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Origin and Establishment of the Queensland 
National Art Gallery, 1895. 

TuE formation of a National Art Gallery had been talked of at 

different times, but nothing definite was done towards establishing 

one until the later par·t of 1894, whenSi1· Hugh Nelson, K.C.M.G., 

Premier of Queeusland, gawi his permission £or a few pictures and 

a number of engrnviugs belongiog to t he Govenaneot to be 

collected together to form the found,,tion of nn Art Gallery, if a. 

suibible room could be found in which to place them. 

His " rorship the ])fa.yor of Brisbane (Alderman Robert 

-l?raser) and the l\funicipal Council kindly came forwRrd and 

offered the Town Hall, which luid been in disuse for some time. 

On the Government's acceptance of the offer, tbe Municipal Council 

1·cdecorated the hall and fitted it up suitably for thP. purpose. A 

number of citfa,ms lent works of art, notably Sit· Samuel Griffith 

and the late Sir James Dickson. 

'rhese picture$, together with those in the possession of the 

Goveniment, and a valuable collection of Old Masters which had 

been lately bequeathed to the State by the late Hon. 1'. de l\L 

Murrny Prior, formed the nucleus of the present National Art 

Gallery. 

'!'he Gallery was formally opened by His Excellency the 

Governor, Sir Henry \Yyiie Norman, G.C.B., G.C.M.G., on ]'riday, 

29th March, 1805, in the presence of a large gathering. 

The Gal lery at first was placed under the care of a Board of 

Trustees- the Hon. Horace 'l'ozer, the Hou. H. D. l\:[orehead, 

Captain 'ro1vuley, and His '\Vorship the .Mayor of Brisbane, with 

Sir St\muel Grifll th M President. R. Godfrey Rivers wns appointed 

Honorary Curator. In 1.897 . the Hon. Horace Tozer resigned, and 
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was replaced by }):fr. Edwin Lilley. In 1899 the Hon . . J. Il . 

Dickson' s )lame was added to those <>f the Trustees, and at bis 

death, in 1901, tbe Hon. Arthur Rutledge wa-s appointed iu bis 

place. In 1901 1\ir. Albert V. Drury was appointed a 'l'rustee. Ou 

the resignation of Sir Samuel Griffith, in 190G, and the death of the 

Hou. ]3. D. 1\:lorebe:1d, the vacancies were refllled by l\fr. D. S. 

'fhi~tlethwayte and M r. G. l:f. M. Addison. 

In 1895 the Gol'ernment made the gallery a gra.nt of £500 

yearly, to enable the Trustees to meet current expenses, and to 

purchase works of art. ln 1898, due to the influence of the:Hon . 

• J. R. Dickson, the grant was raised to .C L,000. In 1901 the grant 

was reduced to £250. In 1904 it was again reduced to £100, and 

then finally withdrawn. 

Jn 1900 the 'l'rustees appointed Mr. Frank Dicksee, R ,L, 
and Mr. i;\r . Knox D'A.rcy to advise them on l>Urcbnses made in 

'England. 

'!'he 1'rustees, in spite of the small am.ount available for 
purchases, maua!?eJ to acqui re some very good works of nrt, amongst 

them being " 'fhe Parting of E liiabeth Woodville and the Duke oE 

York," by P. H . Calderon, Il.A..; "'rhe Holy Mot her," by P . 

Goodall, }LA.; "The Home ,vind," by N,\pier Henry, A..R.A.; 

" 1'he C1·e~t of the Hill," by Frank Calderon; "The Sund:i.y 

Parade," by Hamilton l\'IacCallum; "Hamlet;" by F . Cadogan 

Cowper, A.Il,.A.; and "A Cup of 'l'ea," by Harold Knight. 

On the completion of the E:1:ecutive Building, the Government 

decided to take over the collection, and to place it in the Gallery, 

which liad been built ou the top floor. 'fhis Gallery was for­

mally opened by His Excellency the Governor, Lord Chelmsford, 

K.C.M.G., on 18th December, 1905. 

1'he collection being in a Government build ing, it was decided 

by the Government to dissolve the Board of 'l 'rustees, ancl to 

reappoint its members as a. Board of Advice. 

http://gra.nt/
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Ciara Erskine Clement 

"p ,I.INTERS, S,;u·,~p·rons, A RCHtTECTS, ENO HAYEns, ,\ND TllEIR \V 011Ks." 

Victor G. Pfarr, B.A. , Oxon. 

" MEN AND \\T O)Cr.N 01' THE Tnrns." 

Thompson Cooper, F.S.A. 

"l\f1rn Ok' (l'JL.E 1'nrns." 

" The Studio." 

" The Art ,Journal. " 

"Magazine of Art." 

" ,The Catalogue of the National Gallery of British Art." 
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. QUEENSLAND NATIONAL ART GALLERY. 

UNDF:8 1'H}) DIRECTION OF TllE CF/IRF' SEC8ET,tRY . 

1· 

Ottptaht IOWNLB ~{. 

-:tan': Curator : ~., l .a. ur-~ 
R . 0 ElBPRB:Y ItfVEltt>. J 

Open to the Public (Free) as follows :­

DAILY : 

A pr il to September 

October to March 

April to September 

October to M arch 

SUNDAYS : 

10 t o 4 o'clock. 

10 f6 6 ,, 

• - : 

2 to 4 o!cl,ock. 

2 to 6 ,, 

CLOSED ON GOOD F RIDAY ANO CHRISTnAS DAY. 

Students are permitted to st udy in the Gallery u nder certain 
reg ulations on application to t he Hon . Curator. 



~o. 1.- Ramlot, G,·a"c &-enc. F . Cftdoian Cowper·, A . n.~\ . 
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H. Chilclrcn'• H c:>ds. S . Dcll:1 Belin. 

OIL P A I NT I NO S. 

1. Hamlet, Grave Scene. J,'. Oitdogan Cowper, ,1..n.,~., A.n.w.s. 

• 

E!-:hi bitcU in the l:toy:l.) Ae:l.<lCmy, 1H02. ] ,·rank C t\dog:\n Cow1.>er, 

;}.KA., A.1Lw.s. 1 commenced liis art trainint at St-. John's \Vood Art 
School. lSW. Roynl Academy School,, 1S!l7-lf)02. Worked six months 
as !\S3istnnt. in the ~tudio of }:. A. Al>boy, u . . i . In 1003 painted in 

ltaly. Rxhibitcd fi rst a& tho lloyol Academy, 1S99, and each succcecl• 
ing year. ·1 le is:.. metuber of tho Label Club, ;1, club which in a i:nnall 
wn,y has followed on t he sam~ Jines as the P re.Raphaclile 111.ovomcnt. 
t'ho members of t he club $ign thoii· unmes on :\ 1abe1 painted on t he 
picu1re. Cowpet was elected ,111 Assoch,te of tbe Roy:il Academy, 1007 .. 

No. 2.-Snnda,y Afternoon P arade. 

ll 
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2. ::iuuday Afternoon Parade. lLunilton i\Iacallum, 11.r. 

\ ,. 

Born lSH, die<l 1S9H. The artist w:is i><>ru nt Knnies itl Argyleshire. 
Jfo WO$ educated in Gla-.gow and latet· was placed io a merchant's oflice, 
where he remained till 1S6 1. He then went to L ondon, enterc<I the 
R-Oyal Academy Schools. Md exhibited in L ondon nbout l GG. Ho wos 
• member of the Hoyal Institute of Pninters in Water-eolours and of the 
Society of Painter• in O,ls. )fac:illum·s bright pictu res ore of fisherfolk, 
s,m13hino1 and sea.. Re ill rcprcscotcd io the ~:..tion:l.l Gn.llery or 'British 
Art in London by "'fheCrofh,r'.s Te:un. ·1- •·Snnd~y Aflcrncon Parade" 
show.s t.ho sanc"!s or a l>utch fitliing villn.ge <m :'.\ breezy Sunday, when all 
the Rsberfolk arc gathered togethe,-. " ' r3yed in t heir best clothe•, for an 
.:lftet·nC'lon stroll. The salt.-ln<l ened atmo~phe.-c ~nd the movomc.nt in 
the picture :wo both well rcµresenl.ed. Thi~ pictor-e was ex hibited in 
the l\cw Callery, Londo», in 1$97. 

No. $.- The Holy ~fother. Frederick Goodall, n.A. 

http://t.ho/
http://villn.ge/
http://movomc.nt/
http://rc�resenl.ed/
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3. '.rho Holy Mothel'. ll'i:ederick Goodall, n.A. 

Born 1822, died 190-1. The Holy Mother was painted when Goodall 
wns at his best., and he received £1,500 for the picture. ] i'rcdcrick 
Goocfall, son of the late ],:dwnrd Goodall, the eminent engriwer, was 
born in \$2'2. Before he 1·e11ched the age vf fi rt,ieu be had won t ho 
"Isis" and the large Sih·cr MeJal of the Society of Aris. He exhibited 
his 6r~t 1>icture in the Royal Academy M the age of l'e<enteen . In 
1$ 3 he was elected nn Associate of lhe Royal Academy, and in 1SG3 he 
was elected Royal Academician. 

4 . Crest of the Hi 11. \V. ·li'rauk C,1 lderon. 

Exhibited in the Royal Academy in 189S. W. li'ronk Caldoron, 
son of Philip Henno~ent-$ Calderon, H .•. \. Th is picture w3s sc!c:ctcd by 
the Royal Acodemicians as one of the best works of t he ye,w. The 
picture is full of Jifo ~ud movemeot. 'l'he fin;:tl :;purt or tho horses to 

drag t he he::l.\'y t.imber wagon to the crest. of the hill being o~<:eedinRIY 
well depicted. 

No. ·!. - Crest of the Rill. W, Jfronk Calderon. 

5. Portra it Study. 1N . G. \ Vil son. 

P resented by ,the Art ist-. W. G. Wilson is • Quecoslancer by 
birth, l'ilton Sta tion, on t he Darling Down,;, being his birU,place. 
He studied a t the Royal Acndemy School•, and was awarded the Silver 
Medal for t he best_ copy of a picture by'\" old master. 
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(), A. Cup of Te:1. J I arolcl Knight. 

Exhibited in the Royal .-\cademy, Ul05. 

So. G.- A Cup of 'l'c,, . Harold Knight 

7. Gmpcs. Emily ~Ieston. 

Presented by'.\[,;, l<.ichar·d Edwnrds. 

S. Under the Jacara.nda. R . Godfrey Rivers. 

R. Godfrey Rivers studied under l'rofessor Alphonse Legros at the 
Sbde School, London. Exhibitor at the Roya l Academy and Gros· 
,·eno,· Gallery. Re was awarded t he Prize for Land$cape Painting at. 
Slade School in 188¼. He settled in Brisbane in 1891. Was elected 
President of the Queensland Art Society, wh ich post he b:,s fiUed 
almost continuously up to the pres('nt time. 
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9. Dnramboi. Oscar F rist.rom. 

' 

Presented by the A rtist. 

Duramboi w:1.s an )~ngl ishrnan by birth who lived for nlany yetws 
among the aboriginals. 

o~car Fristrom, portrait pninter, was born in Carlskront\, Sweden, 
nnd studied nt the Art School in th•t town, ., branch of the Roy•I At·t 
School in Stockholm. He went to sea, but fitrnlly settled in Aclelnicle, 
S. A. nnd is represented hy n pich1re in t.hc l:'\lltionnl Glillery of tb•t 
town . Later on l•'ristrom came to Brisb•nc. In 190G he wns elected 
President of the New Society of Artists. 

No. S.- vml<·r the .Jncnmnd:t. H. Godfroy Rh·crs. 

10. i:Vinte1· Evelling on the 'l'iber. VIT. G. ,;vilsou. 

Presented by the Artist. 

http://t.hc/
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OH, l>Al?\TINGS. 

Dep:irl ure of the Coldstrenm Gun.rds from 

Gravesend by t.l1e ss. "l\fnrauoa," 17th 

February, 1.8 5. 

Charles \ V. \Vyllie. 

Exhibited in the Jtoyal Academy. Presented by the Bl'itish-Indi:i 
Ste:un N' a "igation Company, Lim i t-ed, 

12. El izabeth 1'1oodvillc, \Vidow of Edward TV., 

1>11rling with Her Younger Son, the 

Duke of Yo\'k . 

Philip Hermogenes Cn,lderou, n.A. 

Exhibited in the R oy.ii Academy, 1803. Philip H. Calderon, R. A., 

son of the Re,·. Juan Caldcl'on, was born in Poitiers 1833, and 
died IS'JS. He studied at Leigb's AMdcmy in London, and in the 
atelicl's of M. P icot, Mcmbel' o( the Institute in Pnri~. Calderon WM 

elected Associate of the Royal Academy in JSGG, and elected Royal 
Academ ician in 1S6i. He ,·eccivcd at the Paris International I~xhibition 
tho fir,t m~dal awarded to English Al't, and also recei"cd ono of the 
medals :iw,,.ded to English ~rtists at the V ienna Exhibition, 1Si3. In 
1S7~ Calderon was 1u'nongst: the F.-nglish. at·ti~t:s who were selected to 
exh ibit. an extra. number or works at the Pari~ International J;;xhibition. 
At the dose of th~ l•~xhibition he received t\ fii-st,cl:tss medal, and wa~ 
created Cheval ier de la Legion d'Honneur. In 1887 Calde,·on wns 
appointed l<eepcr of the Royal Academy in the place of H. W. 

1>iekersgill, n .. ,. He has don<> much ro .. tbe impro"emcnt of the Royal 
.\cadcmy Schools. 

The 1>ictu .. o represents a scene in the .Jerusalem Chambel'. "When 
Elizabeth learned that the Prince of Wales had follen into the power 
of his tmcle, the Duke of Glouce~t1:r, slle immeditttely took :sanctuary 
flt \Vcstmin~te1' with her youngest son and her daughte1-s. Gloucester1 
howe"er, vn his arri"~l iu London, sent a deputa,t.ion of tbe Lords, 
headed by the Archbishop of Canterbury (Thomas Boucher), to persuade 
het to give up the child, plea.din~, an1ongst othet· reasons: that his 
p 1'C$N\Ce was n<;cess:'lry at his brot.her~s c-0ronation. After Jong 
resistance she f{a\'e way1 and sending for him into the J'erusa1em 
Chamber, said (accordiog to the account given by Sir 'l' homas More) : 
'};,·nrewe1l mine own $weet son; the Almighty be thy protector. Let 
me kiss theo once more before we part, for God knows when we shaU 
ki~ nt;aio.>!J 
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~//// 

Yp;J'"N' . 
,.f' . 

~ o. l 1.. - Dep:wture o( tho Cold$h'C:1.rn Ou;H'<lS fro1n Gnwl..!scnd by the t'S. "hlnnulo,1/' 
17th J~cbn"rry, 1SS5. Clrnl'lc~ W. Wyllie. 

No. 12.-Eli,~beth Woodville, Widow of E<lwll•tXI IV., P:tr ting with Ffor Younger 
Son, the, Duke of York. Philip H. C,\ldcron, R.A. 

http://1.rn/
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J3. Her Majesty's Bodyguard of th<>. Yeomen 
of the Guard, in St. ,Ja mes' Pal nee. 

J. Prinsep Beadle. 

J,xhibited in the Royal Academy, 1$!)6 ; also in Li"erpool and 
Birmingham. J . P. Beadle was a student nt th,, Slade School, 
Londo,1, under Pro£essor Alphonso Leg,·os, where he won a S lade 
Scho1nrsbip and several J)r izes for drawing. He then went to ~ aris 
and studied at tho Beaux Arts under Cabana !. He is a constant 
exhibito,· at the Royal Acade my and other important J,xhibitions. 
The picture was pAinted for the most part in the old guard­
room <,( St. James Palace. All the individuals portrayed are aCtlOal 
[)Ortraits of members of the Royal Bodyguard o( the Yeomen 

of the Gunrd. The "etemn in the foreground (Spence) was 
specially d ist.in~u h-hed at Alma when io the 7th Hoyal ],'u1-,iJier.;. 
S p<•nce w;tg offered, b ut refused~ a cmnmiS$ion. Tl1e t,wo men ,:vith 

black sth.:k$ :'l.l'e ser~oant.s.1Hnjor. 'rhe one ~itting down (lb.,nilton) 

lost his arm at a stooka<le in the 1\Jaori \Var, N ew 1/.ealantJ. T he m:m 
t;t:,nding up (Rule) i~ stnior -sergeant major1 nnd :\ 111:\jOr of volunteer$, 

and a Critncan veteran. Rule \\'!t.S specially :-..elected for OJH) er the fow 
}'renc.h decoration$ gin•n to our men at the end o[ tho wnr. 1'he old 
rnno at the bnck with:\ short wh ite l>card , directly facing and looking 
downwtu-ds, i$ J(d hs, Y. C. H e wcm hi~ Yictoria Cross with the fJth 
L:l riC(!r.S by stwing his Colonel\< life in the Indian i\'Iutiny. The Colonel 

jumped over:\ n:11.i"e cart. :-rn<l ~vt into a t ight place among the muti. 
n ee,·s. The fellow :11)pent·• to h:we jum1>ed the cart after him and st.,yed 

by his wounded Colonel", side. Kells killed with h is l:11,ce alone some 

half.dozen of the e1.1emy over rind nround his Colonel':$ body. 'l'he nu\n 
wit h his back to the window is i)h1rr::i.y, nn old j\1arin('. The dr~H:iS is 
\'Cry li t tle changed from the ti1110 of H enl'y \"If., when the corps wa.s 
st..:u-te,d. T ho cor ps con:3:iats o f 100 men, who h:w e all been sergeants of 
the nrmy, with a t leru;t t wo m~dttl;$. '.fhey nre distinct from the 

Beefeatcrs nt the Tower, and theh- wot k is exclusive1y to attend Court 
function si. They get ,('50 n year e::i.ch besides their pet1 sio11 nod ha ve 
theil' own officers . 

. I I. l:vening. B. W . Chl'istmns. 
T he ~cene is near Go u I bu rn. 

!:i. Vi<' w Ill the O:lll1pagna, Home. G. Mass. 
J?reseoted 1.,y His Excellency Lord Lamington, K.C.M.G. 

http://ist.in/
http://i.ch/
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No. 13.-Hcr M,ijcsiy's Bodygonr<l of the Yeomen of the Gmn-d, in :;t. James' 
P"l"ce. J . P . Be,1dle. 

No. lG. The Ch~rgc of the l:le,wy Brig~de. G. ]) . Giles. 

C 
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16. The Charge of the Heiwy Brigade. G. D. Giles. 

Presented by W. Knox D'Arcy, Esq. 

The picture shows the foremost of the fit-:st squadron of Inniskillin1,-s 
M they •·eached the :Ru,sian ran kt. n~rore \ls is" complete panorama 
of tho b:tttlefield, a Joor; gra~sy slope, bebind wh ich rises tho heigh~~ 
whose ridges are covered for many miles with troops, spectator$ for tl1e 
most part of the ch,.rge which is taking plac" almost at their feet. The 
Russinn c;walry, $kmd ing in a. dense mass, n)ny bo counted more by 
acreage than numbers. Htre .and thete some of the ino('r ranks fire 
their carbines over the heads of their follows, whilst the front rank 
engaies with tbe advancing attackers when forced to, for self-protection; 
but the whole shows au army defeatiog its object by means of its f(teat 
size :1nd the cnmlJcr:tome mnnller in which it l.:; Crawn u1>, In the 
distancP, thn Scots Greys and the second squadron of the Inniskillings 
are crashing their sweating horse$ into the column which, at the point 
in question, is almost hidden by the flMhing sabre.bl,,des, the grey 
horses, the towering bearskins of the Greys, and the burnished helmet,; 
:tnd red uniforms of tho Ioniskillings. In the foreground of the picture 
the first squad ron of Inniskillings, now de"oid of form,tion in its baste 
to grapple with the enemy, flings itself on the Rustian cohnnn. No 
hesitancy asserts itself on the face~ of the tro<>pers, who for the most 
part are nppa,-ontly highly gmtified at the prospect before them, as they 
urge their charges forward in the endeavour to ~e 6rst in the fray. 
Except for tbeir helmets, tho three hundred are without means of 
;Jefence as far ns covering 01· accoutrement is conce.rned, as they lack 
shoulder•s~les and evon gauntlets, whilst we are told that the long, 
thick, grey outer coat with which the Russ ian covalry were (or the 
most part clothed, offered ,n excellent protection against the cuts oi the 
British sabre•. Whilst the thick coat,; aud numbers of their men 
bene6ted tho Russions, the long reach and momentum of the British 
served them in ~ood stead. On the tight are three Inniskillings 
slashing their way through a number of the enemy, wbo, ba\'ing 
detached themsel"es from their column formation, have come to join 
b.,ttle. In his shirt slee"es mny be see•! the regimental butcher, who, 
while engaged in his dutie~ in camp, saw 6shting going on, :md, not 
wishing to be out of it, mounted • horse which he took from the sick­
horse line, and dashed off to join his comrade., in arms. Cut over the 
head by an Inniskilling sabre, a Russinn lies on the ground in a dazed 
stnte, and bis horse struggles to free itself from his grip of its bridle. 
Close by a British sergMnt unhor,cd a .Russian by rmming him through 
tho neck at • gallop, whilst a couple of troopers who have driven their 
horses into th-. thick of the enemy cut and slash against seemiugly 
ovcrwhelmuing odds. 'l'ho composition of colour is cleverly managed, 
nod the silvery landscape contrasts well with the red uniforms of the 

· British soldiers. 

http://sabre.bl/
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17. Morning News. C. Sims, ,l.,R.a. 

Exhibited in the Exhibition of tho New .English Art Club, lS!lS. 
Charles Sims w"s borl\ i n 1S73. He received bis e:>rly Art training at 
Sooth l(cnsington. Ho went to Paris for one yea,r and studied under 
Benjamin Constant, and two yeMs later entertd the Royal Academy 
Schools, where he rem:\ined two years., after which time he returned to 
Paris and worked nuMr Baschet. He was elected •n Associate of the 
Royal Academy in mos. 

18. Care. Josephin M. Muntz. 
(~frs. Muntz Adams.) 

"I could lie down like a tired child 
And. weep ~"way the life of C..'\W 
\Vtiich I have borne and yet must bear.'' 

- P . B. Shelley. 

Exhibited at the Paris Salon 1S93. Miss Muntz studied under 
Fvlingsby in tho Melbourne School or Painting, ii\ Juliou's and 
Delacluse's Studios in Paris, and !or two years nt Bushey under Hubert 
von l:Iorkomer. Miss Muntz exhibited at the 1:'ai·is Salon. 

No. 1S.- Care. Josephin M. Munfq,, 
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10. Home \Vind. C. Nttpier Remy, A.R.A., n.s.w. 
Born lSH. Son of the late Henri l-'rederick Hemy, a well-known 

inusicfrrn and co1.nposer. The early part ()f hi:,i, life w.:is spent at se:1, and 
he c.ame out to Austrnlia. On his return he in tended to becon,e n 
"religious," b\lt cfo1covered that painting was his true vooa.tlon. He 
settled in London, and exhibited at the Royal Academy at the ago of 
twenty-four. Two year.s h\t.er he went to $tudy at Antwerp under 
Baron Henri Leys. He wM selected to do some painting for the Antweq> 
Cathedral, and his drawintrs made at the Academy were cetnincd as 
examples for the suident.. At the death of L ey,, H emy 1·efused to 
rema.io i11 Antwerp, anrl g-:ive up the work at the Cathedrrd, and 
returne<l to Lo ndon, and in 1881 re1noved to )\'3ln,outh, where he has 
remained. He kee1>• the Vnn der Meer, a seagoing houseboat. His 
~tudi() is ()I) board, :rnd oH•St of his important pictures have been painted 
directly from nature. Hen1y, in his fbatin1( :stndio, follows up any 
fishing ct:1ft he wishes to paint, so as to get it in motion. t\t 61'st the 
Van <lei' Mee,. crested alarm a$ well as excitement among the ti shing · 
crAft as t hey found themsel ves being followed at every turn. Remy 
graduolly abandoned his master'i style, and now devotes himsol[ almost 
cnth·cly to mnrine pictures. 

No. 19.- Bomc Wind. C. :Napiet· Hemy, .-\ ,lt.A. 

20. The Honourable Charles Stuart Mein, Justice 

of the Supreme Court of Q,uee11slaud, 
1885 to 1890. 

lt. 1'1:uratois. 

http://t.er/
http://rema.io/
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21. "\Voolshed, N.S.W. 

21 

R. Godfrey Ri,,ers. 

l'resentcd by the Artist. 

22. Season of :M:ists ancl :i\fellow )iruitfulness. H. G. Hewitt. 
l~xhibited in the ftoyol Academy and Intemational Exhibition, 

~rnsmania. 1'he scene represents an apple orchnrd in the cider cooutry. 
Apples have been gathered up in a heap at the foot of the foreground 
tree, ready to be carted away to the cider press. The sunlight filtering 
through :\ hedge on tho right and the long :;h::i.dows thrown across the 
wet rnr.s make a. pleasing contrast to the guarled trnnk• of the apple­
trtes covered with liehen. 

No. 22.- Scnson oi l\Iists :\nd l\1[cllow J.fruitfulness. H. G. 8 cwiU,. 

23. 'l'he .f ewellecl i\Iargin of the Sen. :Julian H. Ashton. 

]) 

1;;:arty )loruing on the Coast at Bondi, nc-ar $yd ney . 

. fuli:m .tt. Ashton rceeh•ed his first art education in the " 'e.~t 
London School of Art, a branch of South Ken,ini,:ton. He then went 
to Paris, where he worked in the Academic ,Tulif'n. Jfo,- some t.imc, on 
returning to London, he made;). li vinA" out of black nnd whito. dr:\.\\)iog, 
pninting in such inten·als as he was ablo to 1,querze from t he ta8k 0£ 

m~king :1. lh•ing. He was an exhibitor at most of the English Exhibi­
tion~, includ ing the Royal ... \cademy. Since he c:une t.o A\1stra1i:1 he 
bns done much to keep 11() the higher ideals of art in those around him. 
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24 . Cape Chudleigh, Coast of Labrador. Isaac Waltel' J enner. 
Presented by the .Artist. 

Jlorn 1S:3G, died 1901. l sMc \V,.lter ,Jenner was born ,-t Godalming, 
S urrey. Jie commenced hi5t c~rcer :.\:-t :m artist at. the age or seven by 
~ketching in w:i.ter colours. ,Jenner joined the l toyal N:wy [l t the 
nge of nineteen, ha.\'ing a fancy for the sen, and his art taste l<!an ing 
tow:'.\rds mnrioe $Ubjects, he continued his 8~udios during his iservice. 
D uring the Crimean \ V:w he w :i.~ pre$ent at. the siege of Sob:tstopol on 
bo:trd H .l\I.$. u Royal .\lbert . n One of his pninling.s of note i$ an 
incident of the wnr, 11.) f. $. "Retribution'' in a gale, off Scbn•topol, 
when H.RH. the Duke of Cnlllbridge was loshed LO t he most. 
J,ca\"ing the s.en ·ice in 1 G5, ho took u1> his residence in Brighton, 
Snssex, ]i:ngbndt where he cont inued painting as a 1n·Ofe.$Sion. Re was 
nn exhibitor ~t the Roy•! Acad~iny, and also the Hoyal Scottish 
.. \ c:.dcmy, and n picture of his wns purchnserl for the Edinburgh 
Knt.ion:'\I Gallery . T,eswing Rnghrnd in lSS:J fol· Qucensl:rnd, he con. 
tinued hil> professit>n at Urisbaoc, where he took :-\ prominent. part ln nrt 
mntter,. After the formal opeoing of t be Queen$la11d :\'ation:il Art 
G:-.1lery: he was the fh·st t<> prc~cnt :~ picture. l l e was al~o one of the 
founder, of the Qnee11sla11d Art Society. The hospitals and other 
1>nblic iustitutions benefited by his chari~able qunlitios. 

No. 2-J.- Capc Chudleigh, Const oi T,abrador. I. W. J enncr. 

25. Mouut W :u·ning. • .J. H . Gr~inger . 
Presented by Alderman Robert l•' rnser (i\Iayor), Brisbane, 189'1 and l Sf/5. 

,J. H. Grainger is" self,taught artist. '.l'he lo,•e of art was fostered 
by oonstant visits to the Birmingham Art Gallery, the Birmingham 
Society of Atts, and most English galleries. 

http://h.rh/
http://s.en/
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26. R,·icted. Blandford Fletcher. 
''.rho :1rt.ist· was born in Ji0ndon in 1S5S. .Ho began his art tra.ining 

at South )(ensington, but soon went to Antwerp. Ffe was a. student 
under Ch:ll'les Vcl'\nt, tho c~lebratcd Belgian paint.er, at the Royal 
Academy or Art-$, founded by ltnbeos in that town . HJ:;,ficted" was 
exhibited in the Royal Academy. 

X o. 2G.- Jt vi<.;tt."<l. Blimdfo,·d .l:'letchcr. 

27. Ghost C: ully. Hem·y Rielly. 
Pre!\entcd by the Arth~t. 

A ;\[clbourno artist of some littl~ renown. Ho s1>ent the later part 
of hh, lire nt. ~tant,horpc, Queensland, where ho ,lcvotecl all his i::pare 
time t (> painting. 

28. Syduey, from South Jle,id. 

Bequeathed by the late Lady O'Connell. 

29. )1m-m Cove. 

Bequeathed by the ltit.e J,ndy O'Connell. 

30. Departure of the 1st Queensland Contingent 
for South Africa on the ss. " Cornwall." 

Artist imlmowu. 

Artist uuknowu. 

Frederick Elliott. 

http://paint.er/
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81. Landscape. Patrick Nasmyt h. 

13-0rn 1786, died 1S31. The ortist was born in Edinburgh, son of 
Alexander Na$myth, :i.n artist a.od n, s uccessful teacher. ))atrick wM 
enlled t he J, nglish Hobl>ema, and his works are now mueh esteemed by 
collectors. Manr of them rejmiscut Scotch land,cape. This picture 
was forioerly tho property or the late }fon. \VilJiam \ Vilson, M.1.. 0.,_ 
of P ilion, Darling Downs, Queensbnd. Presented by his son, W. G. 
Wilson. 

Pictures &cquwthcd liy the l<tic .llonour«Uc 'J'. <lC .lf. 1l/1('1"1"'<€!J•P,·t0r. 

32. An Archery j\1fatch . Abraham Tenier~. 

Boro 1615. 'l'he yo11ni:e1· brother of Da vid Tcniers, the i:reater 
ptlinter or tha~ name, :i.nd son or David 'feniers the elder. Ho painted 
$imihu- $Object,::; to his brother, but in an inferi<>r manner, mostly scenes 
at ious nnd in terior~. 

33. The H,wen ot J{efoge. Al'list unknown. 

a1. l\1iracu!ous D ral't of :f ishes. H. Breenberg . 

Horn lGZO, died lGG:l. ::,'.l'he Mtistf.was born at Utrecht.~ His best 
t)icture is t.lrnt of .: .Joseph seHing Bread during the ll'amioe i n._J•~ypt.,'' 
in the Dresdi:n G:\l1ery. He often enlivened his Jand~cape3 with g•·oups­
of figure~, illustrative of Sc1'iptm·~, mythology. or Boccaeeio. 

!35. The Holy Family. Artist unlrnown. 

3G. i\1adonna and Cbi ld, encircled~by Roses . D. ::leghel's. 

~Orl'I 1590, died 1G61. '.l'he Art.ist,, an eminent Ar.wt>r painter, was 
born :\t Antwerp, brothel' of Gerard Seghcrs, t.he hi~torical paint ei·. He 
used colours which may be called f:ldeless. No red roses ond\lre like 
his. He usually painted garlands around the pictures of othet· masters. 
'this he did for Rubt>n~,- Cornc1io~. Scln1t, D iepe11 beck, :md <.luellinus. 
His flowers wcro US\lally highly finished, although at times they 
resemble decorative p~inting. His work bec,me $0 popular that he 
could not execute all his comrni~sions. Examples o[ it may be seen in· 
most Europet'ln g;:lllel'ies. 

87. l)'[ado1wa and Child, and Garh,nd oE Flowers. D . Seghers. 
Born 1;;,o, died 1661. 

38. Fmit. David de Reem. 

Born J.GOO, died 1Gi4. The artist wns born in Utrecht. Ho wa~ 
tho best painter of flowers and fruit of the school to which he bolonr:ed. 
Be 3lso excelled in t~presenting gl3ss, crystal, and mct:11. H is:. works, 
are very \lalunble. 1I'be two fine$t paintings of this artist are in Berlin, 
:\nd Vienna,. 

http://a.od/
http://i.nd/
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:80. '£he n:fado1.llla. Artist unkuown. 
Presented by Stanley Hill, Esq. 

40. ~ St. :John. Artist unknown. 
P resented by Stanley Hill, Esq. 

r 41. '.l'he Deserted Consta1na,. ' . Angelica Kauffman, u..,\. 

l'resented by Sir Ja.ioes R. Dickson, K.O.lt. C. 

Born 1742, died 1S0S. Mari" Angelica Kauffman. daughter of 
Jose1\h Kauffman, was born at Chur, in the Grisons. She received her 
first)instruction from he,· father, who was also ao al'tist-. While still 
young, she was takeu to l'arii,::, where ~he had good opportnnitie$ for 
study. Sbe was "ery much admired for he,· beauty and musical talents, 
as;well as fo1· her pictures, which were always in great demand. She 
went to England, where she had a most flattering reception and constant 
employment,, and was made " member of the Royal Academy. She 
rc,urned to Rome, where she died. Her first pictores were portr:>its, 
and, later in life, historical subjects. 

COPIES. 

42. Her Majesty Queen Victoria. 

Painted by K &Iii (after De A1(geli). 

'l'he original of this portr.it was painted in lSSo, with special 
reference to the jubilee of Her Majesty, This copy was secured by 
Sir Anthony Musgrave for the Queensland Government. 

43. Crossing the Brook. 

By \V, G, Wilson (after Turner). 

This picture was presented by the artist. The subject is taken 
from the Cornish side of the River Tamar. In the near foreground ate 
tbo Devon Consols Copper Mine,. 'l'hen the old bridge on the 1':wistock 
road, and Calstock Church on the ridge above. To the right is Coteel, 
the dower-house of the Mount Edgecomb<l$. '£he river can be followed 
to where it merges into the Hnmoes and on to Plymouth Sound and 
the Mew Rock. 'l'be origirrnl picture is in the National Gallery, 
London. 

44. '.l'he Pilgrim. 
A(ter Alexis Grimonx . 

Born lGSO. Died 1740. Grimonx was born in F riburg, Switzer• 
land. The original pictur~ is in the Pitti Palace, Florence. 

http://k.o.lt/
http://portr.it/
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45. Be.tta Beatrix. 
]3y Paul (after Gabriel Charles Dante Rosetti). 

Rosetti was born l S2S. died 1882. He was the eldest son of Gabriel 
Rosetti. an Italian poet, and a political refugee. He begun his art 
training in the stud io of ~fr. Cary, in l31oomsbury; and later was 
admitted as a student in the antiquo school of the ll-0yal Academy. 
He ne,·er passed iot-0 the life school. fo 1848 he was one of a sm.ill 
band of E ngli$h 01·lists, whoso taste had been larg~ly influenced by an 
eothusiastic study of t he early masters. These associated under the 
nomo of the Pro-l(aphaelite Brotherhood. Rosetti also distinguished 
himself in ,he 6eld of literature. The subject of Beota Be:1trix is 
taken from the Vi~• Nuova. It sbo""s 13eatrice clad in a plum-coloured 
robe and bright green super-tunic, si~ting in a balcony, ou the p,rapet 
of which is :t sundia.1. Her eyes arc olo$ed as though in a. trance. Her 
hands rest on her bp, towards which a bird of red plumage !lies, bearing 
a poppy, tbc symbol of death . lo the middle distance to the right is 
seen the figure of Dante; on the left that of Lo,,e red robed, p,u;sing 
through a s treet io FlMence. Beyond is a bridge crossing the Arno. 
The original of this picture is in the Tate Gallery, London. 

46. '.!'he Holy Family. 
After Andrea Del $art<>. 

Born 14~7, died 1531. He wru, called Del S»rto, b•cause his 
father was a tailor. His real name was Andrea Vanuechi. Re 
w•s a pupil of Pietro di Cosimo, but was much influenced by tbe work 
of l<'r" Bartolommeo. His best wo,·ks are frescoes. The original of this 
paint ing is in the Pitti P•lace, l!'Jorence. 

47. The Angel of the Ann1mciation. 

After Carlo Dolci. 

Born 1616, died LGSG. Carlo :Oolci was born in Jflorence. He 
excelled in painting Madonnas and saints. These he painted with 
great delicacy ond grace. The original of this picture is in the Academia 
Belle ArU in Florence. 

48. Adoration of the Angels. 

After Gerard lionthorst, 

Born 1592, died 1662. Houthotst wos born at Utrecht. A pupil 
of Abraham Bloema~rt. He went to R-Ome, and acquired the manner 
of C:Lravoggio. He is often known , s G hcl'ardo dalle Notti, on account 
of his fondness for pinting night scenes. The origin.I of this picture 
is in tho Uffizi in Florence. 
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49. The 1'ragic News (Portrait of i\frs. Siddons) . 

. A.(ter S ir 'fhoma.s Ln.wrence. 

Copied and presented by W. G. Wilson. 
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Born 17(;9, died 1830. Sir Thomas wns born in Bristol. He sketched 
in chalk~ when little tnore than :\ baby, and was a 1x,inter in crayons at 
O, fo,d :tt the »ge of 10 ; he painted in oilij at the age of s~veuteen, a-nd 
at the i:ige of twent.y-two. although below the age te<1uired hy law, he was 
made nn Associate of the Royal Acndo,ny. At the death of Si,· .Joshua 
R eynoldlf, he W!\S ap pointc<1 painter to the l(it)g . SirTho1nas Lawrence 
wn.8: t lected .a. fu11 R•ya l Academician in 17~4.~ was knighted in 1$15, 
and became P.-esident of tho Royal Academy in 1$20: H is earlier 
wQrks are the host He bec..,me sn much the fashion that he w:-s forced 
t<> found a school, 3nd many of tho. pictures caHOO his were 1>aintcd in 
a la~e degree by others. His J)Ort raits of womeo and children ftre 
better than his men. 

50. Laugl1iug Boy. 
,\ fter Murillo. 

Copied and presented by W . G. Wilson. 

Born 1617, died 16SZ. Bartolon,6 Estc,•nn Mmillo W :\$ born at 
Sevi.lle. He studied under .Juan d i Castillo. He then painted under 
Velasquez>s super\'isioo. ~!nrillo nO\'er left Spain or saw any antique 

models, therefore his work is purely Sp,inish. lt m:.y be classed unde.­
three beadings. T he early work (lrio) cold . Most of his beggar children, 
J>eM;an ts, nnd subjects from common lifo were painted at this early stage. 
'£he second (ea lido) warm, and his Inst stage {vaporoso) va poury. Both 
these later periods were devoted to religion• subject,i. To the last s tago 
belongs the beaut iful .-tmosphcric c!Tec.ts in which the d istinctness of the 
outline is Jost 0 1· shaded off as in nature. Murillo d ied from the result 
of a foll from a scaffold while painting the picture of t he Mill"rial(e of St. 
Catherino in a COnvent, which is now ,t he hmspital at Cadi?:, The 

original ol t his 1iictnre is in t he National Gallery, London. 

51. Ecce Homo. 
Alter Guercioo {l!'raucesco Barbieri). 

'' Behold ,\nd see i£ there bo n,ny sorrow like unto my sorrow. " 

Painted and presented by ,J. Sydney Hay. 

Ho.-n 1590, died 166G. Guercino, ,o called frol)} having " squint. 
f-f is real namo was Gio Francesco Barbieri. He was born at Couto, neat 
.Bolog1)~t.. He may bo said to havo been largely self-taught. H e was 
foithfol to nat ure, and his woi·ks are life1i ke and brilliant in colour_, but 
somet imes heavy in the shadows o( the flesh. His earlier works havo 
n power whicb he nft.erward$ lost, and his later $t.yle i:s e ffeminate and 
sha llow. B i$ greatest work is St l'ctrvnill:. in the Capitol, Rome. 



• 

,:;2. Landscape. 
Aftel' H.. \Vil$Oll, ll. A. 

C~1>ied nnd 1>resented by W. G . W ilsoll . 

Born 17H. died 178:/. Richnl'd Wilson was :. Welshman, born nt­
Penegoe~, in )fontgomcrr~l, ire, where h i$ father held the li\'ing. l(e­
bcgan his :::turlie::; m 172!1 under 1'homa~ \Vright, :\. portra it pnintor. lle­
p:l.i ntcd l5e,·er:\l po rtrai~ or tho JloyaJ family. In 17·IO \ Vilson weut to 
It.aly, and <·xcited t he l'\drniration C\f Ji'rn.nce$:co Quce:.\reHi, who nd\'iscd 
him t<> t.ako to land~c:1.pc p:\inting. \Vilson wa~ one of tho first members 
or thB Roynl Ae0<lemy who were nomiunted by George n r. at i ts institu­
tion in 170S. At the cleath of l•' m ncis Hayman be obtained the post of 
tibr:-ri:rn to the "Royal Ac!\demy. • 

53. D:lnro. 
After 'fit i:m. 

noi·n 1•177, died 15W. T itian ':~ re~I name wns Ti:daoo Vecellio, 
c.i llcd Da Cndm·e. Hu was born in the Cnstlc of Cndor<', in Friul i. H e­
,w,s: a pupil fi rst or ::;ebMl..inn Zuccati, t.hen or Gentile and (-;iovanni 
Bellini; but i t was not till he saw the work of G iorgioM that he realised 
,,·hat paint ing might become, and from this t ime he followed t he lead ings 
or hi!C own n-spiring genius. At Giorgionc,'s death he succeeded him in his 
ilnport:lnt commissions. He w!ls a. g reat friend of Ariosto; ho painted 
his portrait:, and t ho JJ-OCt introduced him into hiti "Orl:rndo Furioso." 
T it inn's chef cl/fl•tuwc i .:; the "Assmuption of the V i rginu in 'Venice. He 
d ied of tho plagne. Al though those who died of this disease were not 
a11ow(;d the honours of burial , an exeeption was m ade in the c.:'\:;e o( 
T itian, and his rerr,ains were deposited in t.he CJn irch of the F rari. 
'l'bis copy, nl though showing the design of the orig inal, is unsatis­
factory in representing the.wonderful colouring of Tit ian. The o riginal 
is in tho museum in Naple~. 

http://1.pc/
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54. Lake \Y akatipu aftt.>r R,1io. '\'{. M. Hodgkin$. 

Presented by the Artist. 

:35. Summer Time on an J~ssex :Harsh. l3. D. L igmoncl. 

Pro~onted by Sir James R. Dickson. 

Xo. :)5.- Sun,mcr Time on ,rn J,;~(:X O(:u·;;:h. 13. D. Ligo,ond. 

5G. \Y aiku Glacit.>r. Jo ltu Gully. 
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5'7. '.l.'he Legitimate Drama. '..l'. W. Couldery. 

Presented by W . JI. Couldery. 

'l'. W. Couldery W:1$ best known as :i black and white artist Ho 

worked for the C,'>·ap/dc and Jl(ust,•aicd J..,ornlon .Neu:.t, :\nd was :\ 

constant exhibit-or at the Royal Ac:ldcmy. " 'rho Legitimate Drama ,, 

was exhibited in the !loyal Institute of \Vatcr Colours, tho Paris Salon, 

Li\'erpool, !\nd ot.her pro\'incinl Exhibit.ions. It was awarded a s ilv<;t· 

med•I a t the Crystal Palace. 

No. 57.- Tbe Legltima,t-c Drama. T. \V. Could~ry. 

5 . 1'ear Southport, Te Anau, New Zealand. J . Peerless. 

'Presented by .John Cameron, f:sq., of Ormiston. 

59. "\\Then Lengtheniug Sharlows Fall. E. Colclough. 

F.. Colclough id- ;1 native of Urisbane. For some yeats hon. :;.ecre­
tary of the Queensland Art Society and the New Society of Artist-s. 
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60. Moorish G-atewav. • F . A. Bossuet . 

Presented by tho ~J isses ~lontifioro in memory of ::.heir father, who 

was one of the founders and pl'esident of the NatioMl Al't Gallery of 

New South Wales. 

F. Bossuet, a Belgian artist of renown. Professor of the R.oral 

,\cadcrny of l3n1sscls. Comm:tndel' of the Order of Leopold ol 

Belgium. lit% w:.1$ p:nt!Cuhlrly noted for his perspective. 

Gl. ALtstralian Birds. Nevil le Caley. 

Presented by ~Ir,:,; .. J. CO\\'lishaw. 

62. A Homestead. D,wid Cox. 

Born 17S3, died 1$.)9. DMid Cox was born at Deritcm, neat' 

13irmingham. His fathcl' was a blacksmith. He l>esan ,,. a locket 

and miniature pninter \mdea· a man namcrl }'ielder. He then got 

emplvy meut of gl'inding colour.a: for a tccne paint.et·. Cox soon l,cg:rn to 

J)l\int river scene~. In lSOS he co1mncncecl his cnreer as a. landscape 
paitlter in water colours. J:le 1>ublished sc,·<.:ral educational books on 

laodscapc painting and illustrtitcd them with etchings. Cox pitintcd 

with :i foll brush. d isreg:\rd ing small det:\ils in order to obtain g reater 

breadth and b1·illi:tncy of effect. He l>elonged to wh•t has been called 

the fa iihful school of hrndscupe painting, and hew,$ ,t the head of if; 
with Girton, Oonst•blc, an(! I)~ Wint. ffo became ,, mem1Jc,. of tho 

Hoyal Society of l'aintets i11 Wate,· Colours in 1SL3. 

63. '.l.'wilight. ; Henri 'l'ibbitt. 

64. 'r he Valley Farm. R. A.. K. :Mardhall. 

http://paint.et/
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(),:;, York Minstc1·. Hnrry Hine, n.r. 

Presented by N[~. Godwin l<ing, 

l·fo.rry Hine, n.1. , is a pninter in water colours; <:olebrated for hi.s 
}:nglisb eathcd rslls. 

l:\o. 6,}.- York Minster. J-I;u•t·y Shw,)i.1. 



BLACK AND WHITE. 

(j(j , Dr. Channing (Ci1:1lk J)ra.wing). J . Gnmbadella. 

'l'his is an 01 iginnl d1'nwing n1:,de for reproduction in .:\ s.teel 

cnsr:\\'ing. 

G7. Kent Il,itch, '\Yestcrhani. B. l\fcrvin l\facartn.ey. 

Prcwnted l>y G. H . , I. Addison, J,sq. 

Exhibited iu the n oyn l Academy, 18$3. This pictnr<' 18 one of t he 
es-rly wc>rk~ of lhis pen :1nd ink :\rtist. It r ec<::ived very good notices 
fron-1 tho l >r('s:-:1 :mcl was reproduced either in whole or in p~,rts in ma.ny 

of the ilht$tr:\.tcd papC'irti. .E. l\len io ~J acartn<.>y now fa\kes n lending 
place amongst artists and ar t critics-. 

GS. A Xormnn Porcli. G. H . l\I. Ad<lisou. 

P,·escnt,d l>y the Artis\. 

Exhi bit ed in the Jtoy~l .Academy in l ::t.1. Tids viclm'o recch·cd 
Hattering notices irom the E,1gH~h l>rcs.."l. G. H. l\L Addison wns then in 
Adebide~ :\nd i t is note,,·orthy th:,t this pictm·e w ~\.S the fi rs t to be hung 
in the Royal .-\cademy ~ddr•s.~etl from Adelaide. G. H. i\1. Addison 
was a s~udent for architeetm·c at tho R oyal AeaMmy Schools. 

No. 6S.- A Norman P orch. 
G. H. M. Addison. 

http://facartn.ey/
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69. Her F irst Love. H erbert D icksee. 

!'resented by ~he Brisbane Sketch ing Club. 

Llerbc.-t Dicksee recei\'ed his art educa~ion at t he Slade School, 
under Professor Lrgros. Ife was a wa,·ded a Slade Scholarshi1> and 
prize~ for d rawing ~•·om the antique and Ji fo. Herbel't Dicksec: has 
be.en most s:uccc~ful as an etchel·, :rnd almost confines his wol'k to this 
br>nch of his art Ho succeeded his father as art teacher at the City 
ol London School. 

),/o, G9.- Her First Lo,·e. 
Herbert Dickscc. 

70. Sampson. 
Aftf r i\lichael Angelo. 

71. :River Deity. 

72. The Dream o~ "Michael Angelo. 

7:3. Group wi th Silenu~. 

74. Children's H cads. 

i:3. :Plight of .T:icob. 

7 (i. ,\ Ruin. 

77. Assumption of the Virgin. 

7~. Shepherds iu Arcadia. 

79. i\'.far.iue Subject. 

SO. Ship Building. 

After .J. ~lortimer. 

lhrtoiozzi. 

Sal"ator lfosa. 

Van Steen. 

Stoutman. 

S. Della Bella. 

S. Della Holla. 

S. Della Bella. 

S. M:. Mitelei:ff. 

/:i. ])~. R:wenet. 

S. Della Bella. 

S. Della Bella. 

http://be.en/
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81. Aurora C()ptuelus 
Afte1· A. C.\rracci. 

82. Triumph of Bac()hu:,; and Ariadue. 

83. :Marine Subject. 

8•1<. Loading a. Ship. 

85. Design for bas relief on a Vase. 

!~: } 1\fassacrc of the Innocents. 

. i\fcer R a1>hael. 

SS. ~Ia,r ine Subject 

89. 'l ' he L ord of the Viucyard. 

Afcer Rembmnrlt. 

90. Sacrifice of the King of Edo111's Son. 

After Rubens. 

9 l. 'l'he 'rribu te 1\:Loney. 
Aft.er Titian. 

92. Jupiter and Alcemene. 

Aft<,r Julio lw mnno. 

93. The l\'ativity. 

94. Bacchus. 

95. Jewish Cemetery. 
L\ftc-,· Huysda•I. 

96. January. 
After Paul llril. 

97. Marquis Guasto and.his M istress. 

After T itian. 

98. St. Francis of Assisi. 

After Guercino. 
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C r• . . vCSlO . 

C. Cesio. 

S. Della, Bella. 

S. Delhi J3ella. 

Pirnuesi. 

S. Vouillemen t . 

S. Dell :1 BelJ:1. 

'\V. Pethur. 

S. Vostermaun. 

1\1:ar t in ltuota. 

N . 'rardien 

Castiglione. 

1\L Hemskerk. 

A. Hlotelingh. 

G-. Sadler. 

N :1talis. 

Bnrtolozzi. 



:JG BLACJ, ANJ) WHITE. 

99. -1\ l'cmpest. Ch:ttelain. 
After '.\f. Ried. 

\V. Hogarth. l 00. Aunlytical Doctors. 

101. Castle G-mndolfo. Vivares and Cha telain. 
. \f(er lt. 13ol•gncsc . 

102. D e:1tli of C:1ptain Cook. J3,irtolo1.r.i. 

:\fter .J. Webber. 

10:J. Genius of Salvator Hosa. Salva to r Rosa. 

I0•l•, ]3:\Ldc Sceuc>. 0. Cort. 
.\fter Ha1>hacl . 

10S. ;)fa.v, .Ju ne, .}uly, .\ ngust. Luca~ v:rn .Leyden. 

100. Crucifix ion of Polycraies. 

l07. The Four Elements. 
After Albani. 

l 08. St. J<'rancis recei,·ing Jmpression of the F i,·c 
\\' oimd~. 

109. Sts. Roch and N'ichobs .Pniyiug for the 
.Plague Stricken . 

110. The fiocie1,y fo r the Encou r:1 gemcnt of Arts. 

ll l.. Sacrifice of J saac. 

11.2. .J udgment of Paris. 
After R~phael. 

113. Call of St. i\fatihew. 
:\lte1· L. Canacci. 

11 J,, A n Astrologer. 
After )faggiotto. 

115. Orpheus Instructing Savage People. 

116. Madonna, Christ, aud St. Johu. 

After Carracci. 

Salvator Rosa. 

)faria Cosway. 

A . Carracci. 

P. 'l'est;a . 

,J. Barry. 

P. '.L'esta. 

Raimondi. 

Rosas pin a. 

Gio. Volpat;o. 

Po~cia. 



l3LACK: A,,O WRITE. 

117. Gaspar Gervantius. 

After Rubens. 

118. Christ Falling under the Cross. 

After H. F rancus. 

119. .Just.ice. 
After Raphael. 

120. L'Amour Heureux. 
After Paulo Veronese. 

121. Classical Sub:ject. 

122. 1'omb at Villa 'L'oyosa. 
After Mortimer. 

l:ll3. Rattle of 11 orse and Foot Soldiers. 

After Raphnel. 

124. Itali:rn 1,:md~cape. 
After G. l'oussin. 

125. Amposta 
.\ fter ~l ort imcr. 

126. '.l'hc \\' idow's Appeal. 

127. \Vall" of 1'a1'1'agona. 
After Laborde. 

12$. \\•0111a11 taken in Adulter_v. 

After· P::u.110 V cronese. 

J 20. Cross 1:iul-rouuded by Angels. 

130. ::it. Augustin Inst ructed by an Angel. 

131. l\Iulta Dei art ificis speculaus miracula. dentre 

132. Lucioa's A t.tempted Escape. 

After Lanfranco. 
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Paul Pont ius. 

.J. Semolien. 

C. Siuiouoea11. 

L. Desplaces. 

1'heo van 'fulden. 

D~quevanvillor. 

Ravenna. 

J. l\fason. 

I,aurien. 

Unknown. 

.13altard. 

Troyen. 

P. Testa. 

Vanin. 

Titian. 

D. Cunego. 



38 BLACK AND W8ITE. 

Pictu,·e• prcstntc;d by E. T. B. Jl1,tchiwn, E,q. 

133. Battle of Ascalon. 

.134. Soldiers of Lhe Cross. 

135. 1\foses a,nd Aaron before .Pharaoh. 

13G. 13razen Serpent. 

137. Ecce Homo. 

188. House of C:ii:iphns. 

139. Triumph of Christianity. 

140. Opening oE the First ()ommonwealth Par­
liament of Australia on 9th May, 1900, 
by H.RH. the Duke oE York. 

Gust,we Dor e. 

Gustave Dore . 

Gusta,·e Doro. 

Gustave Doro. 

Gustave Dore. 

Gustave Dore. 

Gustave Dore. 

Tom Roberts. 

The o rig in:\) pict ure was p,,inted o n commission from a. number o f 
sub~cribers, aud was presented to His ;\fajesty the King. Tt contains 
the portraits of :;\. lnrge number of t.he prominent 1nen of Au$tr:ilfo. 
Tom Robnts is a nnti"e or Victoria. He received his art training nt 
the Royal Academy School•, London, after which he returned to 
AustraliA. 

141. Banquet to the Duke of \N elling ton 
after '\Yaterloo. 

Presented by ;\Irs. Waugh. 

William Salte r. 

http://h.rh/
http://t.he/


STATUARY . 
' 

142. Chal'!es Stuart }foio, Justice of the 
Supreme Court of Q,ueenshuid. 

Presented by ~11'$. ~lein. 

143. }Ier iUajesty Queen Alex:rncl1·a. 

R. Romanell i. 

-;\'fa.rshall W oocl. 
13equeathed by the late S ir ,\rthur P.lmer, 1',C,,,.c. 

144. His M:ajesLy .Kiog Edward VH. :OI:,rshall i\T ood. 

13equenthed by the bte Sir Arthur Pnlmer, K.c.,1.c. 

145. Her i\lajesty Queen Victoria. 

Presented by 'fhomos ~•(ills, J,;sq., of ChMte1·s Towers. 

146. Esther. H arold P,\rker. 

Harold P:irker i$ a not iv~ of Brisbane. He commenced his art 
training at the Hriebane Te<:hnical College. Ho then went to England , 
and worked under •r. ]3rock, n .. \ ., and other prominent sculptors. He 
is a constant exhibitor M the R oyal Academy. This head wa s exhibited 
at the Royal Academy. In l!)OS the trustee:< of the Chan try Beque,it 
purch:lsed l (arold --Parker's st-ntue. of tr A rindne, i> and it is now in the 
Tate Gallery {National Gallery or British Art). 

~o. l·IG.-Esther. 
J'farold Parker. 



40 STATUAHY. 

147. n-Iercury in l<epo~t>. (Copy.) 

No. 117.- )Icr<;ury in HcpoS<:. 

The origin:'t-1 w~s found in H crcuhmemn A, n. 17,JS. and is now in 
the 11n1-:cum at Nnples. 

1,1s. Paun with the \\'ine Bag. (Copy.) 

The original was found in '.Pompeii, .,. IJ. 17-lS: :l.11<1 is now in the 
Xaplcs :lfosemn. 

119. Daueing Faun. (Copy.) 

'!'he original was found in l)ompeii, l H S, and is no,\· in the i\:\ple;: 
?\iuseum. 



M I SC E L LA N E O US. 

l iJO. :\ n Ormolu and Se,·rcs 'l'a,ble. 

l'r•·sented by the ,1 isses Hickson "" a. t,·ioute to the mernory of 
their father, th(• b.tc :--:.ir .J:-unc•s H. Dick:,ion, K,C.~1.c., first )linister of 
Defonce o ft.ho Co1omonwealt,h o f A11strnli:,. 

The :;enes l'bc111e~ represeuL 11 is )lajcsty J,ou is XVI. of 1-'r~oce 
ftr:d t he .lkn1ti1·s <>f his Court. 

1->1 . A Collrct ion of Doulton "\Varc. 

Prt,)~tntcd l>y ~ir I lenry l)oulton. 

152. Federal Shooting Cup. 

\\'on .'\nd J>rc-$<•nlcd by the Q11ecn~l:wd Hif!c Assocbr..ion. 

http://b.tc/
http://ft.ho/


BY AUTHORITY : 

GEORGE ARTHUR VAUGHAN. 

GOVERNMENT PRINTER. 
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