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APPRECIATION 

It s e e m s  to m e  tha t  t he  most  striking feature  of this exhibition is the  wide 
selection a n d  the  v e r y  g r e a t  n u m b e r  of works  w h i c h  h a v e  b e e n  collected, 
represent ing from Delacroix to Monet, Utrillo a n d  Picasso  more  t h a n  a century 
- a  

v e r y  full o n e  - o f  French  painting. 

A s  A m b a s s a d o r  of F r a n c e  in Austral ia,  m a y  I p a y  a special  tribute to the 
owne r s  a n d  ar t  a m a t e u r s ,  not  only  for their d iscerning judgment  a n d  choice, 
b u t  a l s o  in  the  p re sen t  circumstances,  for their k ind  co-operation. T h a n k s  to 
the  enl ightened interest  w h i c h  t h e y  h a v e  shown,  French a r t  will b e  closely 
assoc ia ted  to the  ce lebra t ion of Q u e e n s l a n d ' s  Centenary. 

This is all  to the  merit  of the  Director of t he  Q u e e n s l a n d  Art Gal lery,  Mr. 
Robert Haines,  w h o  original ly h a d  the i d e a  of organizing this exhibition and 
w h o  s u c c e e d e d  in collecting a n d  present ing in Brisbane, for the  p l e a s u r e  of 
all, this magnificent  d i s p l a y  of French art. 

RENAUD SIVAN 

F 0 R E VT 0 R D 

This exhibition is the  m a j o r  contribution of t h e  Q u e e n s l a n d  Art  Gallery 
towards  the celebrat ion of t he  Cen tena ry  of Queensland. 

W h e n  a ma jo r  exhibition w a s  first thought  of, m a n y  i d e a s  c a m e  to m i n d  but 
w e r e  re jected for a lmos t  a s  m a n y  reasons :  a n  exhibition of major  Australian 
pa in t ings  h a d  b e e n  h e l d  dur ing  the  C o m m o n w e a l t h  Jubilee, a retrospective 
collection of Q u e e n s l a n d  artists h a d  a l so  b e e n  h e l d  in the  s a m e  y e a r ,  various 
exhibitions h a d  c o m e  from ove r seas  through the  British Council, t he  Empire 
Art Loans  Exhibition Society, the  French a n d  C a n a d i a n  Governments ,  and 
Unesco,  bu t  a n  exhibition of ma jo r  ove r sea s  works  h a d  no t  b e e n  collected 
within Australia. 

The  exhibition French Painting To-day, h e l d  in  1953, a t t racted g r e a t  crowds 
to e v e r y  ga l l e ry  in  Austral ia ,  a n d  in Br isbane a l o n e  sixty t h o u s a n d  people 
a t tended.  But this exhibition h a d  b e e n  limited to living French artists. 

There- 

fore m a n y  Q u e e n s l a n d  p e o p l e  h a v e  still not  h a d  t h e  opportunity of s ee ing  an 
original  Impressionist  pa in t ing  or  major  w o r k s  b y  s o m e  of the g r e a t  n a m e s  of 
Post-Impressionism. It s e e m e d  a lmost  impossible  to obta in  these  o n  loan 
from overseas .  However ,  there  w e r e  in  the  va r ious  publ ic  gal ler ies  and 
pr iva te  collections within Aus t ra l ia  n ineteenth  a n d  twentieth cen tu ry  works, 
wh ich  if t hey  cou ld  b e  a s s e m b l e d  together,  w o u l d  m a k e  a magnificent 
exhibition a n d  complemen t  the  previous  exhibition of French painting. 



In fact  if all the  owners  of F rench  works  of a r t  h a d  b e e n  p r e p a r e d  to lend 
it w o u l d  h a v e  b e e n  poss ible  to h a v e  filled the  Ga l l e ry  seve ra l  t imes over. 
The Trustees of the  Nat ional  Ga l l e ry  of Victoria felt u n a b l e  to l end  a most 
important  g roup  of Impressionist  paint ings,  a n d  m a n y  pr iva te  collectors also 
felt u n a b l e  to l e n d  fine e x a m p l e s  of m a n y  of the  m a j o r  Post-Impressionist 
masters. 

However ,  a s  the  exhibition s t ands  it is a significant contribution to the 
celebrat ion of the  Cen t ena ry  of Q u e e n s l a n d  a n d  will long b e  remembered. 

It is a lmos t  impossible to a d e q u a t e l y  t hank  the  m a n y  p e o p l e  w h o  h a v e  lent 
their works  of a r t  to the  exhibition. For  three months  they  h a v e  b e e n  separated 
from their cher i shed  belongings,  l eav ing  unfillable g a p s  o n  their walls ,  so 
tha t  w e  m a y  h a v e  the  opportuni ty of s ee ing  their pictures.  The  State  Galleries 
h a v e  lent s o m e  of their mos t  important  works  willingly a n d  without hesitation. 
To the  pr iva te  owners  a n d  the  Trustees a n d  Directors of the  Sta te  Galleries  we 
express  our  apprecia t ion  of their generos i ty  in m a k i n g  the  exhibition possible. 
It w o u l d  b e  invidious to s ingle out  a n y  owners,  b u t  to Mrs. Hanson-Dyer, an 
Aust ra l ian  living in Paris,  w h o  immedia te ly  said,  "Of course  y o u  mus t  h a v e  my 
paint ings ,"  a n d  to h e r  friends Monsieur  a n d  M a d a m e  R e n e  Var in  of the  French 
Embassy ,  London, w h o  lent  a s  a ges ture  of goodwil l  a n  important  Monet, a 
specia l  ment ion  should  b e  m a d e .  These  over seas  pa in t ings  h a v e  b e e n  

trans- 

por ted  b y  Transports  Aer iens  Intercontinentaux to w h o m  w e  a l s o  express  our 
appreciation. 

S o m e  of the  artists represen ted  a r e  no t  French  born, b u t  h a v e  b e e n  inc luded as 
be long ing  to the  School of Par i s  - French  Post-Impressionism w o u l d  seem 
bereft without Picasso.  Ger t rude  Stein h a s  written, "Paint ing in  the  nineteenth 
century  w a s  only  d o n e  in  F r a n c e  b y  Frenchmen,  a p a r t  from tha t  painting 
d id  not  exist, in  the  twentieth cen tury  it w a s  d o n e  in F r a n c e  b u t  b y  Spaniards." 
Al though this s ta tement  is  not  entirely accu ra t e  it d o e s  point  a truth. It is to 
b e  r e m e m b e r e d  that  French a r t  a n d  its capi ta l  Paris, h a s  long  cont inued to warm 
a n d  to nourish artistic spirits from al l  ove r  the  world. 

The exhibition d o e s  not  p re t end  to b e  a su ivey,  nor  to d e v e l o p  a n y  chosen 
t h e m e  b u t  mere ly  to s h o w  paint ings,  sculpture, d r a w i n g s  a n d  tapestr ies  which 

w e r e  a v a i l a b l e  a n d  to g ive  the  p e o p l e  of Q u e e n s l a n d  the  opportuni ty of seeing 
a s s e m b l e d  for t he  first t ime a superb ,  if not  complete,  exhibition of French art 
from Aus t ra l i an  publ ic  a n d  pr ivate  collections. 

The  Trustees of the  Q u e e n s l a n d  Art Ga l l e ry  h a v e  g r e a t  p l e a s u r e  in presenting 
this exhibition a s  a tribute to t he  C e n t e n a r y  of our  State. 

ROBERT HAINES 

CATALOGUE 

P a u l  AIZPIRI 
b 1919 

Born Paris, of B a s q u e  descent .  His father w a s  a sculptcr w h o  la ter  became 
a n  a n t i q u e  dealer ,  a n d  insisted his  s o n  s h o u l d  l e a r n  a t r a d e  a s  wel l  as 
paint .  Aizpiri l ea rn t  to  m a k e  furniture, 1933-36. In 1937 h e  s tud i ed  a t  the 
Ecole d e s  Beaux-Arts.  At the  b e g i n n i n g  of t h e  w a r  h e  w a s  imprisoned 
i n  Brittany b u t  e s c a p e d  to  Paris. His e a r l y  w o r k  s h o w s  the  inf luence of 
v a n  Gogh ,  b u t  a y e a r  l a te r  it reflected the  w o r k  of the  Nabis. H e  painted 
still life w h i c h  ref lected his  b a r o q u e  a n d  f l amboyan t  sur roundings ,  and 
l a n d s c a p e s  a n d  f igures r ich  in  colour  a n d  wi th  someth ing  of the  mysterious. 
A w a r d e d  the  Prix d e  l a  J e u n e  Peinture  (1946), t he  Prix Cors ica  of Marseilles 
(1948), t he  Prix Na t iona l  (1951) a n d  the  Prix Drouant -David  (1955). 

j C L O W N ,  1955 
I oil on canvas 17 x 13 ins s igned Aizpiri lower right 

L e n t  b y  M r s  P a t r i c k  R y a n ,  Melbourne 

E u g e n e  BABOULENE 
b 1904 

Born in Toulon w h e r e  h e  still lives. His e a r l y  w o r k  s h o w e d  the influence 
of Dera in  b u t  later,  poss ib ly  resul t ing from his  fr iendship wi th  Clave,  h i s  work 
b e c a m e  m o r e  free a n d  sparkl ing.  Exhibits w i th  success  in b o t h  Par i s  and 
London. 

I )  T H E  O R A N G E S ,  1956 
L oil on canvas  15 x 18 ins 

L e n t  b y  1n. R o b e r t  Homes 

P a u l  BERCOT 
b 1893 

s igned Baboulene lower left 

Born a t  Bouligny (Haute-Saone) .  His ances to r s  w e r e  farmers  a n d  his  father 
a school teacher .  S e c o n d a r y  s tud ies  a t  t he  Lycee  of Vesoul. S ta r t ed  painting 
in  1928 af ter  h a v i n g  t r ied  seve ra l  professions. A l though  h e  a d m i r e d  Picasso 
a n d  Matisse,  it is G r o m a i r e  w h o s e  influence is mos t  s t rongly marked .  Bercot's 
work,  w h e r e  real i ty  ming les  wi th  imagery ,  is  insp i red  b y  his  ch i ldhood in 
t h e  country.  H e  h a s  a l s o  w o r k e d  wi th  s t a i n e d  glass. 

T H E  FLUTE;c1952 
J oil on canvas  32 x 39f ins s igned Bercot lower bit 

L e n t  b y  the A r t  G a l l e r y  o f  N e w  S o u t h  Wale 



P i e r r e  BONNARD 
1867-1947 

Born a t  Fontenay-aux-Roses .  S tud ied  a t  the  A c a d e m i e  Julien a t  the  same 
t ime a s  Vuillard. At first in te res ted  in decora t ive  arts ,  furniture, screens, 
s t a g e  set t ings a n d  posters.  U n d e r  t h e  influence of Degas ,  Laut rec  and 
J a p a n e s e  painters ,  h e  b e c a m e  a pa in t e r  of Par is  a n d  interiors of family 
life. La te r  a s  t h e  most  au then t i c  follower of t h e  Impressionists  h e  pursued 
his  love  of vibrant ,  sensi t ive colour ing in  a long  ser ies  of g e n r e  painting. 
There  is  n o  a b r u p t  b reak ,  n o  inconsis tency i n  his  work,  from t h e  e a r l y  panels 
insp i red  b y  Par is  a n d  its s u b u r b s — w a s h e r w o m e n ,  children, e r r a n d  boys 
a n d  dogs ,  p a i n t e d  o n  p a s t e b o a r d  in  velvety b l a c k  a n d  luminous  g r e y s  and 
whi tes—to the  composi t ions of t h e  la t ter  p a r t  of his  life: ba the r s ,  a n i m a l s  and 
people .  Still lifes s a t u r a t e d  wi th  colour, l a n d s c a p e s  wi th  luminous  dark 
skies, s h a d o w s  of t rans lucent  g o l d  a n d  rose  co loured  fields. Interiors 
sh immer ing  with colour a n d  n u d e s  so  integrated wi th  their b a c k g r o u n d  that 
it is difficult to s a y  w h e t h e r  t h e y  colour  t he  su r round ing  s p a c e  o r  t a k e  their 
exis tence  from it. No m a t t e r  w h a t  Bonna rd  pa in ted ,  h e  ques t i oned  everything 
a n d  r e inven ted  the  t h e m e  a s  wel l  a s  the  m e a n s  of execu t ing  it. H e  painted 
to t h e  e n d  w h i c h  c a m e  a t  Le Cannet. 

A T H E  A R T I S T ' S  STUDIO 
I t  oi l  o n  c a n v a s  421 x 51 m o  s i g n e d  B o n n a r d  l o w e r  right 

L e n t  b y  t h e  N a t i o n a l  G a l l e r y  o f  V i c t o r i a  ( F e l t o n  Bequest) 

HOLIDAY 
oil o n  p a n e l  9i- x 151 ins 
L e n t  b y  La(i i /  .3t111(lOch, .1ie7boaiiie 

F r a n c i s c o  BORES 
b 1898 

s i g n e d  B o n n a r d  l o w e r  left 

Born in Madrid .  Began  to pa in t  a t  the  a g e  of seventeen,  s tudying a t  the 
M a d r i d  A c a d e m y  a n d  c o p y i n g  pa in t ings  a t  t h e  Prado .  In  1922 jo ined  the 
Ultraists a l i terary a n d  artistic a v a n t - g a r d e  group .  In  1925 exhib i ted  twenty 
c a n v a s e s  a t  the  Sa lon  of t h e  Ibe r i an  Artists. W e n t  to Par i s  in  1925 w h e r e  he 
h a s  l ived  since. H e  w a s  first inf luenced b y  C u b i s m  b u t  s o o n  d e p a r t e d  from 
this a s  h e  d i d  la te r  from t h e  Surreal is t  exper iment .  Works  n e a r  to nature 
a n d  finds a n  affinity b e t w e e n  plas t ic  c rea t ion  a n d  v i sua l  sensat ion.  Bores' 
t hemes  a r e  limited to s imple  a n d  familiar objects. H a s  exhibited in Paris, 
London  a n d  N e w  York. 

S T I L L  L I F E  W I T H  C H I C K E N ,  1951 
U oil  o n  c a n v a s  231- x 251 i n s  s igned  Sores 51 lower  left 

L e n t  b 1  the  N a t i o n a l  G a l l e r y  o f  S o u t h  4ustralic 

4 

E u g e n e  BOUDIN 
1 8  2 4 - 1 8 9  8 

Born a t  Honfleur, the  s o n  of a seafar ing  m a n .  Noted  for the a tmospher ic  quality 
a n d  c h a r m  of h is  paintings.  H e  specia l i sed  in s e a s c a p e s  of t h e  coas t  of 
Brittany, N o r m a n d y  a n d  Holland a n d  these  h a v e  a del icate  individuality 
wh ich  lifts them far  a b o v e  the  convent ional  pa in t ings  of mar ine  subjects. He 
w a s  the forerunner of t he  Impressionists, influencing Monet  a n d  others, and 
w a s  descr ibed  b y  Delacroix a s  the  mas t e r  of s k y  painting. 

7 T H E  PROMENADE 
I oil on  p a n e l  61 x 131 ins 

L e n t  b y  M r  J o h n  J .  L a n e ,  Sydney 

8 

9 

10 
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12 

T H E  BEACH 
oil on  p a n e l  6 x 71 ins 
L e n t  b y  M r  N o r m a n  Schureck ,  Sydney 

T H E  BEACH 
oil o n  p a n e l  41 x 91 ins 
L e n t  b y  M r  N o r m a n  S c / w r e c k ,  Sydney 

T H E  BEACH 
oil o n  p a n e l  61- x 81 ins 
L e n t  b y  M r  N o r m a n  S c h u r e c k ,  Sydney 

T H E  BEACH 
oil on  p a n e l  51 x 101 ins 
L e n t  b y  M r  N o r m a n  Schureck ,  Sydney 

T H E  BEACH 
oil on  p a n e l  51 x 101 ins 
L e n t  b y  M r  N o r m a n  S c / w r e c k ,  Sydney 

j '  T H E  BEACH 
I oil on  p a n e l  81 x i l l  ins 

L e n t  b y  M r  N o r m a n  Schureck ,  Sydney 

14 

15 

B E A C H  SCENE 
oil o n  p a n e l  81 x 131- ins 
L e n t  b y  the  B e n d i y o  A r t  Gal lery ,  Victoria 

C O A S T A L  STORM 
oil o n  c a n v a s  11 x 171 ins 
L e n t  b y  M r  N o r m a n  Schureck ,  Sydney 

s igned  E. Boudin lower  left 

s igned E. Boudin l ower  left 

s igned E. Boudin lower  left 

s igned  E. Boudin l o w e r  right 

s igned E. Boudin lower  left 

s igned  E. Boudin l ower  right 

s igned  E. Boudin l ower  left 

s igned F. Boudin l ower  left 

s igned  F. Boudin l o w e r  left 



M a u r i c e  BRIANCHON 
b 1899 

Born a t  Fresnaye-sur-Sar the .  S t u d i e d  a t  t he  School  of Decorat ive Arts with 
O u d o t  a n d  Legueult ,  s h a r i n g  a s tudio wi th  t h e  la t ter  in  Montparnasse .  At 
first w a s  influenced b y  Monet  a n d  Bonnard.  Des igned  settings for the  ballets 
a t  t h e  O p e r a ,  decora t ive  p a n e l s  for t he  Lycee Janson,  a n d  for t h e  music 
foyer  of t h e  Pa la i s  Chaillot, a n d  t apes t ry  ca r toons  for t he  C o m p a g n i e  des 
Arts Francais .  T e a c h e r  a t  t h e  Ecole d e s  Beaux-Arts.  Often u s e s  a very 
l imited pa le t t e  b u t  his pa in t ings  a r e  vibrant. 

1 P A R K  O F  T H E  C H A T E A U  O F  CHATEAUNEUF- 
IU S U R - L O I R E ,  c 1950 

oil  o n  c a n v a s  31* x 391 i n s  s i g n e d  B r i a n c h o n  l o w e r  left 
L e n t  b y  the  A r t  G a l l e r y  o f  N e w  S o u t h  Wales 

B e r n a r d  BUFFET 
b 1928 

Born i n  Paris. After h is  p r i m a r y  s tudies  h e  a t t e n d e d  courses  a t  t h e  Ecole 
d e s  Beaux-Arts.  W a s  t h e n  s t rongly  inf luenced b y  Gruber .  Exhibi ted at 
Drouant-David, a t  the  Sa lon  d 'Au tomne  a n d  a t  the  Sa lon  d e s  Independants. 
In 1948 h e  r ece ived  t h e  Prix d e  l a  Cri t ique toge the r  wi th  Be rna rd  Lorjou, 
w h i c h  signified t h a t  h e  b e l o n g e d  to t he  y o u n g  F rench  expressionist  school. 
In 1951 his  exhibit ion a t  Drouant -David  s h o w e d  l a r g e  re l igious compositions 
cha rac t e r i s ed  b y  r e s t r a ined  colour  a n d  b y  their  realist ic s h a r p  lines. Since 
h a s  exh ib i ted  o n  m a n y  t h e m e s  inc luding  t h e  circus, Par is  a n d  N e w  York. 
O n e  of t he  mos t  successful  art ists  in  Par is  to-day. 

F L O W E R  P A I N T I N G ,  1953 1 7  
oil  o n  c a n v a s  25* x 19* i n s  s igned  Bernard Buffet 53 lower  right 
L e n t  b y  the A r t  G a l l e r y  o f  N e w  S o u t h  Wales 

J e a n  CARZOU 
b 1907 

B e g a n  d r a w i n g  a s  a chi ld a n d  af ter  complet ing  his  s e c o n d a r y  s tud ies  won 
a schola rsh ip  to a school  of archi tecture.  After l e a v i n g  the  school  in  1929 he 
b e c a m e  a painter .  In 1932 m a d e  seve ra l  decora t ive  p a n e l s  for Marcel 
L 'Herbier 's  flat. Until t h e  w a r  C a r z o u  l ived in  a w o r l d  of journalists,  art 
critics a n d  painters ,  i l lustrating r ev iews  a n d  p a p e r s .  F rom 1946 exhibited 
a t  t h e  Ga le r i e  Drouant-David,  in  1950 exhib i ted  in  E g y p t  a n d  t h e  Lebanon 
a n d  in  t h e  Biennial of Sao -Pau lo  a n d  G e n o a .  Des igns  d e c o r  for o p e r a  and 
bal let .  C a r z o u  expresses  a p e r s o n a l  poe t ry  r a t h e r  t h a n  a surreal is t  theory 
in  his  l a n d s c a p e s  of d e a d  cities wi th  j a g g e d  w r e c k a g e  s h r o u d e d  in  moonlight. 

9 

10 S E A T E D  W O M A N ,  1945 
I d oil on  c a n v a s  211 x 15 ins s i g n e d  C a r z o u  l o w e r  left 

L e n t  b y  M r s .  P a t r i c k  R y a n .  Melbourne 

J e a n  B a p t i s t e  C a m i l l e  COROT 
1796-1875 

Born i n  Paris, t he  s o n  of a l inen d r a p e r  w h o s e  occupa t ion  h e  fol lowed for 
severa l  y e a r s  be fo re  ob ta in ing  his fa ther ' s  consen t  to  a n  a r t  ca reer .  For 
a short  t ime w a s  a pup i l  of Michallion, a n d  l a te r  of Victor Bertin, b u t  he 
w a s  twenty- two be fo re  h e  w a s  a b l e  to d e v o t e  himself to  paint ing.  In  1825-28 
h e  visi ted Italy, a n d  a g a i n  in  1834. Coro t  w a s  o v e r  forty be fo re  h i s  work 
a t t r ac t ed  a t ten t ion  a l t h o u g h  h e  w a s  a p p r e c i a t e d  b y  his  fellow artists. His 
e a r l y  works  a r e  in  t h e  classical  tradition, b u t  h is  poet ic  out look a n d  sensitive 
feeling for l a n d s c a p e  inevi tab ly  l e d  h i m  to a freer expression,  a n d  h e  is 
u sua l ly  i nc luded  a s  a m e m b e r  of the  Barbizon school. 

l ) f l  T H E  O L D  BRIDGE 
LU oil o n  c a n v a s  9* x 14* ins 

L e n t  b y  the  A r t  Ga l l e ry  o f  N e w  S o u t h  Wales 

G u s t a v e  COURBET 
1817-1877 

s i g n e d  C o r o t  l o w e r  left 

Born Ornans .  B e g a n  to s t u d y  l a w  b u t  a t  t h e  a g e  of twen ty  a b a n d o n e d  it 
for paint ing.  S t u d i e d  i n  Par is  in  t he  a te l ie r  of S t euban .  His independant 
t e m p e r a m e n t  s o o n  m a d e  h im l a u n c h  o u t  o n  his  o w n  pa th ,  b u t  h is  powerful 
t echn ique  a n d  t h e  d rama t i sa t ion  of sub jec t s  from e v e r y d a y  life w e r e  out 
of t u n e  wi th  t h e  a c a d e m i c  a r t  of t h e  time. A l though  of s t rongly  romantic 
t a s t e  a t  first h e  c a s t  a s i d e  t he  imag ina t ive  sensibilit ies of t h a t  movement 
a n d  d e c l a r e d  " the  a r t  of pa in t ing  c a n  consist  on ly  i n  the  r ep resen ta t ion  of 
objec ts  visible a n d  t ang ib l e  to t he  pa in te r" .  His life w a s  a s to rmy  one. 
H e  b e c a m e  involved  in  politics a n d  w a s  impr i soned  for t h e  p a r t  h e  was 
p r e s u m e d  to h a v e  p l a y e d  in  t h e  C o m m u n e  of 1871. H e  left F r a n c e  i n  1873 
a n d  d i e d  in  exile in  Switzerland.  C o u r b e t  w a s  a c c l a i m e d  b y  t h e  younger 
art is ts  of h is  d a y ,  a n d  m a y  b e  s a i d  to h a v e  f o u n d e d  t h e  m o d e r n  school  of 
Realism. 

! 1  SEASCAPE 
L I oil  o n  p a n e l  12 x 19* ins 

L e n t  b y  M r  N o r m a n  S c h v r e c k ,  Sydney 
s igned C. Courbet lower  right 

jQ T H E  I N V A D E D  C I T Y ,  1 9 5 1  S T I L L  LIFE 
I U oi l  o n  c a n v a s  38 x 51 i n s  s i g n e d  C a r z o u  51 l o w e r  r i g h t  oil o n  p a n e l  14 x 25 i n  s igned C. Courbet  lower  right 

L e n t  b y  the N a t i o n a l  G a l l e r y  o f  S o u t h  A u s t r a l i a  
2 2  

L e n t  b y  M r s  R .  Ins tone)  Sydney 



A i m e - J u l e s  DALOU 
1838-1902 

Born in  Paris. H e  b e c o m e  a pup i l  of C a r p e o u x  a n d  Duret  a n d  first exhibited 
in  t h e  So lon  in  1867. Da lou  b e c a m e  politically invo lved  d u r i n g  1870-71 and 
it b e c a m e  n e c e s s a r y  for h im  to t a k e  re fuge  a b r o a d  w h e n  the  C o m m u n e  was 
se t  up ,  b u t  af ter  t he  a m n e s t y  of 1879 h e  r e tu rned  to France .  Da lou  w a s  one 
of t h e  p romote rs  of the  Sa lon  d e s  Dissidents, 1890. Dalou ' s  sculpture  recalls 
t he  c h a r m  a n d  e l e g a n c e  of t h e  e igh teen th  cen tu ry  sculptors. H e  w a s  a 
careful  obse rve r  w h o s e  vision is no t  wi thout  g r a n d e u r .  Da lou  is o n e  of the 
mos t  interest ing sculptors  of t he  n ine teen th  century.  His m o n u m e n t s  include 
Le Triomphe de la Republique a n d  Monument de la Nation a n d  h e  executed 
m a n y  por t ra i t  busts.  H e  w a s  a w a r d e d  the  M e d a l  of Honour  1889, Grand 
Prix, Universal  Exhibition of 1889, a n d  w a s  a n  Officer of the  Legion of Honour. 

t )  H E A D  O F  A GIRL 
L J  b r o n z e  141 ins 

L e n t  b y  the  N a t i o n a l  G a l l e r y  o f  S o u t h  Australia 

H o n o r e  DAUMIER 
1808-1879 

s igned  J. Dalou 1876 a t  rear 

Born Marseilles. Brought  to  Par i s  a s  a child w h e r e  h e  s tud i ed  a r t  chiefly 
a t  t he  Louvre, b u t  w a s  n o t  a l l o w e d  b y  his  p a r e n t s  to b e c o m e  a painter. 
W o r k e d  first wi th  a l i thographer  a n d  t h e n  a publ isher ,  b e c o m i n g  involved 
in  journal ism. H e  w o r k e d  for t h e  per iodical  La Caricature a n d  because 
of a car toon,  a n  a t t ack  o n  Louis Philippe, w a s  impr i soned  for six months. 
U p o n  his  r e l e a s e  h e  p r o d u c e d  a ser ies  of a c i d  commen t s  o n  t h e  political 
scene.  His ou tpu t  w a s  enormous ,  work ing  u n d e r  journalis t ic  contract  he 
p r o d u c e d  four t h o u s a n d  l i thographic  p la t e s  a lone .  Daumier ' s  reputation 
a s  a car icatur is t  o b s c u r e d  his  s t a n d i n g  a s  a pa in ter .  B e g a n  pa in t ing  in 
1850, a n d  in  t he  following y e a r s  p r o d u c e d  m a n y  vital  a n d  a r res t ing  works. 
The  las t  y e a r s  of his  life s h a d o w e d  b y  w a n t  a n d  bl indness .  Died  in  a cottage 
a t  Valmondois ,  g iven  h im b y  Corot. 

24 
25 

D O N  Q U I X O T E  R E A D I N G ,  c 1868 
oil  o n  w o o d  p a n e l  12* x 10 ins 
L e n t  b y  the  N a t i o n a l  G a l l e r y  o f  V i c t o r i a  ( F e l t o n  Bequest) 

T H E  LAUNDRESS 
oil  o n  c a n v a s  15 x 22 ins 
L e n t  b y  i l f i s  R .  I n s t o n e ,  Sydney 

unsigned 

s i g n e d  H.D. l o w e r  right 

H i l a i r e  G e r m a i n  E d g a r  DEGAS 
1834-1917 

Born in  Par i s  of a n  anc i en t  Breton family, d e  Gas .  Liberally educated 
in  t h e  classics. H e  a l so  s tud i ed  l a w  before  en te r ing  t h e  Ecole d e s  Beaux- 

Arts in  1855, w h e r e  h e  c a m e  u n d e r  t he  inf luence of Ingres. Visited Italy, and 
o n  re turn ing  a s s o c i a t e d  himself wi th  the  Impressionist  movement ,  exhibiting 
with this g roup  a l though  n e v e r  ac tua l ly  of it. His interest in the  portrayal 
of m o v e m e n t  l e d  h im to t he  r acecou r se  a n d  ba l le t  w h i c h  h a v e  inspired 
m u c h  of his work,  par t icular ly  the  unor thodox  composit ion of d a n c e r s  in 
ac t ion  b y  w h i c h  h e  is mos t  gene ra l ly  known.  H e  w a s  a prolific worker ,  a painter 
of genre ,  s tudio  por t ra i ts  a n d  the  nude ,  a n d  p r o d u c e d  i n n u m e r a b l e  studies 
a n d  sketches  in  oils a n d  pastels .  His s u r e  d ra f t smansh ip  a n d  de l ica te  balance 
of colour p l a c e  h im a m o n g s t  the g r ea t  pa in te rs  of h is  period. Throughout 
his life h e  m o d e l l e d  f igures of d a n c e r s  a n d  horses  b u t  only  o n e  of which 
w a s  exhib i ted  in his  lifetime. At his d e a t h  a b o u t  o n e  h u n d r e d  a n d  fifty 
sculptures  w e r e  found  in  his s tudio b u t  only  seven ty  w e r e  sufficiently intact 
to cast. 

26 
27 
28 

D A N C E R A T R E S T, hands  behind her back, right foot forward 
b r o n z e  17* i n s  n o  41 m o d e l  Q s i g n e d  D e g a s  o n  base 
Collect ion Q u e e n s l a n d  4j•f Gal l e ry  (Be ( f t r i ce  E t h e l  31allalieu Bequest) 

HEAD, STUDY FOR THE PORTRAIT OF MADAME S. 
b r o n z e  101 ins s igned D e g a s  a t  rear 

Collect ion Q u e e n s l a n d  A r t  Ga l l e ry  ( I n  nie C h i s h o l m  W i l s o n  Bequest) 

W O M A N  BATHING 
pas te l  on  p a n e l  26 x 18 ins s igned D e g a s  lower  right 

L e n t  b y  t h e  M i l d u r a  A r t  Gal lery ,  V i c t o r i a  ( I I .  D .  E l l i o t t  Collection) 

)O W O M A N  D R Y I N G  HERSELF 
£ J  c h a r c o a l  28* x 27* i n s  s i g n e d  D e g a s  l o w e r  left 

L e n t  b y  t h e  N a t i o n a l  Ga l l e ry  o f  Victoria 

E u g e n e  DELACROIX 
1798-1863 

Born, a t  Charenton-St .  Maur ice  n e a r  Paris, into a n  impor tant  F r ench  family 
u n d e r  r a t h e r  cur ious  c i rcumstances  w h i c h  s u g g e s t  t h a t  h e  w a s  t h e  s o n  of 
t he  s t a t e s m a n  Ta l l ey rand  w h o m  h e  resembled .  A disciple of Ger icau l t  and 
Bonington, a n d  pup i l  of Guerin ,  h e  b e c a m e  t h e  l e a d e r  of the  F rench  School 
of Romantic  pa in t ing  a n d  o n e  of the  g rea t e s t  n a m e s  in  F rench  art.  Delacroix 
w a s  no t  ac t ively  in teres ted  i n  politics, b u t  h e  w a s  st irred b y  t h e  i d e a l  of 
f reedom a n d  p a i n t e d  a n u m b e r  of p ic tures  re la t ing  to t he  Revolution. In 
depic t ing  s c e n e s  of p a s s i o n  a n d  b l o o d  h e  p e r h a p s  a c h i e v e d  his  greatest 
success.  Sensit ive i n  taste,  acu te ly  a w a r e  of t h e  t radi t ion of European 
pa in t ing  a n d  p o s s e s s e d  of p rodig ious  ene rgy ,  h e  w a s  p e r h a p s  t h e  richest 
personal i ty  of t h e  m o d e r n  F rench  school. His f amous  journa l  is full of 
information a b o u t  himself, his  times, a n d  a r t  in  genera l .  Apa r t  from paintings 
a n d  g r a p h i c  works,  h e  e x e c u t e d  m u r a l s  for t h e  C h a m b e r  of Deputies ,  the 
Library  of t he  Luxembourg ,  t h e  Gale r ie  d 'Apol lon  in t h e  Louvre, t h e  Salon 
d e  l a  Paix  in t he  Hotel d e  Ville a n d  the  C h u r c h  of St. Sulpice. 

30 fl I N C I D E N T  D U R I N G  T H E  COMMUNE 
oil on c a n v a s  17 x 13* ins unsigned,  inscribed o n  back 

L e n t  b y  M r  R o b e r t  Haines 



A n d r e  DERAIN 
1880-1954 

Born a t  C h a t o u  (Seine). I n t e n d e d  to b e  a n  e n g i n e e r  a n d  b e g a n  to study 
for t h e  Ecole Poly technique  b u t  s t a r t ed  to poin t  a t  t he  a g e  of fifteen. In 1899 
h e  a t t e n d e d  the A c a d e m i e  Carr iere  w h e r e  h e  me t  Mat isse  a n d  Vlaminck. With 
t h e m  h e  b e l o n g e d  to the  original g r o u p  of F a u v e s  a n d  a t  the  beg inn ing  of 
t h e  cen tu ry  w a s  pa in t ing  l a n d s c a p e s  n e a r  C h a l o u  o n  t h e  outskirts of Paris, 
a t  Pecq,  a t  St . -Germain-en-Laye,  a n d  a t  Car r ie res  Sa in t  Denis. Later  passed 
t h r o u g h  a p e r i o d  of constructive stylisation b u t  finally his  w o r k  c a m e  under 
t h e  inf luence of t h e  O l d  Mas te r s  a n d  Cezanne .  After t h e  w a r  h e  painted 
m a n y  l a n d s c a p e s  in t he  Sou th  of France ,  a l so  por t ra i ts  a n d  nudes .  Designed 
deco r s  a n d  cos tumes  for the  Ballets Russes. 
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H E A D  O F  A W O M A N  (early) 
oil  o n  c a n v a s  8 x 6 ins 
L e n t  b y  M r s  H a n s  S i m o n ,  Sydney 

L A N D S C A P E ,  C 1937 
oil  o n  c a n v a s  18* x 25* ins 
L e n t  b y  the A r t  G a l l e r y  o f  N e w  S o u t h  Wales 

s i g n e d  A. D e r a i n  l o w e r  right 

s i g n e d  A. D e r a i n  l o w e r  right 

M E D I T E R R A N E A N  L A N D S C A P E  (1924) 
oil  o n  c a n v a s  28* x 36 i n s  s i g n e d  A. D e r a i n  l o w e r  right 

L e n t  b y  the N a t i o n a l  G a l l e r y  o f  S o u t h  Australia 

C h a r l e s  DESPIAU 
1874-1946 

Born Paris. S tud ied  first a t  t h e  Ecole d e s  Arts Decoratifs u n d e r  Hector  Lemaire 
a n d  t h e n  a t  t h e  Ecole d e s  Beaux-Arts  u n d e r  Barrias. A b u s t  exhib i ted  a t  the 
S a l o n  in  1907 d r e w  the p r a i s e  of Rodin, w h o  invi ted D e s p i a u  to work  in  hisi- 
studio. D e s p i a u  c r e a t e d  por t ra i t  h e a d s ,  figures a n d  monuments .  His sens 
t ively mode l l ed  work  s h o w s  a simplification of form a n d  sur face  p l a n e s  without 
loss  of character izat ion.  Toge the r  wi th  Maillol, t he  mos t  e s t e e m e d  of modern 
F rench  sculptors. 

34 NUDE 
r e d  c h a l k  13* x 8+ ins 
L e n t  b y  the N a t i o n a l  G a l l e r y  o f  Victoria 

NUDE 
J d  r e d  c h a l k  14 x 8* ins 

L e n t  b y  M r  R o b e r t  Haines 

s i g n e d  C. D e s p i a u  l o w e r  right 

s igned  C. Despidu lower  left 

V 

R a o u l  DUFY 
1877-1953 

Born a t  Le Havre .  Fel low s tudent  wi th  Friesz a t  t h e  Beaux-Arts a t  R o u e n  and 
Paris; his s e a b o a r d  origin a n d  Le H a v r e  circles in  wh ich  h e  s p e n t  h is  youth 
h a d  a g r e a t  inf luence o n  his  work. A m e m b e r  of the  F a u v e  group ,  h is  work 
reflects his  love of l ight a n d  movement .  H e  m a d e  m u c h  u s e  of watercolou' 
w h o s e  fluidity su i t ed  his  impulsive t emperamen t .  Dufy m a d e  d e s i g n s  for 
textile pr int ing a n d  for ce ramics  u s ing  t h e  or ig inal  colourfulness of t h e  Fauve 
m a n n e r  to g o o d  effect. In 1952 h e  w o n  the  Internat ional  G r a n d  Prix for 
pa in t ing  a t  the  Biennial a t  Venice. 

R E G A T T A  A T  DEAUVILLE 37 oil  o n  c a n v a s  11 x 28 i n s  s i g n e d  R a o u l  D u f y  l o w e r  left 
L e n t  b y  t h e  N a t i o n a l  Ga l l e ry  o f  Victoria 

M a u r i c e  ESTEVE 
b 1904 

Born a t  C u l a n  (Cher). S tud ied  a t  va r ious  Par is  schools  a n d  t h e n  s p e n t  a 
y e a r  in  S p a i n  di rect ing a w o r k s h o p  of d e s i g n  for a textile factory in  Barcelona. 
T h e n  w o r k e d  until 1927 a t  t he  A c a d e m i e  Colaross i  in Paris,  exhibi t ing since 
1928 a t  the  m a i n  Par i s  Salons.  Co l l abo ra t ed  w i th  Rober t  D e l a u n a y  i n  the 
decora t ion  of t he  Ra i lway  a n d  Aviat ion Pavil ions a t  t h e  Exposition Universelle, 
Paris, 1937. Esteve lives a n d  works  in  isolat ion in  his Montmar t re  studio. 
H e  h a s  a cubis t  p r eoccupa t ion  with colour  w h i c h  h e  u s e s  brilliantly. 

" V I V A R I U M ,  1947 
JU oil  o n  p a n e l  31+ x 25+ i n s  s igned Esteve 47 lower  right 

L e n t  b y  the A r t  G a l l e r y  o f  N e w  S o u t h  Wales 

I g n a c e  H e n r i  J e a n  Theodore 
FANTIN-LATOUR 

1836-1902 

Born a t  Grenoble .  T r a i n e d  b y  his fa ther  a n d  u n d e r  Lecoq d e  Boisbaudran, 
Cou tu re  a n d  Courbe t .  Al though  a friend of t he  Impressionists, b e i n g  about 
t he  s a m e  a g e  a s  M a n e t  a n d  Degas ,  h e  d i d  n o t  a d h e r e  to a n y  of t he  revolution- 
a r y  theories  a n d  t echn iques  of his friends a n d  of his  time. H e  is m o r e  like 
a la te  Romantic. At first h e  b e c a m e  k n o w n  for his  del icate ly  ret icent  portraits 
a n d  groups ,  b u t  it is his  v e r y  n u m e r o u s  pa in t ings  of flowers w h i c h  h a v e  gained 
h im a p l a c e  of distinction. His gift of t ransf igura t ion  w a s  so  n a t u r a l  that 
h e  inves ted  e a c h  c a n v a s  wi th  the  secret  life a n d  swee tness  w h i c h  makes 
his work  so  appealing. 

I 

O D E T T E  3 Q  P O P P I E S ,  1891 

3U b r o n z e  life s i z e  b u s t  no 2.9 s igned  C. Despieu  a t  r e a r  oil  o n  c a n v a s  23 x 20+ i n s  s i g n e d  F n t i n  91 l o w e r  left 
L e n t  b y  the N a t i o n a l  G a l l e r y  o f  V i c t o r i a  ( F e l t o n  B e q u e s t )  L e n t  b /  the  N a t i o n a l  Ga l l e ry  o f  S o u t h  Australia 



J e a n  L o u i s  FORAIN 
1852-1931 

Born a t  Rheims. As  a y o u n g  m a n  w a s  in teres ted  i n  t h e  w o r k s  of Rembrandt 
b u t  l a t e r  m o r e  inf luenced b y  t h e  i d e a s  a n d  forms of D a u m i e r  a n d  the  drawing 
of Degas .  In  t he  l a t e  sevent ies  h e  exhib i ted  w i th  t h e  or iginal  g r o u p  of 
Impressionists,  b u t  h is  interests  w e r e  no t  so  m u c h  those  of the  p a i n t e r  as 
of t h e  d r a u g h t s m a n  a n d  repor te r  of t he  h u m a n  comedy .  His influences 
c o m b i n e d  to g ive  to  his  character is t ic  g r aph i c s  a n d  pa in t ings  s h a r p  light 
a n d  s h a d o w  contrast ,  h e a v i n e s s  in  forms a n d  a lively s e n s e  of motion. His 
sub jec t s  a r e  usua l ly  even t s  from t h e  legal ,  thea t r ica l  o r  political worlds,  and 
Fora in  is a t  his  b e s t  in  t h e  sat ir ical  d r a w i n g s  a n d  e tch ings  o n  w h i c h  his 
r epu ta t i on  is l a rge ly  based. 

Afl T H E  CARDS 
' t U  chalk a n d  w a s h  11 x 17 ins 

L e n t  b y  the  N a t i o n a l  G a l l e r y  o f  Victoria 

P i e r r e  FREMONT 

s igned ía lower right 

Born i n  Paris. S tud ied  a t  t he  Ecole Be rna rd  Pal issy  (1903) a n d  a t  t h e  Ecole 
Na t iona le  d e s  Arts Decoratifs (1913). During t h e  O c c u p a t i o n  left Par is  to  live 
i n  Limoges  w h e r e  h e  b e c a m e  in teres ted  in  work ing  i n  enamels .  Wi th  his 
wife  a w a r d e d  a g o l d  m e d a l  a t  t he  Exposition Regioncile of Limoges. Executed 

a n  impor tan t  C h e m i n  d e  Croix in  e n a m e l s  for t h e  Eglise d e  l 'Assomption in 
Paris.  Exhibits b o t h  pa in t ings  a n d  e n a m e l s  i n  t h e  Par i s  Sa lons  a n d  in  London. 

Af P O N T  NEUF 
9 I enamel  5 x 84 ins s igned Pierre Fremont lower right 

Collect ion Queens land  A r t  Gallery 

A t )  S T I L L  LIFE 
'th endmel 94 x 124 ins signed Pierre Fremont lower right 

L e n t  b y  M r  a n d  M r s  R u s s e l l  Cuppaidge 

S u z a n n e  FREMONT-CHERVIER 
Born a t  Lyons. Mar r i ed  to  Pierre  Fremont  a n d  w o r k s  wi th  h im in  enamels. 
Pa in ts  a l so  i n  oils a n d  is a r e g u l a r  exhibitor  in  t h e  Par i s  Salons.  Awarded 
G r a n d  Prix Femina ,  Sa in t  Raphae l ,  1957. 

A C Y C L A M E N  A N D  FLUTE 
1' J enamel  8 x 6 ins 

L e n t  b y  M r  a n d  M r s  I g o r  Wollner 

44 T H E  W H I T E  POT 
oil on  pane l  184 x 144 ins 
L e n t  b y  M r .  a n d  M r s .  R u s s e l l  Cuppaidge 

s igned S. Fremont-Chervier lower left 

signed S. Fremont-Chervier lower left 

A W I N D O W  PARIS 
1td oil on  pane l  284 x 214 ins s igned S. Fremont-Chervier lower left 

Collect ion Queens land  A r t  Galler 

H e n r i  HAYDEN 
b 1883 

Born in  W a r s a w ,  Poland.  H e  b e g a n  s t u d y i n g  engineer ing ,  b u t  a t  t h e  age 
of twen ty-seven  w e n t  to  Par is  a n d  s t u d i e d  a r t  u n d e r  Cha r l e s  G u e r i n  and 
G. Desvallieres. H e  first exhib i ted  a t  t h e  So lon  d 'Au tomne  in  1900, a n d  his 
first g r o u p  s h o w  w a s  i n  1911. In 1913 h e  w a s  p u t  u n d e r  cont rac t  to the 
s a m e  ga l l e ry  a s  A n d r e  Lhote a n d  Roger  d e  l a  Fresnaye .  B e c a m e  associated 
with Picasso, Lipchitz, Gris a n d  Metzinger a n d  deve loped  towards  Cubism. 
In 1920 H a y d e n  exh ib i t ed  his "Three  mus ic i ans"  (now in  t h e  M u s e e  d'Art 
Moderne ,  Paris),  a composi t ion la te r  c o p i e d  b y  Picasso.  In 1921 h e  abandoned 
C u b i s m  for Realism. H e  is still living i n  Par is  a n d  is n o w  a F rench  citizen 

A T H E  G U I T A R I S T ,  1919 
'tU oil a n d  s a n d  on  canvas  51 x 32 ins s igned Hayden 1919 lower left 

L e n t  b y  the A r t  G a l l e r y  o f  N e w  S o u t h  Wales 

M o i s e  KISLING 
1891 

Born Cracow,  Poland.  After s tudying a t  the  A c a d e m y  in C r a c o w  h e  arrived 
in Par is  in 1910. Establ ished himself in  M o n t p a r n a s s e  a n d  b e c a m e  associated 
with Braque, Picasso,  Juan  Gris a n d  Derain. Deve loped  a fine s e n s e  of colour 
a n d  a brilliant b u t  s o m e w h a t  slick technique.  H e  b e c a m e  a French  citizen 
a n d  a m e m b e r  of t h e  Fore ign  Legion d u r i n g  Wor ld  W a r  I. W a s  a close 
fr iend of Modigl iani  w h o  inf luenced his  paint ing.  W e n t  to  A m e r i c a  i n  1940 
a n d  e s t ab l i shed  a s tudio  in  Hol lywood i n  1942 w h e r e  h e  p a i n t e d  many 
portrai ts  of ac t re s ses  a n d  fash ionable  women. 

i17 LANDSCAPE 
1 '  1 oil on canvas 20 x 28 ins s igned Kisling lower left 

L e n t  b y  L a d y  L l o y d  J o n e s ,  Sydney 

M a r i e  LAURENCIN 
1885-1956 

Born in  Par is  w h e r e  s h e  a t t e n d e d  the  Lycee  Lamart ine .  Her  style b e g a n  to 
4 d e v e l o p  a b o u t  1910 u n d e r  t he  influence of h e r  fr iends Gu i l l aume  Apollinaire, 

Picasso a n d  Braque .  For  a brief  t ime exh ib i t ed  a s  a cubis t  b u t  s o  intellectual 
a m e t h o d  d i d  n o t  h o l d  h e r  interest. T u r n e d  to e igh teen th  cen tu ry  pr ints  and 
Pe r s i an  min ia tures  for suggest ions .  M a r i e  Laurenc in  p r o b a b l y  l e a r n e d  more 
from the  pas te l s  of M a n e t  t h a n  from a n y  o the r  source—their  clear ,  flat colour, 
fine g r e y s  a n d  r o s e  a n d  b lue ,  a n d  s e n s e  of profile. T h o u g h  h e r  w o r k  is 
u n a s h a m e d l y  feminine, it c a n n o t  b e  s a i d  to  e c h o  the  w o r k  of s o m e  greater 
cirtist, 



S h e  desc r ibed  herself, "Loves luxury. Ve ry  p r o u d  of h a v i n g  b e e n  b o r n  in 
Paris.  Likes nei ther  long speeches ,  no r  reproaches ,  n o r  advice ,  no r  even 
compliments.  Ea ts  quickly, w a l k s  quickly, lives quickly.  Pa in ts  ve ry  slowly". 

AQ H E A D  O F  A GIRL 
'W w a t e r c o l o u r  81 x 61 i n s  s i g n e d  M a r i e  L a u r e n c i n  u p p e r  right 

L e n t  b y  D r  and M r s  I I .  V .  E v a t t ,  Canberra 

fl H E A D  O F  A GIRL 
' t  w a t e r c o l o u r  81 x 61 i n s  s i g n e d  M a r i e  L a u r e n c i n  u p p e r  right 

L e n t  b y  D r  a n d  M r s  I I .  V .  E v a t t ,  Canberra 

J e a n  LURCAT 
b 1892 

Born a t  Bruyeres  (Vosges) of a family of S p a n i s h  ances t ry .  H e  b e g a n  painting 
i n  N a n c y  in  t h e  a te l ier  of Victor Prouve.  H e  c a m e  to  Par i s  a t  the  age 
of e i g h t e e n  a n d  s tud ied  u n d e r  Be rna rd  Naudin .  Mobil ised in  1914 h e  wrote 
anti-militarist p o e m s  a n d  articles, a n d  for this h e  w a s  sen t  to prison. After 
t h e  w a r  h e  t ravel led  a g r e a t  dea l ;  t he  Span i sh  count rys ide  (1919), t h e  Sahara 
Deser t  (1924) h a d  a cons ide rab le  influence o n  his  work.  A l r e a d y  inspired 
b y  Surreal ism, Lurcat  p a i n t e d  l a r g e  l a n d s c a p e s  w i th  a feeling for s p a c e  and 
d r e a m s ,  often cu t  b y  t h e  ver t ical  of a d i sman t l ed  fence. In  1930, fascinated 
b y  t h e  b e a u t y  of a s h i p y a r d  construction, h e  in t roduced  in  his  pa in t ing  several 
mar i t ime  elements.  Lurca t  h a s  n e v e r  g iven  u p  pa in t ing ,  never the less  his 
mos t  significant a n d  impor tan t  w o r k  is in t he  field of tapest ry .  1915 dates 
his  interest  i n  this m u r a l  art ,  a n d  it is to h im t h a t  w e  a r e  i n d e b t e d  for this 
ver i t ab le  r e n e w a l  of twent ie th  cen tu ry  French  t ape s t ry  art.  Lurcat  excels 
a l so  in  ceramics. 

50 

51 
52 

A D A M  B E F O R E  CREATION 
t a p e s t r y  77 x 2231 ins 
L e n t  b y  t h e  N a t i o n a l  G a l l e r y  o f  Victoria 

T H E  K U R D I S H  W O M A N ,  1927 
oi l  o n  c a n v a s  511 x 32 ins 
L e n t  b y  M r  C. E .  R y v e s ,  Sydney 

M A C E D O N I A N  W O M A N ,  1927 
oi l  o n  c a n v a s  51 x 381 ins 
L e n t  b y  the A r t  G a l l e r y  o f  N e w  S o n t h  Wales 

s i g n e d  L u r c a t  l o w e r  left 

s i g n e d  L u r c a t  l o w e r  right 

s i g n e d  Lurcat 27 lower  right 

53 ') S T I L L  L I F E  W I T H  F I S H ,  1949 
watercolour  on p a n e l  271 x 15 ins s igned  Lurcat lower  left 
L e n t  b y  M r  C, E .  R y v e s ,  Sydney 

A r i s t i d e  MAILLOL 
1861-1944 

Born a t  Banyuls  in  Sou the rn  France.  S t u d i e d  a t  Perp ignan ,  a n d  a t  t h e  age 
of twen ty  a t t e n d e d  t h e  Ecole d e s  Beaux-Arts  i n  Paris, u n d e r  G e r o m e  and 
C a b a n e l  a n d  a t  t h e  Ecole d e s  Arts Decoratifs. In 1883 a t t e n d e d  sculpture 
classes.  Returning to Banyuls  h e  o r g a n i z e d  a t apes t ry  workshop,  choosing 
d y e s  a n d  h a v i n g  w o r k  e x e c u t e d  from his  o w n  designs .  In 1895 returned 
to Paris, l a te r  r e tu rn ing  a g a i n  to Banyuls  w h e r e  h e  h a d  to  g ive  u p  tapestry 
w o r k  o n  a c c o u n t  of h i s  eyesight .  Con t inued  to c a r v e  in w o o d  a n d  m o d e l  in 
clay. Rodin e x p r e s s e d  admi ra t ion  for his work.  Maillol m a d e  w o o d  

engrav- 

i ngs  i l lustrating a n u m b e r  of books.  W e n t  to  G r e e c e  wi th  C o u n t  Kessler 
in  1908 a n d  in  1938 to Italy. Also w o r k e d  a s  a painter .  Together  wi th  Despiau, 
t h e  mos t  e s t e e m e d  of m o d e r n  French  sculptors. 

fl S T A N D I N G  NUDE 
d ' t  b r o n z e  241 ins 

L e n t  b y  the N a t i o n a l  Ga l l e ry  o f  Victoria 

A l b e r t  MARQUET 
1875-1947 

s i g n e d  Mai l lo l  b a s e  right 

Born Bordeaux.  C a m e  to  Par is  a s  a y o u n g  m a n ,  a n d  like his  fr iend Matisse 
b e c a m e  a pupi l  of G u s t a v e  M o r e a u  a t  t h e  Ecole d e s  Beaux-Arts. H a s  been 
cons ide red  o n e  of t h e  or iginal  Fauves ,  b u t  h e  w a s  no t  rea l ly  a l l ied  to  any 
g r o u p  excep t  t h a t  h e  w a s  o n e  of the  r ebe l s  w h o  a t  t h e  tu rn  of t h e  century 
d e p a r t e d  from t h e  Impressionist  outlook. In  1912 a c c o m p a n i e d  Mat isse  o n  a 
trip to Morocco. M a r q u e t  a t  first p a i n t e d  por t ra i t s  a n d  n u d e s  of firm design 
a n d  v igorous  b rushwork ,  la ter  d e v o t e d  himself entirely to l andscape :  the 
Seine,  its q u a y s  a n d  tugboa t s ;  t he  h a r b o u r s  of Fecamp ,  Honfleur, Algiers, 
N a p l e s  a n d  Stockholm. Repea t ing  untiringly the  s a m e  themes  a n d  the  same 
subjects: the  Pont Neuf in a l l  seasons ,  the  Pont  Neuf a t  down,  a t  m i d d a y ,  at 
night,  a l w a y s  t he  s a m e  sub jec t  b u t  n e v e r  t he  s a m e  painting. 

M a r q u e t  r e d u c e d  d r a w i n g  to qu ick  notat ions,  concen t r a t ed  it to t he  extreme 
a n d  s u b o r d i n a t e d  

- 
it to  p l a in  a n d  l impid colour. H e  g a v e  l a n d s c a p e s  and 

s e a s c a p e s  t h a t  intelligibility, simplicity a n d  po i se  w h i c h  t h e  Impressionist 
works  lacked. 

H e  re fused  honours—the  Legion of Honour ,  m e m b e r s h i p  in  the  Institut de 
France ,  a n d  e v e r y  o the r  official recognit ion,  b u t  l ived in s imple  dignified 
solitude, work ing  for h is  o w n  p leasure ,  u n c o n c e r n e d  wi th  critics, a r t  dealers 
a n d  collectors. 

T H E  P O N T  N E U F  U N D E R  S N O W ,  c 1937 
Jd oi l  o n  c a n v a s  311 x 251 i n  s i g n e d  M a r q u e t  l g w ? r  llt 

L e n t  b y  the  4 4  G a l l e r y  o f  N e w  S o u t h  Wale 



M a t h i e u  MATEGOT 
b 1910 

Born a t  Tapio-Sully, H u n g a r y ,  a n d  is n o w  a n a t u r a l i s e d  F rench  citizen. First 
s t ud i ed  a r t  a t  Budapes t .  His decis ion to t a k e  u p  t apes t ry  des ign ing  resulted 
from contac t  wi th  Lurcat.  Also des igns  furniture. M a t e g o t  h a s  exhibited 
pa in t ings  in  t he  Paris  Salons. 

L I N A R E S 
dU t apes t ry  84 x 66 ins 

L e n t  b y  J I r  K y r n  B o n y t h o n ,  Adelaide 

H e n r i  MATISSE 
1869-1954 

Born a t  Le C a t e a u ,  his  fa ther  b e i n g  a g r a i n  m e r c h a n t  a n d  his  mo the r  an 
a m a t e u r  pa in t e r  of s o m e  note.  First w o r k e d  in  a solicitor's office b u t  1890 
found  h im t ak ing  e v e n i n g  c lasses  a t  the  Quen t in  d e  l a  Tour  Municipal  School. 
O b t a i n e d  family permiss ion a n d  w e n t  to Paris, w h e r e  h e  s tudied first a t  the 
A c a d e m i e  Julian a n d  t h e n  a t  t h e  Ecole d e s  Beaux-Arts  u n d e r  G u s t a v e  Moreau, 
in  t h e  c o m p a n y  of Rouault ,  C a m o i n  a n d  his fr iend Marque t .  His first paintings 
of still life w e r e  in  t he  m a n n e r  of Chardin .  Before t h e  tu rn  of t h e  century 
w a s  a l so  inf luenced b y  Impressionism b u t  ea r ly  af ter  1900 h e  p a s s e d  through 
a Neo-Impressionist  p h a s e  u n d e r  t he  influence of v a n  Gogh ,  G a u g i n  and 
Marque t .  H e  b e c a m e ,  a b o u t  1905, the  l e a d i n g  spirit of t h e  F a u v e s  and 
con t inued  for t e n  y e a r s  thereaf ter  to  shock the  pub l i c  a n d  a g i t a t e  t he  world 
of artists b y  his  ruthless experiments.  Cezanne,  Byzantine mosaics,  Persian 
minia tures ,  African carvings ,  Moroccan  frescoes a n d  t h e  n a i v e  spontaneous 
d r a w i n g s  of chi ldren s t imula ted  his  discoveries.  This l o n g  p e r i o d  of experi- 
m e n t  h e  followed wi th  a l o n g  ser ies  of mas te r ly  invent ions  in  w h i c h  colour 
a n d  line a r e  w o v e n  wi th  g r e a t  complexi ty  a n d  subtlety.  His a t t i tude  towards 
" n a t u r e "  b e c a m e  m o r e  a t ten t ive  a n d  tolerant.  F lowers  a n d  flower patterns, 
rugs,  tiles a n d  textiles, w o m e n  in oriental co r tumes  a r e  r ecombined  again 
a n d  a g a i n  in  magnif icent  var iat ion.  Matisse  a l so  i l lustrated a b o u t  a dozen 
books ,  e x e c u t e d  a n u m b e r  of sculp tures  a n d  in  h is  las t  y e a r s  a n u m b e r  of 
cut-outs.  O n e  of his  las t  w o r k s  w a s  t h e  d e s i g n  a n d  m u r a l s  of t h e  Chapel 
of t h e  Conven t  of Dominican  N u n s  a t  Vence  w h i c h  w a s  n o t  finished until 1950. 

J 7  R E C L I N I N G  NUDE 
J I oil on  canvas  13 x 16k ins s igned H. Matisse lower right 

L e n t  b y  the N a t i o n a l  G a l l e r y  o f  V i c t o r i a  ( F e l t o n  Bequest) 

J o a n  MIRO 
b 1893 

Born a t  Montroig, Ca ta lon ia ,  w h i c h  m o r e  t h a n  a n y  o the r  p a r t  of S p a i n  has 
b e e n  t h e  f avoured  spot  of a r t s  a n d  artists. At  four teen  Miro e n t e r e d  the 
School  of Fine Arts in  Barce lona  a n d  la te r  the  Cc l i  A c a d e m y .  In. 1915 decided 

to  w o r k  alone.  His e a r l y  works  w e r e  inf luenced  b y  v a n  Gogh ,  b u t  i n  1919 
h e  w e n t  to Paris. The re  C u b i s m  w a s  in t roduced  into his  work,  a l t h o u g h  it 
r e m a i n e d  representa t ional .  Until 1924 h e  d iv ided  his  t ime b e t w e e n  Par i s  and 
Barce lona  a n d  his  pa in t ings  of l a n d s c a p e s  a n d  still life w e r e  still 

representa- 

tional, b u t  in  1924 h e  p a i n t e d  his  first subjec t ive  a n d  unreal is t ic  picture.  At 
t h e  s a m e  t ime s i g n e d  t h e  first manifes to  of Surrea l i sm p u b l i s h e d  b y  Andre 
Breton a n d  in  1925 exhib i ted  in  the  first Surreal is t  g r o u p  a t  t h e  Galerie 
Pierre. From this t ime his  works  w e r e  a l r e a d y  character is t ic  of t h e  work 
w e  k n o w  to-day. 

Visited Hol land a n d  Amer i ca  in  1928, 29. Execu ted  a l a r g e  m u r a l  for the 
1937 Par is  Exposition. In  1940 ob l iged  to  l e a v e  Par is  a n d  h e  r e t u r n e d  to 
Spain.  Re tu rned  to  Par i s  in  1944 a n d  s ince  w o r k s  in b o t h  Ba rce lona  and 
Paris. 

Execu ted  d e c o r  for m a n y  ballets,  w o r k e d  wi th  l i thography  a n d  in  ceramics. 

5 Q S P A N I S H  H O U S E  (early) 
U oil on  c a n v a s  24k x 28k ins 

L e n t  b y  M r s  L o u i s e  B .  JI. h a n s o n - D y e r ,  Paris 

A m a d e o  MODIGLIANI 
1884-1920 

Signed Miro l ower  left 

Born a t  Leghorn  of a Jewish family. At first t a u g h t  b y  a local  p a i n t e r  but 
his  e a r l y  s tudy ing  of t h e  O l d  Masters  i n  t h e  ga l ler ies  of I taly w a s  h is  main 
artistic exper ience .  W e n t  to Par is  in 1906 a n d  set t led in  Montmartre ,  where 
h e  ea r ly  n u m b e r e d  Picasso a m o n g  his friends. At  this t ime w a s  in  desperate 
f inancial  straits a n d  so ld  sketches  a t  t he  cafe  terraces .  H e  took r e f u g e  in 
a lcohol  a n d  narcot ics  w h i c h  reflect in h i s  pa in t ings  orofound despair .  In 1909 
h e  b e g a n  his scu lp tures  w h i c h  s h o w  c lear ly  their  Negro  influence, w h i c h  in 
their  tu rn  inf luenced his  d rawing .  Associa t ing  wi th  Kisling, Sout ine  and 
Pascin,  h e  r e t u r n e d  to  paint ing.  A l though  a w a r e  of Cub i sm h e  a v o i d e d  it 
a n d  resor ted  to distortion r a t h e r  t h a n  to invention. However ,  like t h e  Cubists, 
h e  w a s  indifferent to  l ight a n d  a t m o s p h e r e  a n d  s o u g h t  r a t h e r  to  express 
tacti le v a l u e s  a n d  t h e  solidity of volumes.  H e  p r o d u c e d  a ser ies  of nudes 
a n d  portrai ts  w h i c h  w e r e  ext remely  p e r s o n a l  in  style. The  love of h i s  wife 
J e a n n e  Hebi te rne  a n d  t h e  fr iendship of t h e  p o e t  Zlorowski h e l p e d  h i m  finally 
to  a c h i e v e  success  w h i c h  w a s  short  lived. Ill w i th  alcoholism a n d  consumption 
h e  d i e d  a t  the  Hospi ta l  d e  l a  Char i te  o n  25th J anua ry ,  1920. 

59 fl CARYATID 
blue  chalk 24 x 18 ins signed Modigliani lower left 
L e n t  b y  the N a t i o n a l  G a l l e r y  o f  Victoria 

fl N U D E  RESTING 
UU p e n c i l  11k x 19 i n s  s i g n e d  M o d i g l i a n i  l o w e r  left 

L e n t  b y  the N a t i o n a l  G a l l e r y  o f  Victoria 

P O R T R A I T  O F  M O R G A N  R U S S E L L ,  1918 61 I oil on canvas  39k x 25k ins signed Modigliani upper right 
L e n t  b y  D r  a n d  i t l r s  Jr.  V .  E v a t t ,  Canberra 



C l a u d e  MONET 
1840-1926 

Born in  Paris. Spen t  his  e a r l y  y o u t h  a t  Le Havre ,  w h e r e  his  friendship 
wi th  Boudin  inf luenced h i m  i n  t h e  choice of a career .  Later  h e  m e t  Pissarro 
a t  t h e  A c a d e m i e  Suisse  a n d  t w o  y e a r s  la te r  a t  t h e  Atelier G ley re  joined 
Renoir, Bazille a n d  Sisley. In 1874, in  c o m p a n y  wi th  Renoir, Sisley, Pissarro, 
D e g a s  a n d  others, h e  took p o r t  in  a n  exhibit ion w h i c h  h a s  s ince become 
f a m o u s  a s  t he  first g r e a t  manifes ta t ion of Impressionist  paint ing.  It was 
Monet ' s  pa in t ing  "Impression, Sunr ise"  wh ich  l e d  a Par i s  columnist  to baptise 
t he  n e w  movement. 

Mone t  w a s  inf luenced to s o m e  ex ten t  b y  C o u r b e t  a n d  b y  Manet ,  w h o m  he 
g r e a t l y  admi red .  Ear ly  in  his  c a r e e r  h e  p a i n t e d  s o m e  figure compositions 
b u t  l a t e r  ma in ly  l a n d s c a p e s  espec ia l ly  those  to w h i c h  w a t e r  a d d s  a n  element, 
C h a n n e l  ports, t h e  b a n k s  of t he  Seine.  England,  Ho l l and  a n d  Venice  provided 
h im wi th  end less  subjec t  mat ter .  In t he  ser ies  C a t h e d r a l  of R o u e n  it is evident 
t h a t  t he r e  is n o  concern  for sugges t i ng  effects of m a s s  b u t  on ly  a des i re  to 
o b s e r v e  light in  al l  its intensities. It w a s ,  however ,  i n  t h e  g a r d e n  a t  Giverny, 
in  t h e  g a r d e n  t h a t  h e  a r r a n g e d  himself, t ha t  Monet  a c h i e v e d  his  d r e a m  i n  a 
m a g i c  a r t  free of a n y  conce rn  for s t a b l e  form. 

The  deve lopmen t  of his w o r k  l e d  t o w a r d s  a comple te  l ibera t ion t h a t  allowed 
h im n e a r  t he  e n d  of h is  life to a r r ive  a t  a n  a r t  a s  i n d e p e n d e n t  of real i ty  as 
t h a t  of t h e  mos t  a b s t r a c t  p a i n t e r  to-day.  The W a t e r  Lily series  s h o w s  the 
rea l iza t ion of a potent ia l  world,  r id  of al l  concern  wi th  form, e m a n a t i n g  a 
cur ious  m a g i c  a n d  pur i ty  b e y o n d  w h i c h  pa in t i ng  c a n n o t  go.  The only 
p r e d e c e s s o r  of Monet  is t h e  Engl ish pa in t e r  Turner,  b u t  Monet  r e m a i n s  closer 
to nature. 

Mone t  d i e d  a t  G ive rny  a t  t h e  a g e  of eighty-six. 
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L O N D O N  BRIDGE 
oil on  canvas  141 x 21* ins s igned Claude  Monet lower right 
Lent b y  1 Ions ieur  R e n é  V a r i n ,  C u l t u r a l  Counse l lor ,  F r e n c h  E m b a s s y ,  London 

ROSES 
oil on canvas 121 x 15* ins s igned C. Monet lower left 
L e n t  b y  D r  G u y  R e y n o l d s ,  Ielbonrne 

S E A S C A P E ,  1887 
oil on  canvas  31* x 25* ins s igned Claude Monet 87 lower right 
Len t  by the A r t  Gallery o f  N e w  South Wales 

P a b l o  PICASSO 
b 1881 

Born i n  M a l a g a ,  Spain .  His father, Jose Ruiz Blasco (Picasso l a te r  took  his 
mother ' s  su rname)  h e a d  of a n  a r t  school  in  Barcelona,  e n c o u r a g e d  h i m  to 
d r a w  so  t ha t  a t  t h e  a g e  of e l even  h e  h a d  found  his  first style. In 1900 went 
to Par is  w h e r e  for s eve ra l  y e a r s  h e  p a i n t e d  life of t he  cafe  a n d  street 
s o m e w h a t  in  t he  m a n n e r  of Toulouse-Lautrec.  Echoes  of El G r e c o  a n d  van 
G o g h  a p p e a r  in  his  Blue Per iod  (1902-5), w h i c h  w a s  followed b y  t h e  Rose 
Per iod  (1905-6), w i th  t h e  pa the t i c  circus cha rac t e r s  a n d  occas iona l  classical 
compositions. Dur ing  t he se  y e a r s  of Picasso 's  c a r e e r  the re  is a tendency 
t o w a r d s  stylization of d r awing ,  a rb i t r a ry  colour  a n d  exper iment  w i t h  senti- 
m e n t a l  content  a t  t imes  humani ta r i an ,  b u t  m o r e  often pu re ly  lyrical. 

In 1907 h e  t u r n e d  to t h e  violent distortions a n d  aes the t ic  p o w e r  of negro 
scu lp ture  w h i c h  t h e  F a u v e s  h a d  a l so  discovered.  The  f amous  "Demoiselles 
d 'Avignon"  b e l o n g s  to this pe r iod  a n d  h e r a l d s  t h e  a d v e n t  of cubism. In the 
following y e a r  h e  a n d  B r a q u e  toge ther  i n v e n t e d  the  first p h a s e  of cubism, 
w h i c h  s t e m m e d  p a r t l y  from n e g r o  sculp ture  a n d  m o r e  especia l ly  Cezanne, 
w h i c h  h a s  con t inued  in  v a r y i n g  d e g r e e  t h roughou t  his  career. 
Since  1917 Picasso h a s  permi t ted  himself to  r e tu rn  to  " n a t u r e "  a n d  has 
a c c o m p a n i e d  his  a b s t r a c t  pa in t ings  wi th  a d o z e n  different styles of a more 
"realistic" character. 

In 1920 Picasso b e g a n  his  next  important  p h a s e ,  the so-called Classical 
Period. In this t he r e  a r e  c l ea r  e c h o e s  of a n c i e n t  G r e e c e  a n d  Rome. His 1931 
illustrations for t h e  "Metamorphoses  of O v i d "  a r e  p u r e  classicism a n d  one 
of t h e  g rea t e s t  t r iumphs  of b o o k  illustration in  o u r  day. 

Wi th  t he  o u t b r e a k  of t h e  S p a n i s h  Civil W a r  in  1936 Picasso took a n  active 
ro le  i n  r epud ia t ion  of G e r m a n  a n d  I ta l ian a r m e d  intervention. In  1937 he 
e n g r a v e d  "Dreams  a n d  Life of Franco"  a n d  p a i n t e d  t he  famous  "Guernica," 
a Surreal is t-Cubist  project ion of t h e  horrors  inflicted o n  this t o w n  b y  t h e  fascist 
bombers .  By 1938 Picasso  h a d  m o v e d  in a n  Expressionist  direction w i t h  his 
doub le - f aced  h e a d s .  H e  spen t  Wor ld  W a r  II y e a r s  i n  F rance  a n d  afterwards 
con t inued  to  p a i n t  i n  a n  a b s t r a c t  m a n n e r .  Since  1945 h a s  e n g a g e d  in 
ceramics,  g r a p h i c  a r t s  a n d  sculpture.  There  is p e r h a p s  n o  style in  modern 
a r t  t ha t  Picasso h a s  n o t  tried, often m o r e  effectively t h a n  those  w h o  first 
d e v e l o p e d  it. But h is  works  a l w a y s  b e a r  his  o w n  pe r sona l  s t amp,  the 
au thor i ty  of a g r e a t  a n d  g e n u i n e  c rea t iveness  a n d  originality. H e  is the 
mos t  or iginal  c rea t ive  g e n i u s  of o u r  time. 
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T H E  B A T H E R S ,  1906 
oil on canvas  35* x 35* ins 
L e n t  b y  11rs L o u i s e  B .  1I. h a n s o n - D y e r ,  Paris 

F I G U R E S ,  1914 
oil on pane l  19 x 14* ins 
Len t  by Mrs Louise B .  M. hanson-Dyer,  Paris 

U N K N O W N  MASTERPIECE 
ink 11* x 15 ins 
Len t  by the National Gallery o f  Victoria 

s igned Picasso lower right 

s igned Picasso upper  right 

s igned Picasso lower right 



C a m i l l e  PISSARRO 
1831-1903 

Born a t  Sa in t -Thomas  in  t he  W e s t  Indies. At t he  a g e  of twenty-five c a m e  to 
Par is  w h e r e  a t  first h e  w a s  inf luenced b y  Millet a n d  Corot. H e  e n t e r e d  the 
S a l o n  d e s  Refuses (1863) a n d  b e c a m e  a m e m b e r  of t h e  C a f e  Gue rbo i s  group. 
H e  w a s  especia l ly  close to Mone t  a n d  w a s  the  m a s t e r  a n d  friend of Cezanne 
a n d  v a n  G o g h .  Eldest of t h e  Impressionists, h e  l e a r n e d  a n e w  from Seurat 
i n  t h e  1880's, a n d  for a t ime p rac t i s ed  Pointillism. This assoc ia t ion  a n d  that 
wi th  C e z a n n e  c a u s e d  his  pa in t ings  to h a v e  m o r e  solid construction than 
those  of t he  o ther  Impressionists. Eye  t rouble  finally conf ined h im indoors 
a n d  to  t h e  pa in t ing  of city streets. His ent ire  life w a s  d e v o t e d  to observing 
t h e  c h a n g i n g  effects of na tu re ,  w h i c h  h e  s u c c e e d e d  in  c a p t u r i n g  i n  

innumer- 

a b l e  oil paint ings ,  watercolours ,  d r a w i n g s  a n d  engrav ings .  In t he  las t  years 
of h is  life h e  p r o d u c e d  v i ews  of Rouen  a n d  Par is  in  w h i c h  h e  s u c c e e d e d  in 
uni t ing  exquis i te  sensibility wi th  a s u p e r b l y  v igorous  technique .  H e  d i e d  in 
Paris. 

Q T H E  T H A T C H E D  C O T T A G E ,  1887 
U U  oi l  o n  c a n v a s  23k x 25k i n s  s igned  C. Pissarro 1887 lower  left 

L e n t  b y  the A r t  Gal l e ry  o f  N e w  S o u t h  Wales 

V a l e n t i n e  PRAX 
Born in  Algiers. After a formal e d u c a t i o n  s h e  s t u d i e d  a t  t h e  Beaux-Arts  of 
Algiers  for th ree  years .  Des igned  figurines a n d  a t t e n d e d  life classes.  Valentine 
P r a x  c a m e  to Par is  in  1919 wi th  n o  financial  r e sources  a n d  t r ied va in ly  to 
m a k e  a living b y  pa in t ing  o n  porce la in  a n d  des ign ing  fash ionab le  figurines; 
s h e  l ived  frugal ly a n d  s t u d i e d  a t  t h e  G r a n d e  -Chaumiere .  S h e  m e t  Ossip 
Zadkine,  w h o  e n c o u r a g e d  h e r  in  h e r  work  a n d  t h e y  m a r r i e d  in  1921. Her 
l a r g e  pa in t ings  w e r e  directly insp i red  b y  n a t u r e  a n d  s h e  p a i n t e d  in  Paris, 
the  Se ine  a n d  t h e  su r round ing  count rys ide  in  sub t l e  b r o k e n  colours. In 
1922 s h e  h e l d  indiv idual  exhibi t ions in  Par is  a n d  Brussels, a n d  exhib i ted  in 
t h e  S a l o n  d e s  Independan t s ,  t h e  S a l o n  d 'Au tomne  a n d  t h e  Sa lon  d e s  Tuileries. 
Be tween  1923 a n d  1926 s h e  p a i n t e d  a ser ies  of l a n d s c a p e s  of t he  Midi i n  a 
Fauve-Express ionis t  m a n n e r .  This p e r i o d  w a s  fol lowed b y  o n e  of mythological 
inspira t ion cha rac te r i sed  b y  a cer ta in  lyricism in  concept ion  a n d  execution. 
T h e n  a Cub i s t  pe r iod  fol lowed w h i c h  a d d e d  to h e r  knowledge. 

In 1941 Zadkine  w e n t  to t h e  U.S.A. b u t  Valent ine  P r a x  r e m a i n e d  i n  France. 
I so la ted  i n  the  little v i l lage  of Lot s h e  f reed herself  from p u r e  forms and 
a c q u i r e d  a be t t e r  comprehens ion  of p e o p l e  a n d  th ings  a n d  p a i n t e d  steadily. 
After t h e  Liberat ion a n d  t h e  e n d  of t he  w a r  h e r  t h e m e s  a n d  inspirat ion have 
n o t  c h a n g e d ,  only  s h e  n o  l onge r  pa in t s  l andscapes .  H e r  colours  h a v e  become 
br ighter ,  fresher, t he  composi t ion a n d  execut ion  m o r e  free. 

69 O F L O W E R S  I N  A JUG 
oil o n  g lass  26 x 20 ins s i g n e d  V. P r a x  l o w e r  left 
L e n t  b y  M r  and M r s  R u s s e l l  Cuppaicige 

7fl T H E  S Q U A B B L I N G  F A M I L Y ,  1954 
I U oil o n  c a n v a s  23 x 31k ins s i g n e d  V. P r a x  l o w e r  right 

L e n t  b y  M r s  L o u i s e  B .  Ill. h a n s o n - D y e r ,  Paris 

P i e r r e  P U V I S  D E  CHAVANNES 
1824-1898 

Born a t  Lyons of a n  anc ien t  Bu rgund ian  family. In his  y o u t h  t rave l led  twice 
in  I taly wi th  t he  p a i n t e r  Baudron  d e  Vermeron,  a n d  w a s  d e e p l y  impressed 
b y  the  work  of t he  I ta l ian  primitives especia l ly  Pierro de l l a  Francesca .  Worked 
for a short t ime wi th  Delacroix a n d  Couture,  a n d  a l so  s tudied wi th  Ary 
Schaffer. From t h e  b e g i n n i n g  h e  followed his  predi lect ion for de l ica te  flat 
tones  a n d  decora t ive  composition. The critic Theophi le  Gau t i e r  recognized 
his gift for m u r a l  pa in t ing  a l t h o u g h  his w o r k  w a s  r e fused  a t  the  Salon.  Public 
author i t ies  in Amiens,  Lyon, Rouen  a n d  e l s e w h e r e  g a v e  h im oppor tun i ty  for 
m u r a l  decorat ions.  La ter  h e  r ece ived  commiss ions  for t h e  Pan theon ,  the 
So rbonne  a n d  the  Hotel d e  Ville in  Paris. Also c r e a t e d  a ser ies  of mural 
pa in t ings  for t he  Boston Publ ic  Library, U.S.A. Puvis  d e  C h a v a n n e s  worked 
in  oil colours o n  c a n v a s  in a m a n n e r  g iv ing  t h e  effect of fresco pa in t ing .  He 
h a d  a n  impor tan t  inf luence o n  the  a r t  of decora t ive  d e s i g n  of t h e  twentieth 
century,  a n d  m a y  b e  ca l l ed  the  founder  of m o d e r n  m u r a l  painting. 

71 O R A N G E  GIRL 
I I oil o n  p a n e l  18 x 12 i n s  s i g n e d  P. d e  C h a v a n n e s  l o w e r  left 

L e n t  by t h e  f l e n d y o  A r t  Gal lery ,  Victoria 

A u g u s t e  RENOIR 
1841-1919 

Born a t  Limoges. B e g a n  a s  a pa in t e r  o n  porcela in .  S tud ied  a t  t h e  Atelier 
G ley re  w h e r e  h e  m e t  Monet,  Bazille a n d  Sisley. Renoir  w a s  a t  first under 
t h e  influence of Courbe t ,  b u t  following the  e x a m p l e  of Monet  his  w o r k  became 
m o r e  impressionistic. H e  jo ined  in t he  f a m o u s  exhibit ion of 1874 where 
Impressionism w a s  born .  In 1881 h e  w e n t  to  I taly a n d  there  visi ted Venice 
a n d  Rome, w h e r e  h e  s tud ied  t h e  frescoes of R a p h a e l  a t  t h e  Villa Farnese. 
Thereaf ter  u n d e r  t h e  inf luence of Raphae l ,  Renoir  a d o p t e d  a smoother  manner. 
La ter  a b a n d o n i n g  this constraint  a n d  wi th  a r ed i scovered  uni ty  of colour 
a n d  line, vo lume  a n d  light, Renoir jo ined  t h e  l ine of artists w h o  p a i n t e d  a 
k ind  of p a g a n  a n d  s e n s u a l  ce lebra t ion  of the  g lory  of woman. 
After 1907 Renoir, phys ica l ly  disabled,  tu rned  to sculpture with the  assistance 
of a y o u n g  sculptor  R ichard  Guino.  With  t h e  excep t ion  of o n e  e a r l y  portrait 
of h is  son, Coco, a l l  t h e  sculp tures  w e r e  m a d e  b y  G u i n o  u n d e r  t he  guidance 
of Renoir. Their  au tho r sh ip  is c lea r  for t h e y  r e v e a l  a close re la t ionship  of 
form a n d  spirit w i t h  his  pa in t ing  a n d  a r e  a n  impor tant  contr ibut ion to 
con t empora ry  sculpture. 

7 1 )  P O R T R A I T  O F  M A D A M E  R E N O I R ,  1916 
I L bronze 24 ins 16/20 s i g n e d  R e n o i r  a t  rear 

c o l l e c t i o n  Queens land  A r t  Ga l l e ry  ( E s t e l l e  M.  C, N e i l s o n  Bequest 



R e n e  F r a n c o i s  A u g u s t e  RODIN 
1840-1917 

Born i n  Paris,  the  s o n  of h u m b l e  work ing  people .  B e g a n  s tudies  a t  t h e  age 
of four teen a t  t h e  Petite Ecole, u n d e r  Lecoq d e  Boisbaudran ,  w h e r e  h e  h a d  as 
fellow s tuden ts  Fantin-Latour,  Whist ler  a n d  Alphonse  Legros. Carpeaux 
w a s  his  instructor in modell ing.  Rodin t r ied unsuccessful ly  th ree  t imes for 
admiss ion  to t h e  Ecole d e s  Beaux-Arts.  Des igned  o r n a m e n t s  for Carrier 
Belleuse, c a r v e d  s tone  for o the r  sculptors a n d  m o n u m e n t a l  masons ,  and 
d e s i g n e d  for jewellers.  In 1864 sen t  to t he  Sa lon  "The  M a n  With  t he  Broken 
Nose"  w h i c h  w a s  refused.  In 1870 w e n t  to Belgium to c a r v e  t he  stonework 
o n  s o m e  pub l i c  bu i ld ings  a n d  r e m a i n e d  there  for five yea r s .  In 1877 exhibited 
a t  t h e  Sa lon  his  "Bronze Age" ,  a n u d e  so  realist ical ly d o n e  tha t  h e  was 
a c c u s e d  of h a v i n g  cas t  it from na tu re .  A g r e a t  aflaire d e v e l o p e d  b u t  o n  the 
tes t imony of t h e  most  eminen t  sculptors  of the  d a y  Rodin  w a s  c l e a r e d  of the 
cha rge .  Rodin visi ted Italy a n d  w a s  fasc ina ted  b y  Miche lange lo  a n d  although 
a t  o n e  p e r i o d  Rodin's  style w a s  a k i n  to Michelangelo  h e  w a s  n o  imitator. 
The  f a m e  of Rodin h a s  n e v e r  d i e d  n o r  suffered a n  ecl ipse  s u c h  a s  often 
follows t h e  d e a t h  of f a m o u s  men ,  a l t h o u g h  c o n t e m p o r a r y  t as te  h a s  moved 
a w a y  from Rodin 's  world.  P u r e  form a n d  a p reva l en t  interest  i n  t h e  material 
w h i c h  charac te r i ses  so  m u c h  con tempora ry  scu lp ture  w e r e  a l i en  to  his 
a p p r o a c h .  Rodin's  "fluidity", h is  g r a s p  of m o v e m e n t  a n d  his insatiable 
del ight  i n  t he  h u m a n  b o d y  charac te r i se  his  art.  H e  h a s  b e e n  t e r m e d  an 
Impressionist,  b u t  this is w r o n g  b e c a u s e  his  h u m a n i s m  a n d  his fervent 
concent ra t ion  o n  m a n  a n d  his  emot ions  se t  h im apa r t .  H e  s h o u l d  b e  regarded. 
a s  t h e  successor  i n  t h e  g r e a t  t radi t ion of E u r o p e a n  sculpture,  a s  t he  successor 
of Donatel lo  a n d  Michelangelo. 

Rodin p r o d u c e d  a g r e a t  v o l u m e  of work,  figures, reliefs, groups ,  portraits 
a n d  fantasies.  H e  w a s  a s u p e r b  d ra f t sman  a n d  t h e  las t  y e a r s  of his life, 
like his  youth,  w e r e  a lmos t  ent irely d e v o t e d  to drawing. 

7 T H E  A G E  O F  B R O N Z E ,  1887 
I d bronze 42 ins s igned Rodin on base 

Col lec t ion  Q u e e n s l a n d  A r t  G a l l e r y  ( B e a t r i c e  E t h e l  ] [ ( l l a l i e u  Bequest) 

7A T H E  C R O U C H I N G  W O M A N ,  1882 
I bronze 13 ins s igned A. Rodin on base 

Collec t ion Queens land  A r t  Gallery 

7 J E A N - P A U L  L A U R E N S ,  1882 
I d bronze 22 ins signed A. Rodin On base 

L e n t  b y  the N a t i o n a l  G a l l e r y  o f  V i c t o r i a  ( F e l t o n  Bequest) 

7 KISSING BABES (finished version) 
I U bronze s igned A. Rodin on base 

L e n t  b y  the  N a t i o n a l  G a l l e r y  o f  V i c t o r i a  ( F e l t o n  Bequest) 

77..NUDE 
pencil a n d  w a s h  94 x 124 ins signed A. Rodin lower centre 
L e n t  b y  the  N a t i o n a l  G a l l e r y  o f  Victoria 
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P A O L O  A N D  F R A N C E S  CA 
pencil a n d  w a s h  134 x 94 ins 
L e n t  b y  the N a t i o n a l  Ga l l e ry  o f  Victoria 

S E A T E D  NUDE 
pencil a n d  w a s h  124 x 94 ins 
L e n t  b y  i i l r  R o b e r t  homes 

signed A. Rodin lower right 

unsigned 

Qfl W A I T I N G  F O R  T H E  WOUNDED 
UU pencil  124 x 84 ins s igned A. Rodin lower left 

L e n t  b y  the  A r i n i d a l e  Teachers '  College,  N e w  S o u t h  H a l e s  ( H o w a r d  H i n t o n  Art 
Collection) 

A l f r e d  SISLEY 
1839-1899 

Born i n  Paris. A t t e n d e d  the  Atelier G ley re  w i th  Monet, Renoir a n d  Bazille. 
First exhib i ted  in  t h e  S a l o n  of 1866. At first h is  w o r k  s h o w e d  the  inf luence of 
Corot  a n d  Courbet ,  b u t  af ter  1870 his  style c h a n g e d  t h r o u g h  his  association 
wi th  Monet,  Degas ,  Monet, Renoir a n d  others.  H e  w a s  associated 
wi th  t he  Impressionist  exhibi t ion of 1874. His w o r k s  represen t  Impressionism 
in  its pu re s t  form. Except  a t  t he  b e g i n n i n g  h e  confined himself almost 
exclusively to l a n d s c a p e  a n d  his  work  d i d  n o t  u n d e r g o  a n y  p ro found  change 
d u r i n g  the  course  of his  life. M a n y  of h is  pa in t ings ,  sensitive a n d  sub t l e  in 
colour, w e r e  of t h e  su r round ing  count ry  a n d  t o w n  of Moret, w h e r e  h e  lived 
p e r m a n e n t l y  af ter  1879 a n d  w h e r e  h e  died. 
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C A N A L  SCENE 
oil on  canvas  184 x 244 ins 
L e n t  by t h e  B e n d i g o  A r t  Gal lery ,  Victoria 

MOONLIGHT 
oil on canvas  14 x 214 ins 
L e n t  by the  B e n d i g o  A r t  Gal lery ,  Victoria 

P i e r r e  SOULAGES 
b 1919 

s igned  Sisley lower  left 

unsigned 

Born a t  Rodez (Aveyron).  S e c o n d a r y  s tud ies  a t  t h e  Lycee  in  t h a t  city. He 
d e v o t e d  his s p a r e  t ime to paint ing.  In teres ted i n  R o m a n  a r t  a n d  in  excavating 
do lmens  in  t ha t  region.  In 1928, after  a t ry  a t  t h e  Ecole d e s  Beaux-Arts,  he 
d e c i d e d  to w o r k  a lone .  Dur ing  the  w a r  h e  w o r k e d  o n  t h e  land.  In 1947 he 
se t t led p e r m a n e n t l y  in  Paris.  His paint ing,  r e m o v e d  from visible reali ty,  has 
b e c o m e  abst rac t .  Since 1947 S o u l a g e s  h a s  pa r t i c ipa t ed  in n u m e r o u s  collective 
exhibi t ions in  F r a n c e  a n d  a b r o a d ,  par t icu la r ly  i n  1951 a t  t h e  travelling 
exhibi t ion o r g a n i z e d  for t h e  Amer ican  Fede ra t ion  of Art b y  Louis Carre 
Ga l l e ry  in N e w  York, a n d  i n  1952 a t  t h e  Biennial  in  Venice. S o u l a g e s  has 



m a d e  t h e  thea t re  set t ings a n d  cos tumes  for Heloise et Abelard of Roger 
Vaillant,  for Abraham to m u s i c  b y  Delannoy,  for The power and the glory 
b y  G r a h a m  Green ,  for Louis Jouvet. 

P A I N T I N G ,  1954 8 3  
oil on canvas  36 x 26 inc 
L e n t  b y  M r  Aubrey  H. L. Gibson, Melbourne 

J e a n  SOUVERBIE 
b 1891 

s igned Soulages lower left 

Born a t  Billancourt (Seine). A pup i l  of Laurens  a n d  M a u r i c e  Denis. Atone 
t ime w a s  a t t r ac t ed  b y  the  w o r k  of Poussin  b u t  s o m e  of his  l a t e r  w o r k  bears 
re la t ion  to  t he  pa in t ings  of B r a q u e  a n d  J u a n  Gris, w h o  w e r e  his  friends. 
However ,  h is  is a pe r sona l  s tyle a n d  t h e  influence of B r a q u e  w a s  a reciprocal 
one.  H e  is a k e e n  follower of those  theories  s t emming  from t h e  golden 
propor t ion  i n  s t ructure  a n d  b a l a n c e  of composition. Souve rb i e  is a l so  well 
k n o w n  a s  a t e a c h e r  a t  t h e  Ecole d e s  Beaux-Arts. H e  h a s  exhib i ted  widely 
a n d  is r e p r e s e n t e d  in  mos t  m o d e r n  a r t  m u s e u m s  in  E u r o p e  a n d  America. 

S T I L L  L I F E  1926 84  
oil on canvas 13 x 16 ins s igned Souverbie lower left 
L e n t  b y  M r  Robert Haines 

M a u r i c e  UTRILLO 
b 1883 

Born i n  Montmartre ,  t he  n a t u r a l  son of S u z a n n e  Va ladon .  In  1891 t h e  Spanish 
fa ther  Miguel  Utrillo a c k n o w l e d g e d  the  child w h o  from t h a t  t ime took his 
n a m e .  It w a s  in  o rde r  to r i d  h im of his  h a b i t  of drinking,  w h i c h  h e  had 
contracted w h e n  ten  y e a r s  old, tha t  h i s  mother  interested h i m  in painting. 
His i d e a s  w e r e  t a k e n  from pos t  c a r d s  a n d  h e  p a i n t e d  s c e n e s  of Par is  and 
its outskirts, t he  I le-de-France a n d  la te r  Lyon a n d  t h e  Rhone  region.  Before 
t h e  1914 w a r  his  w o r k  s h o w e d  t h e  th ree  periods,  Mon tmagny ,  impressionist 
a n d  white .  Dur ing  the  las t  20 y e a r s  t h e  s o m e w h a t  h a r s h  precis ion of his 
c a n v a s e s  is reminiscent  of Canale t to .  For  s o m e  t ime n o w  Utrillo h a s  taken 
r e fuge  in  his  memor ies  a n d  his  pa in t ings  a r e  insp i red  m o r e  b y  memory 
t h a n  b y  feeling. 

R U E  A MONTMARTRE 
IJ 'J  oil on canvas 171 x 21 ins s igned Maurice Utrillo V lower right 

L e n t  by M r  N o r m a n  Sehn reek,  Sydney 
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R U E  S T .  V I N C E N T ,  MONTMARTRE 
gouciche on panel 20 x 16 ins s igned Maurice Utrillo V lower right 
L e n t  b y  M r  R a l p h  S m i t h ,  Sydney 

T H E  V I L L A G E  STREET 
oil on panel 15 x 20 ins s igned Maurice Utrillo V lower right 
L e n t  b y  M r  Charles  L l o y d  Jones, Sydney 
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V i n c e n t  V A N  GOGH 
1853-1890 

Born a t  Groot-Zundert  in Holland,  the  s o n  of a minister  a n d  n e p h e w  of a group 
of a r t  dealers .  1873 found v o n  G o g h  in t h e  London b r a n c h  of the  firm; 

trans- 

fer red to t h e  Par i s  h e a d q u a r t e r s  of t h e  Goup i l  firm i n  1875 b u t  become 
p r e o c c u p i e d  wi th  religion. In 1877 w e n t  to  A m s t e r d a m  to p r e p a r e  himself for 
en t ry  to a school  of theology,  failing in his  examina t ion  w a s  sen t  a s  a lay 
p r e a c h e r  to t he  m i s e r a b l e  miners  of t h e  B o r e n a g e  in Belgium w h e r e  his 
unor thodox  zea l  c a u s e d  h im to lose his job. 
O u t  of this d e s p a i r  c a m e  the  vision of his  tu rn ing  to art.  His b r o t h e r  Theo 
t h e n  b e g a n  the  life-long financial  a n d  psychologica l  he lp  t ha t  m a r k e d  their 
relationship. 

In 1880 v a n  G o g h  d i d  d r a w i n g s  of miners  in  t he  style of Millet a n d  in  1882-83 
h e  d i d  his  first pa in t ings  in  a d a r k  h e a v y  m a n n e r .  1886-88 m a r k e d  t h e  Paris 
p e r i o d  w h e r e  h e  jo ined  wi th  Lautrec,  Pissarro, Degas ,  Seurat ,  S i g n a c  and 
G a u g i n .  H e  a d o p t e d  the  Divisionist a n d  Neo-Impressionist  t e chn iques  but 
v a r i e d  them to m e e t  h is  o w n  emot ional  needs. 

1888-89 found  h im a t  Aries, w h e r e  h e  p a i n t e d  w i th  enthusiasm—landscapes, 
portrai ts  a n d  flowers. H e  d i d  m a n y  copies  af ter  Delacroix, Daumier ,  

Rem- 

b r a n d t  a n d  Millet. In May ,  1890, h e  a r r i v e d  a t  Auvers ,  b e c a m e  a fr iend and 
pa t i en t  of Dr. Gache t ,  a n d  commit ted  su ic ide  in  July a t  the  a g e  of thirty-seven. 
V a n  G o g h  w a s  a Dutch-born  m a s t e r  of t h e  Post-Impressionist p e r i o d  in 
France ,  r epresen t ing  the  m o r e  emot ional  a n d  intuitive s ide  of t h a t  a r t  and 
influencing the  e a r l y  twent ie th  cen tury  pa in t i ng  of t he  Fauves. 

QQ S T I L L  L I F E  W I T H  F I S H  (early) 
U U  oi l  o n  c a n v a s  15 x 17 i n s  s i g n e d  V i n c e n t  l o w e r  right 

Lent by 1IT3 R .  1 n . t o n e ,  8i1dnei1 

C l a u d e  VENARD 
b 1913 

Born in  Par is  of B u r g u n d i a n  origin. S t u d i e d  a p p l i e d  a r t  a t  n igh t  between 
1928 a n d  1933 a n d  e n t e r e d  the  Ecole d e s  Beaux-Arts  in 1934. Travels  in 
Morocco a n d  Algeria ,  in  Belgium, Hol land  a n d  G e r m a n y ,  a n d  short  s t a y s  at 
Pont-Croix in  Brit tany g a v e  V e n a r d  the  oppor tun i ty  of e x p a n d i n g  his  artistic 
horizons, a n d  feeding h i m  with i deas  a n d  experiences.  If Venard ,  for whom 
paint ing w a s  the  on ly  r e a s o n  for living, b e l o n g e d  for a certain t ime to the 
g roup  ca l led  Forces Nouvelles a n d  found there  sincere friends, this only 
w e n t  to s h o w  t h a t  h e  h a d  b e e n  constant ly  h a u n t e d  b y  the  i d e a  of perfection. 
But his  rich Burgundian  na tu re  s o a r e d  b e y o n d  this slightly aus te re  background. 
There  a r e  dispar i t ies  i n  his  w o r k  wh ich  a r e  no th ing  m o r e  t h a n  the  successive 
s t a g e s  of a gif ted t e m p e r a m e n t  a l w a y s  evolving a n d  a l w a y s  s eek ing  new 
m o d e s  of expression. 

Qfl S O F A  A N D  V I O L I N ,  1955 
UJ oil o n  c a n v a s  131 x 27 i n s  s igned C. V e n a r d  lower  right 

L e n t  by the A r t  Gciller,y o f  N e w  S o u t h  Wales 



M a r i a - H e l e n a  V I E I R A  D A  SILVA 
b 1908 

Born in  Lisbon. W e n t  to  Par i s  in  1928 a n d  b e c a m e  na tu ra l i s ed  French 
citizen in  1936. B e g a n  to d r a w  w h e n  quite young .  Studied u n d e r  Bourdelle 
a n d  Friesz. Hay te r  t a u g h t  h e r  t he  t echn ique  of g r a p h i c  art .  For  a whi le  she 
d e v o t e d  herself to sculp ture  a n d  only  r e t u r n e d  to  pa in t i ng  af ter  a visit to 
Italy. He r  r e a l  b e g i n n i n g s  d a t e  from 1936 wi th  cur ious  pa in t ings  i n  which 
co loured  spots  formed a p a t t e r n  o n  a neu t r a l  b a c k g r o u n d .  Very  s o o n  she 
found  h e r  o w n  pe r sona l  style, a construction of a world ,  of a n e w  space 
formed of l ines wh ich  w e r e  intentionally vert ical  a n d  i n  w h i c h  there  w e r e  no 
f igures a n d  w h e r e  t h e  spec ta to r  t ravel led  a n d  lost himself i n  the  infinite. 
M a r r i e d  to a Hunga r i an ,  A r p a d  Szenes,  s h e  s p e n t  t he  du ra t ion  of t he  war 
wi th  h im in  Brazil. Back a g a i n  in  Par is  s h e  h a s  exh ib i t ed  a t  t he  Gale r ie  Pierre 
a n d  in  n u m e r o u s  gal ler ies  abroad. 

flfl C I T Y  P E R S P E C T I V E S ,  1951 
.J U oil on canvas  28 x 52 ins signed Vieira da Silva lower right 

Lent  b y  M r  Aubrey  II. L. Gibson, Melbourne 

M a u r i c e  d e  VLAMINCK 
b 1876 

Born in  Paris. His ances tors  w e r e  Dutch s e a m e n  a n d  his  pa ren t s  music 
teachers .  Vlaminck w a s  first of al l  a r a c i n g  cyclist b e t w e e n  Paris-Roubaix 
a n d  Paris-Bordeaux.  In 1900 h e  e a r n e d  his l iving b y  p l a y i n g  the  violin in 
t h e  cafes -chantan ts  of Montmartre .  Self-taught, h e  on ly  d e c i d e d  to e a r n  his 
l iving from pa in t ing  t o w a r d s  t h e  a g e  of 35. A b o u t  1900 Vlaminck a n d  Derain, 
whi le  work ing  in  t he  s a m e  s tudio  a t  Cha tou ,  inf luenced  Matisse,  a n d  the 
" F a u v e "  m o v e m e n t  g r e w  o u t  of their  common  interests.  U p  to  1919 Vlaminck 
p a i n t e d  pr incipal ly  t h e  b a n k s  of t he  Se ine  a n d  the  n e i g h b o u r i n g  heights, 
t h e n  in  1925 h e  re t i red  to h is  e s t a t e  a t  Ruei l - la-Gadel iere  n e a r  

Verneuil-sur- 

Avre  (Eure-et-Loire), w h e r e  h e  d iv ides  his t ime b e t w e e n  fa rming  a n d  painting 
t n e  h a r s h  a n d  violent a s p e c t s  of t he  countryside.  In 1933 h e l d  a large 
re t rospect ive  exhibi t ion a t  t h e  Bernheim Gal le ry  i n  Par is  a n d  a t  t he  Palais 
d e s  Beaux-Arts  in Brussels. In 1950-51 h e l d  exhibi t ions a t  t h e  Elysee and 
M o d e r n  Art Galleries. 
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A F T E R  T H E  STORM 
oil on canvas 201 x 23+ ins 

L e n t  b y  t h e  S y d n e y  U n i v e r s i t y  Union 

L A N D S C A P E ,  1930 
oil on canvas  28+ x 36+ ins 
Lent b y  the A r t  Gallery of N e w  South Wales 

s igned Vlaminck lower right 

s igned Vlaminck lower right 

fl L A N D S C A P E  W I T H  BRIDGE 
JJ oil on canvas  28+ x 36 ins s igned Vlqminck lower left 

Lent b i  D r  and Xr.?  I I .  V .  E v a t t ,  Canberrc 

E d o u a r d  VUILLARD 
1858-1940 

Born a t  C u i s e a u x  (Saone-et-Loire). At t h e  a g e  of t e n  w e n t  wi th  his  parents 
to  Paris. H e  d i d  wel l  a t  the  Lycee  Condorce t  a n d  p r o p o s e d  to p r e p a r e  for 
t he  e n t r a n c e  examina t ion  a t  Saint-Cyr Military A c a d e m y .  His fellow pupil 
Ker-Xavier Roussel,  l a t e r  to b e c o m e  his  brother- in- law,  h e l p e d  h im to  find his 
t rue  vocation,  pa in t ing .  W h e n  h e  left school,  Vuil lard e n t e r e d  t h e  s tud io  of 
Diogene  Maillart, w h e r e  h e  m e t  Maur ice  Denis  w h o  in t roduced  h im to  Bonnard. 
H e  a n d  Bonna rd  a t t e n d e d  the  A c a d e m i e  Jul ian a n d  w o r k e d  wi th  Bourquereau 
a n d  Tony Robert-Fleury.  Subsequen t ly  s t u d i e d  a t  t he  Ecole d e s  Beaux-Arts 
u n d e r  Gerome.  H e  a s s o c i a t e d  wi th  t h e  Nabis, b u t  d i d  n o t  s h a r e  their 
en thus i a sm for symbol i sm a n d  c l a imed  t h e  r ight  to  follow the  d ic ta tes  of 
his  inspiration. First exhib i ted  i n  1891 a t  t h e  R e v u e  Blanche. H e  employed 
a composi te  t e chn ique  w h i c h  is pecu l i a r  to  him, in  w h i c h  oil, gouache, 
d i s t emper  a n d  p a s t e l  a r e  u s e d  toge ther  g iv ing  the  m a t t  qua l i ty  of a fresco. 
Portraits, interiors, still lifes a n d  decora t ion  w e r e  t h e  subjec ts  of h i s  work. 
H e  p a i n t e d  thinly, often o n  g r e y  c a r d b o a r d  w i th  a q u i e t  a n d  res t r ic ted palette. 
Slowly h e  a c h i e v e d  b o t h  success  a n d  recogni t ion  a n d  w a s  e lec ted  a member 
of t he  F rench  A c a d e m y .  H e  w a s  q u i e t  a n d  order ly  s p e n d i n g  most 
of h is  life i n  Montmar t re  i n  t he  vicinity of t h e  t iny S q u a r e  Vintimille, which 
h e  h a s  immortal ized in  his  paintings. 

P O R T R A I T  O F  M A D A M E  B O N N A R D ,  1.907 94  
oil on pane l  42+ x 34 ins s igned E. Vuillard 1907 lower left 
Lent b y  the National Gal l e ry  o f  V i c t o r i a  ( F e l t o n  Bequest) 

O s s i p  ZADKINE 
b 1890 

Born in  Smolensk,  Russia.  His formal t ra in ing  b e g a n  a t  t he  London  Poly- 
technic  School w h e n  h e  w a s  seventeen .  Set t led  p e r m a n e n t l y  i n  Par i s  i n  1909 
a n d  s tud i ed  a t  t h e  Ecole d e s  Beaux-Arts.  B e g a n  ca rv ing  in  s tone  a n d  wood 
i n  1911. His e a r l y  w o r k  w a s  inf luenced b y  Brancusi  b u t  l a te r  b y  Cubism. 
In 1921 m a r r i e d  Valent ine  Prax. Dur ing t h e  w a r  s t a y e d  in  t h e  Uni ted  States 
of A m e r i c a  (1941-1945). Re tu rned  to Par is  w h e r e  h e  h a s  con t inued  h is  work 
a n d  is a t e a c h e r  a t  t h e  A c a d e m i e  d e  l a  G r a n c e  Chaumiere .  Zadkine  is the 
mos t  consistent  Cub i s t  sculptor  a n d  h a s  p r o d u c e d  m a n y  impor tan t  works 
including the  m a s s i v e  memor ia l  to the  d e v a s t a t e d  city of Rotterdam. 

fl C O N V E R S A T I O N  O F  T H R E E ,  1924 
d pastel  25 x 19 ins signed Zadkine lower left 

Lent by the National Gallery of Victoria 
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