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A SELECTION OF PICTURES BY 

AUSTRALIAN ARTISTS FROM 

THE NATIONAL COLLECTION 

at 

FINNEYS' GALLERY 

February 1 st to February 18th 

WEEK-DAYS: 9 a. m .  to 4 . 3 0  pm, 
S r r  r n r  I 

/ i  1 j I X L J t l  L 
V 'C' : 

9 

a m .  to I I am. 

Lunch Hour Talks will be given by 

the Director, Mr, Robert Campbell 

Tuesdays and Thursdays, 1.15 - 1 



1. THE CYPRIOT b y  W i l l i a m  Dobell 
A p o w e r f u l  a n d  i m a g i n a t i v e  p o r t r a i t  b y  o n e  of A u s t r a l i a ' s  o u t s t a n d i n g  painters 

2. FLOWERS b y  Rupert  Bunny 
R u p e r t  B u n n y ,  o n e  of A u s t r a l i a ' s  g r e a t e s t  co lour i s t s ,  w a s  a l s o  a s e n s i t i v e  p a i n t e r  of flowers 

3. YASS LANDSCAPE b y  El io th  Gruner 
A l o v e l y  e x a m p l e  of t h e  l a t e r  w o r k  of t h i s  d i s t i n g u i s h e d  artist 

O 
. " - W  ' ,J 4 .  BACKYARDS b y  D o u g l a s  Watson 

0 Y q  A n  u n l i k e l y  s u b j e c t  f o r  a p a i n t e r ,  b u t  h o w  i n t e r e s t i n g  a r e  t h e  p a t c h e s  of l o w  toned 
c o l o u r  a n d  t h e  u n u s u a l  p a i n t  textures 

S. LANDSCAPE b y  Lloyd Rees 
A r o m a n t i c  a r t i s t ,  h i s  p i c t u r e s  a l w a y s  r e v e a l  f i n e  d r a u g h t s m a n s h i p  a n d  t h e  careful 1) 

X1 h a n d l i n g  of t h e  f i n i s h e d  craftsman 

S. CAULIFLOWER b y  Lloyd  Rees 
A n  a s t o n i s h i n g l y  v i v i d  p i c t u r e  of a n  e v e r y  d a y  s u b j e c t .  T h e  t e x t u r e s  of t h e  various 

T1 Chairman of Trustees, Queensland-National Art  (I'afterN*7 o b j e c t s  r e p r e s e n t e d  a r e  a d m i r a b l y  given 
7. LANDSCAPE b y  A d r i a n  Feint 

A f i n e  d e s i g n e r  a n d ,  d e c o r a t o r ,  t h e  a r t i s t  c o n v e y s  p e r f e c t l y  i n  t h i s  p i c t u r e  t h e  atmosphere 
of a s u n n y  afternoon 

A r t  s h o u l d  b e  p a r t  o f  o u r  d a i l y  l i v e s .  I n  a y o u n g  c o u n t r y  s u c h  a s  o u r s ,  s u n s h i n e ,  8.  F L O W E R S  A N D  FRUIT b y  A d r i a n  Feint 
c o l o u r  a n d  s c e n e r y  i n f l u e n c e  u s  g r e a t l y ,  b u t  h o w  m u c h  d o e s  a r t  i n f l u e n c e  u s ?  H e r e  w e  h a v e  a b o l d  a n d  d e c o r a t i v e  t r e a t m e n t  of f l o w e r s  a n d  f rui t  e x q u i s i t e l y  painted 

b y  a m a s t e r  of h i s  subject 

I a m  of  o p i n i o n  t h a t  u n t i l  t h e  p u b l i c  h a v e  i n c r e a s e d  o p p o r t u n i t i e s  t o  s e e  9. SYDNEY HARBOUR b y  Sir Arthur Streeton 

o r i g i n a l  w o r k s  o f  a r t ,  e a s i l y  a n d  o f t e n ,  a r t  w i l l  n o t  p l a y  i t s  t r u e  p a r t  a s  an 
It  w a s  h i s  p a i n t i n g s  of  S y d n e y  H a r b o u r  t h a t  b r o u g h t  p o p u l a r i t y  a n d  f a m e  to  Arthur 
S t r ee ton ,  T h i s  l i t t le  p a n e l  i s  t y p i c a l  of t h e  a r t i s t ' s  s e n s i t i v e  r e a l i s m  a n d  d i r e c t  handling 

i n f l u e n c e  i n  c u r  c o m m u n i t y ,  of  h i s  medium 

I n  t h e  o l d e r  c o u n t r i e s  o f  t h e  w o r l d  a r t  i s  p a r t  o f  l i fe .  M o s t  o f  t h e  p u b l i c  
10. THE END O F  THE STORY b y  E. Phillips. F o x A  

c h a r m i n g  p i c t u r e  b y  a n o t h e r  g r e a t  co lour i s t .  P h i l l i p s  F o x  w a s  a t  h i s  b e s t  when 
b u i l d i n g s  a r e  a r t i s t i c  i n  d e s i g n ;  i n  t h e  s t r e e t s ,  p a r k s  a n d  b u i l d i n g s  a r e  w o r k s  h a n d l i n g  s u c h  s u b j e c t s  a s  this 
o f  s c u l p t u r e ;  i n  m a n y  h o m e s  a r e  o r i g i n a l  w o r k s  of  a r t ;  t h e r e  a r e  m a n y  p u b l i c  a n d  11 AUSTRALIAN LANDSCAPE b y  John D.  Moore 
p r i v a t e  a r t  g a l l e r i e s  p r e s e n t i n g  t h e  w o r l d  a r t  o f  t h e  c e n t u r i e s ;  a n d  t h e r e  a r e  A d e s i g n e d  L a n d s c a p e  i n  w h i c h  t h e  a r t i s t  s e e k s  b y  c a r e f u l  o r g a n i s a t i o n  of l i ne s ,  tones 
c o m p e t e n t  w r i t e r s ,  l e c t u r e r s  a n d  g u i d e s  t o  e x p l a i n  i t s  s i g n i f i c a n c e .  A r t  i s  e v e r y w h e r e ,  a n d  c o l o u r s  to  c o n v e y  t h e  m o o d  h e  e x p e r i e n c e d  b e f o r e  nature 

I n  A u s t r a l i a  ( a n d  p a r t i c u l a r l y  i n  Q u e e n s l a n d )  w e  h a v e  b e e n ,  a n d  s t i l l  a r e ,  
12. SEASCAPE b y  W i l l  Ashton 

A g o o d  e x a m p l e  of t h i s  a r t i s t ' s  v i g o r o u s  o u t d o o r  painting 
e n g a g e d  i n  p i o n e e r i n g .  W e  h a v e  m a n y  a r t i s t s  o f  q u a l i t y ,  b u t  t h e i r  m a j o r  works 
c a n n o t  b e  s e e n  e a s i l y  a n d  o f ten .  13. OLD PEACH ORCHARD b y  Rupert  Bunny 

F o r  t h e  q u a l i t y  of  s h i m m e r i n g  c o l o u r  s e e n  i n  t h i s  l a n d s c a p e  of P r o v e n c e ,  R u p e r t  Bunny 
I n  t h e  Q u e e n s l a n d  N a t i o n a l  A r t  G a l l e r y  a r e  m a n y  w o r k s  o f  a r t  o f  w h i c h  i s  unrivalled 

w e  s h o u l d  b e  p r o u d ,  a n d  s o  t h a t  o u r  p e o p l e  m a y  s e e  m o r e  o f  t h e m ,  t h e  T r u s t e e s  14. POPPIES b y  J o s h u a  Smith 

o f  t h e  G a l l e r y  h a v e  a r r a n g e d  t h i s  E x h i b i t i o n .  A c a r e f u l  y e t  v i g o r o u s  p a i n t i n g  of a s u b j e c t  t h a t  c o u l d  e a s i l y  b e c o m e  commonplace 

15. WAR.RISTON ROAD, EDINBURGH b y  Eric Wilson 
I d r a w  y o u r  a t t e n t i o n  t o  u s h o r t  r e v i e w  of  s o m e  o f  t h e  w o r k s  i n  t h e  G a l l e r y  A m o s t  d e l i c a t e  a n d  c h a r m i n g  i n t e r p r e t a t i o n  of t h e  a t m o s p h e r e  of t h a t  a n c i e n t  city 

( w h i c h  f o r m  p a r t  o f  t h i s  E x h i b i t i o n )  w r i t t e n  b y  M r .  W i l l  A s h t o n ,  a f o r m e r  Director 
o f  t h e  N e w  S o u t h  W a l e s  A r t  G a l l e r y .  H e  w r i t e s : -  16. FIJIAN GIRL b y  M a r y  Edwards 

A g o o d  e x a m p l e  of t h e  t y p e  of p i c t u r e  t h a t  M a r y  E d w a r d s  h a s  m a d e  h e r  own 
" I n  t h e  A u s t r a l i a n  S e c t i o n  y o u  h a v e  s o m e  e x c e l l e n t  p i c t u r e s  - a u n i q u e  17. WEST AUSTRALIAN FLOWERS b y  M a r g a r e t  Preston 

M c I n n e s  ( " S t r e e t  S c e n e  i n  M o r o c c o " ) ;  a m a g n i f i c e n t  G e o r g e  L a m b e r t ;  a n  e x c e l -  F e w  p a i n t e r s  h a n d l e  t h e  n a t i v e  f l o w e r s  a s  w e l l  a s  M a r g a r e t  P r e s t o n ,  o n e  of Australia's 

l e n t  H a n s  H e y s e n  f l o w e r  p i e c e ;  a n d  s o m e  v e r y  g o o d  e x a m p l e s  o f  A d r i a n  m o s t  d i s t i n g u i s h e d  w o m a n  painters 

F e i n t ,  M a r g a r e t  P r e s t o n ,  V i d a  L a h e y ,  H a r o l d  H e r b e r t ,  D a r y l  L i n d s a y  a n d  18. ABORIGINAL STILL LIFE b y  M a r g a r e t  Preston) 
M a r y  E d w a r d s , "  I n  t h i s  p i c t u r e  M r s .  P r e s t o n  h a s  u s e d  a t r e a t m e n t  a n d  c o l o u r  s c h e m e  b a s e d  o n  her 

s t u d y  of A b o r i g i n a l  Art 
I t  i s  y o u r  p r i v i l e g e  t o  s e e  h e r e  t o d a y  a c o l l e c t i o n  o f  s o m e  o f  t h e  w o r k s  o f  19. LANDSCAPE b y  R o l a n d  Wakelin 

s o m e  o f  A u s t r a l i a ' s  b e s t  a r t i s t s ,  i n  o i l s  a n d  w a t e r c o l o u r s ,  a l l  o f  w h i c h  h a v e  b e e n  R o l a n d  W a k e l i n  w a s  o n e  of t h e  f i r s t  of t h e  A u s t r a l i a n  " M o d e r n s " .  H i s  w o r k  is 
d r a w n  f r o m  t h e  N a t i o n a l  c o l l e c t i o n  i n  Q u e e n s l a n d .  c h a r a c t e r i s e d  b y  a v e r y  p e r s o n a l  a p p r o a c h  to t h e  p r o b l e m s  of painting 

I t  i s  t h e  w i s h  o f  t h e  T r u s t e e s  t h a t  t h e  p u b l i c  s h o u l d  s e e  t h i s  E x h i b i t i o n  i n  l a r g e  
20 . ) ,THE SQUIBRELL b y  Arthur M u r c h M u r c h  

i s  a f i n e  p a i n t e r  of  t h e  ' N u d e '  a n d  t h i s  p i c t u r e  i s  d i s t i n g u i s h e d  b y  i t s  r i c h  colour 
n u m b e r s  a n d  t h u s  b e c o m e  b e t t e r  a c q u a i n t e d  w i t h  t h e  a r t  i n  t h e i r  o w n  G a l l e r y ,  s c h e m e  a n d  u n u s u a l  lighting 
I n  s h o r t  t o  m a k e  a r t  p a r t  o f  t h e  d a i l y  l i fe ,  

21. LANDSCAPE b y  W .  B. McInnes 
A v i v i d  a n d  b r o a d l y  p a i n t e d  i n t e r p r e t a t i o n  of t h e  A u s t r a l i a n  s c e n e .  M c I n n e s  w a s  even 

E.  A .  F E R G U S O N  m o r e  f a m o u s  a s  a p o r t r a i t  painter 

C h a i r m a n  o f  T r u s t e e s  22. JEWISH QUARTERS,  MOROCCO b y  W .  B. McInnes 
A l u m i n o u s  a n d  v i g o r o u s  p a i n t i n g .  A n  e x c e l l e n t  i m p r e s s i o n  of a n  E a s t e r n  City 

Q u e e n s l a n d  N a t i o n a l  A r t  Gallery 
23. WALK b y  G. W .  L a m b e r t ,  A.R.A. 
T h i s  p i c t u r e ,  i l l u s t r a t i n g  a n  i n c i d e n t  i n  t h e  F i r s t  W o r l d  W a r ,  s h o w s  L a m b e r t  a t  h i s  best 

a s  p a i n t e r  a n d  d r a u g h t s m a n .  T h e  s e n s e  of  m o v e m e n t  a n d  t h e  b r i l l i a n c y  of t h e  sunlight 
a r e  w e l l  conveyed 

24. KENTIBH LANDSCAPE b y  Tom Roberts 

T h e  s i l v e r y  g r e y  c o l o u r  s c h e m e  of t h i s  c h a r m i n g  p i c t u r e  e x p r e s s e s  p e r f e c t l y  the 
a t m o s p h e r e  of E n g l a n d  i n  Springtime 



25. ZINNIAS A N D  FRUIT b y  H a n s  Heysen 
A n  a s t o n i s h i n g l y  b r i l l i a n t  p i e c e  o f  p a i n t i n g ,  t h e  s e n s e  of  r e a l i t y  i s  a l m o s t  e y e  deceiving 

26. BANKSIAS b y  A r n o l d  Shore 
T h e  l o v e l y  c o l o u r  a n d  t e x t u r e s  m a k e  t h i s  a n  o u t s t a n d i n g  p a i n t i n g  of stiLl life 

27. LANDSCAPE b y  W i l l i a m  Fratei 
T h e  b r i l l i a n c y  of t h e  l i g h t  h a s  b e e n  m o s t  s u c c e s s f u l l y  c a u g h t  i n  t h i s  r a p i d l y  p a i n t e d  picture 

28. FLOWERS b y  Athol  Nicholas 
A n  a t t r a c t i v e  p i c t u r e  of o n  a t t r a c t i v e  s u b j e c t ,  p a i n t e d  b o l d l y  a n d  d i r e c t l y  b y  a n  artist 

w h o  k n o w s  h i s  medium 

29. ALBION STACKS b y  Melv i l l e  Haysom 
A n  u n p r o m i s i n g  s u b j e c t  m a d e  i n t e r e s t i n g  b y  t h e  d r a m a t i c  s k y  a n d  t h e  b u r s t  of sunlight 

30. A CORNER OF BRISBANE t b y  C. H. Lancaster 
A n  i n t i m a t e  c o r n e r  of  o u r  c i t y  b y  o n e  of o u r  p o p u l a r  painters 

31. MT. WARNING FROM RAZORBACK b y  F r a n k  Sherrin 
A s o u n d l y  p a i n t e d  l a n d s c a p e  b y  o n e  of Q u e e n s l a n d ' s  l e a d i n g  painters 

32. THE LATE T R A I N  b y  W i n i f r e d  K. Towers 
A n  u n u s u a l  l i t t le  p i c t u r e .  T h e  g e s t u r e  of u t t e r  w e a r i n e s s  is  w e l l  conveyed 

33. GRAND CANAL, VENICE b y  B e s s i e  Gibson 
A n  e x c e l l e n t  i m p r e s s i o n  of o n e  of t h e  m o s t  f r e q u e n t l y  p a i n t e d  v i e w s  i n  t h e  world 

34. THE GREEN JUG b y  E. Li l ian Pedersen 
A d e c o r a t i v e  t r e a t m e n t  of s t i l l  l ife m a k e s  a n  a t t r a c t i v e  picture 

35. NOONDAY SHADOWS b y  V i d a  Lahey 
A m a s t e r p i e c e  of h a n d l i n g .  T h e  s imp l i c i t y  of t h e  m e a n s  e m p l o y e d  i s  w e l l  w o r t h '  studying 

36. VALLEY FARM b y  Harold  B. Herbert 
H a r o l d  H e r b e r t  h a d  a n  e x t r a o r d i n a r y  f ac i l i t y  i n  t h e  h a n d l i n g  of w a t e r  co lou r .  The 

f r e e d o m  a n d  d a s h  e x h i b i t e d  i n  th i s  p i c t u r e  a r e  c h a r a c t e r i s t i c  of h i s  l a t e r  work 

37. SUNRISE A R O O M A  b y  H a n s  Heysen 
A l o v e l y  p i c t u r e  of a c o u n t r y  H e y s e n  h a s  m a d e  p e c u l i a r l y  h i s  own 

38. LANDSCAPE b y  J. J. Hilder' 
A s e n s i t i v e  a n d  r o m a n t i c  p a i n t e r  w h o s e  p e r s o n a l  s t y l e  h a s  h a d  m a n y  imitators 

39. BRIDGE REPAIRS (HENLEY) b y  John Eldershcves 
T h e  r i c h  a n d  g l o w i n g  c o l o u r  m a k e s  t h i s  a m o s t  a t t r a c t i v e  picture 

40. SONGS OF TWILIGHT b y  Blamiro Young 
A n  e x q u i s i t e  p i e c e  of w a t e r  co lou r  p a i n t i n g  b y  a m a s t e r  of t h e  medium 

41. CORFE CASTLE b y  D a r y l  L indsay ,  A.R.W.S. 
W i t h  q f e w  s i m p l e  w a s h e s  L i n d s a y  e x p r e s s e s  t h e  v e r y  sp i r i t  of E n g l i s h  Landscape 

42. NEVADA BADLANDS b y  R. Malco lm Warner 
A v i g o r o u s  a n d  d a s h i n g  w a t e r  co lour .  H o w  b o l d l y  t h e  a r t i s t  h a s  h a n d l e d  h i s  medium 

a n d  h o w  d r a m a t i c  t h e  result 

43. OXFORD FROM BOAR HILL b y  John D. Moore 
A c h a r m i n g  a n d  c a r e f u l l y  d r a w n  p i c t u r e  b y  t h e  w e l l - k n o w n  a r t i s t  a n d  architect 

44. FIVE MILE CREEK b y  Kenneth  McQueen 
A b e a u t i f u l l y  d e s i g n e d  l a n d s c a p e  b y  o n e  of Q u e e n s l a n d ' s  o u t s t a n d i n g  artists 

45. THE BARN b y  Wi l l iam Bustard 
A m o s t  c a p a b l y  p a i n t e d  p i c t u r e  of a p o p u l a r  subject 

46. HEADLANDS WOOLGOOLGA, N.S.W. b y  R o y  Parkinson 
N o t e  t h e  c l e a r  f r e s h  w a s h e s  of c o l o u r  t h a t  b u i l d  u p  t h i s  s u n n y  picture 

47. FISHING BOATS, BRISBANE RIVER b y  James  Wieneke 
A w e l l  s t u d i e d  p a i n t i n g  of a f a m i l i a r  subject 

48. CORDOBA b y  Sir Lionel Lindsay 
A t y p i c a l  v i e w  of S p a i n  b y  t h e  g r e a t  e t c h e r  a n d  draughtsman 

49. THURSDAY ISLAND PUB b y  D o u g l a s  Annand 
A co lou r fu l  i m p r e s s i o n  of t h e  exo t i c  north 

50. FLOWERS b y  W .  C .  Grant 
A f r e e l y  p a i n t e d  i m p r e s s i o n  b y  t h e  w e l l - k n o w n  artist 

51. GLADIOLI b y  T h e a  Proctor 
A c a r e f u l l y  w o r k e d  o u t  d e s i g n  b y  a g r e a t  A u s t r a l i a n  p o i n t e r  a n d  draughtsman 

52. ROZELLE b y  G. F. Lawrence 
A v i g o r o u s  a n d  c o l o u r f u l  t o w n s c a p e .  By t h i s  y e a r ' s  W y n n e  P r i z e  winner 
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