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G o v e r n m e n t  D e p a r t m e n t s ,  e d u c a t i o n a l  a n d  c u l t u r a l  i n s t i t u t i o n s  des i r ing  F 0 R E ' N  0 R D 
d u p l i c a t e  s e t s  o f  t h e  p r i n t s  c o n t a i n e d  in  t h i s  e x h i b i t i o n  m a y  o b t a i n  t h e m  at 

spec ia l  r a t e s  t h r o u g h  Unesco. 

C o r r e s p o n d e n c e  s h o u l d  b e  a d d r e s s e d  t o  t h e  D i r e c t o r - G e n c r a l ,  Unesco, 

19 A v e n u e  R l é b c r ,  P a r i s  (16), m a r k e d ,  a t t e n t i o n :  D e p a r t m e n t  o f  Cultural 

Ac t iv i t i e s ,  P r i n t  Exhibitions. 

T h e  a t t e n t i o n  of  e d u c a t o r s ,  s t u d e n t s  a n d  m e m b e r s  of  t h e  g e n e r a l  public 

is a lso d r a w n  t o  t h e  U n e s c o  c a t a l o g u e  of  co lou r  r e p r o d u c t i o n s ,  t h e  first  volume 

of  w h i c h  is t o  b e  p u b l i s h e d  before  t h e  e n d  of  1949. T h i s  c a t a l o g u e  is designed 

t o  m a k e  h i g h  q u a l i t y  p r i n t s  m o r e  eas i ly  a v a i l a b l e ,  a n d  t o  t h i s  e n d ,  l i s t s  pub- 

l ishers  a n d  pr ices ,  i n  a d d i t i o n  t o  o t h e r  information. 

T h i s  e x h i b i t i o n  o f  co lou r  r e p r o d u c t i o n s  is t h e  f i r s t  o f  i t s  t y p e  t o  b e  prepared 
b y  Unesco.  Conf ined  t o  a r t i s t s  w h o  h a v e  m a d e  s i g n i f i c a n t  contributions 
t o  w o r l d  a r t  s ince 1860, i t  a t t e m p t s  t o  i l l u s t r a t e  i m p o r t a n t  t r e n d s  i n  painting 
f r o m  I m p r e s s i o n i s m  t i l l  t h e  p r e s e n t  d a y .  I n  a n y  e x h i b i t i o n  r e s t r i c t e d  by 
n e c e s s i t y  t o  a m a x i m u m  o f  50  p a i n t i n g s ,  t h e  w o r k s  o f  s o m e  i m p o r t a n t  artists 
wil l  i n e v i t a b l y  b e  l ack ing .  T h i s  is  e v e n  m o r e  t h e  case  i n  a n  e x h i b i t i o n  of 
r e p r o d u c t i o n s ,  a s  t h e r e  a r e  n u m e r o u s  g r e a t  a r t i s t s  w h o  h a v e  b e e n  reproduced 
i n a d e q u a t e l y  o r  n o t  a t  all. 

However, in spite of these limitations, i t  is b e l i e v e d  t h a t  t h i s  exhibition 
will be of great assistance to students, educators and  the general public in 
their s tudy of the  development of painting over the  greater pa r t  of the  last 
century—of assistance particularly in countries where museums and cultural 
institutions lack comprehensive collections of original works of this period. 

I t  is realized t h a t  reproductions, however technically good, cannot be 
equal to  originals, b u t  for many  millions of people living far from the world's 
a r t  centres they are essential to  a greater understanding and appreciation 
of the  world's a r t  heritage. 

I n  presenting the  exhibition, Unesco expresses no preference for any 
particular artist, school or trend, b u t  merely aims a t  making more widely- 
known the  work of artists who have etasblished their  permanent  place in 
the  history of art. 

The reproductions included form the  first selection to  be made from the 
Unesco Archive, which is now being created to  include all available high 
quality colour reproductions of important  periods and phases of painting. 
This archive is being built  up with the  active co-operation of nicinbers of 
the  International Council of Museums, and Unesco wishes t o  t hank  in 
particular M. Rene' Huyghe, Conservateur en Chef du  départemcnt des 
Peintures et  des Dessins an  Musée d u  Louvre, bo th  for the  introduction to 
this  catalogue and for his assistance in assembling the  exhibition itself. 

I t  is intended t h a t  this exhibition will be followed b y  o t h e r s  d e v o t e d  to 
other important  periods of art. 
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I N T R O D U  C I 1 0  N 

Western a r t  seems from the  very s ta r t  to have appointed itself one essential 
task, t h a t  of reflecting nature  in  all its aspects. A t  the  very most, i t  m a y  have 
allowed itself, during the  classical periods, to  improve on nature, and  make 
i t  conform t o  an intellectual ideal. Throughout t he  centuries, however, the 
conquest of reality remained its prime goal. I n  this, Western a r t  is faithful to 
the  spirit of  Western civilization, urging us as i t  does, in  t he  phrase of Des- 
cartes, 'to become the  masters and  possessors of Nature 

After the  troubled years of the  early Middle Ages, when the  barbarian inva- 
sion changed the  course of i ts history, the  Western world returned rapidly 
to  this tradition inherited from antiquity, and  ever since, from the  early 
Primitive school a t  the  dawn of the  Renaissance, European painting has 
aimed above all a t  being the  t rue  or the  flattering mirror of living creatures 
and  inanimate objects. The primitive artist applied himself resolutely t o  the 
task; the  classic liked t o  be master  of his subject, adapting i t  to  his own 
standards, those of beauty,  and  choosing i t  according t o  the  laws of good 
taste, b u t  he never set aside reality. The eighteenth and  nineteenth centuries 
paid increasing at tent ion to  technique, beginning indeed t o  accord i t  an  inde- 
pendent value, and  hinting a t  t he  possibility of  pictorial interpretation. But 
though a certain audacity, certain sharp differences of opinion and  even her- 
esies crept in, the  cult  of reality was never really abandoned, nor was the 
principle of  its observance. 

This century-old tradit ion was scarcely shaken b y  t h e  nineteenth century, 
b u t  the  twentieth century p u t  an  end t o  i t  in  a few years. I t  is because 
o f  this daring and  astonishing revolution t h a t  modern a r t  sometimes surprises 
and  shocks those who come in contact with it. 

Modern a r t  is more easily understood when followed through its various 
stages. The Romantics, led b y  Delacroix, h a d  already sought t o  make use 
of nature  merely t o  express and  give emphasis t o  their  own feelings and personal 
genius. This shocked the  middle-class public, educated as i t  was in  the  prin- 
ciples of realism. The extreme tension thus  created between artists and  the 
public reached its peak wi th  Impressionism, introduced b y  Manet. Manet 
himself, however, neither was, nor  desired t o  he, anything b u t  a realist in his 
art:  he followed on from Courbet, t h a t  other great realist reviled b y  the public. 
W h a t  was either of t h e m  doing, after all, b u t  reviving the  tradit ion of the 
powerful Naturalists o f  t h e  past ,  t he  I tal ian disciples of  Caravaggio and  the 
seventeenth -century Spanish school? B u t  so m a n y  conventions had  been 
accepted and  accumulated t h a t  t he  public no longer recognized the  simple 
t ru th .  The recent invention of photography h a d  strengthened its tas te  for 



a cramped and  meticulous, purely enumerative style, in which the  mass of  from his works emanated, like music, all the  poetry of t he  inexpressible, which 
details was of more account than  the  exactitude of the  optical image. Manet was t h a t  of his unconscious mind. A t  t he  same time, Odilon Redon was 
was regarded as a revolutionary b y  this perverted public, as was Courbet, getting away from the  normal appearance and the  logic of objects to  plunge 
because he a t tempted  t o  revive the  'pictorial" t r u t h  of  the  old masters. The into t he  unknown and  the  secret mysteries of t he  h u m a n  heart.  Following 
Impressionists, who adopted him as their  leader, were much bolder t h a n  he, in  their  footsteps, Surrealism was already on the  horizon. 
b u t  they  none the  less remained faithful t o  realism. The new school went  Their works became the  starting-point of the  great experiments of modern 
even further, proposing as i t  did to  penetrate the  secrets of vision, light and  ar t .  Between them and  modern art ,  however, room must  be  made for 
appearances. I t  t r ied t o  a t tack these problems from a point of view more Toulouse-Lautrec, in whom is perpetuated Degas' pungent  genius of  observa 
rigorously scientific, taking into account t he  latest discoveries in optics, b u t  lion, oriented towards contemporary life, b u t  who also, with his boldly 
the  very rigour of  this at t i tude was soon seen t o  be  so uncompromising, the  stylized arabesques, and  t h e  force of character which in his work deforms 
results so unexpected and so different from all the  conventions t o  which the  b o t h  human  figures and  inanimate objects, is the  forerunner of trends to 
public was accustomed, t h a t  people were taken  aback b y  such unorthodox come. 
representations of nature  and cried aloud in horror. This art ,  which actually 
considered itself supremely realistic, and  in which a picture was b u t  a window 
opening on t o  a landscape, the  public mistakenly believed t o  be divorcing 
painting from reality, because it no longer recognized t h a t  reality. B y  The Impressionists and  their  contemporaries, therefore, contrary to  their 
denouncing this  divorce which had  no t  actually taken  place, t he  public of the  own doctrines, led t he  way  for t he  offensive which modern a r t  was to 
day  made i t  conceivable, helped artists t o  imagine it ,  indeed provoked it.  launch against realism. 

I n  the very bosom of  Impressionism itself something seemed t o  b e  stirring, The first generation of  their  descendants is t h a t  of t he  " N a b i s " .  This was 
new trends were beginning. Degas, i t  is t rue,  regarded painting as a n  a r t  t h e  oriental name (meaning " prophets ") which a t  t h e  end of the  century 
of observation, seeking eagerly t o  perpetuate scenes of contemporary life in  a group of young painters, influenced mainly b y  Gauguin, gave themselves. 
their most unexpected and  sometimes crudest moments. Monet, Pissarro, They were a t  once traditionalists, in their love of quiet  subjects and  of poetry 
Sisley turned for preference t o  open-air scenes ba thed  in light. only in  order emanating from nature,  a n d  innovators, in the  simplification of their  

ara- 

to  give a new extension to  this a r t  of observation. B u t  t o  this in tent  and  besques and  splashes of colour. Some, like Maurice Denis and  K. X .  Roussel, 
dazzled way their  fellow artists had  of  looking a t  things, a t tempting only t o  found their  inspiration in  religious or classical t hemes ;  others, like Bonnard 
set down wha t  they  perceived so acutely, certain painters added research and  Vuillard, the  former wi th  a radiant  and  lyric vigour, the  la t ter  more 
along new lines, and  their  individual obsessions. They argued t h a t  in  the  gently and  timidly, portrayed scenes of family life. All began to  interpret 
composition of  a picture, nature,  which provides t he  artist 's  subject and Nature  and  t o  solicit i t  t o  manifest the  free interplay of line and  colour"  

assem- 

pretext,  is no t  t he  only factor : there is also t he  artist  himself, who a t tempts  bled in  a certain order " ,  as Maurice Denis describe i t  in  a phrase t h a t  is now 
through his work to  communicate t o  others wha t  he feels and  w h a t  he is, historic. The greatest of this  group is certainly Bonnard, in whom can be 
the  very essence of his life. There is t he  picture too, t h a t  is t o  say t he  flat recognized the  creative vi tal i ty and  generosity of the  great masters. 
white surface on which the  artist 's lines and  colours are arranged. Thus, F rom t h e  beginning of  t he  twentieth century, Fauvism goes further. It 
side b y  side wi th  realism, and  discrediting it b y  their  composition, Expres- does violence t o  nature  b y  bringing in something of  t he  instincts which impel 
sionism, with all i ts  vehemence, and  Plasticism wi th  its structural  preoccu- t h e  artist ,  which make u p  his "temperament " and  sensibility: some, like Mar 
pations, were t o  open up  t o  ar t  new and  very different possibilities. quet ,  Dufy or Matisse, still celebrate the  delights of t he  eye and the  joy  of 

Cezanne, whilst respecting the  exactitude of visual images, sought t o  l iving;  b u t  others, like Rouaul t  and  Vlaminck, are t he  victims of a tragic 
reconstitute—to ,think!,, beneath t he  apparent  disorder—the elementary genius which deforms reality in  t h e  fury of their own psychological storms. 
forms which are their  structure and spirit. H e  gave colour the  task  of  render- Marquet  remains closest t o  Impressionism. H e  retains i ts predilection 
ing, b y  transposition, bo th  intensity of  light and  solidity of  masses. Seurat, for light analysis, bu t ,  abandoning the  divisionist technique, works with large 
who was younger, founded Neo-Impressionism, which his friend Signac expanses of  straight colour. Dufy, more capricious and  Parisian, b u t  daring- 
was t o  develop further. He  carried t o  its extreme t h e  principle of  divisionism, ly  succinct, transforms reality into a n  almost stenographic sparkle of colour- 
as a means of  rendering optical impressions, b u t  in his arrangement of  lines, spots and  highlights. Matisse goes further in t he  depth  of his conceptions 
colours, their  relationships and contrasts, he sought harmony. Thus began a n d  t h e  total ,  lucid consciousness he has of the  problem of  modern art.  Faith- 
the  plastic "constructivist"  trend, which was t o  become, in its extreme forms, ful t o  t h e  striking optimism of his predecessors, he resolutely aims a t  a bold 
Cubism and  abstract  art,  synthesis o f  the  means of  expression, thereby becoming, with  Picasso, the 

Renoir, meanwhile, forcefully and joyously lyrical was seeking t o  express dominating figure of t he  whole contemporary school. On the  other hand, 
with luminous human  forms, bright  flo'vTers, and  full and  generous contours Rouaul t  and  Vlaminck bring forward t h e  preoccupations of a different world 
his own joie de vivre. Van Gogh was much more violent in his tor tur ing of  mental  torment.  Rouault ,  particularly, stirred b y  a religious genius which 
o f  appearances, tossing them like a tempest  t o  express the  stormy drama of  casts a spiritual and  almost mystic splendour on his most  pessimistic moments 
his own life. B u t  for the  one as for t he  other,  l ight was their  means of rendering o f  violence, opens u p  t o  painting the  realm of tragedy. 
the  degree of their  intensity, and  bo th  painted t h e  ardour of their own hearts Younger t h a n  Rouault ,  t h e  I ta l ian Modigliani was t o  introduce a more 
ra ther  t h a n  objects which were b u t  t he  p re tex t  of  their  inspiration. This delicate and  nostalgic form of  despair, celebrating the  female form in a 

refine- 

was the  beginning of  the  Expressionnist movement,  which was later t o  produce men t  of  curves. 
Fauvism. Meanwhile, following the  same p a t h  as Friesz, Derain, a former exponent 

Gauguin, for his par t ,  with increasing boldness and  complete disdain for of  Fauvism, who s tar ted  his career with Vlaminck a t  Chatou and  took part 
the  limits imposed b y  reality, lavished on his canvases the  suggestive power in his most original experiments, was working on a serious a t t empt  t o  re 
a n d  the  harmonious composition of his lines and  colours. H e  went  further: integrate these new acquisitions into a rejuvenated classical tradition. But 
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in reconstructing form, he sekes a closer approach to  nature  and  ts  image. 
Cubism, which constitutes the  corresponding reaction against Fauvism shortly sometimes bizarre style, which is more in harmony with the  Nordic or Ger.- 
before t h e  1914 war, believes t h a t  i t  can further plastic research only b y  manic temperament. 
severing the  last  links binding painting t o  visible reality. I t  s tar ts  b y  ana- 
lysing masses, on t he  authori ty of  Cezanne. I t  gives the  artist  t he  r ight  t o  early development of  a n  a r t  so contrary to  the  instinctive moderation and 
appropriate in  wha t  he sees merely such elements as will further t he  harmony natural ly happy temperament  of  t h e  French. The  great founder of  this 
he seeks in his picture. I t  authorizes h im also t o  give up  tradit ional per.  movement in  European painting was the  Norwegian, Edvard  Munch, whose 
spective once and  for all, and  to  envisage simultaneously aspects which in  intellectual life was strained to  the  limit of endurance. H e  helped the  German 
reality t h e  eye could only discover b y  moving round the  object which serves school t o  liberate the  obscure forces which were tormenting it. Their first 
as inspiration. Nature,  dissected, analysed, t aken  to pieces—presents hence. eruption was in  t he  work of  t he  group called Die Brücke, which in  1905 

re- 

forth t h e  mere debris of i ts appearance t o  the  co-ordinating mind of  t he  vealed first Kirchner and  Schmidt-Rottluff, and  then  Nolde. The trend 
once star ted was t o  go on increasing: i t  inspired the  tragic caricatural a r t  of artist, who reassembles i t  according t o  his own laws. H e  acts as freely as Grosz, and  the  Austrian Kokoschka carried i t  to  i ts highest pitch of  feverish the musician combining his sounds solely with  a view to  harmonies of  which 

he is the  exclusive inventor. I n  t he  work of t he  Spanish Cubists, Picasso brilliance. 
and J u a n  Gris, this music of  line and  colour is intense, violent, dramatic 

some- 

times t o  t he  point  of paroxysm. The French—Braque, L a  Fresnaye, Léger— 
experience i t  as something saner and  fuller, laden still with emotional experi- 

ence. But ,  after the  shock of  the  1914 war which, b y  overwhelming all minds 
with  horror, precipitated t he  evolution of a r t  towards emotional depth, Nothing is more revealing t h a n  the  contrast  between Picasso and  Braque. Surrealism sought refuge from the  collapse of all accepted values in the  on- Picasso, t he  'P ro teus"  of modern art,  is forever in  search of novelty, incarnat ginal pur i ty  o f  the  unconscious. I t  had  forerunners, such as t he  Slav Chagall 

ing successively or simultaneously t h e  most  discordant temptations o f  hi i  and  the  Ital ian Chirico, who already preferred t he  disjointed and  paradoxical 
age, and  put t ing  a t  their  disposal his brilliant talent,  never failing in  inven- phenomena of the  world o f  dreams t o  those of  reality. I n  their wake, the tiveness or originality. B u t  this frantic pursuit  of novelty itself reflects t he  
secret anguish, which, after periods of harmony, drives him to  dislocate nature  

Surrealists carried t o  i ts  logical conclusion this idea of recourse t o  irrational 

to the  very limit of t he  strain i t  can endure. Braque, on the  contrary, uses 
impulses. Some, like Klee or t he  Spaniard Mirô, drew, from inspiration seized 

the  same means t o  create a world of coloured forms diffusing a n  ethereal in i ts  earliest stages, unstudied combinations of  line and  colour. Others, 

peacefulness, which has  suggested a co 
like Max Ernst ,  Yves Tanguy, Andre' Masson or Salvador Dali, now l i v i n c o m p a r i s o n  between this Cubist, a p .  ri America, gave t o  their  painting, in  the  shape of  recognizable forms and parently disdainful of reality, and the  great realist master Chardin. H e  does objects, the  absurd and  inexplicable structure of  dreams. 

in fact give expression in t he  face of  na ture  t o  the  same kind of  sensitive Then, towards 1930, following the  t rend  indicated by  Derain—and 
poetry, so characteristically French. later b y  Dunoyer de Segonzac, a contemporary o f  t he  Cubists—time new 

gener- 

French a r t  shows, therefore, some unwillingness t o  separate t h e  abstract ation endeavoured t o  reconcile what  seemed t o  i t  the  most  valid results of 
completely from t h e  support which i t  finds i n  reality. B u t  other countries, modern research with t radi t ion and its respect for nature.  The necessity 
less careful of  moderation, more extreme in  theory, have carried Cubism as of  finding a middle p a t h  seemed destined to  a t tenuate  t he  desire for experi- 
far  as pure abstraction, where the  elements of t h e  picture are arranged without ment. 
any  relation t o  nature.  The modern I ta l ian school was already introducing, However, the  young artists of  the  day had  come under  the  widespread 
with Futurism, t h e  idea o f  time, with  i ts  dynamic effect, b u t  i t  was i n  Germany influence of surrealism too strongly t o  be insensible t o  t he  obscure anguish 
t h a t  abstract  a r t  was carried t o  i ts logical conclusion, particularly i n  t he  work of  the  subconscious, which was vaguely aware of  t h e  troubles and  dangers 
of Kandinsky, who was later  t o  settle in  France. H e  h a d  belonged formerly, of  t he  day. Several, like Griiber, Andre' Marchand or  Ta! Coat, hinted in 
in  1911, t o  t h e "  Blaue R e i t e r "  group, in  which Franz Marc and  Macke, influenced their  oppressive compositions, with their despairing and  tragic figures, at 
b y  the  Cubists a n d  bo th  killed during the  1914-1918 war, made their  name, as the  th rea t  which hung over those years of  preparation for another war. 
well as the  Swiss, Pau l  Klee, who was one of  t h e  most inspired inventors o f  The electric current with which all minds were charged, condenses, explodes; 
abstract  images i n  colour t h a t  our age has  known. war  breaks out, then  defeat, flight, servitude. 

Cubism was weighed down b y  t h e  chains of  excessive intellectualism: While numbers of  Surrealists who had  managed t o  cross t o  the  United 
4tates  were developing their  movement there, artists in France responded to instinctively i t  was counteracted b y  t h e  vogue enjoyed b y  t h e  charming and  the  occupation b y  rallying all their audacity. As early as 1941 an  exhibition frivolous painting of Marie Laurencin, so much admired b y  Apollinaire, the 
was opened of Young painters of the  French tradit ion '. The very name 

the  douanier, Rousseau, i n  whose steps followed the  peintres du dirnanche, 
poet, high priest of  t h e  Cubists, as well as b y  the  naïve and  pure work of 

was a challenge not  only, t o  the  invaders with their  proscription of an  art 
They considered "degenerate", b u t  also to  the  compromise which the 

pre- 
Vivin, Bombois, Bauchant  and  Séraphine. This same longing for a refreshing 

war  period had sought t o  make between modernism and tradition. The simplicity of sensation, which is also embodied i n  t h e  pathetic and  shrinking Liberation gave new impetus t o  these tendencies, and  painting made an urban  landscapes of  t h e  gentle Utrihlo, foretold a re turn  t o  spontaneous, 
instinctive life, free o f  all intellectual trammels. Then i t  was t h a t  Expres- impassioned appeal t o  all t h a t  was most uncompromising and revolutionary 

in Fauvism and Cubism. sionism, profiting from this  h in t  o f  a re tu rn  t o  t h e  spontaneity of sensations, Most o f  the  young painters, bringing back into vogue precursors like the 
came into being with t h e  generation of Goerg, Gromaire, La  Patellière, MiX, Cubist Villon, advocated non-figurative art,  and under cover of  the  major and  made itself a place i n  the  history of  French painting, whose genius is 
ra ther  t h a t  of  logic and  of  clarity. Only Rouault,  and  later Waroquier, t o  a 

innovations of Matisse and  Picasso, devoted themselves to  a frantic enjoy- 
certain extent,  were able t o  link their a r t  to  this tormented, violent, tense and  ment  0 

continue t o  spare reality, still identifiable despite their  transpositions ; others, 



such as Bazaine or Manessier transform the meagre traces t h a t  remain. C A T A  L 0 G U E 
Centred mainly in  France and  in Paris, which one might properly call its 

capital, modern a r t  has  radiated over t he  whole world. I t  has  reached 
America, already initiated b y  Prendergast into the  movements growing out 
o f  Impressionism. Subsequent plastic research has found its most  original 
expression in the  work of J o h n  Mann, whose water-colours a t ta in  a striking form 
through their dramatic simplification, and  in  t h a t  of  Max Weber, a pupil of 
Matisse, whose constructive mind made him lean more towards Derain. 

Mean- 

while, J o h n  Sloan, who did no t  come t o  Europe, was seeking his inspira- 
t ion in direct contact with American life. 

Certain artists wondered indeed whether modern a r t  had  no t  been guided 
b y  ideas t h a t  were too exclusively aesthetic when i t  dedicated itself t o  the 
service of plastic form, or too individualistic when i t  became the  vehicle of 
extremes of  personal feeling. I n  Mexico a new school was growing up  which 
was resolutely progressing in a completely different direction. Preferring 
frescoes and  spacious murals, artists like Rivera and  Orozco were beginning 
t o  find their  inspiration in  the  everyday life of the  people. Aiming a t  pri— 
mitive grandeur ra ther  t h a n  a t  the  refined or the  unusual, they  developed 2. B R A Q U E  GEORGES, Still Li fe  The Table, New York Graphic Society. 
an  a r t  which was no t  devoid of political intent. 

This same reaction in favour of collective inspiration and  appeal, and  of 3. B R A Q U E  GEORGES, Anemones, The Twin Editions. reconciliation with reality, has been continued during recent years b y  such 
French artists as Lurcat  and  Gromaire who have been the  forerunners o f  4. C E Z A N N E  P A U L ,  Boy with Red Vest, Die Piperdrucke Verlags. 
a t r iumphant  revival of the  a r t  of tapestry.  B u t  they  did not  feel themselves 
bound t o  depart  from the  new methods wi th  which modern a r t  has enriched 5. C E Z A N N E  P A U L ,  Rocky Landscape, D i e  P i p e r d r u c k e  Verlags. 
painting bo th  intellectually and emotionally. 

6. CHAGALL MARC, Morning Mystery,, New York Graphic Society. Audacious, fond of  innovation, often systematic—modern painting may 
7. D E G A S  EDGAR, Woman with Chrysanthemums, New York Graphic be reproached with having sometimes exercised too much severity in  

trans- 

forming or eliminating what  i t  did n o t  consider t o  be  of  the  essence of  ar t ,  Society. b u t  t h e  temptat ion t o  go to  extremes has its own greatness. 
Let  us no t  waste t ime in uselessly contrasting ancient and  modern art .  8. G A U G U I N  P A U L ,  Tahitian Landscape, New York Graphic Society. 

Each came in  its due place and time, each is t he  reaction t o  the  circumstances 
of t h a t  place and  time. The one cannot  exclude t h e  other in  spite o f  their  9. G A U G U I N  P A U L ,  I a  Orana Maria (Hail Mary) ,  The Twin Editions. 
differences, and  each has as much justification as h a d  Egyptian a r t  on  the 
banks o f  t he  Nile, and  Byzantine a r t  within t he  orbit of Constantinople. 10. V A N  GOGH \ I N C E N T  Fields near A ,  uvers-sur-Oise, A n t o n  S c h r o l l  a n d  Co. 

Let us seek and  discuss nothing b u t  quali ty ra ther  t h a n  theories or methods. 11. V A N  G o G u  V I N C E N T ,  Sunflowers, The Twin Editions. Let  us learn t o  cu t  ourselves sufficiently free from habi t  t o  be  able t o  appre- 
ciate new and  authentic contributions t o  a r t  wherever they  are t o  be  found. 12. G i n s  J U A N ,  The Syphon, Guy Spitzer. Let  us no t  lose t he  benefit of any of the  new wealth, unexpected though it 
m a y  be, which m a n  is able t o  bring forward t o  reduce his indigence in  t he  13. K L E E  P A U L ,  Travelling Circus, New York Graphic Society. 
face of the  unlimited possibilities before him. 

14. K O K O S C H K .  OSKAR, Courmayeur and the Giants' Teeth, The Twin Editions. 
R E N É  H U Y G H E .  1 5 .  L A U R E N C I N  M A R I E ,  I n  the Park, N e w  Y o r k  G r a p h i c  Society. 

Conservateur en Chef du Département des peintures 
et des dessins an nmusée du Louvre. 16. L E G E R  F E R N A N D ,  The K i n g  of hearts, S c h o o l  P r i n t s  Ltd. 

17. MANET EDOUARD, I n  a Boat, T h e  T w i n  Editions. 

18. MANET EDOCARD,  The Fifer, F r a n z  H a n f s t a e n g l  Verlag. 

19. MARIN JOHN,  Lower Manhattan from the River, The Twin Editions. 

20. MARC FRANZ, The Blue Horses, New Y o r k  G r a p h i c  Society. 

21. MARCFIAND A N D R E ,  Time Quinces, Braun e t  Cie. 

22. M A R Q U E T  A L B E R T ,  The Pont-Neuf, Guy Spitzer. 

23. M A T I S S E  H E N R I ,  Woman with White Dress, G a l e r i e  Maeght. 
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24. M A T I s S E  H E N R I ,  L e m o n s  o n  a Pewter  Plate ,  T h e  T w i n  E d i t i o n s .  B I O G R A P H I C A L  NOTES 
25. M i n o  JOAN, D u t c h  Inter ior ,  T h e  M u s e u m  o f  M o d e r n  A r t ,  N e w  York-. 

23.  MODIGLIANI  A M E D E O ,  Portrai t  o f  M a d a m e  A n n a  Zhorowska ,  N e w  York 
G r a p h i c  Society. 

27. M O N E T  CLAUDE,  T h e  Beach  at Sa in te -Adresse ,  D a v i d  A s h l e y ,  Inc. 

28.  M O N E T  C L A U D E ,  J e a n  o n  a Wooden  h o r s e ,  T h e  T w i n  Editions. 

29. M O O R E  H E N R Y ,  Group of R e d  D r a p e d  F i g u r e s ,  E s t h e r  Gen t l e  Reproductions. 

30. N i c i i o s o x  B E N ,  P a i n t i n g  1936,  K i n g s w a y  Reproductions. 

3 1 .  O ' K E E F F E  GEORGIA,  W h i l e  C a n a d i a n  B a r n ,  N o .  2, T h e  M u s e u m  o f  Modern 
A r t ,  N e w  York. 

32. OROZCO J O S É  CLEMENTE,  M e x i c c n  Vi l lage,  T h e  T w i n  E d i t i o n s .  B O N N A R D  Pierre.  B o r n  O c t o b e r ,  1867, a t  F o n t e n a y - a u x - R o s e s .  S t u d i e d  at 
t h e  A c a d e m i c  J u l i a n  a t  t h e  s a m e  t i m e  a s  D e n i s ,  S é r u s i e r ,  ' V u i l l a r d  a n d  Roussel, 

33. PICASSO P A B L O ,  Chi ld  w i th  a Dove,  T h e  P a l l a s  G a l l e r y  L t d .  b e g i n n i n g  w i t h  t h e  d e c o r a t i v e  a r t s ;  f u r n i t u r e ,  s c r e e n s ,  s t a g e  s e t t i n g s  a n d  post- 

e r s .  U n d e r  t h e  i n f l u e n c e  o f  D e g a s ,  T o u l o u s e - L a u t r e c  a n d  t h e  Japanese 
3 4 .  P i c s s o  P A B L O ,  Green S t i l l  L i f e ,  T h e  M u s e u m  o f  M o d e r n  A r t ,  N e w  Y o r k .  p a i n t e r s ,  h e  c h o s e  P a r i s  s c e n e s  a n d  i n t e r i o r s  o f  f a m i l y  l i f e  a s  h i s  subjects. 

35. P i c s s o  P A B L O ,  S t i l l  L i f e  w i t h  Gui tar ,  B r a u n  e t  Cie. L a t e r  b e c a m e  t h e  m o s t  a u t h e n t i c  d isc ip le  o f  t h e  I m p r e s s i o n i s t  movement 
a n d  p u r s u e d  h i s  l o v e  o f  v i b r a n t ,  s e n s i t i v e  c o l o u r i n g  i n  a l o n g  s e r i e s  o f  genre 

3 6 .  P ISSARRO CAMILLE,  The  Count rys ide  near  Louveciennes  i n  S u m m e r ,  p a i n t i n g s  w h i c h  c o n t i n u e d  u p  t o  h i s  d e a t h  i n  1 9 4 7  a t  l e  C a n n e t ,  i n  t h e  south 
Kuns tk re i s - 'Ver lag .  o f  France. 

3 7 .  R E D O N  O D I L o N ,  S t i l l  L i f e ,  D a v i d  A s h l e y ,  I n c .  E R A Q U E  Georges. B o r n  M a y  13, 1 8 8 2 , a t  A r g e n t e u i l ,  s o n  o f  a s u c c e s s f u l  housc- 

3 8 .  R E N O I R  A U G U S T E ,  L u n c h e o n  of  time B o a t i n g  P a r t y .  D a v i d  A s h l e y ,  I n c  p a i n t i n g  c o n t r a c t o r ,  a n d  s e r v e d  a p p r e n t i c e s h i p  a s  a h o u s e - p a i n t e r  i n  Ic 
H a v r e .  I n  1 9 0 4 ,  w e n t  t o  P a r i s  w h e r e  h e  s t u d i e d  a t  t h e  A c a d e m i c  Juliar'. 

39. R E N O I R  A U G U S T E ,  St i l l  L i f e  w i th  Peaches,  T h e  M u s e u m  o f  M o d e r n  A r t ,  B e c a m e  a m e m b e r  o f  t h e  " F a u v e s "  w h i c h  i n c l u d e d  M a t i s s e ,  D e r a i n  and 
N e w  Y o r k .  V l a m i n c k ,  b u t  h i s  i n t e r e s t  i n  p u r e  c o l o u r  g r a d u a l l y  g a v e  w a y  t o  a n  interest 

i n  s t i f f  a n d  a r t i f i c i a l  f o r m s .  H i s  a c q u a i n t a n c e  w i t h  P i c a s s o ,  d a t i n g  from 
40. RIVERA. D I E G O ,  Time F lower  Vendor,  S a n  F r a n c i s c o  M u s e u m  o f  A r t .  1 9 0 8 ,  m a r k s  t h e  p o i n t  a t  w h i c h  h e  b e g a n  t o  p a i n t  l a n d s c a p e s  i n  t h e  geometrical 

s t y l e  w h i c h  b e c a m e  k n o w n  a s  " c u b i s m  " .  T w o  y e a r s  l a t e r  h e  h a d  turned 
41. R O U A U L T  G E O R G E S ,  Christ  M o c k e d  b y  Soldiers,  T h e  M u s e u m  o f  M o d e r n  

A r t ,  N e w  Y o r k .  
t o  t h e  p a i n t i n g  o f  h i g h l y  f o r m a l  s t i l l  l i f e s ,  a n d  h i s  d e v e l o p m e n t  c l o s e l y  parallels 
t h a t  o f  P i c a s s o .  I n v a l i d e d  o u t  o f  t h e  a r m y ,  h e  b e g a n  t o  p a i n t  a g a i n  a n d  his 

42. R O U S S E A U  H E N R I  (le D o u a n i e r ) ,  T h e  Waterfal l ,  N e w  Y o r k  G r a p h i c  w o r k  d u r i n g  t h e  1 9 2 0 ' s  s h o w s  a g r a d u a l  r e t u r n  t o  o b j e c t i v e  representation. 

Socie ty .  E x c e p t  f o r  a b r i e f  p e r i o d ,  w h e n  h e  a g a i n  d e t a c h e d  h i m s e l f  f r o m  exterior 
a s p e c t s ,  h e  h a s  c o n t i n u e d  i n  t h e  d i r e c t i o n  o f  e x t e r n a l  r e p r e s e n t a t i o n  a n d  has 

43.  SEGONZACANDREDUNOYERDE, TimeBay o f  S a i n l -  T r o p e : . T h e  T w i n  E d i t i o n s ,  c r e a t e d  a p e r s o n a l  i d i o m  b y  t h e  u s e  o f  s u b d u e d  c o l o u r  c o u p l e d  w i t h  lively, 
l y r i c a l  shapes. 

44. S E U R A T  G E O R G E S ,  A S u n d a y  A f t e r n o o n  o n  time 151011(1 o f  L a  Grande Jatte, 
A r t h u r  J a f f e ' ,  Inc. C E Z A N N E  Paul. B o r n  i n  1839  a t  A i x -  en -  P r o v e n c e  , in t h e  s o u t h  of  France,CCzanne 

45. S i s r i v  A L F R E D ,  A L a n e ,  A n t o n  Schro l l  a n d  Co. i s  t h e  a c k n o w l e d g e d  f a t h e r  o f  m o d e r n  a r t .  A l t h o u g h  d e s t i n e d  b y  h i s  family 
t o  b e  a l a w y e r ,  h e  a t t e n d e d  e v e n i n g  a r t  c l a s s e s  a t  t h e  A i x  m u s e u m .  In 

4 6 .  SMITH M A T T H E W ,  S t i l l  L i f e :  J u g  a n d  A p p l e s ,  1938,  T h e  P a l l a s  G a l l e r y  L t d .  1 8 6 1  h e  f o l l o w e d  E m i l e  Z o l a ,  a f r i e n d  s i n c e  c h i l d h o o d ,  t o  P a r i s ,  where 
h e  m e t  M a n e t ,  R e n o i r ,  M o n e t ,  S i s l e y  a n d  a b o v e  a l l  P i s s a r r o ,  w h o  introduced 

47. T O U L O U S E - L A U T R E C  H E N R I  D E ,  T h e  Clowness  Cha- U - R a e ,  T h e  T w i l l  E d i -  h i m  t o  I m p r e s s i o n i s m .  H o w e v e r ,  h e  n e v e r  s h a r e d  t h e i r  r e p u t e ,  h i s  w o r k  being 
t i o n s .  n o t i c e d  o n l y  f o r  i t s  a l l e g e d  c l u m s i n e s s .  R e l i e v e d  o f  f i n a n c i a l  c a r e s  b y  an 

a l l o w a n c e ,  a n d  l a t e r  a n  i n c o m e  from h i s  f a t h e r ,  h e  b e c a m e  a s o l i t a r y  worker 
4 8 .  U T R I L L O  M A U R I C E ,  R u e  S a i n t  V incen t ,  N e w  Y o r k  G r a p h i c  S o c i e t y .  a p p l y i n g  t h e  I m p r e s s i o n i s t i c  d i v i s i o n i n g  o f  c o l o u r  t o  a r e d i s c o v e r y  o f  the 

4 9 .  T A I L L E U X  FRANCIS ,  T h e  B l u e  Lobster ,  B r a u n  e t  C i e .  g r e a t  c l a s s i c a l  a r t  o f  t h e  p a s t .  F r o m  h i s  i n t e n s e  l a b o u r  a n d  h i s  s t u d y  of 
n a t u r e  r e s u l t e d  l a n d s c a p e  s t i l l  l i f e s  a n d  p o r t r a i t s ,  r i g i d  i n  c o n s t r u c t i o n  and 

50. \ L A M I N C K  M A U R I C E  D E ,  The  Thatched Cottages, B r a u n  et Cie. m o n u m e n t a l  i n  c o m p o s i t i o n .  D i e d  n e a r  A i x ,  i n  1 9 0 6 ,  w h e n  h i s  r e c o g n i t i o n  had 
s c a r c e l y  b e g u n .  A m e m o r i a l  e x h i b i t i o n  i n  1 9 0 7  e a r n e d  h i m ,  h o w e v e r ,  the 
a d m i r a t i o n  o f  a l l  t h e  y o u n g e r  a r t i s t s ,  i n c l u d i n g  P i c a s s o .  w h o  p a i n t e d  his 

F r a m e s  s u p p l i e d  b y  B r C h C r e t  e t  P r a t ,  P a r i s .  f i r s t  " c u b i s t "  p i c t u r e s  u n d e r  t h e  in f luence  o f  t h e  A i x  master. 
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C H A G A L L  Marc.  B o r n  J u l y  7, 1887,  a t  V i t e b s k .  F o r  a t i m e  w a s  a s c h o l a r s h i p  w h e r e  h e  f i rs t  e x h i b i t e d .  I n  1908  w e n t  t o  G e r m a n y ,  w h e r e  h e  b e c a m e  one s t u d e n t  a t  t h e  I m p e r i a l  School  f o r  t h e  P r o t e c t i o n  o f  t h e  A r t s  a t  S t .  P e t e r s b u r g  o f  t h e  l e a d e r s  o f  E x p r e s s i o n i s m .  D u r i n g  t h e  s e c o n d  w o r l d  w a r  h e  made 
a n d  l a t e r  s t u d i e d  w i t h  L e o n  B a k s t ,  w i t h  w h o m  h e  c o l l a b o r a t e d  i n  d e s i g n i n g  h i s  h o m e  i n  E n g l a n d ,  a n d  n o w  l ives  i n  Switzerland. 
s c e n e r y  f o r  t h e  R u s s i a n  ba l l e t s .  W e n t  t o  P a r i s  i n  1910  a n d  m a d e  many 
f r i ends  t h e r e  i n  l i t e r a r y  a n d  a r t i s t i c  circles.  W i t h  t h e  h e l p  o f  Apollinaire 

L A U R E N C I N  Mar ie ,  B o r n  3 1 s t  O c t o b e r  1885 i n  P a r i s .  S t u d i e d  d r a w i n g  a t  the h e  o p e n e d  a h i g h l y  successfu l  e x h i b i t i o n  o f  n e a r l y  a l l  (200)  o f  h i s  w o r k s  i n  
H u m b e r t  A c a d e m y  a n d  e x h i b i t e d  h e r  f i rs t  w o r k  a t  t h e  S a l o n  d e s  Indépen-. Be r l in  w h i c h  h a d  a d i r e c t  i n f luence  o n  t h e  d e v e l o p m e n t  o f  t h e  Expressionist 

m o v e m e n t .  T h e s e  p a i n t i n g s  w e r e  c o n f i s c a t e d  a n d  so ld  d u r i n g  t h e  f i r s t  d a n t s  i n  1905.  A t  f i r s t  i n f l u e n c e d  b y  T o u l o u s e - L a u t r e c  a n d ,  t o w a r d s  1905 
w o r l d  W a r .  O r g a n i z e d  t h e  S t a t e  A c a d e m y  a t  V i t e b s k  a f t e r  1917  w h i c h  b y  M a n e t  s h e  w a s  l a t e r  a t t r a c t e d  b y  Ch inese  a n d  J a p a n e s e  a r t ,  a s  we l l  as 
u n i t e d  a r t i s t s  o f  a l l  t e n d e n c i e s .  I n  1920  h e  d e s i g n e d  s c e n e r y  a n d  c o s t u m e s  b y  t h e  f o r m a l i z a t i o n  o f  B r a q u e  a n d  P i c a s s o  a n d  b y  t h e  t h e o r i e s  o f  Apollinaire. 

S h e  t r a v e l l e d  e x t e n s i v e l y  i n  G e r m a n y  a n d  S p a i n ,  a n d  s ince  1920 h a s  enjoyed f o r  s e v e r a l  M o s c o w  t h e a t r e s ,  b u t  o n l y  t h o s e  f o r  t h e  J e w i s h  t h e a t r e  w e r e  
execu- 

t e d .  I n  r e c e n t  y e a r s  h e  h a s  d e s i g n e d  s c e n e r y  f o r  t h e  R u s s i a n  B a l l e t .  H e  a w i d e  popularity. 
l ived  i n  P a r i s  f r o m  1922 u n t i l  t h e  s e c o n d  w o r l d  w a r ,  w h e n  lie w e n t  t o  live 
i n  t h e  U . S . A .  LEGER Fernand. B o r n  1881 a t  A r g e n t a n ,  F r a n c e .  I n  1898  c a m e  t o  Paris, 

a s  a r c h i t e c t ' s  d r a f t s m a n  a n d  p h o t o g r a p h - r e t o u c h e r ,  a n d  f r o m  1901 t o  1903 
DEGAS Edgar. B o r n  H i l a i r e  G e r m a i n  E d g a r  d e  G a s ,  i n  1834,  i n  P a r i s .  A f t e r  s t u d i e d  a t  t h e  E c o l e  d e s  B e a u x  A r t s .  F i r s t  e x h i b i t e d  a t  t h e  S a l o n  d e s  Indé 
a s h o r t  s t a y  a t  t h e  É c o l e  d e s  B e a u x - A r t s  h e  w e n t  t o  I t a l y  ( R o m e  a n d  N a p l e s )  p e n d a n t s  i n  1908,  a n d  i n  1910  a t  t h e  S a l o n  d ' A u t o m n e .  I n  t h e  s a m e  year 
t o  s t u d y  p r i m i t i v e s .  H i s  h i s t o r i c a l  p a i n t i n g s  a n d  p o r t r a i t s ,  i n f l u e n c e d  b y  b e c a m e  a c q u a i n t e d  w i t h  t h e  w o r k  o f  P i c a s s o  a n d  B r a q u e ,  a n d  u p  t o  t h e  war 
Ing re s ,  a n d  t r a d i t i o n a l  i n  a p p e a r a n c e ,  w e r e  s e n t  t o  t h e  S a l o n  u p  t o  1870.  w a s  a n  a c t i v e  c u b i s t .  W h i l e  i n  t h e  a r m y ,  h e  d e v e l o p e d  a s t y l e  w h i c h  lasted 
B u t  h i s  s e a r c h  f o r  t h e  r e p r e s e n t a t i o n  o f  m o v e m e n t  i n  t h e  a c t ,  a n d ,  f ina l ly  f r o m  1917 t o  1919,  a n d  w h i c h  w a s  i n s p i r e d  b y  a k i n d  o f  m e c h a n i c a l  dynamism. 
h i s  d i s c o v e r y  o f  p a s t e l s  a n d  c o l o u r  l e d  h i m  t o  t h e  p a i n t e r s  a n d  t h e  l i t e r a r y  H i s  t r a v e l s  t o  Ven ice  a n d  R a v e n n a  i n  1924  c o n f i r m e d  t h e  s ty l i s t i c  researches 
m e n  o f  t h e  C a f é  Gue rbo i s .  F r o m  1874  lie e x h i b i t e d  r e g u l a r l y  w i t h  t h e  I m p r e s -  i n  w h i c h  h e  w a s  e n g a g e d  a t  t h a t  t i m e .  H e  g r a d u a l l y  a b a n d o n e d  dynamic 
s ion is t s  ( e x c e p t  i n  1882),  b u t  i n  1886  h i s  u r g e  t o w a r d  i n d i v i d u a l i t y  t u r n e d  e x p r e s s i o n  f o r  s t a t i c  p a i n t i n g  a n d  w o r k e d  i n  t h e  d i r e c t i o n  o f  a rediscovery 
h i m  d e f i n i t i v e l y  f r o m  t h e  g r o u p .  D i e d  i n  1917,  a l m o s t  b l i n d ,  o f  t h e  i n t e g r i t y  a n d  p u r i t y  o f  t h e  o b j e c t .  I n  1924  h e  p r o d u c e d  t h e  'Mechanical 

B a l l e t " ,  a n  e x p e r i m e n t a l  f i lm w h i c h  w a s  t h e  f i rs t  e x p r e s s i o n  o f  p u r e  dynamism 
G A U G U I N  Paul. B o r n  1848 i n  P a r i s .  O f  S p a n i s h - P e r u v i a n  o r ig in  o n  h i s  a n d  w h i c h  h a d  a g r e a t  i n f l u e n c e  o n  t h e  d e v e l o p m e n t  o f  t h e  c i n e m a .  W a s  a t  one 
m o t h e r ' s  s ide ,  h i s  c h i l d h o o d  w a s  s p e n t  i n  P e r u .  M a r r i e d ,  a n d  a success fu l  t i m e  p r o f e s s o r  a t  t h e  A c a d é m i e  M o d e r n e ,  a n d  d u r i n g  t h e  s e c o n d  world 
s t o c k b r o k e r ,  h e  t o o k  u p  p a i n t i n g  a s  a p a s t i m e  i n  1873,  a n d  w a s  i n t r o d u c e d  w a r  l i v e d  i n  t h e  U . S . A .  H i s  c o n t a c t  w i t h  A m e r i c a n  c iv i l i za t ion  h a s  found 
t o  t h e  I m p r e s s i o n i s t s  b y  P i s s a r ro .  T e n  y e a r s  l a t e r  h e  a b a n d o n e d  h i s  f a m i l y  e x p r e s s i o n  i n  a r e n e w e d  i n t e r e s t  i n  h u m a n  b e i n g s  a s  r e l a t e d  t o  t h e i r  modern 
t o  l e a v e  h i m s e l f  f r ee  t o  p a i n t .  A t r i p  t o  P o n t - A v e n ,  B r i t t a n y ,  i n  1886  a n d  surroundings. 
a n o t h e r  t o  M a r t i n i q u e  t h e  fo l lowing  y e a r  g a v e  h i m  a n e w  o u t l o o k  o n  nature 
w h i c h  r e p l a c e d  I m p r e s s i o n i s m  b y  a u s e  o f  b r o a d l y  t r e a t e d  p u r e  co lou r .  A f t e r  M A N E T  11douard. B o r n  1832  i n  P a r i s .  D i e d  1883.  H e  r e j e c t e d  f o r m a l  instruc- 
a b r i e f  a s s o c i a t i o n  w i t h  t h e  S y m b o l i s t s  a n d  h i s  t r a g i c  v i s i t  t o  V a n  G o g h  a t  t i o n  i n  f a v o u r  o f  c o p y i n g  p i c t u r e s  i n  m u s e u m s  d u r i n g  t r i p s  t o  I t a l y ,  Germany Ar les ,  h e  l e f t  i n  1891 f o r  a t w o - y e a r  v i s i t  t o  T a h i t i .  I n  1895 h e  r e t u r n e d  t o  a n d  t h e  N e t h e r l a n d s .  T h e  S e v e n t e e n t h - c e n t u r y  S p a n i s h  p a i n t e r s ,  Velasquez T a h i t i ,  w h e r e  lie s h a r e d  t h e  s i m p l e  life o f  t h e  n a t i v e s  a n d  d i e d  i n  m i s e r a b l e  Z u r b a r a n  a n d  Muri l lo  i n f l u e n c e d  h i m  g r e a t l y ,  a n d  h e  n e v e r  los t  h i s  affinity 
c i r c u m s t a n c e s  o n  t h e  I s l a n d  o f  L a  D o m i n i q u e  i n  1903.  f o r  G o y a .  H i s  f i r s t  c a n v a s e s ,  i n f u s e d  w i t h  a n e w  q u a l i t y  o f  l i g h t ,  were 

e x h i b i t e d  a t  t h e  S a l o n  d e s  R e f u s e s  i n  1863,  a n d  h i s  Défeuner  s u r  1'herbe 
GRIS Juan. ( R e a l  n a m e  Jose' Gonza les ) .  B o r n  M a r c h  2 3 r d  1887 a t  M a d r i d .  i m m e d i a t e l y  c a u s e d  a s c a n d a l ,  w h i c h  r a l l i ed  M o n e t ,  P i s s a r r o ,  R e n o i r ,  Sisley, 
D i e d  1 1 t h  M a y  1927,  a t  Bou logne - su r -Se ine .  T h e  s t r a i t e n e d  c i r c u m s t a n c e s  o f  a n d  B e r t h e  Mor i so t  t o  h i s  s ide ,  a n d  m a d e  h i m  t h e  c h a m p i o n  o f  t h e  Realist 
h i s  f a m i l y  f o r c e d  h i m  t o  a b a n d o n  h i s  e n g i n e e r i n g  s t u d i e s  a t  t h e  T e c h n i c a l  a n d  I m p r e s s i o n i s t  m o v e m e n t s .  A f t e r  se rv ice  d u r i n g  t h e  Franco-Prussian 
School  o f  M a d r i d ,  y e t  h i s  sc ien t i f ic  m i n d  a n d  h i s  i n t e l l e c t u a l  h a b i t s  s h a r p l y  w a r  (1870)  h e  p a i n t e d  l a n d s c a p e s  i n  O lo ron ,  A r c a c h o n  a n d  B o r d e a u x ,  the 
d i s t i n g u i s h  h i s  w o r k  f r o m  t h a t  o f  t h e  o t h e r  Cub i s t s .  F r o m  1906  t o  1922  h e  b e g i n n i n g  o f  h i s  o u t d o o r  p a i n t i n g  i n s p i r e d  b y  M o n e t .  H i s  l a t e r  p o r t r a i t s  and 
l i v e d  a t  t h e  " B a t e  a u - L a v o i r "  w h e r e  h e  m e t  P i ca s so .  D i d  s k e t c h e s  f o r  " l 'As-  s t u d i e s  o f  y o u n g  w o m e n  w e r e  i n  p a s t e l s ,  w h i c h  h e  p r e f e r r e d  t o  u se  b e c a u s e  of 
s i e t t e  a u  B e u r r e "  a n d  "Le  TCmoin  ", a n d  e x h i b i t e d  h i s  f i rs t  p a i n t i n g s  i n  1910.  h i s  p h y s i c a l  i n f i r m i t y  a n d  t h e  c o n s e q u e n t  d i f f i cu l ty  h e  h a d  i n  painting. 
H i s  p a i n t i n g  o f  P i c a s s o  d a t e s  f r o m  1912. 

M A R C  Franz.  B o r n  1880  a t  M u n i c h .  K i l l e d  n e a r  V e r d u n  i n  1916.  I n  1911 
KLEE Paul. B o r n  1879 a t  M u n c h e n b u c h s e e ,  S w i t z e r l a n d .  D i e d  1940  a t  h e  f o u n d e d  t h e  " B l a u e  R e i t e r "  g r o u p  o f  e x p r e s s i o n i s t  p a i n t e r s  w i t h  Kandinsky. 
L o c a r n o .  O r i g i n a l l y  a m e m b e r  o f  t h e  G e r m a n  E x p r e s s i o n i s t  g r o u p ,  t h e  P r i m a r i l y  a p a i n t e r  o f  animals. 

B l a u e  R e i t e r "  g r o u p .  A f t e r  t h e  f i r s t  w o r l d  w a r  h e  t a u g h t  f o r  m a n y  y e a r s  at 
t h e  f a m o u s  B a u h a u s  i n  W e i m a r ,  w h e r e  h e  c o l l a b o r a t e d  w i t h  K a n d i n s k y .  Gifted 
w i t h  a p r o f o u n d  a n d  o r ig ina l  m i n d  h e  d i d  n o t  h e s i t a t e  t o  e x p l o r e  a l l  m e a n s  M A R C H A N D  André.  B o r n  1 0 t h  F e b r u a r y  1907 a t  A i x - e n - P r o v e n c e .  B e g a n  to 
o f  se l f -express ion ,  d e p i c t i n g  t h e  w o r l d  w i t h  s u p r e m e  i n t u i t i o n  a s  t h o u g h  p a i n t  a t  t h e  a g e  o f  12  a n d  f o r  s i x  y e a r s  s t u d i e d  d r a w i n g  a t  e v e n i n g  classes 
t h r o u g h  t h e  m i n d  o f  a ch i ld .  H i s  a l m o s t  p sycho log i ca l  a r t  h a s  h a d  w o r l d -  i n  t h e  A i x  m u s e u m .  H i s  c h i e f  i n s p i r a t i o n  c a m e  f r o m  t h e  c o u n t r y s i d e  around 
w i d e  i n f l u e n c e  s ince  t h e  e n d  o f  t h e  1939-1945 w a r .  A i x .  H i s  f i rs t  p a i n t i n g  t o  b e  e x h i b i t e d ,  Paysage ,  w a s  s h o w n  i n  1930  at 

t h e  S a l o n  d ' A u t o m n e .  S t u d i e d  i n  P a r i s  w h e r e  h e  w a s  i n f l u e n c e d  b y  Picasso 
a n d  B r a q u e ,  a n d  s p e n t  m u c h  t i m e  i n  P r o v e n c e ,  a s  wel l  a s  t r a v e l l i n g  i n  Central K O K O S C H K A  O , k a r .  B o r n  1886 a t  P ö c h l a r n ,  A u s t r i a .  S t u d i e d  a r t  i n  V i e n n a  E u r o p e ,  S o u t h e r n  A l g e r i a  a n d  t h e  p r o v i n c e s  o f  F r a n c e .  H a s  d o n e  des igns  for 
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A u b u s s o n  t a p ( s t r y ,  c o s t u m e s  a n d  s e t t i n g s  f o r  M i l h a u d ' s  b a l l e t  S u i t e  Pro -  L a u t r e c ,  P i c a s s o  a n d  S te in l en ,  a n d  i n  1909 lie d e v o t e d  s o m e  t i m e  t o  sculpture 
vençole, a n d  f o r  t h e  O p é r a  C o m i q u e s  p e r f o r m a n c e  o f  Mirei l ic .  u n d e r  t h e  in f luence  o f  N e g r o  m a s k s  f r o m  t h e  I v o r y  C o a s t .  A t t e n t i o n  was 

d r a w n  t o  h i m  f o r  t h e  f i r s t  t i m e  a t  t h e  Sa lon  d e s  I n d é p e n d a n t s  o f  1910,  where 

M A R I N  John. B o r n  1870  a t  R u t h e r f o r d ,  N e w  J e r s e y .  S t u d i e d  a r t  i n  P h i l a -  h i s  w o r k  s h o w e d  t h e  in f luence  o f  Cezanne .  A n a t u r a l  s c u l p t o r ,  h e  w a s  obliged 

d e i p h i a  a n d  N e w  Y o r k  a n d  f o r  a t i m e  w a s  a f r ee - l ance  a r c h i t e c t .  M a n n  b y  p o v e r t y  t o  t u r n  t o  p a i n t i n g  a n d  d r a w i n g  w h i c h ,  b y  i t s  s i m p l i c i t y  o f  modelling 

a b s o r b e d  s o m e t h i n g  f r o m  F r e n c h  I m p r e s s i o n i s m  a n d  C e n t r a l  E u r o p e a n  a n d  i t s  f o r m a l  g r ace ,  a l w a y s  r e t a i n e d  a n  a f f in i ty  w i t h  s c u l p t u r e .  H e  painted 

E x p r e s s i o n i s m ,  b u t  h a s  e v o l v e d  a m o s t  i n d i v i d u a l  s ty l e .  W o r k i n g  p r i m a r i l y  c h i e f l y  n u d e s  a n d  p o r t r a i t s  o f  h i s  f r i ends  a n d ,  m o r e  e spec ia l ly ,  o f  children, 

in  w a t e r - c o l o u r  a n d  w i t h  d e f t  b r u s h w o r k  a n d  a s u b t l e  u s e  o f  u n p a i n t e d  s u r f a c e ,  e n d o w i n g  h i s  m o d e l s  w i t h  h i s  o w n  p e r s o n a l  m e l a n c h o l y .  Success ,  i n  a limited 

h e  c r e a t e s  a n  i m p r e s s i o n ,  s o m e t i m e s  a b s t r a c t ,  a l w a y s  e x p r e s s i v e ,  w a y ,  c a m e  o n l y  t o w a r d s  1918 ,  b u t  h i s  h e a l t h  b e c a m e  s t e a d i l y  wor se  a n d  he 
d i e d  o f  c o n s u m p t i o n  a t  t h e  H ô p i t a l  d e  l a  Charité. 

M A R Q U E T  A l b e r t .  B o r n  2 3 r d  M a r c h  1875  a t  B o r d e a u x .  D i e d  i n  Paris 
i n  1947.  C a m e  t o  P a r i s  i n  1890  a n d  s t u d i e d  f i r s t  a t  t h e  É c o l e  d e s  A r t s  

M O N E T  Claude. B o r n  1840  i n  P a r i s .  D i e d  1926 a t  G i v e r n y .  A t  le H a v r e ,  where 

DCcora t i f s  a n d  l a t e r  a t  t h e  É c o l e  d e s  B e a u x - A r t s .  I n  1897  h e  m e t  M a t i s s e  a t  h e  s p e n t  h i s  y o u t h ,  h e  w a s  t r a i n e d  b y  B o u d i n  i n  p a i n t i n g  o u t  o f  doo r s .  Worked 
a t  t h e  Swiss  A c a d e m y  i n  P a r i s  i n  1859  a n d  m e t  P i s s a r r o  a n d ,  i n  1860,  Jongkind. t h e  s t u d i o  o f  G u s t a v e  i I o r e a u  a n d  p a i n t e d  f r e q u e n t l y  o n  t h e  b a n k s  o f  t h e  I n  1862,  a t  t h e  G ley re  S t u d i o ,  h e  b e c a m e  a c q u a i n t e d  w i t h  R e n o i r ,  Sis ley and Seine i n  h i s  c o m p a n y .  H e  p a i n t e d  h i s  f i r s t  l a n d s c a p e s  a t  A r c u e i l  a n d  i n  t h e  Baz i l l e  a n d  p a i n t e d  w i t h  t h e m  i n  t h e  f o r e s t  o f  F o n t a i n e b l e a u .  F i r s t  exhibited L u x e m b o u r g  G a r d e n s  i n  1898.  W a s  o n e  o f  t h e  f i r s t  " F a u v e s  ". Chief ly  a t  t h e  S a l o n  o f  1865  a n d  h i s  e a r l y  w o r k s  s h o w  t h e  i n f l u e n c e  o f  C o u r b e t .  During i n t e r e s t e d  i n  l a n d s c a p e  p a i n t i n g ,  h e  t r a v e l l e d  c o n t i n u a l l y .  H e  p a i n t e d  n u d e s  t h e  F r a n c o - P r u s s i a n  W a r  o f  1870  h e  w e n t  t o  E n g l a n d  w i t h  P i s s a r r o  a n d  had ar id  p o r t r a i t s  a s  we l l  b u t  r e m a i n e d  p r i m a r i l y  f a i t h f u l  t o  l a n d s c a p e s ,  b r i d g e s ,  t h e  o p p o r t u n i t y  o f  a d m i r i n g  t h e  w o r k s  o f  T u r n e r .  F r o m  1872  t o  1878 his t o w n s  a n d  q u a y s .  H e  is k n o w n  a l so  f o r  h i s  w a t e r - c o l o u r s  a n d  e t c h i n g s .  w o r k s  s h o w  c h a r a c t e r i s t i c s  o f  t h e  r e s e a r c h  o f  t h e  I m p r e s s i o n i s t s .  M o n e t  took 
p a r t  i n  m o s t  o f  t h e  e x h i b i t i o n s  o f  t h e  g r o u p  a n d  h a d  h i s  f i r s t  p r i v a t e  exhibition 

MATISSE Henr i .  B o r n  D e c e m b e r  3 1 s t ,  1 8 6 9  a t  C a t e a u - C a m b r é s i s ,  F r a n c e .  i n  1880.  A t  V é t h e u i l  f r o m  1878  t o  1883 h i s  s t u d i e s  o f  l i g h t  a n d  atmosphere 
F i r s t  s t u d i e d  l a w ;  b e c a m e  a so l ic i to r ' s  c l e r k  a n d  b e g a n  t o  p a i n t  b y  h imse l f .  o c c u p e d  a n  i n c r e a s i n g l y  i m p o r t a n t  p l a c e  a n d  e v o l v e d ,  i n  h i s  G i v e r n y  period 
C a m e  t o  P a r i s  i n  1890  t o  c o n t i n u e  h i s  l a w  s t u d i e s  b u t  c o n t i n u e d  t o  p a i n t ,  ( f r o m  1883  u n t i l  h i s  d e a t h ) ,  i n t o  t h e  f a m o u s  Series ,  w h i c h  a r e  p u r e  s t u d i e s  of 
a n d  i n  1893  b e g a n  t o  s t u d y  a t  t h e  É c o l e  d e s  B e a u x - A r t s ,  p a r t i c u l a r l y  w i t h  l u m i n o u s  v i b r a t i o n s .  I m p r e s s i o n i s m  f o u n d  i t s  m o s t  c o m p l e t e  e x p r e s s i o n  in 
G u s t a v e  M o r e a u .  I n  1896  e x h i b i t e d  11 w o r k s  a t  t h e  S a l o n  d e  I a  Societe'  N a t i o -  Monet. 
n a l e  a n d  w a s  n o m i n a t e d  a m e m b e r  o f  t h e  Sa lon .  I n f l u e n c e d  b y  oriental 
a r t ,  a n d  b y  t h e  p a i n t i n g s  o f  E l  Greco ,  G o y a  a n d  M a n e t ,  h e  w a s  g r a d u a l l y  M O O R E  H e n r y .  B o r n  1898  a t  Cas t l e fo rd ,  Y o r k s h i r e .  S t u d i e d  s c u l p t u r e  a t  the 
a t t r a c t e d  b y  I m p r e s s i o n i s m .  I n  a d d i t i o n  t o  h i s  p a i n t i n g s ,  Ma t i s s e  w o r k e d  o n  L e e d s  Schoo l  o f  A r t  a n d  a t  t h e  R o y a l  College o f  A r t ,  a n d  w i t h  a travelling 
s c u l p t u r e .  B e t w e e n  1902 a n d  1904 h e  d e v o t e d  h i m s e l f  t o  v a r i o u s  e x p e r i m e n t s  s c h o l a r s h i p  v i s i t e d  F r a n c e  a n d  I t a l y .  A s c u l p t o r  i n  t h e  r e a l  s e n s e  o f  t h e  word, 
i n  c o l o u r  a n d  f ina l ly  r e t u r n e d  t o  p u r e  c o l o u r  w h i c h  p u t  h i m  i n  t h e  a s  o p p o s e d  t o  t h e  m o d e l l i n g  o f  R o d i n  a n d  Maillol ,  h e  w a s  consc ious  of  t h e  weight 
g r o u p  f o r m e d  b y  D e r a i n ,  M a n g u i n ,  R o u a u l t  a n d  V l a m i n c k  a t  t h e  S a l o n  d ' A u -  a n d  m a s s  n e c e s s a r y  t o  d i r e c t  c a r v i n g ,  w h i c h  l e d  h i m  t o  p r i m i t i v e  a n d  

partic- 

t o n m e  o f  1905,  t o  w h i c h  w a s  g i v e n  t h e  n a m e  " F a u v e s  ". H i s  fee l ing  f o r  c o l o u r e d  u lan ly  t o  M e x i c a n  s c u l p t u r e - t h e  s c u l p t u r e  o f  B r a n c u s i ,  t h e  monumental 
a r a b e s q u e  a t t r a c t e d  him. t o  t h e  E a s t  a n d  h e  t r a v e l l e d  t w i c e  t o  Morocco  i n  t h e  p a i n t i n g  o f  Masacc io  a n d  t h e  h e a v y  n u d e  p e r i o d  o f  P i c a s s o .  M o o r e ' s  constant 
y e a r s  j u s t  b e f o r e  t h e  f i rs t  w a r .  H i s  p r e o c c u p a t i o n s  i n  t h e  f ield o f  c o l o u r  a n d  p r e o c c u p a t i o n  h a s  b e e n  t h e  p o r t r a y a l  o f  t h e  h u m a n  f o r m  a s  t r a n s l a t e d  and 
f o r m  l e d  h i m  t o  a k i n d  o f  geon ie tn iza t ion  w h i c h  p a r a l l e l e d  t h e  c o n t e m p o r a r y  d i c t a t e d  b y  t h e  w i d e  r a n g e  o f  m a t e r i a l s  i n  w h i c h  h e  h a s  w o r k e d :  hard-stone, 
r e s e a r c h e s  o f  C u b i s m .  Mat i s se  h a s  s ince  m a d e  h i s  p e r m a n e n t  h o m e  o n  t h e  w o o d ,  m e t a l  a n d  c o n c r e t e .  H e  e x h i b i t e d  w i t h  t h e  " S e v e n  a n d  F i v e  Group 
F r e n c h  R i v i e r a  w h e r e  h i s  i ngen ious  u s e  o f  p a t t e r n  a n d  h i s  d a r i n g l y  b r i l l i a n t  a n d  " U n i t  O n e "  i n  E n g l a n d ,  a n d  w i t h  t h e  " S u r r e a l i s t s "  i n  E n g l a n d  a n d  abroad. 
c o l o u r  h a v e  c o n t i n u e d  t o  d e v e l o p  i n  a c a l m ,  s e e m i n g l y  u n t o u c h e d  b y  t h e  w o r l d ' s  M o o r e  h a s  b e c a m e  w i d e l y  k n o w n  f o r  t h e  d r a w i n g s  o f  w a r - t i m e  scenes  

com- 
t r o u b l e s ,  m i s s i o n e d  b y  t h e  B r i t i s h  G o v e r n m e n t .  H e  n o w  l ives  i n  t h e  c o u n t r y ;  a 

" s u p e r n a t u r a l "  a r t i s t  w h o s e  o n e  s t u d y  is nature. 
M I R O  Joan. B o r n  A p r i l  2 0 t h ,  1893 a t  B a r c e l o n a .  S t u d i e d  a s  a y o u n g  m a n  at 
t h e  E c o l e  d e s  B e a u x - A r t s  a n d  t h e  Gahi A c a d e m y .  A f t e r  b e i n g  i n f l u e n c e d  N I C H O L S O N  Ben. B o r n  1894  a t  D e n h a m ,  B u c k i n g h a m s h i r e .  S t u d i e d  a t  the 
b y  t h e  b r o a d  d r a u g h t s m a n  s h i p  o f  V a n  G o g h ,  h e  w a s  a t t r a c t e d  t o  t h e  C u b i s t  S l a d e  School ,  a t  T o u r s ,  M i l a n  a n d  P a s a d e n a  (Cal i fornia) .  H e  w a s  a member 
a r t  o f  h i s  c o u n t r y m a n  P icas so ,  a n d  e v e n t u a l l y  a r r i v e d  i n  P a r i s  i n  1919 .  T h e  o f  t h e  " A b s t r a c t i o n - C r e a t i o n  A s s o c i a t i o n  " i n  P a r i s  a n d  o f  t h e  " S e v e n  and 
f o r m s  w i t h i n  h i s  c o m p o s i t i o n  b e g a n  t o  t a k e  o n  a n e w  l i b e r t y  w h i c h  c u l m i n a t e d  F i v e  G r o u p "  i n  E n g l a n d .  O r i g i n a t i n g  a s  a st i l l- l ife p a i n t e r  o f  jthe Paris 
i n  t h e  a u t o m a t i c  p a i n t i n g  lie d i d  a s  a Su r rea l i s t .  H i s  m a t u r e  s t y l e  h a s  g r e a t  schoo l ,  h e  m o v e d ,  u n d e r  t h e  i n f luence  o f  M o n d r i a n ,  i n t o  a b s t r a c t  a r t ,  of 
a f f in i ty  w i t h  t h e  p r i m i t i v e  a r t  o f  t h e  A f r i c a n  a n d  A u s t r a l i a n  B u s h m e n ;  a w h i c h  h e  is  p e r h a p s  t h e  m a i n  E n g l i s h  e x p o n e n t .  H i s  t e n d e n c y  t o  extreme 
p o e t i c a l  l a n g u a g e  o f  m a g i c  s igns  a n d  g a i l y  c o l o u r e d  f o r m s .  D u r i n g  t h e  s e c o n d  s imp l i f i c a t i on  i n  h i s  f o r m a l  a r r a n g e m e n t s  is c o u n t e r b a l a n c e d  b y  a u s e  o f  relief 
w o r l d  w a r  M i r ó  r e t u r n e d  t o  B a r c e l o n a ,  a n d  n o t a b l e  a m o n g  h i s  w a r - t i m e  p r o d u c -  a n d  s u b t l y  c a l c u l a t e d  g r a d a t i o n s  o f  colour. 
t i o n s  w e r e  t h e  c e r a m i c s  m a d e  i n  c o l l a b o r a t i o n  w i t h  t h e  f a m o u s  S p a n i s h  potter, 
A r t i g a s .  O'KEEFFE Georgia. B o r n  1887  a t  S u n  P r a i r i e ,  W i s c o n s i n .  W i f e  o f  t h e  late 

A l f r e d  Stieghitz,  p i o n e e r  p h o t o g r a p h e r  a n d  e x h i b i t o r  o f  m o d e r n  painting. 
PIODIGLIANI  Amedéo.  B o r n  1 2 t h  J u l y  1884 a t  L e g h o r n .  D i e d  2 5 t h  J a n u a r y  S h e  o f t e n  u ses ,  a s  m o t i f s  f o r  h e r  p a i n t i n g s ,  f lowers ,  t r e e s ,  r o c k s  a n d  shells, 
1920 i n  P a r i s .  F i r s t  s t u d i e d  w i t h  a l a n d s c a p e  p a i n t e r  i n  h i s  n a t i v e  c i t y  a n d  in  s o m e t i m e s  a s  s e e n  t h r o u g h  a t e l e s c o p e ,  s o m e t i m e s  a s  s e e n  u n d e r  a magnifying 
t h e  m u s e u m s  o f  I t a l y .  C a m e  t o  P a r i s  i n  1906 a n d  f r e q u e n t e d  t h e  c i rc le  o f  t h e  glass .  S i m p l e  m a s s e s ,  s w e e p i n g  l ines ,  p u r e  c o l o u r s  i n t e r p r e t  a u n i q u e  and 

B a t  e a n - L a v o i r  '. H i s  w o r k s  of  t h a t  p e r i o d  s h o w  t h e  in f luence  o f  T o u l o u s e -  s e n s i t i v e  vision. 
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O R O Z C O  lose C l e m e n t . .  B o r n  1883  a t  Z a p a t l a n ,  Mexico.  H a n d i c a p p e d  p e r i o d s  o f  t h e i r  l ives.  I n  1 8 7 0  h e  w e n t  t o  E n g l a n d  w i t h  M o n e t  a n d ,  o n  his 
b y  t h e  loss o f  h i s  l e f t  a r m  a n d  i m p a i r e d  e y e - s i g h t  c a u s e d  b y  a n  a c c i d e n t ,  r e t u r n ,  j o i n e d  f a i t h f u l l y  i n  a l l  o f  t h e  I m p r e s s i o n i s t  m a n i f e s t a t i o n s .  At 
h e  f i r s t  s t u d i e d  a g r i c u l t u r e  a n d  a r c h i t e c t u r a l  d r a w i n g ,  a n d  o n l y  b e g a n  p a i n t i n g  E r a g n y ,  w h e r e  h e  s e t t l e d  i n  1884,  h e  j o i n e d  t h e  fo rces  o f  N e o -  Impressionism 
i n  1909.  D u r i n g  t h e  R e v o l u t i o n  o f  1910-17 h e  e x e c u t e d  a ser ies  o f  d r a w i n g s  u n d e r  t h e  in f luence  o f  S e u r a t ,  a n d  f ina l ly  r e t u r n e d  t o  h i s  ea r l i e r  technique. 
a n d  p a i n t i n g s  o f  u n d e r w o r l d  life a n d  o f  w a r  scenes .  A f t e r  f ive  y e a r s  spent 
a s  a p h o t o g r a p h i c  e n l a r g e r  a n d  p a i n t e r  i n  Ca l i fo rn ia ,  h e  p a i n t e d  f rescoes  in 
t h e  N a t i o n a l  P r e p a r a t o r y  Schoo l  a n d  t h e  H o u s e  o f  T i l e s  i n  Mex ico  C i t y  a n d  R E D O N  Odilon.  B o r n  a t  B o r d e a u x  1840.  D i e d  i n  P a r i s  1916.  Unsuccess fu l  in 
i n  t h e  I n d u s t r i a l  Schoo l  a t  O r i z a b a .  I n  t h e  U n i t e d  S t a t e s  b e t w e e n  1927 t h e  c o m p e t i t i o n  f o r  a r c h i t e c t u r e  a t  t h e  É c o l e  d e s  B e a u x - A r t s ,  h e  s p e n t  a 
a n d  1934  h e  p a i n t e d  f rescoes  f o r  P o m o n a  College (Cal i fornia) ,  T h e  N e w  Schoo l  s h o r t  t i m e  i n  t h e  s t u d i o  o f  G é r o m e ,  a n d ,  i n  B o r d e a u x ,  m e t  t h e  engraver 
f o r  Socia l  R e s e a r c h  ( N e w  Y o r k  C i t y )  a n d  D a r t m o u t h  College ( N e w  H a m p s h i r e ) .  B r e s d i n ,  w h o  i n t r o d u c e d  h i m  t o  t h e  a r t  o f  e n g r a v i n g .  H i s  f i rs t  g r e a t  admir 
A f t e r  a t r i p  t o  E u r o p e  i n  1932,  h e  r e t u r n e d  t o  Mex ico  a n d  h a s  p a i n t e d  f rescoes  a t i o n  w a s  f o r  R e m b r a n d t .  W o r k e d  c h i e f l y  b y  h imse l f ,  b u t  k n e w  Chintreuil, 
i n  t h e  P a l a c e  o f  F i n e  A r t s  i n  Mexico  C i t y ,  i n  t h e  S t a t e  U n i v e r s i t y  a t  J a l i s c o  a n d  C o u r b e t  a n d  Coro t .  O n  t h e  a d v i c e  o f  F a n t i n - L a t o u r ,  h e  b e g a n  a l o n g  series 
i n  t h e  H o s p i c i o  a t  G u a d a l a j a r a .  I n  a d d i t i o n ,  h e  h a s  p a i n t e d  f re scoes  f o r  t h e  o f  l i t h o g r a p h s .  E x h i b i t e d  i n  P a r i s  i n  1900  a n d  1901 a n d  t r a v e l l e d  widely 
L i b r a r y  i n  J i q u i l p a n  i n  t h e  s t a t e  o f  M i c h o a c a n ,  f o r  t h e  S u p r e m e  C o u r t ,  a n d  i n  B e l g i u m ,  I t a l y ,  H o l l a n d  a n d  S p a i n .  A n  i n t i m a t e  o f  t h e  a r t i s t s  a n d  literary 
t h e  J e s u s  H o s p i t a l ,  Mex ico  C i ty ,  a n d  h a s  d e s i g n e d  s e t s  f o r  t h e  N a t i o n a l  B a l l e t ,  m e n  o f  h i s  t i m e ,  a n  e n t h u s i a s t i c  m u s i c i a n  a n d  c r i t i c ,  h e  p o r t r a y s  t h e  secret 

u n i v e r s e  o f  m a n  w i t h  a r a r e  s e n s e  o f  l i ne  a n d  colour. 

PICASSO Pablo. B o r n  2 5 t h  O c t o b e r  1881 a t  M a l a g a .  H i s  f a t h e r  w a s  a teacher 
o f  d r a w i n g  a n d  P i c a s s o  b e g a n  t o  d r a w  e a r l y  a n d  p a i n t e d  h i s  f i r s t  p i c t u r e s  . .  RENOIR  August . .  B o r n  a t  L i m o g e s  1841.  D i e d  a t  C a g n e s  1919.  First 
t o w a r d s  t h e  a g e  o f  13. H e  w a s  a d m i t t e d  t o  t h e  School  o f  F i n e  A r t s  a t  B a r -  p a i n t e d  o n  p o r c e l a i n  a n d  w a n t e d  t o  e n t e r  t h e  Sèv re s  f a c t o r y .  I n  1862,  went 
ce lon  a a n d  l a t e r  t o  t h e  Schoo l  o f  F i n e  A r t s  i n  M a d r i d ,  w h e r e  h e  w a s  r e c o g -  t o  t h e  É c o l e  d e s  B e a u x - A r t s  a n d  t o  t h e  G l e y r e  s t u d i o ,  w h e r e  h e  m e t  Sisley, 
n i z e d  a s  a n  a r t i s t i c  p h e n o m e n o n .  I n  O c t o b e r  1900,  h e  w e n t  t o  P a r i s  a n d  Baz i l l e  a n d  M o n e t .  T o g e t h e r ,  t h e y  w e n t  p a i n t i n g  o u t  o f  d o o r s  i n  t h e  forest 
e x h i b i t e d  a ser ies  o f  e l o n g a t e d  a n d  m e l a n c h o l y  f igures  a t  V o l l a r d ' s  i n  1901.  o f  F o n t a i n e b l e a u .  F r o m  1864  h e  b e g a n  t o  e x h i b i t  a l m o s t  a n n u a l l y  a t  the 
T h i s  w a s  h i s  "B lue  P e r i o d " ,  w h i c h  c o n t i n u e d  d u r i n g  h i s  r e t u r n  t o  S p a i n  a n d  Sa lon .  T o o k  p a r t  i n  t h e  f i r s t  e x h i b i t i o n  o f  t h e  I m p r e s s i o n i s t s  i n  1874,  but 
i n  P a r i s ,  w h e r e  h e  f ina l ly  s e t t l e d  i n  1904 ,  a t  t h e  f a m o u s  w o o d e n  h o u s e  n i c k -  l e f t  t h e  e x h i b i t i o n s  o f  t h e  g r o u p  o n  m a n y  occas ions  t o  r e t u r n  t o  t h e  official 
n a m e d  t h e  " B a t e a u  L a v o i r  ". I n  M o n t m a r t r e  h e  m e t  M a x  J a c o b ,  'Van Sa lon .  H i s  e a r l i e s t  w o r k s  s h o w  t h e  in f luence  o f  M o n e t .  H e  a d o p t e d  the 
D o n g e n ,  S a l m o n ,  Apo l l ina i r e ,  D e r a i n ,  B r a q u e  a n d  Mat isse .  I n  1904 a n d  1905 I m p r e s s i o n i s t  t e c h n i q u e  t o  p a i n t  i s o l a t e d  f igures o r  g r o u p s  o f  p e o p l e ,  engaged 
h e  p r o d u c e d  s t u d i e s  o f  a c r o b a t s  a n d  o t h e r  f a i r - g r o u n d  c h a r a c t e r s  a n d  a l so  i n  t h e  o u t - o f - d o o r  a c t i v i t i e s  o f  t h a t  s e n s u o u s  age .  H i s  s t u d y  o f  I n g r e s  and 
s o m e  s c u l p t u r e .  I n  1905  a lso  b e g a n  h i s  " R o s e  P e r i o d " ,  so  c a l l e d  o n  a c c o u n t  a t r i p  t o  I t a l y  i n  1881 w h i c h  a c q u a i n t e d  h i m  w i t h  t h e  w o r k s  o f  R a p h a e l  and 
o f  t h e  d o m i n a n t  f lesh  c o l o u r  o f  h i s  p i c t u r e s .  H i s  f i rs t  c u b i s t  p a i n t i n g s  w e r e  t h e  I t a l i a n  P r i m i t i v e s  t u r n e d  h i m  a w a y  f r o m  I m p r e s s i o n i s m  a n d  g a v e  him, 
m a d e  i n  t h e  y e a r s  1906-7.  i n  w h a t  is k n o w n  a s  h i s  " I n g r e s  P e r i o d " ,  p r ec i s e  d e s i g n ,  a d r y  h a n d l i n g  and 

F r o m  1910  t o  19149 c o l l a b o r a t i n g  w i t h  B r a q u e ,  h i s  C u b i s m  b e c a m e  i n c r e a -  s h a r p  co lours .  T o w a r d s  1890  R e n o i r  g a v e  u p  h i s  p r e d o m i n a n t l y  contemporary 
s ing ly  m o r e  a b s t r a c t  a n d  h i s  p a l e t t e  m o r e  l i m i t e d .  T h i s  is t h e  p e r i o d  s o m e -  s u b j e c t s  t o  p a i n t  a m a j e s t i c  ser ies  o f  p o r t r a i t s  a n d  n u d e s  d o m i n a t e d  b y  glowing 
t i m e s  c a l l e d  " a n a l y t i c  cubism", I n  1914  h e  b e g a n  w h a t  is c a l l e d  " s y n t h e t i c  r e d s  a n d  p u r p l e s ,  t h e  h i g h  v o l u p t u o u s n e s s  o f  w h i c h  b e a r s  c o m p a r i s o n  with 
c u b i s m  ". I n  1917  h e  j o i n e d  D i a g h i l e v  a n d  p a i n t e d  t h e  s c e n e r y  a n d  c o s t u m e s  t h e  b e s t  w o r k  o f  R u b e n s .  D e s p i t e  eve r - i nc rea s ing  p a r a l y s i s  h e  c o n t i n u e d  in 
f o r  t h e  C o c t e a u - S a t i e  b a l l e t  Parade.  F r o m  1919  o n w a r d s  r e a l i s t  p i c t u r e s  t h i s  l y r i c a l  s t r a i n  u n t i l  h i s  death. 
a l t e r n a t e d  w i t h  m o r e  f o r m a l i z e d  w o r k s  a n d  g r e a t  n u d e s  i n s p i r e d  b y  Greek 
s c u l p t u r e  o f  t h e  a n t i q u e  p e r i o d .  P i c a s s o  w a s  h a i l e d  b y  t h e  S u r r e a l i s t s  a s  t h e  RIVERA Diego. B o r n  i n  1886  a t  G u a n a j u a t o ,  Mexico .  S t u d i e d  under 
g r e a t  f o r e r u n n e r  o f  t h e i r  m o v e m e n t ,  a n d  i n  t h e  m i d d l e  t h i r t i e s  h i s  w o r k  w a s  P a r r a ,  F a b r è s ,  R e b u l l  a n d  V e l a s c o  a n d ,  i n  S p a i n ,  w i t h  Ch ica r ro .  Travelled 
p r o n o u n c e d l y  Sur rea l i s t .  A c o m m i s s i o n  f r o m  t h e  S p a n i s h  G o v e r n m e n t  t o  i n  F r a n c e ,  B e l g i u m ,  H o l l a n d  a n d  E n g l a n d  i n  1908-10  a n d ,  a f t e r  a b r i e f  visit 
p a i n t  a l a r g e  m u r a l  f o r  t h e  1937 P a r i s  E x h i b i t i o n  c o i n c i d e d  w i t h  t h e  b o m b i n g  t o  Mex ico ,  w a s  a s s o c i a t e d  i n  P a r i s  w i t h  D e r a i n ,  B r a q u e ,  K l e e ,  P i ca s so  and 
o f  t h e  S p a n i s h  v i l l age  of  G u e r n i c a ,  a n d  P i c a s s o  m a d e  t h i s  t h e  t h e m e  o f  h i s  Gr i s  f r o m  1911-20.  R e t u r n i n g  t o  Mex ico  i n  1921 a f t e r  t r a v e l  i n  I t a l y ,  he 
m a s t e r p i e c e - a  g i g a n t i c  m o n o c h r o m e  c a n v a s  d e p i c t i n g  a n d  p r o t e s t i n g  a g a i n s t  j o i n e d  t h e  s y n d i c a t e  o f  p a i n t e r s  a n d  p a i n t e d  e n c a u s t i c  m u r a l s  i n  t h e  National 
t h e  h o r r o r s  o f  w a r .  T h r o u g h o u t  t h e  G e r m a n  o c c u p a t i o n  o f  P a r i s  h e  p r o d u c e d  P r e p a r a t o r y  School ,  f rescoes  i n  t h e  M i n i s t r y  o f  E d u c a t i o n  a n d  a t  Chapingo 
w o r k  e x c e p t i o n a l  f o r  i t s  d i s t o r t i o n  a n d  v io l ence ,  fo l lowed  i n  t h e  e a r l y  y e a r s  a n d  C u e r n a v a c a .  T r a v e l l e d  i n  t h e  U . S . S . R .  i n  1927,  a n d  i n  1929 became 
o f  p e a c e  b y  a ser ies  o f  g a y  s u n - l i t  p a n e l s  p a i n t e d  a t  A n t i b e s  i n  t h e  S o u t h  o f  d i r e c t o r  o f  t h e  C e n t r a l  Schoo l  o f  P l a s t i c  A r t s  i n  M e x i c o  Ci ty .  W e n t  t o  San 
F r a n c e .  M o r e  r e c e n t l y ,  n o  less t h a n  1 ,700  c e r a m i c s  a n d  p a i n t e d  p o t t e r i e s ,  F r a n c i s c o  i n  1930,  whe re  h e  p a i n t e d  f rescoes ,  a n d  t o  N e w  Y o r k  C i t y  i n  1931 
t h e  r e s u l t  o f  s e v e r a l  m o n t h s '  w o r k ,  h a v e  c o m e  f r o m  h i s  h a n d .  f o r  a o n e - m a n  show.  P a i n t e d  i n  D e t r o i t  i n  1932  a n d  m a d e  a r e p l i c a  o f  the 

f r e sco  f o r m e r l y  i n  R o c k e f e l l e r  C e n t e r  i n  t h e  P a l a c e  o f  F i n e  A r t s ,  a s  wel l  as 
o t h e r  f rescoes  i n  Mex ico  City. 

PISSARRO Cami l le .  B o r n  1830 a t  S a i n t - T h o m a s  i n  t h e  D a n i s h  W e s t  I n d i e s ,  now 
t h e  V i r g i n  I s l a n d s .  D i e d  i n  P a r i s  i n  1903.  W i t h  t h e  D a n i s h  p a i n t e r  Fritz 
M e l b y e ,  h e  w o r k e d  i n  V e n e z u e l a  a f t e r  h i s  f i r s t  schoo l ing  i n  P a r i s .  O n  h i s  R O U A U L T  Georges. B o r n  M a y  2 7 t h ,  1871 a t  Bel lev i l le ,  P a r i s .  A t  14  was 
r e t u r n  t o  P a r i s  i n  1855  h e  m e t  C l a u d e  M o n e t  a t  t h e  Swiss  A c a d e m y .  H e  a p p r e n t i c e d  t o  a g l a s s p a i n t e r  a n d  s t u d i e d  a t  e v e n i n g  c lasses  a t  t h e  É c o l e  des 
p a i n t e d  o u t d o o r s ,  a n d  w a s  in f luenced  b y  D e l a c r o i x ,  C o u r b e t ,  a n d ,  i n  p a r t i -  A r t s  Déco ra t i f s .  F o r  f ive y e a r s  t h e  c h o s e n  d i sc ip le  o f  G u s t a v e  M o r e a u ,  he 
c u l a r ,  b y  Coro t .  H e  j o i n e d  t h e  I m p r e s s i o n i s t s ,  e x h i b i t e d  i n  t h e  S a l o n  d e s  m a d e  t h e  a c q u a i n t a n c e  o f  M a t i s s e  i n  1893.  W a s  unsucces s fu l  i n  h i s  first 
R e f u s e s  i n  1863  a n d  i n  t h e  official S a l o n s  i n  1864,  1865  a n d  1866 ,  a n d  h a d  a t t e m p t s  t o  g a i n  r e c o g n i t i o n ,  a n d  g r a d u a l l y  t u r n e d  f r o m  a c a d e m i c  subjects 

a d o m i n a n t  i n f l uence  o n  b o t h  C e z a n n e  a n d  G a u g u i n ,  w h o m  h e  h e l p e d  a t  al l  t o  d r a m a t i c  l a n d s c a p e s  i n  n o c t u r n a l  t o n e s .  T o w a r d s  1905  b e g a n  t o  p a i n t  the 
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w o r l d  a t t a c h e d  t o  t h e  c i r cus  a n d  t h e  t r a v e l l i n g  t h e a t r e ,  e x h i b i t i n g  a s  a ' F a u v e "  R e n o i r  a n d  Bazi l le .  H i s  f i r s t  w o r k s  s h o w  t h e  i n f luence  o f  Coro t ,  C o u r b e t  and i n  t h e  1905  Sa lon .  H i s  f i rs t  g r e a t  e x h i b i t i o n ,  w h i c h  i n c l u d e d  p a i n t i n g s ,  d r a w -  D a u b i g n y .  A f t e r  w o r k i n g  a t  M a r l o t t e ,  H o n f l e u r ,  B o u g i v a l  a n d  Louveciennes, ings ,  c e r a m i c s  a n d  v a r n i s h e d  e a r t h e n w a r e s ,  w a s  h e l d  i n  1910.  R o u a u l t  h e  c a m e  i n  1870  u n d e r  t h e  in f luence  o f  M o n e t  a n d  b e c a m e  t h e  p a i n t e r  o f  the f ina l ly  g a i n e d  success  a f t e r  t h e  f i r s t  w o r l d  w a r  b u t  is less w e l l - k n o w n  t h a n  I l e - d e - F r a n c e .  A f t e r  a v i s i t  t o  E n g l a n d  a n d  s e v e r a l  y e a r s  a t  Sèvres ,  h e  settled h i s  c o n t e m p o r a r i e s  b e c a u s e  h i s  p i c t u r e s  w e r e  s t e a d i l y  a c q u i r e d  u n d e r  c o n t r a c t  a t  M o r e t  i n  1882.  H e  t o o k  p a r t  i n  t h e  I m p r e s s i o n i s t  e x h i b i t i o n s  i n  1874- 
b y  V o l l a r d  a n d  r e l a t i v e l y  f e w  h a v e  b e e n  s e e n  i n  p u b l i c  e x h i b i t i o n s .  1876-1877 a n d  1882  a n d  w a s  r e f u s e d  a t  t h e  S a l o n  o f  1879.  Durand-Ruel 

g a v e  h i m  a p r i v a t e  e x h i b i t i o n  i n  1883. 
ROUSSEAU Henr i ,  (Le  Douanier). B o r n  2 1 s t ,  M a y  1844 a t  L a v a l .  D i e d  in 
P a r i s ,  2 n d  S e p t e m b e r  1910.  A t o l l - h o u s e  e m p l o y e e ,  h e  w a s  k n o w n  a s  'Le 
D o u a n i e r  ". T h e  e x o t i c  i n s p i r a t i o n  o f  sonic  o f  h i s  p a i n t i n g s  is b e l i e v e d  t o  b e  S M I T H  Matthew.  B o r n  1879 a t  H a l i f a x ,  Y o r k s h i r e .  H e  s t u d i e d  a t  t h e  Mari 
d u e t o  t h e  r eco l l ec t ions  o f  a v o y a g e  t o  A m e r i c a  d u r i n g  t h e  M e x i c a n  W a r .  c h e s t e r  School  o f  A r t  a n d  l a t e r  a t  t h e  S l ade  School .  A f t e r  h i s  f i rs t  v i s i t  to 
N o t  u n t i l  1884  d i d  h e  d e v o t e  h i m s e l f  e n t i r e l y  t o  p a i n t i n g ,  h a v i n g  r e t i r e d  P a r i s  i n  1910,  w h e n  h e  s t u d i e d  u n d e r  Mat i s se ,  h e  l i v e d  u p  t o  1939 alternately 
f r o m  h i s  official p o s i t i o n .  Bes ides  k e e p i n g  a l i t t l e  s h o p ,  h e  p e r f o r m e d  mm i n  F r a n c e  a n d  E n g l a n d ,  w h e r e  h e  b e l o n g e d  t o  t h e  " L o n d o n  G r o u p " -  His 
v a r i o u s  m u s i c a l  i n s t r u m e n t s  a n d  w r o t e  f o r  vaudev i l l e .  H e  f o u n d e d  a n  a c a d -  p a i n t i n g s  a r e  ch ie f ly  s t i l l  l ifes,  l a n d s c a p e s  a n d  p o r t r a i t s .  H i s  characteristic 
e m y ,  t h e  "Philotechnic Assoc ia t ion  ", w h e r e  h e  t a u g h t  t h e  a r t s ,  p a i n t i n g ,  s t y l e  is d i s t i n g u i s h e d  b y  t h e  r i c h n e s s  a n d  v i v a c i t y  o f  h i s  a r r a n g e m e n t  of 
t o n i c  sol-fa ,  m u s i c  a n d  e l o c u t i o n  a t  e i g h t  f r a n c s  a m o n t h ,  a n d  s e r v e d  a s  p u b l i c  co lou r s  a n d  b y  t h e  o p u l e n c e  o f  f o r m  w h i c h  h e  f i r s t  d e v e l o p e d  u n d e r  t h e  influence 
sc r ibe  a n d  c o n s u l t i n g  l a w y e r  f o r  h i s  n e i g h b o u r s .  H e  e x h i b i t e d  a t  t h e  S a l o n  o f  t h e  " F a u v e s  ". F o l l o w i n g  t h e  p r o n o u n c e d  c o n t r a s t s  o f  c o l o u r  w h i c h  char- 
d e s  I n d é p e n d a n t s  f r o m  1886  t o  1910  a n d  w a s  k n o w n  a n d  a p p r e c i a t e d  b y  P i s -  a c t e r i z e  h i s  " F a u v e "  p e r i o d  h e  h a s  s ince  m a d e  m o r e  p r o f o u n d  c o l o u r  corn 
s a r r o  a n d  G a u g u i n ,  t h o u g h  lie w a s  r e a l l y  l a u n c h e d  i n  a r t i s t i c  c i rc les  b y  t h e  binations. 
w r i t e r  A l f r e d  J a r r y .  H e  f i r s t  e x h i b i t e d  a t  t h e  S a l o n  d ' A u t o r n n e  i n  1905-7. 
R o u s s e a u  w a s  e n c o u r a g e d  b y  R e m y  d e  G o u r n i o n t  a n d  w a s  g r e a t l y  admired 

T A I L L E U X  Francis. B o r n  1913  a t  D i e p p e .  S t u d i e d  p a i n t i n g  a t  t h e  Royal b y  P i ca s so ,  D e r a i n ,  V l a m i n c k ,  C h a r l e s  G u e r i n ,  Mar ie  L a u r e n c i n ,  a s  we l l  as 
Apo l l ina i r e ,  Duhamnel, M a x  J a c o b ,  R e n e ' A r c o s  a n d  R o m a i n s .  H e  p a i n t e d  College o f  A r t  i n  L o n d o n  a n d  a t  t h e  S c a n d i n a v i a n  A c a d e m y  i n  P a r i s .  An 

n u m e r o u s  l a n d s c a p e s  o n  t h e  b a n k s  o f  t h e  Se ine  a n d  t h e  Oise ,  a n d  i n  t h e  ec lec t i c  p a i n t e r ,  w i t h  a n  e n o r m o u s  cu r io s i t y ,  h e  is c o n s t a n t l y  i n  s e a r c h  o f  new 
s u b u r b s  o f  P a r i s ,  a n d  a l so  co l lec t ive  p o r t r a i t s ,  b u t  h i s  p r e f e r e n c e  l a y  w i t h  t e c h n i q u e s  a n d  n e w  s ty le s ,  o u t  o f  w h i c h  h e  c r e a t e s  s y n t h e s e s  a t  times 

g r e a t  c o m p o s i t i o n s  o f  e x o t i c  s u b j e c t s ,  w h i c h  m a r k  h i m  a s  p e r h a p s  t h e  m o s t  c l eve r ,  a t  o t h e r  t i m e s  n a ï v e ,  a n d  w h i c h  s h o w  h i s  e x t r e m e  fac i l i t y  f o r  adap 

p o e t i c a l l y  o r ig ina l  a r t i s t  o f  t h e  m o d e r n  m o v e m e n t .  tation. 

S E G O N Z A C  André Dunoyer de.  B o r n  6 t h  J u l y  1884,  i n  t h e  v a l l e y  o f  t h e  Y e r r e  TOULOUSE.LAUTREC Henr i  de.  B o r n  a t  A l b i  1864.  D i e d  a t  t h e  C h â t e a u  de 
a t  B o u s s y - S a i n t ; A n t o i n e .  H i s  e a r l y  s t u d i e s  i n  a r t  w e r e  w i t h  M e r s o n  a t  t h e  M a i r o m é  i n  1901. H e  su f fe red  d u r i n g  h i s  w h o l e  l i f e t i m e  f r o m  a deformity 
É c o l e  d e s  B e a u x - A r t s ,  w i t h  L a u r e n s  a t  t h e  A c a d e m i c  J u l i a n  a n d  a t  t h e  A c a d é m i e  c a u s e d  b y  a n  a c c i d e n t  a t  t h e  a g e  o f  15. A p u p i l  o f  P r i n c e t e a u  a n d  an 
L a  P a l e t t e .  I n  1 9 0 6  h e  b e g a n  t o  w o r k  a l o n e  o n  s t i l l  l ifes a n d  i n  1908  h e  a d m i r e r  o f  J o h n - L e w i s  B r o w n ,  h e  m a d e  h i s  debu t  w i t h  b r i l l i a n t  s t u d i e s  of 
p a i n t e d  h i s  f i r s t  l a n d s c a p e s  a t  S t .  T r o p e z .  D u r i n g  t h a t  p e r i o d  h i s  p a i n t i n g  h o r s e s  a n d  r u s t i c  scenes .  T h e  in f luence  o f  D e g a s  t u r n e d  h i m  t o w a r d s  

contern- 

s h o w s  c e r t a i n  I m p r e s s i o n i s t  in f luences ,  b u t  i n  1910  h e  p a i n t e d  t w o  i m p o r t a n t  p o r a r y  life, w h i c h  h e  o b s e r v e d  p a r t i c u l a r l y  i n  t h e  P a r i s  c a b a r e t s  a n d  night- 
p i c t u r e s  w i t h  h e a v y  c o l o u r  l a y e r s  a n d  i n  d u l l  t o n e s .  A f t e r  t h e  f i r s t  w o r l d  w a r  life. F r o m  h i s  s t u d y  o f  J a p a n e s e  p r i n t s  h e  g a i n e d  a s u p p l e ,  c o n d e n s e d  line 
lie p a i n t e d  l a n d s c a p e s ,  n u d e s  a n d  s t i l l  l ifes,  e i t h e r  i n  Chav i l l e  o r  i n  v a r i o u s  a n d  a n  a r a b e s q u e  q u a l i t y  t o  b e  s e e n  i n  h i s  p a i n t i n g s ,  h i s  e n g r a v i n g s  a n d  his 
P a r t s  o f  t h e  l i e - d c - F r a n c e ,  a n d  r e t u r n e d  t o  S t .  T r o p e z  i n  1926.  T h e  s c e n e r y  posters. 
o f  P r o v e n c e  e n c o u r a g e d  h i s  t e n d e n c y  t o w a r d s  a m o r e  f lowing  m a n n e r  a n d  a 
l i g h t e r  t o n a l i t y .  I n  a d d i t i o n  t o  h i s  p a i n t i n g ,  h e  h a s  d o n e  a considerable 
a m o u n t  o f  c o l o u r e d  e n g r a v i n g s .  

. 

U T R I L L O  Maurice. B o r n  D e c e m b e r  26 ,  1883 i n  P a r i s ,  t h e  s o n  o f  Suzanne 
V a l a d o n .  B e g a n  p a i n t i n g  i n  1903  u n d e r  h i s  m o t h e r ' s  d i r e c t i o n  i n  Montmagny 
a n d  i n  M o n t m a r t r e ,  a n d  a lso  r e p r o d u c e d  v i e w s  o f  c a t h e d r a l s  a n d  of  villages 

SEURAT Georges. B o r n  i n  P a r i s  i n  1859  a n d  d i e d  t h e r e  i n  1891.  A p u p i l  o f  a n d  c o u n t r y  c h u r c h e s  f r o m  p i c t u r e  p o s t c a r d s .  H i s  e a r l y  p a i n t i n g s  were L e h m a n n  a n d  a d i sc ip le  o f  I n g r e s  a t  t h e  É c o l e  d e s  B e a u x - A r t s ,  h e  t r a i n e d  r o b u s t ,  a f t e r  t h e  m a n n e r  o f  Mont icel l i ,  a n d  i n  s o m b r e  co lours .  A b r i e f  Impres 
h i m s e l f  b y  c a r e f u l  s t u d i e s  o f  w o r k s  o n  o p t i c s  a n d  co lou r ,  b y  h i s  s t u d y  o f  t h e  s ion i s t  p e r i o d  fo l lowed  i n  1907 a n d  1908. D u r i n g  t h e  f i r s t  w o r l d  w a r  he 
w o r k s  o f  D e l a c r o i x  a n d  b y  h i s  cop ies  o f  I n g r e s ,  R a p h a e l  a n d  H o l b e i n .  A f t e r  d e v o t e d  h i m s e l f  t o  s t u d y ,  a n d  h i s  m e l a n c h o l y  a n d  d i s i l lus ioned  v i s ion  became 
d r a w i n g ,  h e  b e g a n  t o  s t u d y  p a i n t i n g  a n d  i n v e n t e d  t h e  D i v i s i o n i s t  p r i n c i p l e ,  chee r fu l  a n d  j o y o u s  a n d  h i s  co lour s  e v o l v e d  f r o m  a s o b e r  t o  a ful l  r a n g e .  This 
w h o s e  sc ien t i f ic  n a t u r e  l e f t  n o t h i n g  t o  p a s s i n g  i m p r e s s i o n s  a n d  w a s  t h e r e f o r e  e v o l u t i o n  b e g a n  t o  b e  e v i d e n t  i n  t h e  l a n d s c a p e s  p a i n t e d  i n  1916 d u r i n g  his 
o p p o s e d  t o  t h e  t h e o r i e s  o f  t h e  I m p r e s s i o n i s t s ,  t h o u g h  l a t e r  i t  i n f l u e n c e d  t h e  s t a y  a t  Vil lejuif .  H i s  success  b e g a n  i n  1919 w i t h  a n  e x h i b i t i o n  a t  t h e  Lepoutre 
cub i s t s .  H i s  c o m p o s i t i o n s  w e r e  p a i n t e d  i n  h i s  s t u d i o  a f t e r  n u m e r o u s  s t u d i e s  Gallery. a n d  w h e n ,  i n  1884 ,  L a  B a i g n a d e ,  h i s  f i r s t  g r e a t  p a i n t i n g ,  w a s  r e f u s e d  b y  the 
Sa lon ,  h e  f o u n d e d  w i t h  S i g n a c  a n d  R e d o n  t h e  Societe' d e s  I n d é p e n d a n t s ,  and 
b e c a m e  t h e  h e a d  o f  t h e  N e o -  I m p r e s s i o n i s t  g r o u p  w h i c h  i n c l u d e d  S i g n a c  V A N  G O G H  Vincent. B o r n  1853,  a t  G r o o t  Z u n d e r t ,  B r a b a n t ,  i n  t h e  Netherlands. 
Cross  a n d ,  f o r  a b r i e f  t i m e ,  P i s s a r r o .  D i e d  b y  h i s  o w n  h a n d  a t  A u v e r s - s u r - O i s e  i n  1890.  A f t e r  a b r i e f  p e r i o d  a s  a 

p a s t o r  h e  d i s c o v e r e d  t h a t  p a i n t i n g  w a s  h i s  t r u e  ca l l ing ,  a n d  h i s  e a r l y  works 
SISLEY A l f red .  B o r n  P a r i s  1839,  d i e d  a t  M o r e t - s u r - L o i n g  1899.  A B r i t i s h  s h o w  t h e  o p p r e s s i v e  c o n d i t i o n s  o f  life o f  t h e  p e a s a n t s  a n d  s p i n n e r s  w h o  con 
s u b j e c t  b y  b i r t h ,  S i s ley  s t u d i e d  i n  t h e  s t u d i o  o f  G ley re ,  w h e r e  h e  m e t  M o n e t ,  s t i t u t e d  h i s  flock. S t a y e d  b r i e f l y  i n  P a r i s  ( w h e r e  h e  m e t  t h e  Impressionists) 

o n  h i s  w a y  t o  Ar les .  T h e  i n t e n s i t y  o f  t h e  l i g h t  w h i c h  h e  f o u n d  in  Provence 
20 
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b r o u g h t  h i m  a n e w  a n d  p e r s o n a l  s t y l e ,  f o r  w h i c h  h e  a b a n d o n e d  h i s  I m p r e s -  L I ST 0 F P U B L I  S H E RS A D  D RESSES s ion i s t  m a n n e r .  A f t e r  a n  a t t a c k  o f  m a d n e s s  d u r i n g  w h i c h  h e  a t t e m p t e d  to 
k i l l  h i s  f r i e n d  G a u g u i n ,  h e  e n t e r e d  t h e  a s y l u m  o f  S a i n t  R é n i y  a n d  l a t e r  the 
c l in ic  o f  D r .  G a c h e t .  R e d u c e d  t o  d e s p a i r ,  h o w e v e r ,  b y  fa i lu re  o f  h i s  efforts 
t o  c o n q u e r  h i s  i n s a n i t y ,  h e  s h o t  h i m s e l f  o n  J u l y  2 9 t h ,  1890. 

V L A M I N C K  Maurice de .  B o r n  4 t h  A p r i l  1876 i n  P a r i s .  H i s  first lessons  i n  drawing 
w e r e  w i t h  a n  a s s o c i a t e  o f  t h e  "Ar t i s t e s  F r a n ç a i s  n a m e d  R o b i c h o n ,  b u t  he 
w a s  m o r e  i n t e r e s t e d  b y  t h e  w o r k  of  a " n a i v e  " p a i n t e r ,  H e n r i  R i g a l ,  a n d  b y  the 
Impres s ion i s t s .  I n  1899 h e  m e t  D e r a i n  w h o  w a s  in f luenced  b y  Vlaminck's 
f iery c a n v a s e s .  I n  1902 o r  1903 h e  w a s  i n t r o d u c e d  t o  t h e  p a i n t i n g s  of 
V a n  G o g h  a n d  w a s  fo rc ib ly  s t r u c k  b y  t h e m .  S h o r t l y  a f t e r w a r d s  h e  was 
a s s o c i a t i n g  w i t h  t h e  g r o u p  o f  a r t i s t s  o f  t h e  " B a t e  a u - L a v o i r '  w i t h  w h o m  he 
m e t  V a n  D o n g e n ,  V a n d e r p y l ,  M a x  J a c o b ,  P i ca s so  a n d  Apol l ina i re .  H i s  

pain- 

t i n g s  w e r e  f i rs t  e x h i b i t e d  a t  t h e  Sa lon  d e s  I n d é p e n d a n t s  in  1905. H i s  repu T h e  T w i n  E d i t i o n s ,  366  M a d i s o n  A v e n u e ,  N e w  Y o r k  17, N . Y . ,  U.S.A. t a t i o n  w a s  e s t a b l i s h e d  b y  1909 w h e n  h e  h a d  a l a rge  e x h i b i t i o n  a t  D r u e t ' s .  The 
s a m e  y e a r  h e  l e f t  P a r i s  f o r  g o o d  a n d  i n  1925 h e  s e t t l e d  i n  t h e  neighbourhood 
o f  V e r n e u i l - s u r - A v r e .  H e  w a s  o n e  o f  t h e  o r ig ina l  m e m b e r s  o f  t h e  " F a u v e s  D a v i d  A s h l e y ,  Inc . ,  18 G r a n d  S t . ,  N e w  Roche l l e ,  N . Y . ,  U.S-A. 

E s t h e r  G e n t l e  R e p r o d u c t i o n s ,  51 G r o v e  S t . ,  N e w  Y o r k  14, N . Y . ,  U.S.A. 

S a n  F r a n c i s c o  M u s e u m  o f  A r t ,  \ V . r  Memor i a l ,  Civic C e n t r e ,  S a n  Francisco, 
Cal i forn ia ,  U.S.A. 

K i n g s w a y  R e p r o d u c t i o n s ,  37 P a r k  S t . ,  L o n d o n ,  W i .  England. 

D i e  P i p e r d r u c k e  Ver lags ,  G e o r g e n s t r a s s e  17, M u n i c h  13, G e r m a n y ,  (U.S .  Zone). 

F r a n z  H a n f s t a e n g l  V e r l a g  W i d e n m a y e r s l r a s s e  18,  M u n i c h  22,  Germany, 
(U .S .  Zone). 

Galer ie  M a e g h t ,  13, r u e  d e  T é h é r a n ,  P a r i s  ( V i l l e ) ,  France. 

G u y  Sp i t ze r ,  125, r u e  d u  F a u b o u r g  S a i n t - H o n o r é ,  P a r i s  ( V i l l e ) ,  France. 

N e w  Y o r k  G r a p h i c  Soc ie ty ,  10  W c t  3 3 r d  St . ,  N e w  Y o r k  1, N . Y . ,  U.S.A. 

A r t h u r  J a f f é ,  Inc . ,  3 E a s t  2 8 t h  S t . ,  N e w  Y o r k ,  N . Y . ,  U.S.A. 

T h e  M u s e u m  of  M o d e r n  A r t ,  11, W e s t  5 3 r d  S t . ,  N e w  Y o r k  19, N . Y . ,  U.S.A. 

T h e  P a l l a s  G a l l e r y  L t d . ,  2 8 B  A l b e m a r l e  S t . ,  L o n d o n ,  W . 1 . ,  England. 

K u n s t k r e i s - V e r l a g ,  C laus ius s t r a s se  50,  Z u r i c h  6, Switzerland. 

A n t o n  Schrol l  a n d  Co. ,  N iko i sdo r f e rgas se  7-9, V i e n n a  V / 5 5 ,  Austria. 

School  P r i n t s  L t d . ,  13 M o t c o m b  S t . ,  B e i g r a v e  S q u a r e ,  L o n d o n ,  S.W.1., 
England. 

B r a u n  e t  Cie, 18, r u e  L o u i s - l e - G r a n d ,  P a r i s  ( l i e ) ,  France. 

2 2  23 



U N E S C O  P U B L I C A T I O N  393• 
G E O R G E S  L A N G ,  PARIS. 
D .  L .  3 e  T R I M .  1 9 4 9 .  N o  B 2439. 

If 



'JAII-T W41, 

1,4 15 
'm 

wI';,-Zffw 

I 
01 

QLD Art  Gallery 

III DIII IlDI IDD III DIII DII II 
106013 


