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FOREWORD 

Tii exchange of  exhibitions between Canada and the other Commonwealth countries 
(as a part of the National Gallery o f  Canada's extension programme) now dates 
back twenty years. This was begun, from our end, by my predecessors at  the 

National Gallery, Eric Brown and H. 0 .  McCurry, when in 1937 they sent an exhibition 
of  contemporary Canadian painting on tour o f  what we then called the 'southern dominions'. 
A few years later, during the war, a large and varied exhibition, The A r t  o f  Australia, 
especially arranged for the United States and Canada, was shown there and in this country. 
In our turn, and as a variant, we sent the Massey Collection of  English Painting on a tour 
of  Australia and New Zealand in 1949-50. In  more recent years negotiations for a new 
exchange have been going on. The present exhibition, to  be shown in a number of  Australian 
cities in 1957, is our contribution; it is to be matched by an  exhibition o f  contemporary 
Australian painting now being organized jointly by the directors o f  the art  galleries of 
Australia for showing in Canada during the same period. 

In sending this exhibition on its way we are not, however, concerned primarily with 
making a gesture of international goodwill o r  o f  Commonwealth solidarity. Our two 
countries have been good friends for too long for us to think in those terms. We have seen 
the quality o f  Australian painting at  the Venice Biennale and other showings abroad. From 
this and from the magnificent development of museums like the National Gallery of  Victoria 
a t  Melbourne we know that there is a discerning public in Australia, and we are anxious to 
submit Canadian painting to the analysis and just criticism which it will receive there. 

In conclusion, I should like to offer our warmest thanks to  the directors o f  galleries in 
both countries, to the members of  the Australian and Canadian diplomatic services, the 
Australia-Canada Association, and to all those others who have helped to make this exchange 
of  exhibitions possible. 

The National  Gallery o f  Canada 

Ottawa 
January 1957 

A L A N  JARVIS 
Director 



C A N A D I A N  A R T  TODAY 

CANADIAN 
painting is no longer linked intimately to Canadian geography. The vast 

horizons o f  our northern woodlands, the fir- and pine-fringed lakes and rocky 
escarpments which thirty or forty years ago so fired the imaginations o f  our nationalist 

'Group o f  Seven', have now ceased to  be the compelling impetus in our art. The more 
romantic aspects o f  raw nature are depicted less and less frequently, for as we mature our 
art  passes from the objective to the subjective and in it the personal, the more intimate, 
even the introspective take control. In  the present exhibition this may be seen even in the 
landscapes. Goodridge Roberts brings a brooding lyricism into his paintings of  Canadian 
bush and farmland, while Kenneth Lochhead peoples his prairie vistas with crowds of 
human chessmen. Psychological and symbolical references dominate the vision o f  Jack 
Shadbolt when he looks at  weeds in his garden, snow on fields and rocks, or  Life in the 
Crevices o f  an Old Wall. For Alex Colville, landscape is but a pale backdrop; against it 
he places with calculated drama figures which in their simplified realism are like memories 
of  those seen in dreams. 

The painters in this exhibition are largely by the generation which grew up during the 
economic depression of the early thirties. Later, most o f  them in their separate ways suffered 
aesthetic as well as physical shocks from the war of  1939-45. They also are of  the generation 
that has reacted to an  unthinking nationalism in culture. Painters as well as writers have 
begun to doubt that we can build undisturbed any obvious o r  fixed Canadian pattern in this 
world of  flux and change. 

This reaction was particularly overwhelming among some of  the French Canadian 
artists who were moulded within a social system rather more rigid than is common in North 
America and imbued with an  ancestral belief in old French Canadian traditions. The full 
force of  intellectual freedom in modern France, where many of them vent as students, 
together with the daring experimentation of the artists of the School of  Paris had a vibrant 
effect upon them. The bulwarks o f  their inherited conservatism were eroded. In some, as in 
Alfred Pellan, this process has produced a riotous eclecticism seen at its best when its various 
elements are happily combined in his decorative murals. In others such as Borduas and 
Riopelle it has meant a throwing over of  the past, an  acceptance of  philosophical anarchism, 



a n d  the  emergence o f  a n e w  way o f  painting. Borduas,  when  he  was already over  forty, 
became the leader o f  a movement  called autoinatisine based  o n  t he  power  o f  the  subconscious 
i n  painting. Jacques d e  Tonnancou r  tr ied t o  digest Picasso, a formidable t a sk  t h a t  has  first 
a t t rac ted  a n d  then  daun ted  m a n y  another  young  artist. H e  finally s topped t o  reflect upon 
this course a n d  af ter  letting his creative activities lie fallow for  five years h e  has  n o w  turned 
wi th  fresh insight t o  his nat ive landscape a s  a subject fo r  his art. 

I n  a recent declaration o f  fai th d e  Tonnancour  h a s  said:  'The  crisis h a d  t o  resolve itself 
i n  biological time, t h rough  t he  slow metamorphosis  o f  how to paint  in to  what to paint.  By 
t h a t  I d o n ' t  m e a n  a shift f r o m  the  intellectual t o  t h e  visual. By what to paint  I m e a n  rather 

m a n  with  his environment  a n d  t he  residue o f  his experiences i n  life, all o f  which  a r e  deeply 
imbedded i n  his psychic reality.' 

This  crisis is reflected i n  the  w o r k  o f  others represented i n  this exhibition. T h e  a t t empt  to 
m a k e  t he  h u m a n  condi t ion visible, even in  t he  mids t  o f  the  search fo r  new forms, is implicit 
i n  D o n  Jarvis's painting, while t he  desire t o  recreate Canad ian  na ture  t h rough  a new 
language o f  vision m a y  b e  seen i n  the  w o r k  o f  G o r d o n  Smith  a n d  Nakamura .  I n  t w o  other 

young  men,  T o w n  a n d  Rona ld ,  such humanis t  elements a r e  n o t  so noticeable. They  have 
gambled, i t  wou ld  seem, o n  p u r e  co lour  a n d  t h e  ability t o  obta in  personal  cont ro l  of 
unfettered forms. I n  his best  w o r k  R o n a l d  h a s  achieved a synthesis o f  such abs t rac t  elements. 
A gnostic code  t h a t  c a n  b e  r ead  b y  t he  initiated h a s  been  developed by  T o w n  i n  his paintings, 

m a n y  o f  which a re  composit ions based  o n  studies o f  s and  a n d  debris-strewn beaches, on 
weed-filled pools  a n d  decrepit  boat-houses t h a t  line a n  island h e  frequents i n  Toronto 
harbour. 

M u c h  o f  wha t  the  Canad ian  artist  produces today  m a y  appea r  difficult a t  first glance to 
spectators w h o  a re  unfamil iar  wi th  it. Certainly there  is no th ing  o f  the  obvious a n d  the 
facile here. M o s t  o f  these paintings reveal expressive personalities a n d  p rob ing  minds. 
These m e n  live fo r  t h e  m o s t  p a r t  i n  t he  m o r e  metropol i tan  centres o f  Montreal ,  Toronto 
a n d  Vancouver. By  exception there is Lochhead,  w h o  dwells o n  the  flat treeless prairies near 
Regina,  a n d  Hughes  w h o  prefers a secluded h o m e  i n  t he  forests o f  Vancouver  Island. What 
they have  t o  say is here  t o  b e  r e a d  a n d  unders tood b y  all those  w h o  appreciate t h e  struggles, 
t h e  flashes o f  insight, a n d  the  occasional t r iumphs  o f  artists who,  knowing  w h a t  i t  is t o  be 
condit ioned by  the  past ,  seek the  future. 

D O N A L D  W .  BUCHANAN 
Associate Director 
The National Gallery o f  Canada 

CATALOGUE 

B E R T R A M  C H A R L E S  B I N N I N G ,  b. 1909 
B o r n  a t  Med ic ine  H a t ,  Alberta. Studied at the Vancouver School o f  Art; the Art  Students League, 
N e w  Y o r k ,  u n d e r  K u n i y o s h i  a n d  o the r s ;  w i t h  H e n r y  M o o r e  i n  L o n d o n ;  a n d  w i t h  O z e n f a n t  i n  New 
Y o r k .  T a u g h t  a t  t h e  V a n c o u v e r  Schoo l  o f  A r t ,  1934-49; since 1949 p ro fe s so r  i n  t h e  s choo l  of 
a rch i tec ture  o f  t h e  Univers i ty  o f  Bri t ish C o l u m b i a .  P a i n t e r  o f  a b s t r a c t  m u r a l  a n d  architectural 
decora t ions .  H i s  w o r k  w a s  s h o w n  i n  t h e  C a n a d i a n  sect ion o f  t h e  Venice  Bienna le  o f  1954. 

I Convoy at Rendezvous. Oil on canvas. 16" x 30". Signed and dated lower left: 
"B. C. Binning '48." 
L e n t  b y  C .  S. B a n d ,  Esq . ,  Toronto. 

2 Ghost Ships. Oil on board. 36" x 17". Signed and dated lower centre: "B. C. 
Binning '49." 
The Art Gallery o f  Toronto (Gift from the Albert H. Robson Memorial Subscription Fund). 

P A U L - E M I L E  B O R D U A S ,  b. 1905 

Born a t  Saint-Hilaire, Quebec, where he had his first lessons f r o m  t h e  painter-recluse ,  Oz ia s  Leduc. 
Studied a t  the École des Beaux-Arts, Montreal. In  1928 he went to Paris and studied a t  Maurice 
Denis' École d 'Art  Sacré, returning to Canada in 1938. About this time he turned to surrealism 
under the influence o f  the theories o f  André Breton. Taught at the École du Meuble, Montreal, 
until 1948 when the Automatistes, o f  whom he was leader, published their radical manifesto. Lived 
in New York 1953-4; now works in Paris. His style is a free, poetic surrealism: like that o f  his pupil 
Riopel le ,  h i s  w o r k  n o w  enjoys  a n  in t e rna t iona l  r e p u t a t i o n ;  i t  was  shown in the Canadian section 
o f  t h e  Venice  Biennale  o f  1954. 

3 Bird Deciphering a Hieroglyph. Oil on canvas. 18" x22". Signed and dated 
lower right: "Borduas 1943." 
Lent by the Art  Gallery o f  Toronto (Gift from the J. S. McLean Canadian Fund, 1955). 



4 La Femme au Bijou. Oil on canvas. 32" x43". Signed and dated lower right: 
"Borduas /45.") 
L e n t  b y  C .  S. B a n d ,  Esq . ,  Toronto. 

5 Parachutes Végétaux. Oil on canvas. 32F' x43F'. Signed and dated lower 
right: "Borduas /47." 
T h e  N a t i o n a l  Ga l le ry  o f  Canada. 

6 Le Prison des Crimes Joyeux. Oil on canvas. 25 If 
" 

>< 31 ". Signed and dated 
lower right: "Borduas /48." 
L e n t  b y  Mrs .  J .  S. M c L e a n ,  Toronto. 

7 Three Plus Three Plus Four. Oil on canvas. 2 3 "  x 28" .  Signed and dated lower 
right: "Borduas /56." 
L e n t  b y  M .  G e r a r d  Lor t ie ,  Montreal. 

A L E X A N D E R  COLVILLE,  b.  1920 

B o r n  i n  T o r o n t o  b u t  s p e n t  h i s  y o u t h  a t  St. Ca tha r ines ,  O n t a r i o ,  a n d  A m h e r s t ,  N o v a  Scot ia .  A s  an 
official w a r  art is t ,  1944-6, h e  p a i n t e d  f o r  t h e  a r m y  a n d  n a v y  i n  t h e  M e d i t e r r a n e a n  a n d  North 

E u r o p e a n  areas .  Since 1946 h a s  t a u g h t  a t  M o u n t  Al l i son  Universi ty ,  Sackville, N e w  Brunswick. 

H a s  m a d e  m u r a l  decora t ions .  H i s  style is a precise a n d  l inear  ' m a g i c  realism'. 

8 Nude and Dummy. Tempera on masonite. 21" x29". Signed and dated lower 
right: "Alex Colville 1950." 
L e n t  b y  t h e  N e w  Brunswick  M u s e u m ,  Sa in t  John. 

9 Visitors are Invited to Register. Tempera on masonite. 14" x 19". Signed and 
dated lower right: "Alex Colville 54." 
L e n t  b y  S a s k a t o o n  A r t  Centre. 

1 0  Woman, Man and Boat. Tempera on masonite. l 2 "  x20+". Signed and dated 
lower right: "Alex Colville 52." 
T h e  N a t i o n a l  Ga l le ry  o f  Canada. 

J E A N  P H I L I P P E  D A L L A I R E ,  b .  1916 

B o r n  i n  Hul l ,  Quebec .  S tud ied  a r t  i n  t h e  technica l  schoo l s  o f  H u l l  a n d  T o r o n t o  a n d  a t  t h e  School 

o f  t h e  M u s e u m  o f  F i n e  A r t s ,  Bos ton .  P a i n t e d  rel igious m u r a l s  f o r  D o m i n i c a n  monas te r i e s  i n  Ottawa 
a n d  F a l l  River ,  Massachuse t t s ,  1936-8. I n  1938 h e  w o n  a P rov ince  o f  Q u e b e c  p r i ze  a n d  s tud ied  in 

P a r i s  u n d e r  M a u r i c e  D e n i s  a n d  A n d r é  Lho te .  U n d e r  L u r c a t ' s  influence h e  t u r n e d  t o  surrealism. 

W a s  in t e rned  i n  F r a n c e  d u r i n g  t h e  w a r ,  r e tu rn ing  t o  C a n a d a  i n  1945. T a u g h t  a t  t h e  É c o l e  des 
Beaux-Arts ,  Quebec ,  b u t  s ince 1953 h a s  w o r k e d  f o r  t h e  N a t i o n a l  F i l m  B o a r d  i n  O t t a w a  a n d  (from 
1956) i n  Mon t r ea l .  H a s  m a d e  t apes t ry  designs. 

1 1  Daphne: Nu au Croissant. Gouache on paper. 36k" x24". Inscribed, signed and 
dated lower left: " ' N u  au croissant' /Dallaire 49 /Canada." 
L e n t  b y  t h e  M u s é e  d e  l a  P rov ince  d e  Québec ,  Quebec. 

1 2  Head o f  a Diabolic Angel. Oil on canvas. 24" x 20". Signed upper left: "Dallaire. 
Painted in 1954." 
L e n t  b y  J .  B. L .  M a c A r t h u r ,  Esq . ,  Ottawa. 

1 3  Nature Morte. Oil on canvas. 
"Dallaire /1955-56.910 
L e n t  b y  R o b e r t s o n  Galleries,  Ottawa. 

E D W A R D  J O H N  H U G H E S ,  b. 1913 

59k" x 42k". Signed and dated lower right: 

B o r n  i n  Vancouve r .  S tud ied  a t  t h e  V a n c o u v e r  S c h o o l  o f  A r t  u n d e r  F .  H .  Var l ey  ( a  m e m b e r  o f  the 
G r o u p  o f  Seven) a n d  others .  A s  a n  official w a r  a r t i s t  w i t h  t h e  a r m y ,  1942-6, h e  p a i n t e d  i n  England 
a n d  Alaska .  H a s  l ived o n  V a n c o u v e r  I s l and  s ince  1946. P a i n t e r  o f  l andscape  a n d  genre  i n  a somewhat 
'pr imi t ive '  a n d  ' m a g i c  real is t '  style. 

1 4  Canteen Queue, Kiska. Oil on canvas. 40" x48". Signed and dated lower left: 
"E. J. Hughes 1944." 
W a r  Collect ions,  N a t i o n a l  Ga l le ry  o f  Canada. 

1 5  Tugboats, Ladysmith Harbour. Oil on canvas. 32" x40". Signed and dated lower 
left: "E. J. Hughes 1950." 
T h e  N a t i o n a l  Ga l l e ry  o f  Canada. 

1 6  Abandoned Railway. Oil on canvas. 20" x 16". Signed and dated upper right: 
"E. J. Hughes 1955." 
L e n t  b y  t h e  D e p a r t m e n t  o f  Ex te rna l  Affairs,  Ottawa. 

D O N A L D  J A R V I S ,  b. 1923 

B o r n  i n  Vancouve r .  S tud i ed  a t  t h e  V a n c o u v e r  S c h o o l  o f  A r t  u n d e r  B. C .  Binning,  J .  L .  Shadbolt 
a n d  o thers .  W o n  a n  E m i l y  C a r r  scholarsh ip  i n  1948 a n d  w e n t  t o  N e w  Y o r k  w h e r e  h e  w a s  a pupil 
o f  H a n s  H o f m a n n .  N o w  teaches  a t  t h e  V a n c o u v e r  S c h o o l  o f  A r t .  P a i n t e r  o f  express ionis t  landscape 
a n d  figure compositions. 

1 7  The Four Lost Ones. Oil on canvas. 3 5 "  x 27". Signed and dated lower left: 
"D. Jarvis 51." 
L e n t  b y  t h e  V a n c o u v e r  A r t  Gallery. 

1 8  Receding Tide. Oil on canvas. 21" x 36". Signed and dated lower right: "D. 
Jarvis 55." 
L e n t  b y  t h e  ar t is t ,  Vancouver. 



J E A N  P A U L  L E M I E U X ,  b. 1904 

B o r n  a t  Quebec .  S tud ied  a t  t h e  É c o l e  des  Beaux-Arts ,  M o n t r e a l ,  a n d  t h e  Cola ross i  a n d  Grande 

C h a u m i è r e  academies  i n  Par i s .  T a u g h t  a t  t h e  É c o l e  des  Beaux-Ar t s  (1933-4) a n d  t h e  É c o l e  du 

M e u b l e  (1935-6) i n  M o n t r e a l .  Since 1937 h e  h a s  t a u g h t  a t  t h e  É c o l e  des  Beaux-Arts ,  Quebec .  Won 

t h e  P rov ince  o f  Q u e b e c  g r a n d  p r i x  f o r  pa in t ing  i n  1951. F i r s t  k n o w n  f o r  a narra t ive-surreal is t  style, 

h e  h a s  recent ly t u r n e d  t o  a f reer  a n d  m o r e  imagina t ive  manner. 

1 9  Le Visiteur du Soir. Oil on canvas. 3 l "  x 4 3 " .  Signed and dated lower left: 
"Jean Paul Lemieux 56." 
T h e  N a t i o n a l  Ga l l e ry  o f  Canada. 

20 Le Train de Midi. Oil on canvas. 24F' x43?i". Signed and dated lower right: 
"Jean Paul Lemieux '56." 
L e n t  b y  t h e  art ist ,  Quebec. 

K E N N E T H  L O C H H E A D ,  b. 1926 

B o r n  i n  O t t a w a .  S tud ied  a t  t h e  Q u e e n ' s  Univers i ty  s u m m e r  a r t  school ,  t h e  Pennsy lvan ia  Academy 

o f  F i n e  A r t s  a n d  t h e  Barnes  F o u n d a t i o n  i n  Phi ladelphia .  Trave l led  i n  E u r o p e ,  1948-9, a n d  painted 

d o c u m e n t a r y  p ic tures  o f  F o r t  Churchi l l ,  1949. Since 1951 h a s  t a u g h t  a t  R e g i n a  College,  Regina. 

H i s  pa in t ing  is surreal is t  w i t h  a sense o f  t h e  g rea t  spaces  o f  t h e  prairies. 

2 1  Return to Humanity. Oil on canvas. 1 6 "  x 300. Signed and dated lower right: 
"Lochhead 55." 
L e n t  b y  F .  S. Mende l ,  Esq . ,  Saskatoon. 

2 2  Bonspiel. Oil on canvas. 12" x 24". Signed and dated lower right: 
"Lochhead /54." 
L e n t  b y  t h e  Saska t chewan  A r t s  B o a r d ,  Regina. 

2 3  Saskatchewan Jubilee. Oil on canvas. 1 9 "  x 30E'. Signed lower right: 
"Lochhead." 
L e n t  b y  M r .  a n d  M r s .  V i c t o r  Samuels ,  Regina. 

K A Z U O  N A K A M U R A ,  b. 1926 

B o r n  i n  V a n c o u v e r ;  t h e  fami ly  l a t e r  m o v e d  t o  H a m i l t o n ,  O n t a r i o .  S tud ied  a t  t h e  C e n t r a l  Technical 

School ,  T o r o n t o ,  1948-51. M e m b e r  o f  t h e  Pa in te r s  E leven  g r o u p  i n  T o r o n t o .  Pa in t s  i n  a n  abstract 

style wh ich  h a s  i ts  bas i s  i n  landscape .  K n o w n  a lso  f o r  h i s  drawings ,  o n e  o f  w h i c h  w a s  a w a r d e d  a 

p r ize  a t  L u g a n o  i n  1956. 

2 4  Landscape, Green Hillside. Oil on masonite. 24" x 30F'. Signed and dated: 
"K. Nakamura /54.19 
T h e  N a t i o n a l  Ga l l e ry  o f  Canada. 

2 5  Prairie Towers, No. 2. Oil and gouache on masonite. 35 " x 4fl". Signed and 
dated lower right: "K. Nakamura 56." 
L e n t  b y  t h e  ar t is t ,  Toronto. 

A L F R E D  P E L L A N ,  b.  1906 

B o r n  i n  Quebec ,  w h e r e  h e  b e g a n  his  s tudies a t  t h e  É c o l e  des  Beaux-Arts .  W e n t  t o  Pa r i s  i n  1926 and 
s tudied  a t  t h e  Beaux-Ar t s  a n d  t h e  G r a n d e  C h a u m i è r e ,  Cola ross i  a n d  R a n s o n  academies .  Influenced 
b y  Picasso,  Léger ,  MirO, a n d  M a x  Erns t ,  h e  t u r n e d  t o  m u r a l  pa in t ing  a n d  surreal is t  subjects. 
Exhib i ted  w i t h  t h e  Sur indépendants ,  1937-9. R e t u r n e d  t o  C a n a d a  i n  1940 a n d  w i t h  R o b e r t s  and 
B o r d u a s  h a s  b e e n  o n e  o f  t h e  leaders  o f  t h e  ' M o n t r e a l  school ' .  M a d e  t h e a t r e  deco ra t ions  i n  Montreal 
a n d  m u r a l s  f o r  t h e  C a n a d i a n  embassies  i n  Pa r i s  a n d  R i o  d e  Jane i ro .  T a u g h t  a t  t h e  É c o l e  des  Beaux- 
Ar ts ,  M o n t r e a l  (1945-52), t h e n  o n  a g o v e r n m e n t  fel lowship w e n t  t o  Pa r i s  w h e r e  a retrospective 
exhibi t ion o f  his  w o r k  w a s  he ld  a t  t h e  M u s é e  d ' A r t  M o d e r n e  i n  1955. R e t u r n e d  t o  M o n t r e a l  i n  1956. 

2 6  Au Clair de la Lune. Oil on canvas. 65" x 38". Signed and dated lower right: 
"37 /15 juin /Pellan." 
T h e  N a t i o n a l  Ga l l e ry  o f  Canada. 

2 7  Portrait. Oil on canvas. 18k" x 15". Signed lower right: "Pellan." Painted 
about 1937. 
L e n t  b y  M .  J o s e p h  Barcelo,  Q .C . ,  Montreal. 

2 8  Nature Morte: Proust. Oil on canvas. 21" x 31". Signed lower left: "Pellan." 
Painted about 1940. 
L e n t  b y  t h e  M u s é e  d e  l a  Prov ince  d e  Quebec ,  Quebec. 

2 9  Les Pensées. Oil on canvas. 32" x 39k". Signed lower centre: "A /Pellan." 
L e n t  b y  t h e  M o n t r e a l  M u s e u m  o f  F i n e  Arts. 

3 0  Conciliabule. Oil on canvas. 82" >< 66". Signed lower right: "A /Pellan." 
L e n t  b y  t h e  ar t is t ,  Montreal. 

J O S E P H  P L A S K E T T ,  b.  1918 

B o r n  a t  N e w  Wes tmins te r ,  Bri t ish Co lumbia .  S tud ied  a t  t h e  V a n c o u v e r  Schoo l  o f  A r t  u n d e r  B.  C. 
Binning,  J .  L .  S h a d b o l t  a n d  o t h e r s ;  a l so  a t  t h e  Ban f f  Schoo l  w i th  A .  Y .  J a c k s o n  ( a  m e m b e r  o f  the 
G r o u p  o f  Seven) ;  a t  t h e  Cal i forn ia  Schoo l  o f  F i n e  A r t s ;  w i t h  H a n s  H o f m a n n ;  a n d  a t  t h e  Slade 
School ,  L o n d o n .  Pr inc ipa l  o f  t h e  W i n n i p e g  Schoo l  o f  A r t ,  1947-9. W a s  a w a r d e d  a Canadian 
gove rnmen t  scho la rsh ip  a n d  w o r k e d  i n  F r a n c e ,  1953-4; h a s  travel led i n  E u r o p e  a n d  N o r t h  Africa. 
H i s  style represen ts  a p e r s o n a l  in te rp re ta t ion  o f  landscapes ,  interiors,  etc. 

3 1  Balcony. Oil on canvas. 36k" >< 28k". Signed and dated lower right: "Plaskett 
1954-1955." 
L e n t  b y  t h e  N e w  Des ign  Gal lery,  Vancouver. 

3 2  White Jean. Oil on canvas. 23f '  x 28f'. Signed and dated lower right: "Plaskett 
`54." 
L e n t  b y  t h e  ar t is t ,  Vancouver. 

3 3  Reflets dans la Glace. Oil on canvas. 39k" x 19k". Signed and dated lower 
right: "J. Plaskett 55." 
L e n t  b y  t h e  ar t is t ,  Vancouver. 



J E A N  P A U L  R I O P E L L E ,  b .  1923 

B o r n  i n  Mont rea l .  W a s  assoc ia ted  w i t h  t h e  Automat i s t e  g r o u p  i n  Mon t r ea l ,  l ed  b y  Paul-Emile 

Borduas .  Visi ted Pa r i s  i n  1946 a n d  h a s  lived t h e r e  s ince 1948. H i s  w o r k  h a s  b e e n  widely  s h o w n  in 

m a n y  countr ies  a n d  h a s  a n  in t e rna t iona l  r e p u t a t i o n  a s  a r i c h  a n d  u l t ima te  deve lopmen t  o f  t h e  
non- 

f igurative t r end .  H i s  w o r k  w a s  s h o w n  a t  t h e  C a n a d i a n  sec t ion  o f  t h e  Venice  Biennale  o f  1954. 

3 4  Forest Blizzard. Oil on board. 6Th" x 1 lOt". Signed lower right: "Riopelle." 
Painted in 1953. 
L e n t  b y  t h e  M u s e u m  o f  M o d e r n  A r t ,  N e w  Y o r k  (Gi f t  o f  M r .  a n d  Mrs .  R a l p h  F .  Cohn). 

3 5  Toile. Oil on canvas. 28k" x 23k". Painted about 1950. 
L e n t  b y  M .  P ie r re  d e  L igny  B o u d r e a u ,  Paris. 

3 6  Coups sur Coups. Oil on canvas. 28k" x 39k". Signed and dated lower right: 
"Riopelle '53." 
L e n t  b y  t h e  A r t  Ga l l e ry  o f  T o r o n t o  (Gi f t  o f  J .  S. M c L e a n ,  C a n a d i a n  F u n d ,  1954). 

G O O D R I D G E  R O B E R T S ,  b. 1904 

B o r n  i n  B a r b a d o s  i n t o  a C a n a d i a n  l i terary fami ly ;  b r o u g h t  t o  Freder ic ton ,  N e w  Brunswick ,  in 

ch i ldhood .  S tud ied  a t  t h e  É c o l e  des  Beaux-Arts ,  M o n t r e a l ,  a n d  w i t h  J o h n  Sloan,  M a x  W e b e r  and 

B o a r d m a n  R o b i n s o n  i n  N e w  Y o r k .  T a u g h t  a t  Q u e e n ' s  Universi ty ,  K ings ton ,  1933-5, a n d  a t  t h e  Art 

Assoc ia t ion  o f  M o n t r e a l ,  a f t e r  1940. A s  a w a r  a r t i s t  w i t h  t h e  a i r  fo rce  h e  p a i n t e d  i n  E n g l a n d ,  1943-4. 

H i s  w o r k  w a s  s h o w n  a t  t h e  Venice  Biennale  o f  1952. W a s  a w a r d e d  a g o v e r n m e n t  fe l lowship and 

p a i n t e d  i n  F rance ,  1953-4. Lives i n  Mon t r ea l .  P a i n t e r  o f  l andscape ,  figures a n d  still life i n  a 
m o n u m e n t a l  y e t  expressive style. 

3 7  Nude. Oil on canvas. 40" x 2 2 " .  Signed lower right: "G. Roberts." Painted 
about 1943. 
T h e  N a t i o n a l  Ga l l e ry  o f  Canada. 

3 8  Still Life. Oil on canvas. 33k" x 46" .  Signed lower right: "G. Roberts." Painted 
in 1947. 
T h e  N a t i o n a l  Ga l l e ry  o f  Canada. 

3 9  Farm near Saint-Pie. Oil on canvas. 24" x 36k". Signed lower right: "G. 
Roberts." Painted in 1948. 
L e n t  b y  t h e  M o n t r e a l  M u s e u m  o f  F i n e  Arts. 

4 0  Pleasant Island, Georgian Bay. Oil on masonite. 32" x48". Signed and dated 
lower right: "G. Roberts 1952." 
L e n t  b y  t h e  A r t  Ga l l e ry  o f  T o r o n t o  (Gi f t  f r o m  t h e  F u n d  o f  t h e  T .  E a t o n  C o .  L t d .  f o r  Canadian 
W o r k s  o f  A r t ,  1952). 

4 1  Girl Reading. Oil on masonite. 25" x 311". Signed lower right: "G. Roberts." 
L e n t  b y  t h e  A r t  Ga l l e ry  o f  Hamilton. 

W I L L I A M  R O N A L D ,  b.  1926 

B o r n  a t  S t ra t ford ,  O n t a r i o .  S tud ied  a t  t h e  O n t a r i o  Col lege  o f  A r t ,  T o r o n t o ,  a n d  w i t h  H a n s  Hofmann 
i n  N e w  Y o r k .  M e m b e r  o f  t h e  Pa in te rs  Eleven  g r o u p  i n  T o r o n t o .  H a s  a lso  w o r k e d  a s  a commercial 
designer  a n d  ca r toon is t .  A t  p re sen t  h e  is p a i n t i n g  i n  N e w  Y o r k .  H i s  style is non-figurative. 

4 2  The River. Oil on canvas. 58" x 50". Signed lower left: "Ronald." Painted in 
1956. 
T h e  N a t i o n a l  Ga l le ry  o f  Canada. 

J A C K  L E O N A R D  S H A D B O L T ,  b. 1909 

B o r n  a t  Shoeburyness ,  Eng land .  I n  his  y o u t h  h e  l ived i n  Victor ia ,  Bri t ish C o l u m b i a ,  a n d  was 
influenced b y  E m i l y  C a r r .  S tudied  i n  L o n d o n  w i t h  V i c t o r  P a s m o r e  a n d  W i l l i a m  Co lds t r eam,  in 
Pa r i s  w i t h  A n d r é  L h o t e ,  a n d  i n  N e w  Y o r k  a t  t h e  A r t  S tuden t s  League .  W a r  a r t i s t  w i t h  t h e  army, 
1945. Teaches  a t  t h e  V a n c o u v e r  School  o f  A r t  a n d  is o n e  o f  t h e  ch i e f  influences o n  t h e  'Vancouver 
school '  b y  v i r tue  o f  his  'animist ic '  t r e a t m e n t  o f  na tu r e .  A t  p re sen t  ( o n  a g o v e r n m e n t  fel lowship) he 
is w o r k i n g  i n  France. 

4 3  New Snow. Water colour. 22" x 30". Inscribed, signed and dated lower right: 
"New Snow-from my window-/Burnaby, 1954 J. L. Shadbolt." 
L e n t  b y  t h e  A r t s  C e n t r e  o f  G r e a t e r  Victoria. 

4 4  Life in the Crevices o f  an Old Wall. Ink and gouache on paper. 22" x 30". 
L e n t  b y  t h e  ar t is t ,  Vancouver. 

4 5  Bird and Rock Mosaic. Oil on masonite. 30" >< 35" .  Painted in 1955. 
L e n t  b y  t h e  ar t is t ,  Vancouver. 

G O R D O N  S M I T H ,  b.  1919 

B o r n  a t  H o v e ,  Sussex (England) ,  a n d  c a m e  t o  W i n n i p e g  i n  1934. S tud ied  a t  t h e  W i n n i p e g  Schoo l  of 
A r t ,  t h e  Ca l i fo rn ia  S c h o o l  o f  F i n e  A r t s  a n d  t h e  V a n c o u v e r  Schoo l  o f  A r t .  T e a c h e s  a t  t h e  Vancouver 
Schoo l  o f  A r t  a n d  t h e  Univers i ty  o f  Bri t i sh  C o l u m b i a .  W o n  t h e  F i r s t  N a t i o n a l  Ga l l e ry  Biennial 
prize,  1955. H i s  style i s  a b s t r a c t  b u t  usua l ly  b a s e d  o n  l andscape  forms. 

4 6  Pruned Trees. Oil on canvas. 29k" x 4 7 " .  Signed lower right: "Smith." Painted 
in 1952. 
T h e  N a t i o n a l  Ga l l e ry  o f  Canada. 

4 7  Wet Night. Oil on canvas. 29" A21". Signed lower right: "Smith." 
L e n t  b y  t h e  V a n c o u v e r  A r t  Gallery. 

4 8  Rocks by the Shore. Oil on canvas. 21 " x 39" .  Signed lower right: "Smith." 
L e n t  b y  J o h n  S teegman ,  Esq . ,  O.B.E. ,  Montreal. 



G E N T I L E  T O N D I N O ,  b .  1923 

Born i n  Mont rea l .  P u p i l  o f  A .  Sherr i f f  Sco t t  i n  M o n t r e a l .  Teaches  a t  t h e  s choo l  o f  t h e  Montreal 
M u s e u m  o f  F i n e  Ar t s .  H i s  style is free a n d  painterly. 

49 Still Life. Oil on panel. 16k" 301 Signed lower right: "Tondino." Painted 
about 1955. 
T h e  N a t i o n a l  Ga l l e ry  o f  Canada. 

50 Still Life with Lobster. Oil on masonite. l f l "  x30". Signed and dated lower 
right: "Tondino '53." 
L e n t  b y  J o h n  S teegman,  Esq . ,  O.B.E. ,  Montreal. 

J A C Q U E S  D E  T O N N A N C O U R ,  b.  1917 

B o r n  i n  Mon t r ea l .  S tud i ed  a t  t h e  Éco le  des  Beaux-Ar t s  a n d  a t  t h e  A r t  Assoc ia t ion  o f  M o n t r e a l  under 
G o o d r i d g e  Robe r t s .  Inf luenced  b y  Al f r ed  Pel lan.  W o r k e d  i n  R i o  d e  Jane i ro ,  1945-6. H a s  t a u g h t  at 
t h e  s choo l  o f  t h e  M o n t r e a l  M u s e u m  o f  F i n e  A r t s ;  n o w  teaches  a t  t h e  É c o l e  d e s  Beaux-Arts, 
M o n t r e a l .  B e g a n  b y  p a i n t i n g  l andscape  u n d e r  t h e  influence o f  Robe r t s ,  t h e n  felt  s t rong ly  t h e  influence 
o f  Mat i s se  a n d  P icas so ;  h a s  recent ly  r e t u r n e d  t o  landscape. 

5 1  Large Still Life with Rubber Plant. Oil on canvas. 48" x 6 3 " .  Signed upper 
right: "De Tonnancour." Dated lower left: "20.1.48." 
L e n t  b y  t h e  A r t  Ga l l e ry  o f  Hamilton. 

5 2  Trees in the Wind. Oil on masonite. 312" x42". Signed and dated lower right: 
"de Tonnancour 55." 
L e n t  b y  M .  G e r a r d  Beaul ieu,  Montreal. 

53  The Owl. Oil on masonite. 48"x32". Signed and dated lower left: "De 
Tonnancour, 20.8.54." 
L e n t  b y  t h e  ar t is t ,  S a i n t - L a m b e r t  (Quebec). 

5 4  La Dame de Plc. Oil on canvas. 39k" x 30". Signed upper left: "de Tonnancour." 
Dated lower left: "25.7.48." Inscribed lower right: "La Dame de Pie." 
L e n t  b y  t h e  D e p a r t m e n t  o f  Ex te rna l  Affairs,  Ottawa. 

H A R O L D  T O W N ,  b.  1924 

B o r n  i n  T o r o n t o .  S t u d i e d  a t  t h e  W e s t e r n  Techn ica l  S c h o o l  a n d  O n t a r i o  College o f  A r t ,  Toronto. 
M e m b e r  o f  t h e  Pa in t e r s  E leven  g r o u p  i n  T o r o n t o .  H i s  ' s ingle a u t o g r a p h i c  p r in t s '  w e r e  s h o w n  a t  the 
Venice  Biennale ,  1956. H i s  style is non-figurative. 

5 5  An Afternoon at Hodgson's Boat House. Oil on masonite. 29k" x45 1 ". 
L e n t  b y  t h e  ar t i s t ,  Toronto. 
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