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INTRODUCTION

In its first year of operation on Brisbane’'s South Bank, the
Queensland Art Gallery has maintained a prominent profile in com-
munity activities. Indeed, for many, the Gallery represents not
only a focal point for the Visual Arts in Queensland, but also an
outlet for creative endeavour.

Over 850 000 people visited the Queensland Art Gallery in its
opening year. In that time, the Gallery has played host to one of
the most varied and exciting exhibition programmes ever seen in
a single art museum anywhere in the world. During the year,
thirteen international exhibitions from some of the world’s most
distinguished art collections were displayed in the Gallery's mag-
nificent setting.

In reviewing the Gallery’s operation, it is significant to recall the
Premier’s address at the official opening of the Gallery in June
1982, when he stressed that the new Gallery was for all
Queenslanders. In keeping with this philosophy, the Queensland
Art Gallery has re-affirmed its commitment to regional centres by
continuing the practice of touring exhibitions throughout the
State.

An increasingly important area of Queensland Art Gallery services
is the public programme operated by the Education Section and
supported by a team of Volunteer Guides. The programme is
designed to heighten the understanding and enjoyment of the
works of art on display. This year the Gallery launched the most
comprehensive public programme ever offered by an Australian
gallery. While the Gallery’s programme incorporates some of the
best services offered by overseas institutions, it is innovative in
the directions being taken. Throughout the year the programme
has offered a range of activities and services catering to the
needs of an expanding community.

The exhibition programme this year offered a number of high-
lights. In September, the Gallery became the focal point for the
Visual Arts component of Festival ‘82 held in conjunction with the
Commonwealth Games. For the 175 714 local, interstate and
overseas visitors who passed through the Gallery during the three
week festival, the richly varied array of international exhibitions
and displays of Australian art amply reflected the diversity and
creative endeavour of the Commonwealth.

The first twelve months finished on a most auspicious note with
the outstanding success achieved by the exhibition ‘The
Entombed Warriors: Terracotta Figures from Xian'. Presented by
the Queensland Art Gallery over a four week period, the exhi-
bition attracted 178 533 visitors. During this time, the Queens-
land Art Gallery established a new national record for a single
day's attendance when 12 518 people visited the exhibition on
Friday, 3 June 1983. The overwhelming success of the exhi-
bition’s Brisbane season was most pleasing to the organizing
body, the International Cultural Corporation of Australia Limited,
and to the sponsor, Mobil Oil Australia.

The Trustees of the Queensland Art Gallery look forward to see-
ing the Gallery continue to forge ahead both in artistic strength
and in the development of programmes which have so success-
fully been established in this formative period.

STATE RECEPTION IN HONOUR OF HER
MAJESTY QUEEN ELIZABETH Il

The State Reception hosted by the Premier's Department on the
evening of Friday, 8 October 1982, was held at the Queensland
Art Gallery, Stage 1 of the Queensland Cultural Centre. A spec-
tacular display of fireworks on the river heralded the arrival of the
Royal Progress by barge at the Cultural Centre jetty.

The Royal Progress advanced to Level 5 of the Gallery where the
Premier of Queensland, the Honourable Joh Bjelke-Petersen, of-
ficially welcomed Her Majesty and His Royal Highness the Duke
of Edinburgh. After addressing the assembly of over 2000 invited
guests, Her Majesty unveiled a recent Gallery acquisition, Echuca
landscape, a painting by Australian artist, Fred Williams.

The Royal Party then proceeded on tour through the Gallery,
where they met guests before adjourning to a private supper held
in the Sculpture Gallery. Her Majesty and His Royal Highness
departed from the Gallery at approximately 11.00 p.m.



BOARD OF TRUSTEES

On 21 May 1983, the Minister for Tourism, National Parks, Sport
and The Arts, The Honourable J. A. Elliott, M.L.A., announced
the appointment of eight new members to the Board of Trustees
of the Queensland Art Gallery. Retiring Board members included
the former President, the Honourable Mr Justice P.D. Connolly,
C.B.E.; Vice-Presidents, Mr A. J. Stratigos, C.B.E., and Dr N.
Behan, C.M.G., LL.B. (Hon.); and Messrs R. Hartland, R.
Henderson, A. E. Guymer, 1.S.0., and K. Siddell, O.A.M.; and
Lady Trout.

The service rendered by all outgoing Trustees has been of ines-
timable value to the Gallery, particularly during the planning, build-
ing and eventual occupancy of the Gallery’'s new home at the
Queensland Cultural Centre. The Gallery records its indebted-
ness to previous Board members for their dedication, ability and
generosity.

THE COLLECTION

Continuing support through the Queensland Art Gallery Foun-
dation has added significant works to the Collection.

Major acquisitions in 1982—83 have concentrated on sculpture.
The imposing bronze Monument 1970, by Joan Miro (Spain b.
1893), was purchased at auction in New York with funds from
the Queensland Art Gallery Foundation. It complements the Cu-
bist influenced Musical instruments 1925, bronze by Jacques
Lipchitz (Lithuania/France/USA 1891-1973); Unison
1981-82, steel by Anthony Caro (UK/Eng. b. 1924); and
Pomona 1939—43, terra-cotta by Marino Marini (Italy 1901-66);
all of which were acquired by the Director during an overseas visit
early in 1983. Also acquired as a result of this visit were the
important painting by Fernand Leger, Composition sur fond bleu
1930 and the fragment of a larger work attributed to Lucas
Cranach the Elder, Three Apostles c. 1515-20.

Two important late nineteenth century French sculptures were
also acquired with funds from the Foundation. These works are
Spirit of the dance by Jean Baptiste Carpeaux and Wisdom sup-
porting Liberty by Jules Aime Dalou.

Of both Queensland and Australian interest was a further major
gift by Lady Trout, in May 1983, of six paintings. Important be-
quests to the Gallery were four paintings from the estate of Errol
Blair de Normanville Joyce, O.B.E., and the major portion of the
estate of the late Mrs Lilian Pedersen.

Australian Art

Growth of the Australian Art collection has continued along di-
verse and well defined lines. The Gallery is guided by the aim of
‘filling in” historical gaps in the Collection with significant works,
and with acquiring works representative of contemporary trends.

Major acquisitions have included masterworks by Fred Williams
and William Delafield Cook, which were acquired through the
Queensland Art Gallery Foundation, and a major painting by
Robert Juniper. Significant contemporary acquisitions included
work by Denise Green and Fred Cress, and acquisitions from the
Annual Trustees’ Purchase Exhibition, including paintings by Jan
Senbergs and Michael Shannon.

The sculpture Jemmy Morrill and the brolgas, by Lindsay Daen,
was presented to the Gallery through the Queensland Art Gallery
Foundation by Pioneer Sugar Mills Limited, thereby commemor-
ating the centenary of the company’s involvement in Queensland.

The Queensland Art Gallery’s commitment to artists of this state
was highlighted by the acquisition of work by Helen Lillecrapp,
Davida Allen, Mike Nicholas, Oscar Fristrom and R. Godfrey
Rivers.

Decorative Arts

Research for the exhibition ‘L. J. Harvey & his School’ has been
the major focus of the year’s activities. The response accorded
to the project by individual collectors, former students and as-
sociates is most gratefully acknowledged.

The most significant acquisitions were the first examples of Aus-
tralian colonial furniture to enter the Collection—a long case cedar
clock made by Flavelle Brothers in Sydney c. 1852-56 and a
parlour setting made c. 1880s in a native Queensland
timber—silky ash. The largest identified item of Queensland col-
onial silver, a pair of emu egg inkwells made by C. A. Brown of
Brisbane, was acquired through the Queensland Art Gallery
Foundation. It is also the first item of Queensland colonial silver
to enter the Collection.

The bequest of Mrs Mable Florence Archer added notable items
to the European collection. Significant additions to the European
glass collection were made through the acquisitions of a Tiffany
vase, a wheel cut Daum vase, a Loetz goose necked sprinkler
and an Argy-Rousseau pate de verre box, and by a gift from Mrs
Lilias Taylor of an Italian or Austrian enamelled glass vase. A fine
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marquetry table by Louis Majorelle, recognised as the finest
maker of Art Nouveau furniture, was acquired for the furniture
collection.

A small group of acquisitions added significantly to the collection
of British ceramics. These included a large Copeland and Garrett
covered jar superbly decorated by C. F. Hurten, a Wedgwood-
Wheildon tortoiseshell plate, a Wedgwood transfer printed plate,
a Dunderdale black basalt teapot, and a Keith Murray vase from
the 1930s.

Additional items were acquired for the A.C.I. Glass Fund (through
the Queensland Art Gallery Foundation). The collection of con-
temporary Australian ceramics has also been strengthened.

Prints and Drawings

Additions to the Prints and Drawings collection have been varied,
ranging from nineteenth century Japanese prints to contemporary
Australian works on paper.

The collection of late nineteenth and early twentieth century
European prints was augmented by a lithograph by Jules Cheret,
two etchings by Augustus John and seven lithographs by Charles
Conder. Contemporary works included prints by Clare Romano;
a drawing by Mario Prassino and a drawing by Hugo Claus (given
by Mr Oscar Edwards); and a mezzotint by Mario Avati (given by
the Queensland Art Gallery Society).

The Japanese print collection was considerably extended with
prints by Chikanobu and with gifts from the Queensland Art Gal-
lery Society and from Mrs Verlie Just, of individual prints and a
complete volume from the Hokusai Manga, by Katsushika
Hokusai. Other acquisitions of special interest, which trace some
steps in the classic Ukiyo-e technique of making colour wood-
cuts, were a key block impression by Shigehiro, given by Mrs
Verlie Just, and a carved wooden key block by Chikanobu.

Photography was a new area of collecting this year. Acquisitions
included two prints by the American fashion and portrait photo-
grapher, Horst P. Horst, and prints by an Australian photo-
grapher, Philip Quirk. The chief collecting emphasis, however,
was on Queensland photography. Queensland photographers
Herbert Chargois and Les McKay gave groups of their prints from
the 1930s and 1940s respectively, and Dr J. H. Simmonds
added to a previous gift with a large group of transparencies by
Rose Simmonds and a portfolio of facsimile photographs by Dr
Julian Smith. Other gifts of Queensland photographs before
1945 were prints by J. H. Foster and James Murray, given by
Mrs B. Blaney; prints by, and competition medallions awarded to,
William Robson, given by Mrs B. Speed; and prints by Stan
Berriman and Verdun Gadsby, given by Mrs V. E. Tremble.
Another significant Queensland photographic acquisition for the
year was a group of prints by Glen O’'Malley from the series Four
and a half months in the North 1978.

Notable Australian works were added to the Collection. These
included a monotype by Rupert Bunny, two aquatints by Sydney
Long, bequeathed by Mabel Dorothy Archer, and prints by Lionel
Lindsay and Kathleen Shillam, given by Cecilia McNally. Signifi-
cant contemporary works acquired included a suite of etchings
by Nicholas Nedelkopolous; an etching Echuca landscape 1961,
by Fred Williams, given by Mrs Lyn Wiliams; a portfolio of Fred
Williams's lithographs; and a cast paper work by Ruth Faerber.

Four exhibitions from the Collection were presented: ‘British and
European Etchings and Lithographs’, ‘Australian Relief Prints’,
‘The Australian Landscape’, and ‘The Stencilled Image: Australian
and International Serigraphs’.

The Brouckxou Collection of African Art

Arrangements were made during the year for the Gallery to
receive, on extended loan, the Louis Brouckxou Collection of
African Art. The Collection includes items of jewellery, metalwork,
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weapons, pottery and woodcarving, from many regions of Africa.
The Trustees acknowledge with gratitude that this Collection has
been made available through the generosity of Mr Allen
Christensen and the Christensen Fund.

Architecture and Design

The Queensland Art Gallery is the first State Art Gallery in Aus-
tralia to establish a collection of Architecture and Design—a com-
ponent common to many prominent American and European art
galleries.

Mr Peter Prystupa was appointed to the position of Honorary
Curator of Architecture and Design, in 1982. Liaison has been
established by the Honorary Curator with the Royal Australian
Institute of Architects—Queensland Chapter, the Schools of
Architecture within the University of Queensland and the Queens-
land Institute of Technology, private architectural firms and gov-
ernment departments, in order to secure architectural material of
both contemporary and historical importance and to establish
working relationships with these bodies. Progress has already
been made, with drawings, photographs, and documents related
to early Brisbane buildings having been secured and work com-
mencing on the selection of suitable architectural material from
the Department of Works.

This year, for the first time, the Royal Australian Institute of
Architects—Queensland Chapter presented their Annual Awards
for Meritorious Architecture at the Queensland Art Gallery and an
exhibition of entries was held there in association with the Awards
presentation. It is anticipated that future Awards exhibitions will
be held at the Gallery.

Curatorial research

‘L. J. Harvey and his School’ was the major research commitment
during the year.

Detailed surveys of the Gallery’s holdings of paintings, sculpture
and watercolours in the areas of British and Queensland art are
under way.

Curatorial contributions to outside publications included the
following:—

Cooke, GLENN R. ‘Should curators collect? Some considerations
for a code of ethics’. Curator 25, 3, 1982, pp. 161-72.

Cooke, GLENN R. ‘Sculpture, crafts and decorative arts in the
Australian collection’. Art and Australia 20, 4, June 1983, pp.
531-66.

EpwaRrps, DEBORAH. ‘Australian painting’. Art and Australia 20, 4,
June 1983, pp. 516-25.

LAuNITZ-ScHURER, CAROLINE. ‘British art’. Art and Australia 20, 4,
June 1983, pp. 506-14

SMITH, SusaN. ‘Prints, drawings and photography’. Art and Aus-
tralia 20, 4, June 1983, pp. 525-30.

PRrysTUPA, PETER. ‘Interior architecture of the Queensland Art Gal-
lery’. Art and Australia 20, 4, June 1983, pp. 484—7.

Interstate news (Queensland) was provided for Photofile Winter
1983, by the Assistant Curator (Prints and Drawings).



ACQUISITIONS

Purchased through The Queensland Art
Gallery Foundation

C. A. Brown ( — Aust./QLD)

Pair of inkwells c. 1880s Acc.DA911.1-.2

Silver engraved and mounted with emu eggs, the lids cast with
figures of an emu and a kangaroo. Mounted on turned wood
stands

inscr.: stamped above base edge: C. A. BROWN/BRISBANE
Kangaroo: 31.8 x 17.4 x 13.4 cm (complete)

Emu: 30.5x 17.4 x 13.4 cm (complete)

Jean Baptiste Carpeaux (1827—-75 France)

Spirit of the dance c. 1898* Acc.SC1848

Bronze, brown patina; *castc.1898

inscr.: top of base: Carpeaux

incised around base: a Monsieur EDMOND BESSE/President bu
TRIBUNAL DE COMMERCE/ 1895 a 1898 /SES COLLEGUES ET AMIS/
MM. E. D. GLOTIN G. BASSIE G. ADET M. LANNEUUC-SANSON G. LAGARDE
A. DENIS F. BALARESQUE J. WINTER D. BEGOUEN J. FORSANS P. MAUREZ
back stamped: PROPRIETE /CARPEAUX (and eagle cachet)

83 x28x33cm

William Delafield Cook (1936— Aust./VIC)
A haystack 1982 Acc.PT1847

Synthetic polymer paint on canvas

inscr.: I.r.: W. Delafield Cook 82

183 x305cm

Lindsay Daen (1923—  Aust./NSW/USA)

Jemmy Morriil and the brolgas c. 1980—-83 Acc.SC1983.32a-c
Bronze

inscr.: stamped centre back base: (illeg.) oBINA

274.3x417.6 x 92 cm (approx.)

Gift of Pioneer Sugar Mills Ltd

Jules Aime Dalou (1838—1902 France)
Wisdom supporting Liberty 1889 Acc.SC1849
Bronze with brown patina

inscr.: cast above base: bALOU/ 1889; CIRE PURDUE AUEPRAN A. A.

Hebrard in chachet; A9; inside rectangle
60 x 26.5x27.5¢cm

Peter Goss (1943— Aust./QLD)

Vase 1982 Acc.DA0898

Hot blown pink and gold glass

inscr.: engraved beneath base: psG No. 169 /PETER GOss 82
17 x 14.5 cm (diam)

With funds from A.C.I. Glass Pty Ltd

Stan Melis (1947— Czech./Aust./SA)

Sea form 1982 Acc.DA0907

Hot blown, clear and blue glass with iridescent patches
inscr.: unsigned

12x22x19cm

With funds from A.C.I. Glass Pty Ltd

Joan Miro (1893—  Spain)

Monument 1970 4/4 Acc.SC1983.068.a-b
Bronze with black patina

inscr.: l.r.: Miro 4/4

inscr. |.l.: FONDERIA BONVINCINI/ VERONA/ ITALY
289.5 x 103 cm (incl. base)

Fred Williams (1927—-82 Aust./VIC)
Echuca landscape 1961 Acc.PT1846
QOil on composition board (masonite)
inscr.: I.I.: Fred Williams

122 x 143 cm

Gifts and Bequests

From the Mabel Dorothy Archer Estate

Jean Antoine Aubert (1882—-83 France)

Untitled (seated woman) Acc.DA1983.043.9

Bronze

inscr.: impressed on edge of chair: Aubert; impressed on page
of book: Etude/de moeurs

28.5x27 x20.5cm

Coalbrookdale (Style) ( — UK/ENG)

Three piece garniture c. 1840s Acc.DA1983.043.3.1-.3
Porcelain (bone china), swelling body with flared lip, double scroll
handles, modelled on both sides with a bouquet of flowers
painted in polychrome overglaze enamels. Gilt details

inscr.: unsigned

1.286x11.56x13em

2,23x11x12.5cm

3. 28x11x12.6cm

Doccia (c. 1735— ltaly)

Cabaret service c. 1850—1900 Acc.DA1983.043.5.1-.5
Porcelain (hardpaste) scrolled handle and cupid finials. The
bodies moulded and elaborately painted in polychrome overglaze
colours with mythological Richey gilt

inscr.: printed beneath base of each: N (surmounted by a crown)
1.18.5x 14.5 x 8 cm (complete)

2.14x10.5x8cm

3.10x 11 x 9 cm (complete)

4.13.5x10.5x 10.5 cm (complete)

5.13.5x10.5 x 10.5 cm (complete)

Flavelle Bros (1846—  Aust./NSW)

Long case clock c. 1852—56 Acc.DA1983.043.1

Cedar, constructed with glass panel framing the pendulum and
flame cedar panel inset on base

inscr.: on face of clock: Flavelle Bros. Sydney

200.2 x 54 x 28 cm

Sydney Long (187 1—1955 Aust./NSW/UK/ENG)
The Spirit of the Plains c. 1918 Acc.PD1983.043.10
Etching, aquatint on cream laid paper

inscr.: below comp: I.r.: Sidney Long; in pencil

19.5 x 37 cm (sheet, sight);

17.5 x 35.2 cm (plate)

Sydney Long (1871—-1955 Aust./NSW/UK/ENG)
Panc. 1916 Acc.PD1983.043.11

Etching, aquatint on cream wove paper

inscr.: below comp: I.I.: 27 /30 Sydney Long; in pencil
30 x 43 cm (sheet, sight);

27.8 x 41.5 cm (plate)

Meissen ( — Germany)

Monkey musicians (5) (conductor and violin and trumpet, flute
and cello player) c. 1850—1900 Acc.DA1983.043.6.1-.5
Porcelain (hard paste) slip cast from the eighteenth century
models and decorated in polychrome overglaze enamels with gilt
details

inscr.: printed beneath base: (crossed swords)
a.16.5x9.5x10cm

b.15.5x6.5x10.6Ctm

c.15x7.5x10cm

d15x7 %66 cm

e.17x9x8.5cm

Moore Bros (1872—1905 UK/ENG)

Lamp base c. 1872—1905 Acc.DA1983.043.7

Porcelain (parian) the oil container supported by an openwork
rustic base which is flanked by cupids and applied flowering cacti.
Green and cream overglaze colours with gilt

inscr.: Printed beneath base: MOORE (above globe)

41 x31x19.5cm

Unknown ( — UK/ENG)

Pair of vases c. 1840s Acc.DA1983.043.4.1-.2

Porcelain (bone china), flask shaped vase with dragon handles,
printed in red and hand painted in overglaze polychrome colours.
Gilt details

inscr.: unsigned

1.245x12x7.5cm

2.245x12x7.5cm

Unknown ( -  UK)

Tapestry panels c. 1700-50 Acc.DA1983.043.8.1-.2

Wool tapestry, circular figurative panels with flowers in the
corners



inscr.: unsigned
1.52 x 52 cm (sight)
2.51.5x 48 cm (sight)

Unknown ( — Aust./QLD(?))

Parlour setting (settee, grandfather and grandmother chairs and
another chair) c.1880s—1890s Acc.DA1983.043.2.1-.4

Silky ash carved and assembled. Upholstered in green damask
inscr.: unsigned

1.90x 162 x 80 cm

2.100x74 x76 cm

3.92 x60 x 66 cm

4.95x71x84cm

From Ms Veda Arrowsmith

Veda Arrowsmith (1922— Aust./QLD)

Mountain mood | 1980 Acc.PD1596

Colour serigraph on wove paper with watermark

inscr.: below comp: I.I.: 1/16 Mountain Mood |.; I.r.: Veda
Arrowsmith 1980; in pencil

57.3 x77.4 cm (sheet)

41.7 x 63 cm (comp)

From Mrs Bertha Blaney

J. H. Foster ( — Aust./QLD)

Untitled (creek with trees) c. 1930s Acc.PH1983.019.3
Gelatin silver print

inscr.:

18.5 x 30 cm (comp)

James Murray ( — Aust./QLD)

Untitled (landscape with a tree and a house) c. 1930s
Acc.PH1983.019.1

Gelatin silver print

inscr.:

31.8x26.3cm

James Murray ( — Aust./QLD)
Moonrise c. 1930s Acc.PH1983.019.2
Gelatin silver print

inscr.:

21.1 x 16.4 cm (comp)

From Mrs Robert Campbell

Robert Campbell (1902—72 UK/Scot./Aust./QLD/SA)
Noosa River from the National Park Lookout c. 1950-55
Acc.WC1860

Watercolour on wove paper

inscr.:

22.7x45.3¢cm

From Mr Herbert Chargois

Herbert Chargois (1897—  Aust./QLD/NSW)

Cairns Inlet from the wharf c. 1930s Acc. PH1983.021 .1
Bromoil print

inscr.:

23.4 x 28.3 cm (comp)

Herbert Chargois (1897—  Aust./QLD/NSW)

A derelict in Brisbane c. 1930s Acc.PH1983.021.2
Bromoil print

inscr.:

23.7 x 28.8 cm (comp)

Herbert Chargois (1897—  Aust./QLD/NSW)
Luggers in Smith’s Creek, Cairns c. 1930s Acc.PH1983.021.3
Bromoil print

inscr.:

23.7 x 28.7 cm (comp)

Herbert Chargois (1897—  Aust./QLD/NSW)
Luggers in Smith’s Creek, Cairns (wide view) c. 1930s
Acc.PH1983.021.4

Bromoil print

inscr.:

29 x 24.2 cm (comp)

Herbert Chargois (1897—  Aust./QLD/NSW)
Sunshine through the haze c. 1930s Acc.PH1983.021.5
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Bromoil print
inscr.:
27.8 x 23.3 cm (comp)

Herbert Chargois (1897—  Aust./QLD/NSW)

Seymour, Australian Aborigine c. 1930s Acc.PH1983.021.6
Bromoil print

inscr.:

29.8 x 23.3 cm (comp)

From Ms Anna Cohn

Anna Cohn (1947—  Aust./NSW)
Narcissus I c. 1982 Acc.SC1848A
Chromium plated steel pipes, acrylic balls
inscr.:

92 x80x40cm

From Miss Jane Corbould

Edward Henry Corbould (1815—1905 UK/ENG)

Elizabeth leading the London apprentices to Tilbury Fort to
intercept the Spaniards c. 1885 Acc.AD1983.064.1
Watercolour over pencil and brown ink on wove paper mounted
on linen

inscr.: l.r.: Edward Henry Corbould delt/Designed for sculpture
for Blackfriars Bridge.; |.c. inscr. within composition: ELIZABETH
71 x 114 cm (sheet)

Edward Henry Corbould (1815—1905 UK/ENG)

Boadicea calling on the Gods of Prydian to help her against the
Romans c. 1885 Acc.AD1983.064.2

Watercolour over pencil and brown ink on wove paper mounted
on linen

inscr.: l.r.: Edward Henry Corbould/ Designed for Sculptures to
be placed on Blackfriars Bridge; in black ink; I.c. inscr. within
composition: BOADICEA

71 x 114 cm (sheet)

Edward Henry Corbould (1815-1905 UK/ENG)

Richard Il meeting the Kentish insurrectionists in Smithfield, when
their leader, Wat Tyler, was slain c. 1885 Acc.AD1983.064.3
Watercolour over pencil and brown ink on wove paper mounted
on linen

inscr.: l.r.: Edward Henry Corbould delt/ Designed for Sculptures
for Blackfriars Bridge; in black ink

|.c. inscr. within composition: HENRY i

71 x 114 cm (sheet)

Edward Henry Corbould (1815-1905 UK/ENG)

Henry V, after the battle of Agincourt, attended by the Lord
Mayor c. 1885 Acc.AD1983.064 .4

Watercolour over pencil and brown ink on wove paper mounted
on linen

inscr.: l.r.: Edward Henry Courbould/ Designed for Sculpture for
Blackfriars Bridge, London

I.c. within composition: HENRY.5.R

71 x 114 cm (sheet)

From Mr John Dowie

John Dowie (1915—  Aust./SA)

Untitled (seated female nude putting on a stocking) c. 1976—79
Acc.PD1612

Pencil on wove paper

inscr.: |.r.: powig; in pencil

55.8 x 38.2 cm (sheet)

40.5 x 19.5 cm (comp)

John Dowie (1915—  Aust./SA)

Untitled (standing female nude) c. 1978—-79 Acc.PD1613
Pencil on wove paper

inscr.: l.r.: powig; in pencil

55.8 x 38.2 cm (sheet)

From Jutta Feddersen

Jutta Feddersen (1931—  Germany/Aust. /NSW)
Sculpture: Progression 52 1981 Acc.DA0899

Watersnake skin, rabbit fur, cord and linentape

inscr.: verso: “PROGRESSION 52"’ /JAN,1981 /JUTTA FEDDERSEN
71 x13.7 cm



From the Estate of Errol Blair de Normanville Joyce, O.B.E.
Henri Bastin (1896—1979 Aust./SA)

West of Bourke Acc.PT1983.065.4

QOil and watercolour on composition board

inscr.: l.r. cnr.: HENRI BASTIN

54.5x73cm

Ray Crooke (1922—  Aust./VIC/NSW/QLD)

Woman on the beach c. 1962—63 Acc.PT1983.065.1
QOil on canvas

inscr.: I.l. cnr.: R. Crooke; in oil

75 x60cm

Jon Molvig (1923—70 Aust./NSW/QLD)
The cattle grid 1958 Acc.PT1983.065.2
Oil on composition board

inscr.: u.l. cnr.: Molvig 58; incised

45.8 x 59 cm

Jon Molvig (1923—70) Aust./NSW/QLD)

Ballad of the native stockman 1959 Acc.PT1983.065.3
QOil on composition board

inscr.: u.l. cnr.: Molvig 59; in red oil

147.3x101.6 cm

From Mrs Verlie Just

Katsushika Hokusai (1760—1849 Japan)

Hokusai Manga 1819

(vol. 10, 1819 of the illustrated book, vols 1—15, published by
Eirakuya Toshiro, Nagoya and others in Nagoya and Edo,
1814-78) Acc.PD1605

Book, containing colour woodcuts on laid Oriental paper
inscr.:

book: 22.7 x 15.7 cm

Shigehiro (active c. 1865—78 Japan)

Untitled (courtesan in the foreground of a market scene)

c. 1860s Acc.PD1983.025

Woodcut on thin cream laid Oriental paper

inscr.: u.l.: (title); c.r., LI, l.r.: (artist's name; publisher’s seal)
39.8 x 27.8 cm (sheet);

34.5 x 24.2 cm (block)

From Mr J. F. V. Malcher

Unknown ( — Persia)

Persian rug (Shirvan type) c. 1890s Acc.DA0905
Wool warp and weft

inser.: unsigned

168.5x 138 cm

From Mr Les Mackay

Les McKay (1911—  Aust./QLD)

Dainty Bess c. 1940 Acc.PH1983.022.7
Chloro-bromide print

inscr.: below comp.: |.I.: Dainty Bess; I.r.: L. McKay; in ink
29.8 x 24.7 cm (comp)

Les McKay (1911—  Aust./QLD)

Sunlit gums c. 1940 Acc.PH1983.022.9
Chloro-bromide print

inscr.:

36.7 x 23.8 (comp)

Les McKay (1911—  Aust./QLD)

Evening sees it done c. 1940 Acc.PH1983.022.10
Chloro-bromide print

inscr.: below comp: |.I.: Evening sees it done; |.r.: L. MCKAY; in ink
25.8 x 30.1 cm (comp)

Les McKay (1911—  Aust./QLD)

Day’s end c. 1940 Acc.PH1983.022.11
Chloro-bromide print

inscr.: below comp. |.I.: Day’s End; L.r.: L. MCKAY; in pencil
19.9 x24.9 cm (comp)

Les McKay (1911—  Aust./QLD)

Untitled (man ploughing) c. 1940 Acc.PH1983.022.3
Gelatin silver print

inscr.:

16 x 19.2 cm (comp)

Les McKay (1911—  Aust./QLD)

Distant fields c. 1940 Acc.PH1983.022.1

Gelatin silver print

inscr.: below comp: |.I.: Distant fields; I.r.: L. MCKAY; in ink
36.5x29.0 cm (comp)

Les McKay (1911—  Aust./QLD)
Anticipation 1938 Acc.PH1983.022.2
Chloro-bromide print

inscr.:

30.2 x 25.2 cm (comp)

Les McKay (1911—  Aust./QLD)

Untitled (landscape) c. 1930s Acc.PH1983.022.3
Chloro-bromide print

inscr.:

15.0x20.1 cm (comp)

Les McKay (1911—  Aust./QLD)

Untitled (landscape) c. 1940 Acc.PH1983.022 .4
Gelatin silver print

inscr.:

19x21.5cm (comp)

Les McKay (1911—  Aust./QLD)

A track winds by c. 1930s Acc.PH1983.022.5
Chloro-bromide print

inscr.:

22.5x20.3 cm (comp)

Les McKay (1911—  Aust./QLD)

Untitled (eucalypt trees) c. 1940 Acc.PH1983.022.6
Chloro-bromide print

inscr.:

29.2 x21.6 cm (comp)

From Mr Victor Pasmore

Victor Pasmore (1908— UK/ENG/MALTA)

Apollo 15: ascending development 1970 Acc.PT1983.70
QOil on canvas

inscr.:

910x 213 cm

From the Alan Queale Estate through Jessica Anderson and
Joan Finucane

Andor Meszaros (1900-72)

15 medallions c. 1960s Acc.DA0916.1-.15

Cast medallions depicting ““Stations of the Cross”

inscr.: (various)

6.5 cm (diam) (each)

Various Artists
A collection of 94 bookplates by various artists Acc.PD1618

From Harold and Agnes Richardson

Castle Harris (1893—1967 Aust./NSW)

Oval dish c. 1930s Acc.DA1983.063

Earthenware with crimped edges and applied flannel flowers at
each end. Exterior glazed blue and interior red, green and
celedon

inscr.: incised beneath base: Castle Harris
5x28.2x19.5cm

From Dr J. H. Simmonds

Rose Simmonds (1877—1960 Aust./QLD)

A collection of 69 black and white and colour screen-film (Dufay
colour process) transparencies ¢. 1938 Acc.PHO059xx

5.7 x 5.5 cm (comp) (each approx.)

Julian Smith (1873—1947 UK/Aust./VIC)

Fifty masterpieces of photography by Dr Julian Smith; containing
some of the last and finest works of this internationally famous
master. Fitzroy, Vic., McLaren & Co., 1949 Acc.PHOO60xx
Portfolio, containing 6 pages, 50 photomechanical reproductions
portfolio: 44.7 x 36.3 cm;

each plate: 35.3 x27.8 cm

Dr Bruce Sinclair
Henrietta Jane Sinclair (1868—1953 Aust./NSW/QLD)
Vase on stand 1932 Acc.DA1983.044
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Earthenware, hand built oviform with four legs and platform base.
Holes pierced around neck, carved and with brown glaze

inscr.: incised beneath base: H.s. (in monogram)/Nsw/ 1932

21 x14.5 cm (diam.)

From Mrs B. Speed

William Robson (1877-1932 Aust./QLD)

5 medallions. Queensland Camera Club, Kodak Competition
1925 and 1928, A Grade Medallion; British Empire Exhibition
1925, Bronze Medallion; Fourth International Photographic Salon
Japan 1930, Silver Medallion; All Australian Exhibition 1930,
South Australia, Bronze Medallion. Acc.PH1983.018.4.1-.5
Bronze and silver medallions

William Robson (1877-1932 Aust./QLD)

Peace c. 1930 Acc.PH1983.018.1

Bromoil print

inscr.: on mount: below comp: |.I.: PEACE; in pencil
23.4 x 30.4 cm (comp)

William Robson (1877-1932 Aust./QLD)

Tall trees—little house c. 1930 Acc.PH1983.018.2

Bromoil print

inscr.: on mount: below comp: |.I.; “TALL TREES—LITTLE HOUSE"’;
l.r.: w. ROBSON; in pencil

23 x 28.2 cm (comp)

William Robson (1877—-1932 Aust./QLD)

Untitled (farm shed with a massed creeper) c. 1930
Acc.PH1983.018.3

Bromoil print

22.9 x 29 cm (comp)

From Mrs V. E. Tremble

Stan Berriman (1898—1953 Aust./QLD)

Untitled (woman in a mantilla) c. 1940 Acc.PH1983.020.1
Gelatin silver print

30.1 x 26.3 cm (comp)

Stan Berriman (1898—1953 Aust./QLD)
Mustering c. 1943 Acc.PH1983.020.2
Gelatin silver print

inscr.: below comp: |.I.: Mustering; in pencil
14.5 x23.8 cm (comp)

Stan Berriman (1898—1953 Aust./QLD)

The plasterer (self portrait) c. 1938 Acc.PH1983.020.3
Gelatin silver print

inscr.: below comp: |.I.: The plasterer, in pencil
23.9x19.2 cm (comp)

Stan Berriman (1898—1953 Aust./QLD)
Rosalie Plains c. 1940 Acc.PH1983.020.4
Gelatin silver print

inscr.: below comp: |.I.: Rosalie Plains; in pencil
14.2 x22.2 cm (comp)

Verdun Gadsby ( — Aust./QLD.)

Untitled (portrait montage of Stan Berriman) c. 1940s
Acc.PH1983.020.05

Gelatin silver print

inscr.: below comp: |.r.: VERDUN GADSBY; in pencil
20.3x 14.4 cm (comp)

From Mr Alan Watt

Alan Watt (1941—  Aust./ACT)

Cloud Series I 1981 Acc.DA0901

Earthenware, low fired talc earthenware cloud and base with
incised acrylic panel

inscr.: unsigned

62.5x44 x34.5¢cm

From Mrs Lyn Williams

Fred Williams (1927-82 Aust./VIC)

Echuca landscape 1961 Acc.PD1611

Drypoint, engraving and aquatint on wove paper

inscr.: below comp: 1.I.: 14.30/2; I.r.: Fred Williams; in pencil
22.2 x 24.8 cm (sheet),

15.8 x 19 cm (plate)

12

Gifts to the ‘L. J. Harvey and his School’
exhibition

From Mr Rubery Bennett

L. J. Harvey (187 1—1949) Aust./QLD)

Critique Acc.DA1983.046.7

Plaster, cast from modelled original, painted bronze with wooden
base

inscr.: recto: CRITIQUE

23.2x12.3 x 10.5 cm (with base)

L. J. Harvey (187 1—1949 Aust./QLD)

Untitled (baby’s head) 1935 Acc.DA1983.046.3

Stoneware, darra pipe clay modelled and salt glazed with wooden
base

inscr.: verso: L. J. HARVEY 1935/ (illegible writing)

28 x 10 x 12 cm (with base)

L. J. Harvey (1871—-1949 Aust./QLD)

Untitled (Aboriginal head) Acc.DA1983.046.1

Earthenware modelled and glazed black/bronze on wooden base
inscr.: on back edge: L. J. Harvey

26.8 x 18.8 x 12 cm (with base)

L. J. Harvey (1871—1949 Aust./QLD)
Untitled (Francis Drake) Acc.DA1983.046.2
Beech carved

inscr.: back of collar: L. J. HARVEY
26.4x16x16.5cm

L. J. Harvey (1871—1949 Aust./QLD)

Untitled (female profile) 1940 Acc.DA1983.046.4
Beech carved bas relief

inscr.: l.r. cnr.: L. J. HARVEY 40

39x19.8x3cm

L. J. Harvey (187 1—1949 Aust./QLD)

Untitled (woman'’s head) 1922 Acc.DA1983.046.5
Plaster, cast from modelled original, with bronze paint and
wooden base

inscr.: on back: L. J. HARVEY/ 1922 Q

20.6 x 11 x 10.9 cm (with base)

L. J. Harvey (1871—1949 Aust./QLD)

Untitled (seated nymph) c. 1930s Acc.DA1983.046.6
Plaster, bas relief with bronze paint. Framed

inscr.: unsigned

19.6 x 16.7 x 1 cm (framed)

From Mrs Ruth E. Blom

Mary A. MacDonald (1868—1955 Aust./QLD)

Low vase with handles 1928 Acc.DA1983.045.2

Earthenware, slab and hand built and set on applied feet with two
handles, carved on two sides with a design of fruit. Glazed brown
with blue

inscr.: incised beneath base: M.AM (in monogram) 1928/9
9.5x29.5x24.5¢cm

Henrietta Jane Sinclair (1868—1953 Aust./NSW/QLD)
Lyrebird vase 1934 Acc.DA1983.045.1

Earthenware, slab and hand built in the shape of a lyre with rust
red glaze and painted on two sides with lyrebirds in bushland
settings in polychrome underglaze

inscr.: incised beneath base: H.s. (in monogram)/nsw/ 1934
22.8x16.5x10.8cm

From Miss J. Challands

L. J. Harvey (187 1—-1949 Aust./QLD)
Beatrice 1925 Acc.DA1983.016
Southern beech, inset, carved and stained
inscr.: carved beneath comp: Beatrice
verso: incised u.c.: L. J. HARVEY/ 1925
31.2x21.4cm

From Miss Beryl Davis

Beryl Davis ( — Aust./QLD)

Tea-set (teapot, teapot stand, sugar bowl, milk jug) 1936
Acc.DA1983.017.1-.4



Earthenware, hand built and carved. Glazed in brown and colours.
inscr.: incised beneath base of each: Bb (in monogram)/a1936
11 x20.5x11.5¢cm

10x15x9.5¢cm

6.5 X 11.5X (=5 cm

From Miss J. F. Dunbar

Frances Dunbar (1899—  Aust./QLD)

Tobacco jar 1926 Acc.DA0932

Earthenware, slab built with impressed design, and glazed light
blue and green

inscr.: incised beneath base: Fp (in monogram)/ 1926
13.5x8.5x8.5cm

Frances Dunbar (1899— Aust./QLD)

Spinning chair 1947 Acc.DA930

Silver ash (from Springbrook) carved with a design of stylised
Renaissance inspired fish, assembled and stained

inscr.: carved in chair back: JFp (in monogram/1947

114 x34.2x42.5¢cm

Frances Dunbar (1899— Aust./QLD)

Gum leaf book-ends c. 1935—-40 Acc.DA0931

Beech carved with gum leaves and nuts fixed to sheet brass base
inscr.: carved inside face one: c.ML

19.5 x 13 x 6 cm (each) (not including brass base)

Frances Dunbar (1899—  Aust./QLD)

Cylindrical vase 1926 Acc.DA0O933

Earthenware, hand built with carved decoration, glazed purple/
blue

inscr.: incised beneath base: F.n. (in monogram)/ 1926

10.5 x 10.3 cm (diam)

Frances Dunbar (1899—  Aust./QLD)

Slab built vase 1926 Acc.DA0934

Earthenware, slab built dipped green slip and incised with a
design of gum nuts and leaves. Glazed green/blue

inscr.: incised beneath base: F.p. (in monogram)/ 1926
16.6x9.5x9.5cm

Frances Dunbar (1899—  Aust./QLD)

Double scraffito vase 1928 Acc.DA0935

Earthenware, slab built white clay body dipped in brown and
ochre clays and carved with stylised motifs. Clear glaze
inscr.: incised beneath base: F.n. (in monogram)/ 1928
19.2x10x10cm

From Mrs Orma Howard Fry

Orma Smith (1906—  Aust./QLD)

Covered jar 1933 Acc.DA1983.015a-b

Earthenware, hand built, dipped gold clay, scraffito design of
chrysanthemums, double glazed and with moulded cover
inscr.: incised beneath: os (in monogram)/ 1933

20 x 18 cm (diam)

From Mrs Nell Galley

Mary Lawrence (1867—1955 Aust./QLD)

Water bottle 1923 Acc.DA0919

Earthenware, hand built and carved with mottled purple and
yellow glaze

inscr.: incised beneath base: M. Lawrence/a1923
Carved beneath base: NO in monogram
11.5x18.5x16.5cm

Mary Lawrence (1867—1955 Aust./QLD)

Footed bowl! with handles 1925 Acc.DA0920
Earthenware hand built bow! with two handles on platform.
Carved with stylised strapwork and glazed blue/green
inscr.: carved on face: I1BA

carved on back: 1925

incised beneath base: M. Lawrence/aQ1925/
20x27.5x20.7 cm

From Mrs E. M. Godbold

L. J. Harvey (1871—-1949 Aust./QLD)

Vase 1927 Acc.DA0922

Earthenware, hand built and modelled with gum leaves,

kookaburras and beetles. Glazed brown with yellow
inscr.: unsigned
27.2x10.5x9cm

Marjorie Sakzewski ( — Aust./QLD)

Squat bottle 1927 Acc.DA0921

Earthenware, hand built with incised design and glazed slate blue
inscr.: incised beneath base: M.s. (in monogram)/ 1927
10x20x19cm

From Mrs Norma Howes

Elvin B. Harvey (1913—  Aust./QLD)

Design for chair back early 1950s Acc.DA0927
Pencil on brown paper

inscr.: unsigned

90 x 33.5cm

L. J. Harvey (1871—1949 Aust./QLD)

Design for leatherwork: Lilium c. 1943—45 Acc.DA0926.1
Pencil on thin cardboard

inscr.: unsigned

26.8 x 24 cm

L. J. Harvey (1871—1949 Aust./QLD)

Design for leatherwork: lyre c. 1943—45 Acc.DA0926.2
Pencil on thin card

inscr.: unsigned

27.8 x 36 cm

L. J. Harvey (1871—1949 Aust./QLD)

Design for leatherwork: scroll c. 1943—45 Acc.DA0926.3
Pencil on thin card

inscr.: unsigned

44.5x37.8cm

L. J. Harvey (1871—1949 Aust./QLD)

Design for leatherwork: dolphin c. 1943—45 Acc.DA0926.4
Pencil on thin card

inscr.: unsigned

45 x 37.8cm

L. J. Harvey (1871—-1949 Aust./QLD)

Design for leatherwork: gum nut purse c. 1943—45
Acc.DA0926.5

Pencil on thin card

inscr.: unsigned

24.5x11.8cm

L. J. Harvey (1871—1949 Aust./QLD)

Design for leatherwork: rose c. 1943<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>