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ORGANISATIONAL PURPOSE AND RESPONSIBILITIES

Board of Trustees

The Queensland Art Gallery Board of Trustees is
the governing body of the Queensland Art Gallery
and draws its powers from the Queensland Art
Gallery Act 1987-88. The Act provides for Board
membership of not more than nine Trustees,
including the following:
® the departmental head or his nominee;
e the Director of the Queensland Art Gallery; and
® not more than seven members appointed by the

Governor-in-Council on the nomination of

the Minister.
Trustees are appointed for a three-year term and
are eligible for reappointment as Trustees at the
expiration of their respective terms. Trustees during
[994-95 were:
Mr Richard W.L. Austin, OBE

(Chairman)

retired 5 May 1995
Mr G.H. (Ted) Edwards

(Chairman)

from 5 May 1995
Mr Michael Bryce
Mrs Kate Fitzgerald
Professor Ken Goodwin

(Deputy Chairman and

Director-General's nominee)

from 23 July 1993 to March 1995
Mr Doug Hall

(Director)

ex-officio
Mrs Connie Hoedt
Ms Hope Neill
Mr Tim North

(Deputy Chairman from 12 April 1995)

The functions of the Board of Trustees are:

(a) to control, manage and maintain the Art
Gallery and each branch thereof and all
property in the possession of the Board;

(b) to minister to the needs of the community
in any or all branches of the visual arts by —
(i) displaying works of art;

(if) promoting artistic taste and achievement
through the illustration of the history and
development of the visual arts;

(iii) promoting and providing lectures, films,
broadcasts, telecasts, publications and other
educational or cultural instruction or
material; and

(iv) promoting research;

(c) to control and manage all land and premises
vested in or placed under the control of the
Board;

(d) to restore and repair works of art in the
possession of the Board;

(e) to frame and package, and manufacture display
materials for, works of art in the possession of
the Board; and

(f) subject to Part lll, to raise, hold, invest and
disburse funds for the performance of the
aforementioned functions.

Executive Management Team

Mr Doug Hall
Director
Dr Caroline Turner
Deputy Director &
Manager, International Programs
Mr William Fleming
Manager, Public Programs
Mr Christopher Saines

Manager, Curatorial & Support Services Program
Mr Alan Wilson
Manager, Administration & Finance Program







ORGANISATIONAL PURPOSE AND RESPONSIBILITIES

Corporate Plan

Mission

To develop and maintain the State art collection and
programs in the visual arts for the enjoyment

and cultural enrichment of the people of
Queensland and visitors to Queensland.

Goals

Access

To maximise access to the Collection, temporary
and touring exhibitions, and professional and
educational resources.

Art Practice

To provide a greater understanding of art practice
through Gallery programs and to provide a venue
for innovative visual arts projects.

Collection

To develop, manage, research, preserve and
display the Collection according to the Gallery's
Act, by-laws and policies, and established art
museum standards.

Exhibitions

To stage exhibitions of Queensland-based, national
and international art, with emphasis given to
Gallery-initiated exhibitions.

Human Resource Management

To provide a fair and equitable working environment
where staff are provided with opportunities

for development.

Institutional Profile

To maintain and enhance the public profile of the
Gallery, its Collection and its program activities
within the wider community, including the corporate
and public sectors.

Interpretation

To extend enjoyment, knowledge and
documentation of the Collection and temporary
exhibitions.

Regional Services

To provide communities in regional Queensland
with exhibitions from the Collection of the
Queensland Art Gallery and a wide range of
support services.

Strategic Planning
To continue to develop strategic planning objectives
in accordance with the Gallery's Corporate Plan.

Technology
To maximise effective use of technology.

The 'Matisse’ exhibition attracted

|7 447 school students in

booked groups
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DIRECTOR’S REPORT

The year 1995 marks 100 years since the Queensland
Art Gallery opened. This centenary year provides an
opportunity to examine the Gallery’s current place
in Queensland’s cultural life and to build on this vitality
towards and beyond the year 2000. The Gallery
currently enjoys a record of unmatched acquisition
activity, a vital collection-based, national, international
and regional exhibitions program, active interpretive
public programs and of outstanding government,
corporate and community support.

The Gallery's achievements since 1987 have occurred
under the Chairmanship of Mr Richard Austin, OBE,
who retired during the year. As Chairman of the
Board of Trustees, Mr Austin provided invaluable
guidance during a period of considerable
development and played a key role in the Gallery’s
policy focus towards Asia. This has been articulated
by the establishment of the Queensland Art Gallery
Exhibitions Development Fund, the Asia-Pacific
Triennial of Contemporary Art, the ARCO Gallery
of Asian Art, and The Kenneth and Yasuko Myer
Collection of Contemporary Asian Art.

While paying tribute to Mr Austin’s contribution,
the Gallery welcomes the appointment of Mr G.H.
(Ted) Edwards as incoming Chairman of Trustees.
Mr Edwards has a longstanding interest in the
Gallery. His association with corporate, private and
government sectors and his interests in Asia will
assist the Gallery in its future strategic directions.

Of the exhibitions presented during the year, sixteen
were initiated by the Gallery, eleven focused on the
Gallery's Collection and ten featured the work of
Queensland artists. There were three international
exhibitions, including ‘Renoir: Master Impressionist’,
organised by Art Exhibitions Australia Limited in
association with the Gallery, and ‘Matisse’, curated
by the Gallery and organised in association with
Art Exhibitions Australia Limited.

‘Matisse’ was the international highlight of the
Gallery’s centenary program and its opening on
29 March was the anniversary of the opening of
the Queensland National Art Gallery in 1895. The
exhibition, which travelled to the National Gallery
of Australia, Canberra, and the National Gallery of

Victoria, Melbourne, illustrated the Gallery’s
commitment to initiating and organising exhibitions
of curatorial significance and wide audience appeal.
The exhibition, its catalogue and conference
attracted unprecedented national critical acclaim.

Building on the Gallery’s longstanding relationship
with France, which began with the organising of
‘Masterpieces from the Louvre: French Bronzes and
Paintings from the Renaissance to Rodin’ in 1988
and ‘Toulouse-Lautrec: Prints and Posters from the
Bibliothéque Nationale, Paris’ in 1991, the exhibition
was included in the Cultural Agreement between
France and Australia in recognition of its importance.
The Gallery is grateful to the French cultural
authorities and museums and to the Matisse family
for their assistance with the project.

Publications produced by the Gallery to complement
the ‘Renoir ...’ exhibition won several printing
industry awards, including a gold medal and the Judge’s
Choice Award for Excellence (Queensland) in the
1994 Queensland Printing Industry Craftsmanship
Awards (PICA), and the Silver Medal for Case Bound
Books (Australia) in the 1995 Printing Industry
(Twelfth) National Print Awards.

Continuing its commitment to presenting the art of
important Queensland artists, the Gallery initiated
and organised the exhibition ‘Fairweather’, which
travelled to the National Gallery of Victoria and the
Art Gallery of New South Wales after its Brisbane
premiere. This highly acclaimed exhibition reaffirmed
lan Fairweather’s place in twentieth-century
Australian art.

Reflecting the expansion of and emphasis placed on
the Gallery’s Asian and indigenous art holdings, the
position of Curator of Asian Art has been created
but not yet filled, and a Curator of Indigenous
Australian Art has been appointed.

To mark the twentieth anniversary of International
Women’s Year, the Gallery curated the exhibition
‘Out of the Void: Mad and Bad Women. Art from the
Collection of the Queensland Art Gallery’, which
began a regional Queensland tour after its Brisbane
showing. The accessibility of the Gallery’s Collection
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to regional audiences through such exhibitions is a
high priority. Towards this end the Gallery also lent
a recent acquisition, Roland Wakelin'’s The Bridge
under construction 1928, to the Logan Art Gallery
for its opening and is planning an exhibition of
masterworks from the Australian collection for the
opening of the Cairns Regional Gallery in July 1995.

The Queensland Art Gallery Foundation continued
to play a crucial role in contributing to the
development of the Collection and support for
major projects by attracting corporate sponsors,
private donors and gifts. Acquisitions through
the Foundation totalled ninety-two works, with
assistance given for the purchase of an additional
two works.

In recognition of the Gallery’s centenary year,
the Queensland Government has made available
a special allocation of $2.5 million over the next
five years, towards centenary acquisitions for the
permanent Collection. The Premier announced
the special allocation during the State Cultural Policy
launch at the Queensland Art Gallery on Sunday
4 June 1995. Acquisitions to date have included
major twentieth-century international, Australian
and indigenous Australian works.

A change in funding arrangements to the Foundation
by the Queensland Government enabled the Gallery
to apply funds directly to the purchase of major
works of art during its centenary. These included
The Bridge under construction 1928 by Roland
Wakelin; twenty-one etchings from Fred Williams's
‘Music Hall’ series; Le retour de Pierrot (The return of
Pierrot) 1899, a hand-painted mahogany screen with
painted silk panels by Charles Conder; and an 1868
cedar sideboard by Joshua Ebenston and Matthew
Fern, which is an important example of Queensland
colonial furniture, provenanced to Glengallan
homestead outside Warwick.

Several acquisitions were made from other sources,
including funds generated by international exhibitions.
Expansion of poetry 1913 by ltalian futurist artist
Leonardo Dudreville, which was unveiled by the
Honorary Italian Consul, Dr Raimondo de Cardona,
was an important addition to the international
Collection.

As a gift to the Gallery to mark its centenary,
the casting of Susannah by Daphne Mayo was
commissioned by the Queensland Art Gallery
Society.

The Collection also benefited from funds raised by
the Brisbane BMW Renaissance Ball, organised by the
Queensland Art Gallery Foundation Members
Liaison Committee chaired by Mr Michael Myer. The
Ball included a successful fundraising auction of
generously sponsored items.

An important centenary event which focused
awareness on the Collection and Queensland art was
the seminar Art Off Centre organised through
Griffith University’s Queensland Studies Centre.
With a keynote address by Dr Joan Kerr and papers
by gallery directors, curators, art historians and
academics from Brisbane, regional Queensland
and interstate, including Gallery staff, the seminar
was the first to focus on the development of art in
Brisbane and regional Queensland.

The Centenary Lecture Series began during the year,
with a program of high-profile speakers focusing on
avariety of Australian art issues.

In preparation for the 1996 Asia-Pacific Triennial
of Contemporary Art, the National Advisory
Committee was appointed, and the consultative
process integral to the success of the first Triennial
has begun. A national forum, held in April, brought
together over sixty curators, artists, cultural
historians and arts administrators from all over
Australia, and plans for an international forum are in
progress. In recognition of the Gallery’s considerable
expertise and experience in staging the Triennial, the
Senior Exhibitions Officer and Associate Registrar
were among a group of Australian delegates invited
to participate in a forum held in Malaysia to discuss a
planned ASEAN contemporary art festival in 1997.

In the area of human resources, a framework of
policies and procedures is being developed to ensure
employees’ entitlements and responsibilities are
clearly defined. These include Equal Employment
Opportunity, Prevention and Resolution of Sexual
Harassment, Notifying Grievances, Performance
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Planning and Review, and Employee Assistance
Program. A formalised system of performance
management has been introduced and most staff
(except for the operational area) have developed
a performance plan with their supervisors.

Information technology has continued to expand
throughout the Gallery with only two areas
remaining to be connected to the Local Area
Network. Future technology plans include
integration of the Collection Management System
with the network and establishment of a graphical
user-interface to the system, with digitised images
of art works.

Attendances reached the highest level for six years,
the total of 428 356 being a rise of 3.5 percent
on the previous year. Within the Gallery, further
upgrading of the public reception area included
a new donation box and upgraded taxi and public
telephone facilities, provision of a parents room,
upgrading of the ‘What's On?’ board and additional
internal signage.

During the centenary year, the Gallery continued to
fulfil its aim of providing access to and interpretation
of works of art from the Collection to all
Queenslanders. Through its Regional Services, the
Gallery provides quality touring exhibitions and
related support services to professionally directed
and committee-run exhibition spaces, within a State
that covers an area of 1.7 million square kilometres.
‘Out of the Void.. ., an exhibition of paintings, works
on paper and decorative arts by women artists,
is currently touring to six venues, transported
by DAS Distribution and the receiving venues. To
celebrate the Gallery’s centenary, the Queensland
Government has supported an exhibition of
contemporary Aboriginal and Torres Strait Islander
Art with a special allocation. This exhibition will
tour to nine venues including Mt Isa, Longreach
and Emerald.

The Director continues to serve as a Councillor
of the Australia Council, Chair of the Visual Arts/
Craft Board of the Australia Council, Deputy
Chairman of the Commonwealth Government’s
Visions of Australia Committee and a Director of
Art Exhibitions Australia Limited.
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INTERNATIONAL PROGRAMS

Visiting international exhibitions

The Gallery's commitment to major exhibitions of
international art continued with the presentation
of ‘Renoir: Master Impressionist’ and ‘Matisse’.
The latter, shown from 29 March to 16 May, was a
highlight of the Gallery’s centenary.

‘Matisse’ was curated by the Gallery and organised in
association with Art Exhibitions Australia Limited.
A Gallery initiative, the exhibition received critical
acclaim, both for the calibre of the loans and for its
intellectual content. It is best summed up by Joanna
Mendelssohn’s review in The Bulletin on 25 April 1995:
‘It is easily the most intelligent blockbuster exhibition
ever mounted in this country, the result of the kind
of meticulous planning and thorough scholarship
which have become the hallmark of Queensland
operations’. John McDonald wrote in The Sydney
Morning Herald on | April that ‘What distinguishes
this exhibition from other recent “blockbusters’’ is
the unusual care given to the selection of work and
the catalogue’.

An international committee, which included
distinguished government, diplomatic and artistic
representatives, was formed to assist in preparations
for the exhibition. Members included The Hon.
Wayne Goss, MLA, Premier of Queensland and
Minister for Economic & Trade Development;
M. Philippe Baude, former Ambassador of France to
Australia; The Hon. Michael Lee, MP, Minister
for Communications and the Arts and Minister for
Tourism in the Commonwealth Government; and
The Hon. Dean Wells, MLA, Minister for Justice,
Attorney-General and Minister for the Arts in the
Queensland Government.

Dr Caroline Turner, Deputy Director & Manager,
International Programs at the Gallery, was curator
and organiser of the exhibition, and Dr Roger
Benjamin, Australia’s pre-eminent expert on Matisse,
was scholarly adviser.

The exhibition’s significance was recognised by its
inclusion in the Cultural Agreement between the
French and Australian Governments, and built on
the already strong and cordial relationship that the

Gallery enjoys with French cultural institutions.
The Association Francgaise d’Action Artistique gave
its support to organising the French component
of the exhibition and appointed distinguished
Matisse scholar Madame Isabelle Monod-Fontaine,
Conservateur en Chef at the Musée National d’Art
Moderne and curator of the Matisse exhibition held
in Paris in 1992-93, as the French Commissionaire
for the exhibition.

Paintings, drawings, prints, sculpture, illustrated
books, cutouts, costumes and a stained glass window,
totalling 270 works, were drawn from institutions
and private collections around the world in a
comprehensive overview of the artist’s oeuvre. The
exhibition displayed some of the artist’s most
acclaimed works, including Decorative figure on
an ornamental ground and Still life with magnolia
from the Musée National d’Art Moderne, Paris;
Basket of oranges from the Musée Picasso, Paris;
The blue window from The Museum of Modern Art,
New York; and Nasturtiums with ‘Dance’ (1) from
The Metropolitan Museum of Art, New York.

The official opening took place on the evening of
28 March 1995, and the exhibition opened to the
public on Wednesday, 29 March, the date of the
Gallery’s centenary. Among the official speakers
were M. Germain Viatte, Director of the Musée
National d’Art Moderne, Paris (which was
particularly generous in the number and quality of its
loans); the Premier of Queensland, The Hon. Wayne
Goss; and M. Claude Duthuit, administrator of the
Archives Matisse and grandson of Henri Matisse.
The Gallery is grateful to M. and Mme Duthuit, who
travelled to Australia specially for the opening, and
to other members of the Matisse family for their
support of the exhibition. M. Duthuit supported the
project in a number of important ways, including
copyright, and generously gave his time for interviews
with the press and a number of speaking
engagements at events organised to coincide with
the exhibition.

An official dinner hosted by Art Exhibitions Australia
Limited was held after the opening. Speakers at the
dinner included The Hon. E. G. Whitlam, AC, QC;
M. Alain Mauroy, Chargé d'Affaires at the French
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INTERNATIONAL PROGRAMS

Embassy, Canberra; and Queensland Minister for the
Arts, The Hon. Dean Wells.

A major 304-page catalogue was designed and
produced by the Gallery to accompany the
exhibition and included new research and scholarly
contributions from art historians of international
standing, ensuring its lasting importance in art
scholarship. Scholarly editors for the book were
Dr Caroline Turner and Dr Roger Benjamin, who
both wrote for the publication. Among other
contributors were Dr John Elderfield, The Museum
of Modern Art, New York; Professor Yve-Alain Bois,
Harvard University; Professor Richard Shiff,
University of Texas at Austin; Dr John Klein,
University of Missouri; Dr Elizabeth Childs,
Washington University, St. Louis; Ms Laurie Monahan,
Harvard University; Mme Isabelle Monod-Fontaine;
M. Xavier Girard, Musée Matisse, Nice; Ms Anne
Kirker, Queensland Art Gallery.

Professor Yve-Alain Bois, Professor Richard Shiff,
Mme Isabelle Monod-Fontaine, Dr John Klein,
Dr Elizabeth Childs and Ms Laurie Monahan came to
Australia for the exhibition’s opening and scholarly
conference. Given the academic importance of
the exhibition, the educational component of the
exhibition support materials was particularly
emphasised. The conference, held on the weekend
of 1-2 April, was attended by 266 delegates from
around Australia and overseas. Many delegates
were from Queensland, but over 100 travelled from
areas outside the State and included university
academics, museum professionals, artists, students
and interested members of the public.

To assist and encourage more students to participate
in scholarly events organised by the Gallery, post-
graduate scholarships were offered to allow students
to attend the Matisse conference. Australian
universities were asked to nominate post-graduate
students in art history and the visual arts as recipients,
and through generous sponsorship from Ansett
Australia, students were brought from as far as
Townsville and Melbourne to attend the conference
and a special post-graduate seminar.

Educational and interpretive services were provided
to 20 317 pre-booked group visitors to the

exhibition, one of the highest pre-booking totals
in the Gallery’s history. Of these, 17447 were
school students. A ten-page illustrated education
kit was produced as a resource for teachers
and students, and two seminars were held for
165 teachers.

A ten-minute video introduction to the exhibition
was produced in collaboration with major sponsor
Network 10. A selection of films and videos
exploring aspects of Matisse’s work was screened in
the Gallery’s Lecture Theatre during the exhibition.
Antenna (Theatre Services) provided random access
CD-ROM audio support to the exhibition with text
for the presentation written by Gallery staff.

Children’s activities organised for the Easter school
holidays included daily family tours and a compe-
tition which attracted 38| participants. National
and international took part in these activities, and
regional visitors were a part of the significant
Queensland component. A program for the ‘Matisse’
Family Sunday on 7 May was designed to promote
family involvement in the exhibition and included an
‘acrobatic drawing’ workshop, a family guided tour,
screening of children’s films and a performance by
Rock’n’Roll Circus which attracted an audience of
200 adults and children.

The Gallery coordinated the international, national
and State-wide publicity and advertising campaign
which generated a high profile for the exhibition.
Its national media announcement in December
coincided with an announcement at the Musée
National d’Art Moderne, Centre Georges
Pompidovu, Paris by M. Germain Viatte, Director of
the Musée and Mr Alan Brown, AM, Ambassador
of Australia to France.

Reflecting the Gallery’s extensive promotional
campaign in regional Queensland and interstate,
half the exhibition visitors came from outside
metropolitan Brisbane, with nearly ninety-seven
percent of visitors coming to the Gallery specifically
to view the exhibition. ‘Matisse’ was seen by
87800 visitors in Brisbane before going to the
National Gallery of Australia and the National
Gallery of Victoria.
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Generous sponsorship for the exhibition was
provided nationally by Network Ten, Singapore
Airlines, Ansett Australia, ITT Sheraton Hotel and
Resorts, Triple M Network and Myer Grace Bros,
and in Queensland by The Courier-Mail and The
Sunday Mail. National media sponsors Network Ten
and Triple M Network provided outstanding
advertising support of the exhibition, which
particularly targeted the younger age groups. These
sponsors, together with The Courier-Mail, widely
promoted a Matisse design competition for
secondary and tertiary design students, which was
also assisted by Ansett Australia and ITT Sheraton
Hotels and Resorts, who provided accommodation
and air fares to Melbourne for the major winner.
Singapore Airlines, the Sheraton Brisbane Hotel and
Towers and The Sunday Mail conducted a major
competition, with winners flying to Paris. Myer
presented striking window displays on the Queen
Street Mall and in-store displays, and Ansett Australia
conducted travel packages to the exhibition.

‘Renoir: Master Impressionist’, organised by Art
Exhibitions Australia Limited in association with the
Gallery, was the first exhibition of Renoir’s work
mounted in Australia and attracted attendances
of 102 000. Bringing together fifty-one paintings and
one bronze, the exhibition represented all phases
of Renoir’s long career, exploring the range of his
subject matter and his responses to the rapidly
changing historical contexts of late nineteenth- and
early twentieth-century France.

Officially opened on the evening of Friday, 29 July
1994 by Mr Neil MacGregor, Director of the
National Gallery, London, the exhibition was curated
by the distinguished scholar of nineteenth-century
French art, Dr John House of the Courtauld Institute
of Art, University of London. Dr House was
responsible for the selection of works and made a
substantial contribution to the accompanying
catalogue, both as a writer and as scholarly editor.
Gallery staff worked with Dr House in organising and
managing all aspects of the exhibition. The exhibition
installation reflected the mood of a late nineteenth-
century Parisian interior, using the deep red wall
colour that Renoir favoured for the display of
his works.

Loans were obtained from a number of important
institutions around the world, including The National
Gallery, the Courtauld Institute Galleries and the
Tate Gallery in London; the Musée de |'Orangerie
and the Musée d’Orsay in Paris; The National
Museum of Western Art in Tokyo; the Fundacion
Coleccion Thyssen-Bornemisza, Madrid; and, in the
United States, the Baltimore Museum of Art,
The Brooklyn Museum, the ). Paul Getty Museum,
The Metropolitan Museum of Art, the Museum of
Fine Arts, Boston, The Museum of Fine Arts,
Houston, the National Gallery of Art, Washington,
DC, and the Philadelphia Museum of Art.

The Gallery was also fortunate in securing the
services of Renoir scholars Ms Kathleen Adler and
Dr Anthea Callen, both art historians of international
standing, to contribute to the exhibition’s scholarly
catalogue. Designed and produced by the Gallery,
it explored a number of themes relevant to Renoir’s
career and published new research undertaken by
Dr House on the exhibited works. Dr House,
Ms Adler and Dr Callen, with Dr Roger Benjamin
of the University of Melbourne, were the key
speakers at the Renoir symposium, attended by
over |00 participants.

A comprehensive education program formulated by
Gallery staff included introductory audio-visual
material, guided tours, education kits for primary and
secondary schools, and a film program including films
by Renoir’s son, M. Jean Renoir. The music and
performance program included recitals by the
Queensland Philharmonic Orchestra of works by
French Impressionist composers including Debussy
and Ravel, readings of French Symbolist poetry and
musical performances by Fractal Theatre. A total
of 7757 primary and secondary students saw
the exhibition through the Gallery’s school
bookings program.

The Gallery’s extensive ‘Renoir..." promotions and
marketing campaign encompassed local and national
advertising and publicity, as well as community,
tourism and sponsors’ promotions. The press and
magazine advertising campaign was complemented
by generous television and radio campaigns by
sponsors Network Ten and ABC Radio 612 4QR.
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The national media announcement of the exhibition
by His Excellency Monsieur Phillipe Baude, then
Ambassador of France to Australia, and the
media preview resulted in excellent press, radio
and television coverage nationally and locally.
The exhibition was made possible through the
generosity of major sponsor Eunos Australia, and
additional national sponsorship provided by Singapore
Airlines, Ansett Australia, ITT Sheraton Hotels
and Resorts and Network Ten. The exhibition was
supported locally by The Courier-Mail, The Sunday
Mail and ABC Radio 612 4QR. Major competition
promotions were conducted with the assistance
of ITT Sheraton Hotels and Resorts and Ansett
Australia in The Weekend Australian and Singapore
Airlines in The Sunday Mail.

After its Brisbane season, the exhibition continued at
the National Gallery of Victoria and the Art Gallery
of New South Wales.

Both ‘Renoir ...’ and ‘Matisse’ required considerable
input from Gallery staff in all program areas, and the
employment of a Project Officer.

International acquisitions

In line with the Gallery’s commitment to building
a significant collection of contemporary Asian art,
Self portrait in Kusamba Beach 1983 by Indonesia’s
renowned expressionist painter Affandi was acquired.
This work is an excellent example of his oeuvre,
typical of his free and gestural drawing in paint.
As Affandi is regarded as a major influence on
contemporary south-east Asian artists, this work
provides a pertinent context for purchases made for
The Kenneth and Yasuko Myer Collection of
Contemporary Asian Art, formed in 1994 with
works purchased from the inaugural Asia-Pacific
Triennial of Contemporary Art.

The Gallery also acquired a work by Vasan Sitthiket,
one of Thailand’s foremost artists. Fate of the
conservationist monk 1994 from Vasan’s ‘Nature is
dying’ series is an excellent example of his more
recent work, which follows the social commentary

of works such as Buddha returns to Bangkok "92 1992
which was displayed in the first Asia-Pacific Triennial.

Another major purchase was Expansion of poetry,
a 1913 futurist work by Leonardo Dudreville that is
characteristic of the Italian art movement’s attempts
to depict the essence of twentieth-century
technological advancement and industrialisation.
Purchased with funds from the International
Exhibitions Program, this work makes an excellent
addition to the Gallery’s holdings of early twentieth-
century art, joining a small group of works that
explore the beginnings of Modernism.

United States artist Ken Friedman gave two of his
works to the international collection as a result of
the Gallery’s 1993-94 exhibition and publication
Fluxus and after... As one of the leading theorists
of the Fluxus movement, his small sculptural pieces
President Kekkonen’s tooth 1987 and Tristan & Isolde
1992 are important within the context of the
Gallery's Fluxus works.

The Gallery was delighted to host a visit by
contemporary British artist Richard Long, who
installed his work Ring of stones 1982, purchased in
1993. The artist also created an adjacent site-specific
mud painting for Gallery 3, made from Brisbane
River sediment. Both works are examples of Long’s
ongoing involvement with the landscape in both an
aesthetic and physical sense, creating elegant forms
that trace his interaction with the natural world.

Second Asia-Pacific Triennial
of Contemporary Art

The Gallery is continuing its commitment to
presenting the diverse and dynamic contemporary
art of the Asia-Pacific region through the second
Asia-Pacific Triennial of Contemporary Art. The 1996
Asia-Pacific Triennial will open on 26 September 1996
and continue until January 1997. A major conference,
catalogue, artists talks, performances and an
extensive visitors program will accompany the
exhibition. Participating artists will be selected from
Indonesia, Malaysia, the Philippines, Singapore,
Thailand, Vietnam, India, China, Hong Kong, Taiwan,
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Japan, South Korea, New Zealand and Polynesia,
Papua New Guinea and Melanesia, and Australia.
Through the Triennial the Gallery aims to continue
to increase cultural understanding and establish
a framework for further cultural exchanges, as well
as provide a forum for continuing dialogue and
facilitate the building of professional relationships.

For the 1996 project, the Asia-Pacific Triennial
National Advisory Committee consists of, from the
Queensland Art Gallery, Mr Doug Hall, Director,
Dr Caroline Turner, Deputy Director & Manager of
International Programs, Mr Chris Saines, Manager
Curatorial & Support Services Program and
Ms Margo Neale, Curator of Indigenous Australian
Art; Ms Alison Carroll, Visual Arts Manager, Asialink,
Melbourne; Mr Neil Manton, Former Director,
South-East Asia and the Pacific, Department of
Foreign Affairs and Trade Cultural Relations Branch,
Canberra; Professor David Williams, Director,
Australian National University, Canberra School
of Art; and Professor lan Howard, Director and
Provost, Queensland College of Art.

The Gallery has expanded the consultative base in
the planning process of the 1996 project. A national
forum was held in April which brought together
over sixty curators, artists, cultural historians
and arts administrators from all over Australia. It is
planned to host an international forum in July 1995
to increase the consultative process, discuss the
issues raised at the national forum and further
strengthen the intellectual and conceptual
dimensions of the Asia-Pacific Triennial project.
The consultative process will also involve Gallery
staff, the project’s National Advisory Committee
and the Australian advisers collaborating with
international advisers to form a curatorial team
for each participating country.

The National Advisory Committee and the
Australian selectors for the participating countries
have commenced selection visits throughout the
region. The Australian selectors will collaborate with
local art advisers to ensure the selections reflect
what the experts in each country believe are the
important issues. Selection visits will continue to
November 1995.

The Gallery, through its library, is continuing to
develop a specialised research collection on the
contemporary visual art of the Asia-Pacific region
and an Asia-Pacific Triennial database. This database
is a significant research tool and is the first in the
world to focus on contemporary art and artists of
the Asia-Pacific region.

Internationally, the project has been widely
considered a landmark event. At the ASEAN
Curators’ Forum in Kuala Lumpur in April 1995 the
project received high commendation as an
outstanding example of cross-cultural negotiation.
The Gallery’s Associate Registrar and Senior
Exhibitions Officer were invited by Museums
Australia Inc. to participate in the forum and to
conduct curatorial workshop sessions in preparation
for a major ASEAN contemporary art festival
biennial to be held in Kuala Lumpur in 1997, in
Singapore in 1999 and subsequently in other
ASEAN countries.

The Curator of Contemporary Australian Art and
the Senior Project Officer continued to strengthen
the Gallery's international links when they attended
the April 1995 Contemporary Art of the Non-
Aligned Countries Conference, ‘Unity in Diversity’
held in Jakarta.

The Asia-Pacific Triennial project receives ongoing
financial support from the Queensland Government,
a commitment until the 1999 Triennial. The Gallery
has also received support for the 1996 Triennial from
the Australia Council.
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Exhibitions

The exhibition program was selected mainly to
reflect the celebration of the Gallery’s centenary
year. Highlights included major Australian and
international exhibitions, notably ‘Renoir ...,
‘Fairweather’ and ‘Matisse’, all initiated by the Gallery
for tour to art museums in several states. The
Section was responsible for the development of State
and Commonwealth indemnity applications, together
with the preparation of contracts associated with
these exhibitions, and liaised with interstate
colleagues to assist in preparations for the
interstate presentations.

‘Fairweather’ focused on the work of major
Queensland artist, lan Fairweather, whose most
important works were executed during his stay on
Bribie Island. Through the exhibition the Gallery
succeeded in bringing to national and international
prominence the importance of this artist, as
evidenced by critical reviews in major international
press. The exhibition was also shown at the National
Gallery of Victoria and the Art Gallery of New
South Wales.

The Gallery also presented exhibitions of art works
predominantly from its own Collection — ‘Out of the
Void..., ‘Carved and Transformed: Artists’ Furniture
from the Collection’, ‘Contemporary Japanese Prints
from the Collection of the Queensland Art Gallery’,
‘Articulate Surfaces: Three Print Cycles from the
Collection’ and ‘Small Monuments’.

The Gallery reaffirmed its commitment to a fully
representative presentation of its Collection by
four specific works-on-paper rotations, frequent
changes of displays designed to illuminate the
diversity and breadth of its Collection, as well as
specific rotations and changes to celebrate the
Gallery’s centenary year.

The Gallery continued to support local and
international contemporary installation artists
through the provision of exhibition space. In
particular, the Gallery was privileged to have the
respected international British artist Richard Long
install his work Ring of stones 1982, which now forms

part of the Gallery’s Collection, and to execute a
complementary mud painting, Brisbane River mud
circle. The Gallery continued its tradition of providing
space in Gallery 14 for site-specific installation
works by Australian artists, including Geoffrey
Weary’s Objects for the Blind, and provided
considerable exhibition support to Luke Roberts’s
Wunderkammer/Kunstkamera. The latter incorporated
many rarely exhibited works from the Collection
within this ‘museum of curiosities’ which attracted
much public interest. Through the Gallery 14
program, Mona Ryder was assisted with the
installation of her Mother Other Lover in the Gallery’s
watermall. This took place following the transfer of
David Wilson’s sculpture, Hope sleeping — grand
disguise, to the lower pond of the Gallery’s external
sculpture courtyard.

Newly acquired contemporary Asian art from the
Gallery’s Collection formed the basis of several
exhibitions. These included ‘Contemporary Japanese
Prints...." and ‘Calligraphic Expressions: Calligraphy
from the Collection’, showing the substance now
achieved through the Gallery’s focus on acquiring
works from the Asia-Pacific region.

The Gallery continued to rotate works on paper in
its permanent display of Asian art in the ARCO
Gallery of Asian Art. The Gallery is grateful to the
Brisbane and Gold Coast Chapter of the Sogetsu
School of lkebana for continuing to create weekly
floral arrangements for the ARCO Gallery.

The Gallery also presented an exhibition of works
donated by Grace Davies and Nell Davies, in
recognition of their consistent patronage over
many years.

Workshop

The Workshop undertook intensive preparation
programs for several major exhibitions: ‘Renoir ...
required preparation of the demountable wall system
and refurbishment of all plinths and shop fittings;
‘Matisse’ required preparation of the demountable
wall system, shop counters and fittings; ‘Fairweather’
required preparation of the demountable wall
system and manufacture of forty frames with
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complementary moulding for the works of art; and
‘Out of the Void ..., a Regional Services Touring
Exhibition, required the construction of twelve
crates and their fitout.

Other work included the reframing of four of the
Gallery’s paintings, the moulding being machined in
the Workshop; the carving of two 9"'x5 " frames for
Gallery works; the carving of reverse mould blocks,
two sets now being completed; the manufacture of
ninety standard frames and sixty non-standard
frames; the manufacture of a motorised easel for the
Conservation Section, a project now nearing
completion; and the preparation of moulding for
framing of Gallery works as a special project for the
Gallery's centenary.

A new dust-extraction system was installed in the
Workshop to provide a healthier environment.

Alterations or additions to several office areas due to
changing work practices were also undertaken during
the year.

Education

Increased demand for services provided by the
Education Section focused attention on the support
rendered by Volunteer Guides in the conduct of
guided tours for groups. Forty-eight potential
Volunteer Guides were recruited during the year and
provided with basic training. Continuing training was
provided for existing Volunteer Guides. Excursions to
the Toowoomba and Stanthorpe regional galleries
were organised to facilitate social interaction and the
integration of new and experienced Guides.

Interpretive programs were diversified with the
development of room brochures, video introductions
and random-access CD-ROM audio guides to
support the major exhibitions ‘Renoir ..." and
‘Matisse’. Audio-taped interviews with the artist
provided visitors to the ‘Fairweather’ exhibition with
an expanded educational element. Attendances at
privileged-viewing seminars for school teachers
increased for the ‘Renoir. .. and ‘Matisse’ exhibitions
to the level where it became necessary to repeat
the seminars.

Considerable attention was directed to programs
supporting family groups visiting the Gallery. A
student of early childhood education completed her
practicum placement with the Education Section and
was supported in the development of appropriate
interpretive programs. Susan Venn, author of
successful picture-storybooks introducing families
with young children to art galleries and their
collections, has developed a text for a Queensland
Art Gallery oriented production in collaboration
with the Education Section.

Holiday tours and activities associated with the
‘Renoir..." and ‘Matisse’ exhibitions were also given
a family orientation. Information supplied by
participants yielded interesting demographic analysis.
Visitors to the ‘Matisse’ exhibition involved with the
holiday activities came from all States of Australia and
a few came from overseas. Regional visitors were
a significant Queensland component. The Family
Sunday program associated with major exhibitions
has been developed and receives expanding
support. Rock’'n’Roll Circus performed for a large
enthusiastic audience for the ‘Matisse’ exhibition
support program.

Educational services to regional Queensland
audiences through touring exhibitions, consultancy,
and competition and award judging have been
undertaken and have received an enthusiastic
response.

Regional Services

The Gallery, through its Regional Services, provides
a quality program of touring exhibitions and related
support services to regional Queensland.

The Coordinator, Regional Services travelled in
excess of 20 000 kilometres by road and air to
venues throughout Queensland including Boonah,
Childers, Dalby, Gold Coast, Logan, Noosa,
Stanthorpe and Toowoomba, and to Armidale,
Lismore and Murwillumbah in New South Wales. The
Manager, Public Programs travelled |5 134 kilometres
throughout Queensland with the Coordinator on a
promotional tour during the Gallery's centenary
year. Venues included Blackall, Bundaberg, Cairns,
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Emerald, Gladstone, Longreach, Mackay, Mt Isa,
Rockhampton, Townsville and Toowoomba, and
Lismore in northern NSW. Curators, Education
Officers and Exhibitions Officers implemented the
Regional Services program, represented the Gallery
and judged exhibitions at centres in Queensland and
New South Wales including Blackall, Caboolture,
Caloundra, Childers, Dalby, Gold Coast, Ipswich,
Longreach, Mt Isa, Grafton, Gympie, Logan, Noosa
Heads, Lismore, Rockhampton, Roma, Springsure,
Warwick, Woorabinda, Toowoomba and Townsville.
Total mileage travelled by Gallery personnel during
the year exceeded 50 000 kilometres.

‘Out of the Void ..." was curated by the Gallery
as part of the ‘National Women's Art Exhibition’
to coincide with the twentieth anniversary of
International Women's Year. The exhibition began its
regional tour in May and includes Queensland women
artists Davida Allen, Marian Drew, Barbara Heath,
Pat Hoffie and Anne Wallace. The tour is transported
with the support of DAS Distribution and the
six receiving venues — Noosa Regional Gallery,
Gladstone Regional Art Gallery and Museum, Mackay
City Library, Cairns Regional Gallery, Stanthorpe
Regional Art Gallery and Toowoomba Regional
Art Gallery.

An exhibition titled ‘Masterworks from the
Collection of the Queensland Art Gallery
1878-1962', comprising fifteen major works from
the Collection, including William Dobell’s The Cypriot
1940 and lan Fairweather's Epiphany 1962 will travel
to Cairns in July 1995 for the opening of the newly
refurbished Cairns Regional Gallery.

An exhibition from the Collection, titled ‘Ancient
Land, Modern Art: An Exhibition of Contemporary
Aboriginal and Torres Strait Islander Art’, is being
prepared to tour to nine regional venues throughout
Queensland from October 1995. It includes paintings,
sculpture and decorative arts, such as Vincent Serico’s
Lightning man 1994 and Thancoupie’s Spherical pot
1986. This exhibition is supported by the Queensland
Government with a special allocation in recognition
of the Gallery’s centenary.

Roland Wakelin's The Bridge under construction 1928
was on loan during February to the Logan City

Council for the opening of the newly refurbished
Logan City Art Gallery. This recent acquisition was
accompanied by didactics and a room brochure.

A workshop covering the areas of exhibition display,
lighting and environment, and the handling and care
of works of art, will be conducted by Exhibitions and
Conservation staff at the Toowoomba Regional
Gallery in October 1995.

Requests were received for advice and assistance
from local government authorities, regional galleries,
committee-run galleries and art organisations.
Responses included assessment of environmental
conditions, advice regarding new facilities and staffing,
collection management, hanging, handling, lighting,
storage and packing of art works, interpreting
exhibitions, reference books, implementing volunteer
programs and assessment of venues for receiving
touring exhibitions.

Opportunities have also been created for personnel
from regional areas to gain valuable experience in
the packing, handling and hanging of valuable art
works from the State Collection. Conservation
staff condition-reported exhibitions and loans at
installation and demount, extending the oppor-
tunities in museological practice for volunteers and
professional staff from professionally staffed regional
galleries and committee-run regional galleries.

Two major surveys were conducted throughout
regional Queensland to provide up-to-date
information and feedback on touring exhibitions and
ancillary services: the feasibility of a data network in
conjunction with the Regional Galleries Association
of Queensland and an exhibition survey into the
services offered by Regional Services and future
exhibition requirements. The surveys have shown
that the data network is both feasible and desirable
and the exhibition survey has enabled regional
communities to have direct input into exhibition
development. The collated results of both surveys
will enable more effective long-term planning.

The Section continued to liaise with the Regional
Galleries Association of Queensland and the
Queensland Arts Council to provide a range of
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services and a coordinated exhibitions program
for regional Queensland.

Publications

Publications in a variety of formats were produced to
document and extend knowledge of the Collection
and to extend visitors’ enjoyment and understanding
of works on display.

The catalogue to accompany the exhibition ‘Renoir

. was published jointly with Art Exhibitions
Australia Limited. The 152-page casebound catalogue
illustrated in colour the works in the exhibition,
and contained essays by the exhibition’s Curator,
Dr John House (University of London), as well as
by international Renoir experts Dr Anthea Callen
(University of Warwick) and Kathleen Adler
(University of London). Renoir: Master Impressionist
proved to be a popular success and received several
awards, including second place in the category
Exhibition Catalogues (National and State Museums,
Australia) in the Museums Australia Publication
Design Awards, the Gold Medal (Books and
Catalogues) and the Judge’s Choice Award for
Excellence (Queensland) at the Queensland Printing
Industry Craftsmanship Awards (PICA) and the silver
award at the Printing Industry (Twelfth) National
Print Awards (Case Bound Books —Australia). The

invitation to the opening of ‘Renoir..." received
second place at the Museums Australia Publication

Design Awards.

Matisse was published by the Gallery in association
with Art Exhibitions Australia. The 304-page
catalogue illustrated works from the exhibition as
well as comparative works and documentary
photographs. Essays were commissioned from
Australian and international Matisse scholars. The
latter included Dr John Elderfield (The Museum of
Modern Art, New York), Professor Richard Shiff
(The University of Texas, Austin), Madame Isabelle
Monod-Fontaine (Musée National d’Art Moderne,
Paris), and Professor Yve-Alain Bois (Harvard
University). Dr Roger Benjamin of the University of
Melbourne and Gallery staff Dr Caroline Turner and
Ms Anne Kirker also wrote for the catalogue. This
important scholarly publication achieved critical

acclaim and was well received by exhibition goers.
International distribution of the publication is
presently being considered.

Fairweather, published by the Gallery in association
with Art & Australia Books, accompanied the
successful touring exhibition ‘Fairweather’. This book
is an important contribution to the understanding
of this internationally acclaimed Queensland artist.

Pamphlets accompanying Gallery 14 projects
included Mother Other Lover: An Installation by Mona
Ryder and Wunderkammer/Kunstkamera. Art Work of
the Month sheets and other informative material
about the Collection and Gallery activities were
published on a regular basis. The format of What’s On,
the Gallery’s quarterly information bulletin, was
changed to become more user-friendly.

Preparation continues for books in the centenary
series on the Gallery’s Collection. These include a
centenary Souvenir, a book on the centenary history
of the Gallery, a Gallery promotional brochure, a
Gallery guide and A Time Remembered: Art in Brisbane
1950 to 1975. Professor Malcolm Thomis, Pro-Vice-
Chancellor (Humanities) at the University of
Queensland, was commissioned to write the history
of the Gallery.

The Section continued to receive inquiries from
a variety of sources regarding copyright and to
provide a photographic reproduction loans service
on behalf of the Gallery.

Ms Rachel Duffield, Chief Executive Officer of the
Design and Artists Copyright Society in London,
presented a lecture to staff on copyright, collecting
agencies, moral rights and VISCOPY. An address
was also given by Mr Peter Anderson, a local
authority on moral rights. It proved an interesting and
stimulating exercise.

Promotions

Publicity, advertising and promotion of the Gallery,
exhibitions, acquisitions and events created a high
level of awareness in the public and the media and
contributed to excellent attendances throughout the
past year.
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More than | 000 significant items of press, radio
and television publicity (interviews, features,
reviews) were generated by the Section for local,
regional, national and international print, radio and
television media.

Promotion of the Gallery’s centenary commenced
with a cake-cutting ceremony by the Director
Doug Hall and former Director Raoul Mellish on
Wednesday, 29 March, the first day of the ‘Matisse’
exhibition and the anniversary of the opening of
the first Queensland National Art Gallery in 1895.
A supplement was published in Art and Australia
magazine to mark the centenary, and other
centenary celebrations and events have achieved
wide publicity.

The Gallery’s international exhibitions attracted
much interest in the media and the community,
which contributed to the high level of attendances
and enhanced the Gallery’s profile nationally.

The promotions campaigns for the ‘Renoir..." and
‘Matisse’ exhibitions incorporated highly successful
and well-attended media events, including national
media previews; local and national advertising,
press, radio and television coverage; interstate and
regional tourism promotion; direct mail and national
distribution of promotional materials; and compe-
titions and cooperative promotions by sponsors.

Promotional collaboration with sponsors for both
exhibitions was outstanding, and served to expand
community awareness and interest in the exhibitions.
For ‘Renoir ..., Eunos Australia conducted a
complementary advertising campaign as well as other
activities, Singapore Airlines and The Sunday Mail
conducted a major competition, and ITT Sheraton
Hotels and Resorts and Ansett Australia assisted
the Gallery in a major national competition in
The Australian.

During ‘Matisse’ a design competition was conducted
with the involvement of Network Ten, Triple M
Network, The Courier-Mail, Ansett Australiaand ITT
Sheraton Hotels and Resorts, Singapore Airlines and
The Sunday Mail conducted a major competition,
Myer presented outstanding window and in-store

displays and Ansett Australia conducted travel
packages.

The Sheraton Brisbane Hotel and Towers conducted
a wide range of promotional activities for both
exhibitions, including accommodation and food and
beverage packages, as well as displays in the hotel.

Exhibition advertising was complemented by major
media sponsorships. Network Ten and ABC Radio
612 4QR supported ‘Renoir ...", Network Ten and
Triple M Network supported ‘Matisse’, while
The Courier-Mail and The Sunday Mail sponsored
both exhibitions.

Relatives of both artists participated in media
coverage. M. Jacques Renoir, the artist’s great-
grandson was interviewed for national press and
television from Renoir’s home and studio at Cagnes-
Sur-Mer, France and M. Claude Duthuit, Matisse’s
grandson, attended the exhibition media preview.

A promotions and publicity campaign for the
Gallery-initiated travelling exhibition ‘Fairweather’
attracted national and international coverage, and
ongoing publicity was undertaken for the range of
Gallery 14, Collection-based and other exhibitions.

A major promotion of the ‘Matisse’ exhibition was
conducted in regional Queensland and northern
New South Wales. Functions were held at
Rockhampton City Art Gallery, Mackay City Library,
Perc Tucker Regional Gallery in Townsville, Cairns
International Hotel, Gold Coast City Art Gallery,
Toowoomba Regional Art Gallery, Lismore Regional
Art Gallery, Gladstone Regional Art Gallery and
Museum and Bundaberg Art Gallery. These functions
generated considerable publicity and goodwill
throughout the regions.

Community Liaison

The Community Liaison Program extended
community participation through a variety of
innovative promotions. For both the ‘Renoir..." and
‘Matisse’ exhibitions an extensive distribution of
brochures and posters was undertaken, ensuring high
public awareness.
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In conjunction with the ‘Matisse’ exhibition and to
celebrate Matisse’s love of jazz, the Gallery and
Gallery Bistro presented a ‘Jazz on Sundays’ program
for the duration of the exhibition. Tourism industry
representatives who work directly with the public,
taxi drivers and hotel front-office staff were invited
to special ‘Matisse’ viewings.

Volunteer Information Officers continue to provide
a quality service to the public, and more than 25 000
inquiries were received via the information desk
during the year.

Volunteer services were extended, with more than
twenty volunteers being recruited and trained to
conduct exhibition surveys for the ‘Renoir ...,
‘Fairweather’ and ‘Matisse’ exhibitions. Survey
responses, which rated the exhibitions highly,
indicate that the Gallery is fulfilling audience
expectations and providing great satisfaction.

The Gallery, in conjunction with the Queensland
Cultural Centre, was put on line to InfoBrisbane, the
touch-screen network developed by North
Communications and the Brisbane City Council.
With an extensive network of kiosks throughout
metropolitan Brisbane, InfoBrisbane provides
twenty-four hour public access to the Gallery's
public program events.

Corporate Liaison

Major exhibition openings and functions held by
sponsors associated with those exhibitions
comprised most of the year's activities.

For the ‘Renoir ...’ and ‘Matisse’ exhibitions,
hospitality programs were implemented welcoming
important guests and couriers to Australia.
Associated with these exhibitions were sponsors’
functions for Eunos Australia, Singapore Airlines,
Ansett Australia, Sheraton Brisbane Hotel and
Towers, Network Ten, Myer, The Courier-Mail
and The Sunday Mail. Corporate functions in
association with these exhibitions were held by
Feez Ruthning, Hoechst Australia Ltd.,, Allen &
Hanburys, Brisbane BMW, Potter Warburg Asset
Management, Howmedica International, Bankers

Trust Australia Limited and Maclntosh Securities.
Additionally, champagne viewings were organised
for smaller groups of visitors.

Several major corporate supporters held functions in
the Gallery during the year. These included the
thirtieth anniversary celebrations of Clarke and
Kann, Solicitors, supporters of the 1993 Asia-Pacific
Triennial exhibition. The Functions Reserve Fund,
generated by corporate use of the Gallery,
accounted for the purchase of five works of art
during the financial year.

A reception was held to acknowledge the
sponsorship by Idemitsu Kosan Co. Ltd. of
the Bizen pot.

The Gallery was used on a number of occasions
for government functions. A small function was
held for visitors attending the South Pacific Forum
and the Prime Minister of Australia, The Hon.
Paul Keating, was guest speaker at the Asia-Australia
Institute annual dinner. The Premier of Queensland,
The Hon. Wayne Goss, MLA, hosted a function to
celebrate the tenth anniversary of the Saitama
Prefecture/Queensland Sister State Relationship. On
another occasion the Premier hosted a function
for the governor of Central Java.

At an Australia Day awards ceremony, Queensland
Minister for the Arts, The Hon. Dean Wells, MLA,
in conjunction with Federal Minister for the Arts,
The Hon. Michael Lee, MP and The Hon. Warren Pitt
MLA, launched the Cultural Industry Development
Scheme. At a function held by the Minister for Family
Services and Aboriginal and Islander Affairs, The
Hon. Ann Warner, MLA and The Hon. Dean Wells,
MLA, in association with the Bureau of Ethnic
Affairs, the Cultural Activities Funding Program
was launched.
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Contemporary Australian Art

This area of the Collection has recently acquired
many works which reflect contemporary Australia
as an urban (and suburban) society. The Gallery’s
existing holdings of work by Howard Arkley, well
known for painting such images of Australia, have
been complemented by the acquisition of his Stucco
home 1991, an incisive study of a white middle class
icon. In stark contrast to this is the nightmarish
painting Deaths in custody 1993 by Queensland artist
Vincent Serico. The title of Susie Hansen’s ceramic
sculpture 8 die in ‘Sex cinema arson’ 1994 comes from
a Brisbane newspaper headline and the work is a lurid
monument to urban violence and the sensational way
it is reported. Civilised obsession 1992-93 and
Thoughts on Civilisation 1994, two works by Rodney
Spooner, present in abstract form a critique of the
orderly grid systems on which twentieth-century
dreams of a utopian city have been based. The
Gallery has also acquired a wall-sculpture, Silent
infestation (3) 1994, by Judith Kentish who, like
Rodney Spooner, reveals an ability in younger
Queensland artists to produce work which is
intellectually stringent yet intuitively expressive.

The complexities of Australian culture today are
suggested by such acquisitions as Maria Kozic’s
five-panelled Cumics 1987 (a parody of the heroic
male, using images from Italian comic books), Jihad
Muhammad John Armstrong’s installation Triptych
1990 (which incorporates aspects of Islamic life) and
Richard Bell’s painting Out to dry 1993 (a satirical
commentary on Aboriginal assimilation and the new
class frictions it is creating among Murri people). The
Gallery's fine collection of non-figurative art
associated with ‘The Field’ exhibition of 1968 has
been complemented with two paintings by artists
who were included in that exhibition, The death of
Nelson 1992 by Dick Watkins and a key early work by
the late lan Burn, his first Re-ordered painting 1965.

The Gallery has also acquired works which use the
landscape as an oblique metaphor for human
experience. Kim Mahood’s three moulded paper
wall-pieces from her 1993 ‘Skin’ series create an
equivalence between the human body and a map,
and Anne Lord’s large dark painting Close | 1991

is a response to the brooding presence of the tropical
monsoon.

Attention has been given to collecting the work of
indigenous Queensland artists. The Gallery has
acquired eight such works in the past year, including
a relatively early (c.1970) Mornington Island bark
painting by Lindsay Roughsey telling the history of the
Lardil people, the artist’s language group, as well as an
urban painting, Amalgamation 1994, by Torres Strait
Islander Brian Robinson, and a sculpture, Dreamtime
travellers 1994, by Rick Roser. Important additions to
the collection of Aboriginal art were also made with
a small, early painting (1988) by Queenie McKenzie,
who has become the best-known woman artist
of the Kimberleys in Western Australia, and an
exceptionally large bark painting by the distinguished
Arnhem Land artist John Mawurndjul, Mardayin and
Wongkurr (sacred objects and dilly bags) 1994.

Australian Art

This year has been an outstanding one for the
Gallery’s Australian Art section with several major
purchases impacting on the Collection. A vorticist-
inspired painting by the Sydney Modernist artist
Roland Wakelin, entitled The Bridge under construction
1928, was added to the Collection and was lent to
the new Logan City Art Gallery for its opening in
February 1995. A work of great vitality, it enhances
the Gallery’s small group of works by Sydney-based
early Modernists, such as Cossington Smith,
de Maistre and Crowley. Both the fin-de-siecle
decorative arts and Conder holdings were added to
by the acquisition of a unique silk and mahogany
screen painted by Charles Conder in Paris in 1899.
Showing scenes based on the Commedia dell’arte,
Le retour de Pierrot (The return of Pierrot) 1899, the
screen was executed with the assistance of Conder’s
friend, Arthur Blunt. Other notable acquisitions have
been a rare Surrealist-inspired watercolour and
gouache by Peter Purves Smith, Figures on a beach
1948, a richly textured 195] abstract painting by
Grace Crowley and a selection of works by Isaac
Walter Jenner, among them a view of Brisbane from
New Farm. The nineteenth-century collection also
included a work which has been on loan to the
Gallery for several years. Painted by the Portugese
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WAKELIN, Roland
New Zealand/Australia 1887-1971
The Bridge under construction 1928

Miss Grace Davies and

Miss Nell Davies at the opening of
'The Grace Davies and

Nell Davies Donation’ exhibition.

Far Right

Artist Luke Roberts in his
Gallery 14 installation
Wunderkammer/Kunstkamera
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artist Arthur Loureiro, Study for ‘The spirit of the
new moon’ 1888 is the earliest known example of
symbolism in Australia.

July 1995 will see the unveiling of a bronze cast of the
Mayo sculpture Susannah 1946, a centenary gift to
the Gallery from the Queensland Art Gallery
Society. Given Mayo's role both as a practitioner and
as a patron of Queensland art, it is suitable that in the
Gallery’s centenary year she be so honoured. Other
centenary activities have been a series of one-work
exhibitions from the Collection, participation in the
preparation for the souvenir book and research and
writing for a forthcoming book on the Australian
Art Collection.

Queensland’s most celebrated twentieth-century
artist, lan Fairweather, was the subject of a major
retrospective exhibition that toured to Sydney and
Melbourne from December 1994 to May 1995 to
critical acclaim. Another successful exhibition was
‘Out of the Void..." which was part of celebrations
for the twentieth anniversary of International
Womens’ Day at the Gallery early in 1995.

Prints, Drawings and Photographs

Several significant international works on paper were
acquired, assisted with funds from Joyce McCracken,
including photographs by Helen Levitt and Lee
Friedlander and recent prints by American artists
Louise Bourgeois, Harvey Quaytman, William T.
Wiley and Kiki Smith. From the Andy Warhol
Foundation for the Visual Arts the Gallery purchased
a 1975 portfolio of ten screenprints titled Ladies and
gentlemen. June Wayne donated an impression of her
‘John Donne: Songs and sonets’ book 1958 portfolio of
fifteen lithographs. In addition, a handsome donation
of recent drawings and prints by New York based
Max Gimblett expanded the Gallery’s holdings of
imagery by this artist. From other sources the
Gallery was able to secure a large print installation by
Thai artist Prawat Laucharoen and works in other
media by his compatriots Araya Rasdjarmrearnsook,
Navin Rawanchaikul and Vasan Sitthiket.

The Gallery Society continued to present Ukiyo-e
prints to the Collection and additionally the Gallery

purchased a group of 1974 screenprints by Japanese
artist Ay-O.

Outstanding among the acquisitions of Australian
material was the purchase from the Estate of Hal
Hattam, Melbourne, of twenty-one etchings and
aquatints by Fred Williams from his ‘Music Hall’ series
1954-56. A rare minimalist cut paper work of 1969
by Robert Jacks was acquired with funds from John
Potter and Roz MacAllan under the Contemporary
Art Acquisition Program.

A concerted effort was made this year to augment
the Gallery’s holdings of Australian photography and,
to this end, representative examples of the work of
Max Dupain, Marian Drew, Ingeborg Tyssen, Eugenia
Raskopoulos, Charles Page and Anne Zahalka
were obtained.

Regular rotations of prints, drawings and photographs
from the Collection occurred throughout the year in
the International and Australian permanent
Collection galleries. Up to ninety items were changed
every four months and contextualised in association
with paintings, sculpture and decorative arts.
In addition, the Arco Gallery of Asian Art had a
changing display of Ukiyo-e prints.

Exhibitions curated by the Section included
‘Articulate Surfaces: Three Print Cycles from the
Collection’ (by artists Sally L'Estrange, Mike Parr and
Aida Tomescu), ‘Contemporary Japanese Prints...
and ‘Calligraphic Expressions.. .’

The Curator spent the period 7-26 November in
Thailand and the Philippines pursuing research for a
Queensland regional touring exhibition (to
commence in early 1996) and for the second Asia-
Pacific Triennial in 1996. A number of significant
acquisitions for the Collection by artists Vasan
Sitthiket, Araya Rasdjarmrearnsook, Kamin
Lertchaiprasert and others resulted from this trip.

Decorative Arts
Mrs Jessica Ellis continued to enrich the small

collection of eighteenth-century English porcelains
with her gift of three Worcester trios, the most
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significant of which is decorated with a yellow canary
and attributed to the workshop of James Giles. In the
area of international art glass, two small but effective
vases by Johann Loetz Witwe and Wurttembergische
Metallwarenfabrik (WMF) were purchased, while the
first coloured Lalique vase Biskra 1932 was donated
by Mr John Michelmore through the Queensland Art
Gallery Foundation. Three items of cobalt Persian
glass, a ewer and two rose water sprinklers, were the
gift of Lady Middleton.

The major acquisition in the Decorative Arts Section
this year was a sideboard, dated to 1868, from the
‘Glengallan’ homestead on the Darling Downs.
Examples of Queensland colonial furniture of the
exceptional quality of this piece are very rare. Its
value is further enhanced with the identification
of the cabinet maker, Joshua Ebenston, and
the attribution of a carver, Matthew Fern. A
contemporary newspaper review, with every
justification, describes the furniture made for the
homestead as ‘equivalent to the imported article’.
It was acquired with the assistance of the Australian
Decorative & Fine Arts Society (Brisbane) Inc.
An Elizabethan-style court cupboard was presented
by Mr Lawrence King, while in the collection of
artist’s furniture a stylish contemporary side table
Roheryn | 1992 by Helmut Lueckenhausen expresses
the finely crafted tradition of post-war Europe
in Australia.

The focus collection of Aboriginal textiles was
increased with the acquisition of three exceptional
batiks from Ernabella Arts Inc. and three comparable
items from Utopia Art and Craft. Nyukana Baker,
one of the Ernabella artists, was able to identify one
of her early works (c.1974) in the collection. Two pots
by Noreen Ngala Hudson, both entitled Pmere Nuka
(My country) 1994, are representative of the new
work produced by the Hermannsburg potters.

The recent history of Australian ceramics was
enhanced with the acquisition of a platter by Peter
Travis 1971, a bowl by Penny Smith 1980, two pieces
decorated by Murray Walker in 1982, Dressed to
queen and Artist and women, Ray Taylor’s Slab vase
1983 and Large bowl 1983, a Les Blakebrough Sphere
1986 and Susan Ostling’s Late Minoan vase 1987 and

Sea, song, sorrow, memory construction 1989. More
contemporary works by 20 One Manufactory,
Alexandra Copeland, Andrea Hylands, Col Levy,
Gwyn Hanssen Pigott, Marc Sauvage and Ted
Secombe were also acquired.

In the area of studio glass, a platter by Marc Grunseit
Capricornia blue 1994, and vases by Nick Mount and
Chris Pantano were acquired.

Conservation

The ‘Fairweather’ exhibition required a major
involvement from the Conservation Section. In
particular, the Conservator (paintings) was involved
in coordinating conservation treatments of works by
lan Fairweather in many States and maintaining the
works during their travels. The Section was involved
in treating and reframing many fragile paintings and
works on paper, and the Conservator (paintings)
presented papers and an educational video on
Fairweather’s materials and techniques.

The Senior Conservator (Paintings) and International
Conservation Services Sculpture Conservator
treated Anthony Caro’s Unison after approval was
given by the artist. The final touches to the patina
are yet to be completed and approved by Caro.

A major treatment was also carried out on
Eric Wilson's Violin which appears on the back
of Stove theme 1942. A simultaneous showing
of both paintings will be a feature in a centenary

display.

A large seventeenth-century oil painting The
Madonna, Christ and St John has been attributed to
Gerard Seghers (or the Circle of). The work was
cleaned by the Senior Conservator and a new
frame was carved and gilded by the Senior Artisan.
Another version of the painting has been found in
the Collection of the Kunsthistorisches Museum
in Vienna.

The Conservation Department is also being
redesigned and equipped to enable it to commence
a new program of structural treatments to large
contemporary paintings.
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Framing and gilding

For the ‘Renoir ... exhibition a new frame in Louis
XIV style was made for the painting Coco et Jean
by Renoir. The frame is hand carved in white beech
and gilded in twenty-three ct gold leaf.

Other handmade and gilded frames constructed
were a late nineteenth-century frame with leaf design
for (Seascape) Belle-lle by Matisse, and a Louis XIV
style frame for ). P. Russell’s Rochers de Belle-lle.

The Gallery's Artisan Framer has been working
with TAFE and the Department of Education to
design new standards in the commercial picture
framing industry.

Registration

The Section continued to play an integral role in the
activities undertaken by the four Program areas,
providing practical support and guidance in matters
of policy and procedure, documentation, storage,
packing, transportation and insurance for the
Collection and objects in the temporary custody
of the Gallery.

As the Gallery was the first location for the

’

‘Renoir... and ‘Matisse’ exhibitions’ three-venue
tours, liaison was undertaken with air and ground
carriers, shipping agents, the Australian Protective
Service, the Australian Customs Services and the
Australian Quarantine and Inspection Service for
the arrival of the fifty and 258 loans, respectively,
to these exhibitions. All domestic and international
loans were unpacked and repacked under the
supervision of the Section and the Australian tour of
each exhibition was coordinated by Art Exhibitions
Australia Limited.

The three-venue ‘Fairweather’ exhibition was
organised and managed entirely by the Gallery.
Transportation of the sixty-one loans was
coordinated, including loans going to interstate
conservators for treatment and, after treatment, for
reframing. Six of the loans were from New Zealand,
England and the United States, requiring international
transportation and customs formalities and, where

relevant, completion of formalities under the
Protection of Movable Cultural Heritage Act 1986.

Preparatory work commenced for the second
Asia-Pacific Triennial in 1996. Insurance coverage
was maintained for the intrastate tour of the
‘Out of the Void ..." exhibition which is travelling
to six Queensland venues.

Transportation, insurance, documentation and
packing/unpacking were undertaken for the 263
objects brought to the Gallery from within Australia
and overseas for consideration for acquisition.
Twenty-three objects, deaccessioned from the
Collection, were despatched for sale or auction.

Including the loans received for the ‘Renoir ...,
‘Fairweather’ and ‘Matisse’ exhibitions, a total of 543
objects was received by the Gallery for exhibition
and general display purposes. The Gallery lent eighty-
four objects to other institutions for exhibition
purposes, including the loan of Portrait of Madame
Renoir to the ‘Renoir ...’ exhibition, Matisse’s Seated
nude with arms raised, Patitcha smiling, Nude with
bracelet and The beautiful Martinique woman to the
‘Matisse’ exhibition, and the Klaus Moje ‘Shield series
no. 20’ to the National Gallery of Victoria for
exhibition in Australia and Germany.

Twenty-five objects were lent from the Collection to
State Government offices, bringing the total on loan
as at 30 June to 199. In March 1995 the Gallery was
obliged to place a moratorium on new loan requests
from Government offices because of existing
centenary year commitments.

During the year the storage of furniture in the
Collection was reorganised and, in response to
the continued growth of the Collection, additional
storage units were purchased for works on paper and
bark paintings.

The Section provided tours of the Collection
Storage facility, giving an introduction to collection
management to students of the University of
Queensland and the University of the Southern
Cross, and in conjunction with the Contemporary
Art Acquisition Program.
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The Associate Registrar was invited by Museums
Australia and Asialink to participate as a tutor in an
ASEAN workshop held in Kuala Lumpur in April in
connection with a planned ASEAN contemporary
art festival in 1997. He is also to be a member of
the curatorial team for the Malaysian component
of the second Asia-Pacific Triennial. The Registrar
continued as a member of the Museums and
Heritage Industry Standing Committee of Arts
Training Queensland and as editor of the Newsletter
of the Australian Registrars Committee.

Library

The Library experienced a significant increase in
demand for its services, particularly in the areas of
reference work, inter-library loans and collection
development. This was due to an increase in the level
of research activity throughout the Gallery, including
preparatory work towards blockbuster exhibitions

such as ‘Renoir ... and ‘Matisse’, other research
projects relating to forthcoming exhibitions and

historical research into the Gallery’s history.

Automation of Library functions continued to
expand with the development of an orders database
and a serials database, resulting in better control
of expenditure and accounts, and improved access
to information about books on order and
serials holdings.

Access to the Library’s resources was greatly
improved by the installation of a public-access
computer terminal providing access to the Library’s
SearchMagic databases. The system also includes a
CD-ROM drive, providing access to the AVAD suite
of databases on Australian art and artists and to
a number of multimedia CD-ROMs, including
Microsoft Art Gallery, featuring the collection of the
National Gallery in London.

Library staff provided support and assistance to a
number of researchers who were commissioned to
research the Gallery’s history for publications
to mark the centenary of the Gallery. Jeff Hopkins,
a post-graduate history student from the University
of Queensland, compiled a comprehensive
bibliography and a detailed chronology of significant

events and developments in the Gallery’s history.
Dr Bernadette Turner spent considerable time
researching primary source historical material in the
Library and elsewhere in the Gallery to assist
Professor Malcolm Thomis in his centenary history
of the Gallery.

Important gifts received by the Library under the
Taxation Incentives for the Arts Scheme included
a collection of archival material and catalogues
relating to the history of the Moreton Galleries,
donated by Mrs Anthea Wieneke. A substantial
collection of books and catalogues on the history
of the decorative arts was also donated by
Mr Glenn Cooke.

Significant professional development activities during
the year included the attendance of the Librarian-in-
Charge at a continuing education seminar ‘VWWomen
in Management’ at the University of Queensland.
The Librarian attended the Australasian Information
On Line and On Disc '95 Conference in Sydney,
and presented a paper on ‘Interactive Multimedia
in Museums’.

Valuable contributions to the Library were again
made by the team of dedicated Library Volunteers,
without whom it would not be possible for the
Library to provide the current level and range of
services. The Library is also grateful to the Gallery’s
Protection & Services Officers for their assistance in
the areas of shelving, maintaining files and processing
books and auction catalogues.
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ADMINISTRATION AND FINANCE PROGRAM

The Administration and Finance Program provides
the corporate services necessary to ensure the
efficient and effective operation of the Gallery’s
programs and the achievement of the Gallery’s goals.
These services include:

® administration

® commercial services

¢ finance

® human resources

¢ information technology

® protection and services

Administration

A range of administrative services was provided,
including records management, reception, freedom
of information requirements, despatch of outgoing
mail/deliveries and the ordering and provision of
stationery and office supplies. Coordination of the
implementation of enterprise bargaining initiatives
impacting on the Gallery is centred within this
sub-program.

Commercial Services

The Gallery undertakes a range of commercial
service activities which not only provide financial
resources (additional to government funding)
enabling the Gallery to undertake various projects
and activities, but also act as a vehicle to complement
and promote the Gallery and its services.

The major commercial activities during the year
included the ongoing retailing of a wide range of art
books, exhibition catalogues, reproductions, prints
and cards, plus unusual and distinctive gifts through
the Gallery Shop and special lines of merchandise
associated with the exhibitions ‘Renoir ..." and
‘Matisse’ marketed through exhibition shops.

A computerised stock control/cash register system
was installed in the Gallery Shop, providing a
sophisticated stock control facility together with
a comprehensive range of information-reporting
formats. This system will not only help to maximise
profitability but has enhanced client services in a
number of areas. While it is a stand-alone system, it
has been successfully interfaced with the Gallery’s
computerised financial system.

For the ‘Matisse’ exhibition, a range of paper and
non-paper merchandise was developed, sourced,
promoted and marketed to complement the
exhibition. The need to develop a range of
merchandise sympathetic to a ‘Matisse’ exhibition,
while satisfying copyright requirements and the
consumers’ desire to purchase a reminder of their
visit, were significant challenges. These challenges
were met, resulting in a very successful range of
merchandise with sales exceeding target figures. This
merchandise will also be available during the
exhibition’s season in Canberra and Melbourne.

The Gallery’s Bistro was extended, refurbished and
revitalised, enabling it to achieve record trading
and enhanced facilities. In addition, kitchen facilities
and equipment were upgraded.

Finance

This sub-program is responsible for providing advice
on financial matters to the Board, the Director,
Program Managers and Gallery staff. The sub-
program maintains all financial records, budgets,
purchasing, capital equipment, investments and
financial reporting.

In accordance with the Public Finance Standards, the
annual systems appraisal for revenue, expenses,
assets, liabilities, payroll, computer systems, risk
management and workplace health and safety was
performed. This process ensures that the Gallery’s
financial systems and procedures are producing
reliable information for decision making and are
providing appropriate levels of control to prevent
losses, fraud, misappropriation and corruption.

A new software package for the recording and
calculation of the Gallery’s fringe benefits tax liability
was trialled and introduced, resulting in improved
management, recording and reporting.

Existing procedures for the sale of tickets to major
exhibitions were reviewed and enhanced to provide
improved client service and ease of management.
The sub-program provided support to both the
‘Renoir ..." and ‘Matisse’ exhibitions through

the management of ticket sales and financial aspects.
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During the year the sub-program generated a total
of 5 03I cheques, 5 347 receipts and 4 984 orders.

Human Resources

The Human Resources area has been in operation in
the Gallery for two years. Its purpose is to assist
in developing and maintaining a fair and equitable
working environment where staff are provided with
opportunities for development. The aim is to assist
managers to maximise the potential contribution of
all employees to the Gallery's goals.

A framework of policies and procedures has been
established to ensure employees’ entitlements and
responsibilities are clearly described. These include an
Equal Employment Opportunity Policy, Employee
Assistance Service Policy and guidelines, a Policy
and Procedure on the Prevention and Resolution
of Sexual Harassment, a Grievance Procedure,
and a Performance Planning and Review Policy and
implementation manual.

Merit-based selection processes have been
introduced to ensure fair selection of the best people
and those involved in recruitment and selection have
been provided with training in these processes.

As part of our Equal Employment Opportunity
program, a women’s development program,
‘Springboard’, has been undertaken by twelve
members of staff. This program was developed to
provide skills in goal setting, assertiveness,
networking and communication. A formal induction
program has been developed so that new staff are
given an introduction to the Gallery and its goals,
Gallery policies, and workplace health and safety.

The Gallery has a legislative requirement to submit an
annual report on progress in relation to Equal
Employment Opportunity to the Commissioner for
Public Sector Equity and to submit a forward plan.
The feedback was that the Gallery's report provided
‘solid evidence of progress’. In order to assess and
report on our progress, structured interviews were
held with target group members which focused on
their access to employment opportunities and their
experience of the workplace environment. Feedback
indicated that employees were generally pleased with

the level of management support in relation to
opportunities. However, as a result of the feedback
a more structured approach to training and
development is being developed. The Gallery was
considered supportive and flexible in relation to
employees with family responsibilities and these
approaches will be formalised under the EEO
Management Plan. The goal for the 1994-95
EEO Management Plan was to identify barriers
to employment and progression of target group
members and ensure equality of employment
opportunities for all employees.

A formalised system of Performance Management
has been introduced into the Gallery and most
employees have developed performance plans with
their supervisors. The introduction of this system
was supported by training of all staff with an emphasis
on development of skills to encourage active
participation in the process. Employees and
supervisors agree on critical objectives to be
achieved over the following twelve months and
develop indicators to measure success in achieving
these objectives. Overall there has been a positive
response by staff to the system as it enhances
communication, ensures employees and supervisors
are agreed on objectives and provides a formal
method for feedback.

Staff have also had the opportunity to attend
information sessions on the grievance procedure
which is the Gallery’s formal method for ensuring
that complaints are dealt with promptly.

A number of positions have been reviewed and the
position descriptions updated and evaluated to
ensure salary levels reflected any significant changes
in roles. Where positions were reclassified, merit
selection was undertaken to fill the positions.

The following consultants were engaged by the
Gallery in 199495 with all consultancies being in the
area of human resources, the majority focusing on
recruitment and selection.

Genesis Management Consultancy $19 589.45
Hogg Lawson Business Strategies 160.00
Park Road Group 2 092.50
Total 2| 841.95



Information Technology

Information technology has continued to expand
with the business management information system
being extended to all but two sections of the Gallery.

The installation of the point-of-sale computerised
system for the Gallery Shop was completed with
minimal disruption to staff and trading activities. The
system has been extremely successful, simplifying
many functions such as stocktakes and point-of-
sale transactions.

The development of a database to streamline the
production of entree cards for Gallery openings has
been completed. This system, although in operation
for only a few months, has proved itself to be
extremely cost effective by greatly reducing staff
time previously required and enabling the in-house
production of customised cards. The system is being
extended to incorporate a Gallery- wide mailing list
and document tracking system with the capacity to
dynamically link the data to other applications in a
graphical environment.

Future direction for the Gallery will include the
imaging of the Collection by enlisting, where
possible, other government expertise or outsourcing
arrangements. It is anticipated that from the capture
of this data, imaging and multimedia databases will
be developed.

Protection & Services

This sub-program provides an effective protection
service to ensure the safety of staff, visitors and
Gallery property and to provide support services
to a wide range of Gallery activities.

Four team leaders were appointed to the Protection
and Services Unit to improve outcomes by focusing
on communications, client needs and developing
‘teams’ within the Unit.

Gallery attendants were redesignated Protection and
Services Officers to better reflect the focus of the
sub-program and the work performed by the staff.

All staff in the sub-program undertook Security
Appreciation Courses and participated in ‘best
practice’ workshops based on client service and
interpersonal skills.

The Gallery’s security and emergency systems
continued to be reviewed and updated to ensure
applicability.

A pool of casual Protection Officers was recruited to
supplement the number of permanent staff needed
during major exhibitions.

Workplace Health and Safety functions were
transferred to this sub-program.

Seven staff members of the Gallery successfully
completed workplace health and safety

representative’s courses. The team leaders and the
Protection and Services Coordinator undertook
training as Safety Officers. As a result a Safety Officer
will be on duty whenever the Gallery is open.

KOZIC, Maria

lia b.1957

(one of five panels)
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QUEENSLAND ART GALLERY FOUNDATION

The Foundation continues to play a very important
role in the growth of the Gallery. At 30 June 1995 the
Foundation had generated in excess of $11 million to
assist with Gallery acquisitions, exhibitions and public
programs. A generous donation from Lady Yoko
Fukano Sewell added significantly to the historical
Asian collection and thirteen works were purchased
under the Contemporary Art Acquisition Program
from donors to the Foundation. Twenty-one new
individual members were attracted during the year.

The Kenneth and Yasuko Myer Collection of
Contemporary Asian Art was added to with
the acquisition of a further four works from the
sponsorships of The Myer Foundation, Michael Myer
and Ann Gamble Myer. A number of important
acquisitions were sponsored by and through the
Foundation, including Roland Wakelin's The Bridge
under construction 1928 and Fred Williams’s ‘Music
Hall’ series 1954-55 - a suite of twenty-one
etchings by the artist. A hand-painted mahogany
three-fold screen by Charles Conder, decorated by
Arthur Blunt Le retour de Pierrot (The return of
Pierrot) 1899 was also a significant purchase using
Foundation funds.

Four additional membership categories were
introduced by the Foundation Council during the
year. The classes of Governor, Vice Patron, Patron
and Special Patron were added to the existing classes
of Member, Fellow and Founder Benefactor, enabling
the Foundation to suitably recognise individual and
corporate donations of $50 000 to $500 000.

The Brisbane BMW Renaissance Ball was held on
24 June 1995 to celebrate the centenary of the
Gallery and raise funds for the Foundation. A
committee headed by Michael Myer orchestrated
the event which entertained approximately
450 guests at the Brisbane City Hall.

Through sponsorships from John Trivett’s Brisbane
BMW and the Queensland Industry Development
Corporation, along with an array of donations of
items for auction, money was raised to aid the
Gallery’s acquisition program.

Sponsorships through The Foundation

Acquisitions: Corporate Donors
Australian Decorative & Fine Arts Society
(Brisbane) Inc.

Assisted purchase of work:

Joshua Ebenston, Matthew Fern, Sideboard 1868

Acquisitions: Private Donors
Mr Philip Bacon
Assisted purchase of work:
Arthur Loureiro, Study for ‘The spirit of the new
moon’ 1888
Ms Marian Gibney
Three works purchased:
Stephen Bush, Star 1992-94
Ruth Waller, Ward, stained 1993-94
Ruth Waller, Crimson Angel (with Homer) (from ‘E
11 North: The hospital paintings’ series) 1993-94
Mrs Joyce McCracken
Fifteen works purchased:
Ida Applebroog, Untitled (from ‘10: Artist as
Catalyst’ portfolio) 1992
Luis Cruz Azaceta, Lotto: The American Dream
(from ‘10: Artist as Catalyst’ portfolio)
1992
Lee Friedlander, New York City 1974
Leon Golub, Interrogation (from ‘10: Artist as
Catalyst’ portfolio) 1992
Luis Jimenez, The mass of mankind... Thomas
Jefferson quote (from ‘10: Artist as Catalyst’
portfolio) 1992
Jerry Kearns, American noir (from ‘10: Artist as
Catalyst’ portfolio) 1992
Komar & Melamid, Lenin at the Palladium, May
Day, New York City (from ‘10: Artist as Catalyst’
portfolio) 1992
Helen Levitt, Untitled c.1942
Adrian Piper, Let’s talk (from ‘10: Artist as
Catalyst’ portfolio) 1992
Harvey Quaytman, A'dam Il 1977-78
Harvey Quaytman, Untitled 1988
Ben Sakoguchi, Yellow peril (from ‘10: Artist as
Catalyst’ portfolio) 1992
Andres Serrano, Red River # 10 (from ‘10: Artist
as Catalyst’ portfolio) 1992
Lorna Simpson, Cure/Heal (from ‘10: Artist as
Catalyst’ portfolio) 1992
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William T. Wiley, Now who’s got the blue prints 1989
Mr John Michelmore
One work purchased:
Cristallerie Lalique et cie, René Lalique,
Biskra 1932
Mr John Potter and Ms Roz MacAllan
Seven works purchased:
Fiona Hall, (Mobile telephone) (Pills) (from
‘The price is right’ series) 1994
Robert Jacks, Cut paper piece: 45 through to
90 degrees (from ‘an unfinished work’) 1969
Kim Mahood, Skin lIl, Skin IV, Skin V 1993
Gareth Sansom, J'ai perdu ma vie (I have wasted
my life) 1994
Gareth Sansom, Destruktion (Destruction) 1994
Gareth Sansom, Time 1994
Gareth Sansom, Quand on est mort c’est pour de
bon (When one is dead it is for the good) 1994

Collections

The Myer Foundation, Michael Myer and

Ann Gamble Myer
The Kenneth and Yasuko Myer Collection of
Contemporary Asian Art
Four works purchased:
Prawat Laucharoen, Metamorphosis on the theme
of Morandi Ill 1986
Araya Rasdjarmrearnsook, The shadow in white
1993
Navin Rawanchaikul, Egg, bell, rose, water, cotton
and space 1993
Vasan Sitthiket, Fate of the conservationist monk
(from ‘Nature is dying’ series) 1994

Kenneth Myer, AC, DSC (dec'd)
The Kenneth and Yasuko Myer Collection of
Contemporary Asian Art
Three works purchased:
Santiago Bose, Lies, magicians and blind faith
1993-1995
Ben Cabrera, Escape Artist |, Escape Artist 2,
1978
Brenda Fajardo, Buhay Alamang, Paglukso, Patay!
(It’s a shrimps life. When it jumps it’s dead!)
Walang Katapusang Pakikibaka (Never ending
struggle) 1993

Events
Coopers & Lybrand
Queensland Art Gallery Foundation Sixteenth
Annual Dinner
Queensland Industry Development Corporation
and John Trivett’s Brisbane BMW
Brisbane BMW Renaissance Ball

Exhibitions
DAS Distribution

Supported ‘Fairweather’ exhibition
Exhibitions Development Fund -
Idemitsu Kosan Co. Ltd
The Nikko Securities Co. Ltd
The Meiji Life Insurance Company
Nomura Australia Limited
Japan Travel Bureau (Aust) Pty Ltd
Hitachi Australia Ltd

Supported ‘Fairweather’ and ‘Matisse’ exhibitions

Gifts
Lady Sewell
Two works donated:
Hiroshige, Album of thirty-two woodblock prints
based on ‘Fifty-three stations of the Tokaido’ series
c.1850-90
Hanabasa ltcho, Scroll c.1680
Albert Tucker
One work donated:
Albert Tucker, Tramstop 1946

Projects funded by The Foundation

Acquisitions
Purchased ninety-two works for the Collection
Assisted purchase of two works

Publications
Queensland Art Gallery Annual Report 1993-94
Cover
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QUEENSLAND ART GALLERY SOCIETY

In this Gallery centenary year, one of the most
significant achievements of the Society will be its
birthday gift to the Gallery of the life-size bronze
casting of the biblical figure of Susannah by Daphne
Mayo. The bronze also honours Daphne Mayo’s long
association with the Gallery and her contribution to
the development of art in Queensland as a sculptor,
painter and advocate of the arts. Since the
establishment of the Society in 1951 more than
150 works have been given to the Gallery by
the Society.

The Society was generously supported once again
this year by Perpetual Trustees Queensland Limited,
with a donation of $15 000. The Society wishes
to thank Perpetual Trustees for their continued
financial support.

During the year, the Society has continued its role of
supporting the activities and program of the Gallery
and offering the general public an opportunity
to become more involved in their outstanding
art museum.

The Society’s aim is to make available to members a
broad range of both social and learning experiences.
Some of these events include the annual Gertrude
Langer lecture, given in 1994 by Mary Eagle, author
and Senior Curator of Australian Art at the National
Gallery of Australia. Mary Eagle spoke on lan
Fairweather as a complement to the Fairweather
retrospective curated by the Gallery. The
Queensland Day luncheon address was given
by prominent Brisbane identity and Gallery Society
supporter Verlie Just, OAM.

During the year, members and guests visited the
studio of two of Queensland’s most respected
sculptors, Kathleen and Leonard Shillam, and tours to
regional galleries continued to be ‘sold out’ events.
Informative and entertaining talks by Gallery staff and
guest speakers at the Society’s luncheons continued
to be popular, as were coffee mornings in the Society
rooms, followed by an art film. Visits to private
galleries, with guest speakers, and to Tattersall’s Club
were organised.

Cocktail parties were held to celebrate the

exhibitions ‘Renoir ..." and ‘Matisse’. A cocktail
party at the restored Customs House was the
first function held there following the building’s
restoration and was a major fundraiser for

the Society.

The Young Members group has continued to offer
interesting activities as well as supporting the
program of the Society in general.

Mrs Margaret Spilsbury continued as President of the
Society until her resignation on 15 May 1995. Mrs
Spilsbury has had a long association with the Society,
serving as President for nearly four years, Honorary
Secretary for two years, and being involved in the
formation of the Young Members group. Following
her resignation, Mrs Carol Edwards, as Vice
President, assumed the role of Acting President.

With the population increase in south-east
Queensland, current government support for arts
activities and enthusiastic community response to
major exhibitions, the Society is now looking to offer
a wider range of activities and to broaden and
significantly increase its membership.
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APPENDIX

Financial Statements - QUEENSLAND ART GALLERY BOARD OF TRUSTEES

OPERATING STATEMENT
FOR YEAR ENDED 30 JUNE 1995

COST OF SERVICES

Operating Expenses

Program Delivery Expenses
Salaries
Administration and Finance Program
Curatorial and Support Services Program
Public Programs
International Programs

Non-Program Delivery Expenses
Acquisitions — Art Works
Exhibitions, Installations, Scholarships etc
Gallery Shop Expenses
Operating Expenses
Depreciation - Plant and Equipment

Total operating expenses

Operating revenue from independent sources
Gallery Shop Income

Other Income
Total operating revenue from independent sources

NET COST OF SERVICES

REVENUE FROM GOVERNMENT
Grant
Endowment
TOTAL REVENUE FROM GOVERNMENT

CHANGE IN NET ASSETS RESULTING
FROM OPERATIONS

Abnormal ltems

CHANGE IN NET ASSETS RESULTING
FROM OPERATIONS AND ABNORMAL ITEM

Accumulated Funds at | July

Adjustment resulting from adoption of new
accounting standard

Initial recognition of Art Works as assets

ACCUMULATED FUNDS AT 30 JUNE

Note

o U AW N

I
1(k)

1995

4,451,702
2,730,715
185,861
339,837
597,070

75,993
29,896
579,340
20,305
101,246

$9,111,965

700,677
1,158,624

$1,859,301
($7,252,664)

1,000,000
8,326,050

$9,326,050

2,073,386
971,520

1,101,866
1,245,554

(384,840)
96,064,580

$98,027,160

1994

4,142,777
2,866,850
146,247
273,022
359,806

900,578
475,804
649,685
3,003
97,653

$9,915,425

800,844
965,834

$1,766,678
($8,148,747)

8,024,400

$8,024,400

(124,347)
21,220

(103,127)
1,348,681

$1,245,554



cial Statements - QUEENSLAND ART GALLERY BOARD OF TRUSTEES

STATEMENT OF FINANCIAL POSITION

AS AT 30 JUNE 1995
Note
CURRENT ASSETS
Cash
Receivables 12
Investments 13
Inventories — Gallery Shop
Prepayments
Total Current Assets
NON-CURRENT ASSETS
Plant and Equipment 14
Art Works I5
Total Non-Current Assets
TOTAL ASSETS
CURRENT LIABILITIES
Creditors and Borrowings 16
Provisions — Employee Entitlements 17
Total Current Liabilities
NON-CURRENT LIABILITIES
Creditors and Borrowings 16
Provisions — Employee Entitlements 17

Total Non-Current Liabilities

TOTAL LIABILITIES

NET ASSETS

EQUITY

Accumulated results from operations

TOTAL EQUITY

1995

214,808
305,097
1,550,000
339,760
91,507

$2,501,172

568,51
96,740,306

$97,308,817
$99,809,989

432,946
540,890

$973,836

66,914
742,079

$808,993
$1,782,829

$98,027,160

$98,027,160
$98,027,160

1994

527,415
76,455
850,000
408,498

$1,862,368

364,634

$364,634
$2,227,002

202,890
302,817

$505,707

86,590

389,151

$475,741

$981,448

$1,245,554

$1,245,554

$1,245,554
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Financial Statements - QUEENSLAND ART GALLERY BOARD OF TRUSTEES

STATEMENT OF CASH FLOWS
FOR YEAR ENDED 30 JUNE 1995

CASH FLOWS USED IN OPERATING ACTIVITIES

Inflows:
Gallery Shop operations
Interest received
Other

Outflows:
Program delivery
Gallery Shop operations
Other
Interest paid

Net cash used by operating activities

CASH FLOWS FROM INVESTING ACTIVITIES
Inflows:
Proceeds from disposal of Plant and Equipment
Proceeds from deaccessioning of Art Works
Outflows:
Acquisition — Art Works
Purchases of Property, Plant and Equipment

Net cash used in investing activities

CASH FLOWS FROM GOVERNMENT
Inflows:
Endowment
Grant
Loan
Outflows:
Repayment of Loan

Net cash provided by Government

Net increase/(decrease) in cash

Cash at beginning of year

Cash at end of year

1995

Note $

701,997
141,875
1,007,296

(8,183,185)
(504,550)
(119,945)
(10,235)

18 m)

53,895
35,982

(1,663,832)
(329.712)

($1,903,667)

8,276,050
1,000,000

(18,243)
$9,257,807

387,393
$1,377,415

19 $1,764,808

1994

816,647
103,286
841,142

(8,068,883)
(909,569)
(478,686)

(2,289)

($7,698,352)

(838,638)

(85,831)
($924,469)

8,024,400

110,000

(4,490)

$8,129,910
(492,911)

$1,870,326

$1,377,415






APPENDIX

NOTES TO AND FORMING PART OF THE ACCOUNTS

FOR YEAR ENDED 30 JUNE 1995

NOTE 2 SALARIES

Administration and Financial Program
Curatorial and Support Services Program
Public Programs

International Programs

Salaries

(Comparative figures could not be provided for 1993/94)

NOTE 3 ADMINISTRATION AND FINANCE PROGRAM

Catering and Functions
Computerisation

Freight and Cartage

Insurance

Maintenance of Plant and Equipment
Office Expenses

Other Expenses

QId Cultural Centre Trust Charges
Staff Recruitment and Training

Travel Expenses

NOTE 4 CURATORIAL AND SUPPORT SERVICES PROGRAM

Conservation
Membership Fees
Other Expenses
Photography

Purchase of Equipment
Reference Books

NOTE 5 PUBLIC PROGRAMS

Education and Regional Services
Exhibitions

Maintenance of Plant and Equipment
Office Expenses

Other Expenses

Promotions

Purchase of Equipment

Travel Expenses

| - QUEENSLAND ART GALLERY BOARD OF TRUSTEES

1995

2,312,806
1,014,651
964,65|
159,594

$4,451,702

21,736
6,246
24,856
26,048
109,741
320,228
31,809
2,069,000
71,458
49,593

$2,730,715

27,243
15,000
20,721
22,075
41,059
59,763

$185,861

30,647
76,046
4,357
103,287
14,407
47,080
44,396
9,617

$339,837

1994

4,142,777

$4,142,777

28,855
33919
17,598

164,248

86,938

280,564

57552

2,076,000

51,775

69,401

$2,866,850

23,021
15,000
22,810
22,319

691

62,406
$146,247

71,434
23,667
17,479
91,647
6,771
16,000
34,076
11,948

$273,022



_ — QUEENSLAND ART GALLERY BOARD OF TRUSTEES

NOTES TO AND FORMING PART OF THE ACCOUNTS
FOR YEAR ENDED 30 JUNE 1995

NOTE 6 INTERNATIONAL PROGRAMS

Exhibitions 573,623 347241

NOTE 7 ACQUISITIONS - ART WORKS

In accordance with the change in Accounting Policy relating to Art Works, as outlined in Note | (k), the cost of acquisitions of Art Works
is now capitalised.
Amounts incidental to their acquisition e.g. freight etc. are not considered to be part of the asset cost and are treated as an expense.

NOTE8 OTHERINCOME

Exhibition Income and Scholarships 435,958 374714

Gain/(Loss) on deaccessioning of Art Works (47,017) -

Interest Earned 130,606 93,762

Operating Income 266,630 115,734

NOTE 9 GRANT

This special grant was to enable the Gallery to secure a group of major 20th century works for the Collection and to tour the Gallery’s
rapidly developing collection of Aboriginal and Torres Strait Islander art to regional and remote Queensland in recognition of the
Gallery's centennial year.

NOTE 10 ABNORMAL ITEMS

Decrement - Revaluation of Art Works 971,520 -

NOTE Il ADOPTION OF NEW ACCOUNTING STANDARD

In accordance with the new Australian Accounting Standard, AAS30: Accounting for Employee Entitlements, the Gallery has now
recognised liabilities and expenses in relation to sick leave, recreation leave and long service leave.

Expenses which are consequential to the employment of employees but are not employee entitlements (ie payroll tax and other
on-costs associated with leave entitlements) have also been recognised as liabilities where the entitlements to which they relate have
been recognised as liabilities and expenses in accordance with “AAS30".

The effect of the adoption of this new accounting standard has been to reduce the Equity as at | July 1994 by $384,840.
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— — QUEENSLAND ART GALLERY BOARD OF TRUSTEES

NOTES TO AND FORMING PART OF THE ACCOUNTS

FOR YEAR ENDED 30 JUNE 1995

NOTE 12 RECEIVABLES

Trade Debtors
Less Provision for Doubtful Debts

Interest Receivable

Total Receivables

NOTE I3 INVESTMENTS
Bank Bills and Term Deposits

Total Investments

NOTE 14 PLANT AND EQUIPMENT

Plant and Equipment - at cost
Less Accumulated Depreciation

Total Plant and Equipment at Net Book Value

NOTE IS ART WORKS

Opening Balance - | July
Acquisitions/Gifts

Less Deaccessioned Art Works

Revaluation - Increment/(Decrement)

Total value of Art Works — 30 June

NOTE |6 CREDITORS AND BORROWINGS

Current
Trade Creditors
Loan - Queensland Treasury

Total Current

Non-Current
Loan - Queensland Treasury

Total Non-Current

TOTAL CREDITORS AND BORROWINGS

1995

273,260
3,000

270,260
34,837

$305,097

1,550,000
$1,550,000

1,129,040
560,529

$568,511

96,064,580
1,730,246

97,794,826
83,000

97,711,826
(971,520)

$96,740,306

412,594
20,352

$432,946

66,914
$66,914
$499,860

1994

67,187

2,000

65,187
11,268

$76,455

850,000

$850,000

1,061,539
696,905

$364,634

183,971
18,919

$202,890

86,590

$86,590

$289,480



[Financial Statements - QUEENSLAND ART GALLERY BOARD OF TRUSTEES

NOTES TO AND FORMING PART OF THE ACCOUNTS
FOR YEAR ENDED 30 JUNE 1995

1995
$
NOTE I7 PROVISIONS - EMPLOYEE ENTITLEMENTS
Current
Recreation Leave 402,865
Sick Leave 138,025
Total Current $540,890
Non Current
Long Service Leave $742,079
Total Non-Current $742,079
TOTAL PROVISIONS - EMPLOYEE ENTITLEMENTS $1,282,969
NOTE 18

Reconciliation of change in net assets resulting from operations with net cash used by operating activities.

Change in net assets resulting from operations 2,073,386
Depreciation - Plant and Equipment 101,246
Gain on sale of Plant and Equipment (29,306)
Loss on deaccessioning of Art Works 47017
Change in provisions

Employee entitlements 206, 16l
Capital contribution from

Government (9,276,050)

Investing activities =
Change in net assets and liabilities

(Decrease)/Increase in creditors and borrowings 162,210

Decrease/(Increase) in receivables (228,642)

Decrease/(Increase) in prepayments (91,507)

Decrease/(Increase) in inventories 68,738
Net cash used by operating activities ($6,966,747)
NOTE 19

1994

302,817

$302,817

$389,15I

$389,151

$691,968

(124,347)
97,653

15,495

(8,024,400)
838,638

(592,931
2,356

89,184

($7,698,352)

For the purposes of the Statement of Cash Flows, cash includes cash on hand and in banks and investments in money market
instruments. Cash at the end of the financial year as shown in the Statement of Cash Flows is reconciled to the related items in the

Statement of Financial Position as follows:

Cash 214,808
Investments 1,550,000

$1,764,808

527,415
850,000

$1,377,415
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[FiRancialStatementsl - QUEENSLAND ART GALLERY BOARD OF TRUSTEES

NOTES TO AND FORMING PART OF THE ACCOUNTS
FOR YEAR ENDED 30 JUNE 1995

NOTE 20 CONTINGENT LIABILITIES

A contingent liability exists in relation to some unresolved issues. Maximum exposure is not expected to exceed $400,000.

NOTE 21 TRUST FUND

In accordance with the Queensland Art Gallery Act 1987 the Queensland Art Gallery Board of Trustees operates a separate Trust Fund
through which various activities are maintained. Separate accounting is maintained for each of these activities. The transactions are
incorporated in the Operating Statement.

Receiits 2,764,707 723,399
Closing Balance at 30 June $1,669,864 $1,124,960
Represented by:

Investments 1,350,000 850,000
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