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his  g r o u p  of s even  paint ings  w a s  recently 

p u r c h a s e d  in  London b y  Mr. David  Muir, Agent- 

Gene ra l  for Queens l and ,  act ing u n d e r  instruction 

from the  Q u e e n s l a n d  Government  a n d  the 

Trustees of the  Q u e e n s l a n d  Nat ional  Art Gallery, 

from a s a l e  a t  Sotherby 's  of pa in t ings  from the 

collection of Major  H. d e  Vah i  Rubin. 

The  acquisi t ion w a s  m a d e  u n d e r  rather 

u n u s u a l  c i rcumstances  for the m o n e y  w a s  made 

ava i l ab l e  for this special  pu rpose  b y  a donor 

who,  for the present,  wishes  to remain 

anonymous. 

This magnif icent  gift not only m a d e  it possible 

for the  Q u e e n s l a n d  Art Ga l le ry  to acquire 

s e v e n  important  French  paintings,  including 

two m o d e r n  masterpieces ,  b u t  g a v e  world-wide 

publicity to its existence. 

The  reputa t ion of a n y  ga l le ry  d o e s  no t  depend 

entirely o n  its collection b u t  it is often known 

b y  its masterpieces. 

La belle hollandaise b y  Picasso a n d  the  Trois 

danseuses a la classe de danse b y  D e g a s  a r e  paint- 

ings of this quality. 

The Trustees of the  Q u e e n s l a n d  Art  Gallery 

a r e  p l e a s e d  to s h o w  these  n e w  acquisitions 

within the context of t h e  C e n t e n a r y  Exhibition 

of French Art. 

R.H. 



H i l a i r e  G e r m a i n  E d g a r  DEGAS 

834-1917 

Born in Paris  of a n  anc i en t  Breton family, d e  G a s .  Liberally e d u c a t e d  in  the 

classics. H e  a l so  s tudied  l a w  before enter ing the  Ecole d e s  Beaux-Arts in 

1855, w h e r e  h e  c o m e  u n d e r  the  influence of Ingres. Visited Italy, a n d  on 
returning a s soc i a t ed  himself with the  Impressionist movement ,  exhibiting 

with this g r o u p  a l though  n e v e r  ac tua l ly  of it. His interest in the  portrayal 

of movemen t  l e d  h i m  to the  racecourse  a n d  bal le t  wh ich  h a v e  inspired much 

of h is  work, par t icular ly  the  unorthodox composition of d a n c e r s  in act ion by 

w h i c h  h e  is mos t  gene ra l ly  known.  H e  w a s  a prolific worker,  a pa in te r  of 

genre ,  studio portraits a n d  the  nude ,  a n d  p r o d u c e d  innumerab le  s tudies and 
sketches  in oils a n d  pastels .  His su re  draf t smanship  a n d  del ica te  balance 

of colour p l a c e  h i m  a m o n g s t  the  g r e a t  pa in te rs  of h i s  period. Throughout  his 

life h e  mode l l ed  figures of d a n c e r s  a n d  horse's bu t  only  o n e  of wh ich  was 
exhibited in h is  lifetime. A t  his  d e a t h  a b o u t  o n e  h u n d r e d  a n d  fifty sculptures 

w e r e  found in his  studio b u t  only  s even ty  w e r e  sufficiently intact to cast. 

j T R O I S  D A N S E U S E S  A L A  C L A S S E  D E  DANSE 
I c 1890 

oil o n  b o a r d  20 x 24 ins unsigned 
F r o m  the col lect ions o f  O e o r y e  Jniau a n d  I I  (Ic 1 ah l  1? ubin 

See: Georges  Piviere, u i .  I ) e ç i u x ,  b o u r g e o i s  d e  Par i s ,  1935, p a g e  27, reproduced in 

colour. 

See: P A Lemoisne, 1)eyas e t  son o e v v r e ,  1946, vol. III, no. 1308 (reproduced) w h e r e  the 

medium is erroneously  g iven  a s  pestel ,  a n d  the  d a l e  a s  1898. 

See: Lilian Browse, I)(!/u.s' (l(InC(rs, 1949, p a g e  401, no. 199, reproduced in colour. 
TROIS DANSEUSES A LA CLASSE DE DANSE DEGAS 

Exhibited: Vienna,  A r t  Francais, 189 

Exhibited: Dresden,  Exposition Centennalo,  1902. 

This is a f amous  a n d  well-known pa in t ing  a n d  three  var iants  of this composition 
exist, a l l  wi th  a fourth figure o n  the  right: these  a r e  n o w  in the  Collections of 
J. L. Brown (Lemoisne 1294), H e r m a n n  Heilbuth (Lemoisne 1307) a n d  H. 0. 
H a v e m e y e r  (Lemoisne 1368). 



P a b l o  PICASSO 
b 1881 

Born in M a l a g a ,  Spain.  His father, Jose Ruiz Blasco (Picasso la ter  took his 
mother 's  surname)  h e a d  of a n  ar t  school in Barcelona, e n c o u r a g e d  h i m  to draw 
so that  a t  the  a g e  of e leven  h e  h a d  found h is  first style. In 1900 w e n t  to Paris 
w h e r e  for seve ra l  y e a r s  h e  pa in ted  life of the  ca fe  a n d  street s o m e w h a t  in 
the  m a n n e r  of Toulouse-Lautrec. Echoes of El Greco a n d  V a n  G o g h  appear 
in h is  Blue Per iod (1902-5), w h i c h  w a s  followed b y  t h e  Rose Per iod  (1905-6), 
with the pathet ic  circus charac ters  a n d  occas ional  c lassical  compositions. 
During these  y e a r s  of Picasso 's  ca ree r  there  is a t endency  toward  stylization 
of d rawing ,  a rb i t ra ry  colour a n d  exper iment  with sentimental  content  a t  times 
humani tar ian ,  b u t  more  often pure ly  lyrical. 

In 1907 h e  turned  to the  violent distortions a n d  aesthet ic  p o w e r  of neg ro  sculp- 
ture which  the  F a u v e s  h a d  a l so  discovered.  The  famous  Demoiselles d'Avignon 
be longs  to this per iod  a n d  he ra lds  the  a d v e n t  of cubism. In the  following year 
h e  a n d  Braque  together  invented  the first p h a s e  of cubism, w h i c h  stemmed 
par t ly  from negro  sculpture a n d  more  espec ia l ly  Cezanne,  which  h a s  continued 
in va ry ing  d e g r e e  throughout his  career. 

Since 1917 Picasso  h a s  permit ted himself  to return to "na ture"  a n d  h a s  accom- 
p a n i e d  his  abs t rac t  paint ings  with a dozen  different styles of a more  "realistic" 
character. 

In 1920 Picasso  b e g a n  his  next  important  p h a s e ,  t he  so-called Class ica l  Period. 
In this there  a r e  c l ea r  echoes  of ancient  G r e e c e  a n d  Rome. His 1931 illustrations 
for the  "Metamorphoses  of Ovid"  a r e  p u r e  classicism a n d  o n e  of the  greatest 
t r iumphs of b o o k  illustration in our  day. 

Wi th  the  ou tb reak  of the  Span ish  Civil W a r  in 1936 Picasso took a n  active 
role in repudia t ion  of G e r m a n  a n d  I ta l ian a r m e d  intervention. In 1937 he 
e n g r a v e d  Dreams and life of Franco a n d  p a i n t e d  the  famous  Guernica, a 

Sur- 

realist-Cubist projection of the  horrors inflicted on this town b y  the  fascist bomb- 
ers. By 1938 Picasso  h a d  m o v e d  in a n  Expressionist direction with his  double- 
f aced  h e a d s .  H e  spent  Wor ld  W a r  II y e a r s  in F rance  a n d  a f te rwards  continued 
to pa in t  in a n  abs t rac t  manner .  Since 1945 h a s  e n g a g e d  in ceramics,  graphic 
ar ts  a n d  sculpture. There  is p e r h a p s  n o  s ty le  in modern  a r t  tha t  Picasso has 
not  tried, often more  effectively t h a n  those  w h o  first d e v e l o p e d  it. But his 
works  a l w a y s  b e a r  his  o w n  persona l  s tamp,  the  authori ty of a g r e a t  and 
genu ine  crea t iveness  a n d  originality. H e  is the  most  original crea t ive  genius 
in our  time. 

I )  L A  B E L L E  H O L L A N D A I S E  1905 
L blue  chalk, g o u a c h e  a n d  oil on  h o a r d  la id  d o w n  on  p a n e l  30 x 26 ins 

signed,  inscribed a n d  d a t e d  'A m i  quer ido  a m i g o  P a c o  D u r i o '  P icasso  190d ,S'choorl 
F r o m  the col lect ions o f  J K T l i a n n h a u s e r ;  S t a n q ;  1 TV F r e s h  f ie ld;  O l i ve r  G'ollancz: 
H d e  V o h i  Robin 

See: Chris t ian Zervcs, P a b l o  Picasso  vol. I, no. a n d  p la te  260, p a g e  114 (full plate). 

Zee: R H Wilenski, 1 f o d e r n  F r e n c h  p a i n t e r s ,  1940, p a g e  200, 
(continued over) 

LA BELLE HOLLANDAISE PICASSO 



See: Alfred H Barr, Jr, Picasso,  f i f t y  years  o f  his a r t ,  1946, Museum of Modern Art 

Publication, p a g e  37, reproduced: 'A t r i p  t o  H o l l a n d  i n  the s u m m e r  o f  1905 s e e m s  to 
have  increased  his in t e re s t  i n  m a t e r i a l  w e i g h t  a n d  substance.' 

See: Jack Bilbo, F a m o u s  nudes  b y  f a m o u s  ar t i s t s ,  1946, p a g e  44, reproduced in colour. 

See: Jacques  La'ssaigne, Picasso ,  Paris,  1949, p la te  22. 

See: Wilhelm Boeck a n d  Jaime Sabar tes ,  Picasso ,  1955, p a g e  459, no. 27 (reproduced) 

a n d  p a g e  489, no. 58. 

S e e  Roland Penrose,  Picasso ,  his l ife a n d  w o r k ,  1958, p a g e  113. 

The  portrait w a s  po in ted  dur ing  a visit to Schooridam, Holland, in the  summer 
of 1905, w h e n  Picasso visited the  writer Schilperoort. Nothing is k n o w n  of the 
identity of the  mode l  except  tha t  h e r  n a m e  is a l l eged ly  Wilhelmintje.  During 
his  s t a y  in Hol land Picasso w a s  a m a z e d  a t  the flatness of the  l a n d s c a p e  and 
the  cpulent  forms of the  Dutch girls of w h o m  h e  pa in t ed  severa l  paintings.  Of 
these  pa in t ings  La belle hollandaise is the  most  important. Pa in ted  in a limited 
pale t te  of g r e y  a n d  pink it h e r a l d e d  the  per iod of Picasso 's  work  k n o w n  a s  the 
Rose Period a n d  w a s  the forerunner of the  later  monumenta l  nudes. 

T E T E  D ' H O M M E  1909 
watercolour  124 x 94 ins s igned  Picasso  lower  right 
F r o m  the  collect ions o f  D o u g l a s  C o o p e r  a n d  H d e  V a h l  Rubin 

See:  Christ ian Zervos, P a b l o  P icasso ,  vol. II, pt. II, no. a n d  p la te  716, p a g e  313. 

Picasso  w a s  intr igued b y  African sculpture a n d  the  influence of s imple blocked- 
out features  of neg ro  m a s k s  is a p p a r e n t  in his  work of this period. The  simple 
b a s i c  s h a p e s  c rea ted  b y  the circle a n d  the  straight line a r e  u s e d  with 

extra- 

o rd ina ry  ap t i tude  a n d  the vitality that  r ad ia te s  from negro  a r t  b rought  a new 
b r e a d t h  of inspiration to Picasso. 

A F E M M E  A U  P A R A S O L  C O U C H E E  S U R  L A  PLAGE 
111 

p e n  a n d  Indian  ink, coloured w a s h  a n d  gouache  154 x 194 ins 
s igned Picasso  a n d  inscribed 'Cannes 13 ju i l l e t  XXXIII' 
F r o m  the collection o f  I I  dc  l7ahl Rabin 

This d r a w i n g  will b e  reproduced in the  second volume of M. Christian Zervos'  Supplement 
to the  Ca ta logue  of Picasso, a t  p resen t  be ing  prepared. 

At C a n n e s  P icasso  b e g a n  to d r a w  fantastic reconstructions of the  h u m a n  form 
giving it m o n u m e n t a l  qualities. The  b a t h e r s  h e  s a w  o n  the  b e a c h  were 
t ransformed into e lephant ine  sculptural  s h a p e s  a n d  the a n a t o m y  of these  women 
is extraordinari ly droll. Their swol len forms h a v e  n o  r ea l  r e semb lance  to 
any th ing  in nature ,  b u t  t hey  a r e  mos t  convincingly organic  a n d  b e a r  out 
Picasso 's  r e m a r k  that: "Nature  a n d  a r t  a r e  two different things. Through ar t  we 
express  our  concept ion of w h a t  na tu r e  is not." 
The  liberties tha t  P icasso  h a s  t a k e n  with the  h u m a n  form disturb m a n y  people. 
A s  e a r l y  a s  1913 h e  h a d  descr ibed  the  h u m a n  form from more  t h a n  o n e  point 
of v i e w  a t  the  s a m e  time, bu t  n o w  this i d e a  is carr ied  further. Nothing w a s  too 
fantastic, b u t  it r e m a i n s  ext raordinary  that  this s ign l a n g u a g e  is so powerful 
that  w e  a r e  a b l e  to discover  in these  ves t iges  of resemblance ,  in s u c h  complete 
a n d  improbab le  distortion, a powerful  a n d  fascinating reconstruction of our 
o w n  image. 

TETE D'HOMME 

PICASSO 

FEMME AU PARASOL 
COUCHEE SUR LA PLAGE 

PICASSO 



0 0 0 0  ET JEAN 

RENOIR 

NATURE MORTE 

VLAMINCK 

A u g u s t e  RENOIR 
1 8 4  1 - 1 9  19 

3orn a t  Limoges. B e g a n  a s  a pa in te r  o n  porcelain.  Studied a t  t h e  Atelier 
1eyre w h e r e  h e  m e t  Monet, Bazille a n d  Sisley. Renoir w a s  a t  first under 

h e  influence of Courbet,  b u t  following the  e x a m p l e  of Monet  h is  work  became 
riore impressionistic. H e  jo ined in the  f amous  exhibition of 1874 where 
mpress ionism w a s  born.  In 1881 h e  w e n t  to Italy a n d  there  visi ted Venice 

and Rome, w h e r e  h e  s tudied  the  frescoes of R a p h a e l  a t  the  Vil la Farnese. 
[hereafter  u n d e r  the  influence of Raphae l ,  Renoir a d o p t e d  a smoother  manner. 
a t e r  a b a n d o n i n g  this constraint  a n d  wi th  a red iscovered  uni ty of colour and 

me,  vo lume  a n d  light, Renoir joined t h e  l ine of artists w h o  p a i n t e d  a k ind  of 
agcrn a n d  s e n s u a l  celebrat ion of the  g lory  of woman. 

C O C O  E T  JEAN 
oil on  c a n v a s  12* x 16* ins s igned R e n o i r  top right 
F r o m  the col lect ion o f  I I  d e  J a h i  Rnbin 

M a u r i c e  d e  VLAMINCK 
1876-1958 

3orn in Paris.  His ances tors  w e r e  Dutch s e a m e n  a n d  h i s  p a r e n t s  music 
eachers .  Vlaminck  w a s  first of al l  a r a c ing  cyclist b e t w e e n  Paris-Roubaix 
and Paris-Bordeaux. In 1900 h e  e a r n e d  h i s  living b y  p l ay ing  the  violin in 
h e  cafes-chantants  of Montmartre.  Self-taught, h e  on ly  dec ided  to e a r n  his 
iving from pa in t ing  towards  the  a g e  of 35. Abou t  1900 Vlaminck a n d  Derain, 
rhile working in t h e  studio a t  Chatou,  inf luenced Matisse, a n d  the  "Fauve" 

novement  g r e w  out  of their c o m m o n  interests. U p  to 1919 Vlaminck  painted 
rincipally the  b a n k s  of t he  Seine  a n d  the  ne ighbour ing  heights,  t h e n  in 1925 

-le retired to h is  es ta te  a t  Rueil-la-Gcrdeliere n e a r  Verneuil-sur-Avre 
(Eure-et- 

oire), w h e r e  h e  divides  his  time b e t w e e n  farming a n d  paint ing the  h a r s h  and 
Tiolent a spec t s  of t he  countryside.  In 1933 h e l d  a l a rge  retrospective exhibition 
i t  the  Bernheim Ga l l e ry  in Paris  a n d  a t  the  Pa la i s  d e s  Beaux-Arts in Brussels. 
:n 1950-51 h e l d  exhibitions a t  the  Elysee a n d  Modern  Art Galleries. 

N A T U R E  MORTE 
) oil o n  c a n v a s  12* x 15* ins s igned  V l a m i n c k  lower  right 

F r o m  the  col lect ions o f  ( l u s t o v e  Coquio t  a n d  I I  (le V a h i  Rnbiu 



TETE DE FILLE TOULOUSE-LAUTREC 

0 

H e n r i  d e  TOULOUSE-LAUTREC 
1864-1901 

Born a t  Albi, d e s c e n d a n t  of the  Counts of Toulouse a n d  the  Viscounts of Lautrec. 
B e g a n  d r a w i n g  a t  a n  e a r l y  age .  Two falls l e d  to deformation of h i s  l egs  and 
following the  a d v i c e  of the  a n i m a l  pa in te r  Rene  Princeteou h e  b e g a n  painting. 
In  1812 h a v i n g  rece ived  his  family's  permiss ion h e  devoted  himself  entirely 
to painting. O n  coming  to Paris  h e  w o r k e d  a t  first in the  studio of Prnceteau 
a n d  later  en te red  the  Ecole d e s  Beaux-Arts. There  h e  m e t  Emile Bernard, 
Anque t in  a n d  V o n  Gogh,  w h o  impressed  h i m  deeply .  Toulouse-Lautrec 
be longed  to n o  movements ,  a b h o r e d  artistic theories. He  a v o i d e d  old techniques 
a n d  tradit ional rec ipes  a n d  g a v e  a n e w  vision of reality. Whi l e  h e  admired 
Renoir a n d  Monet  h e  felt a closer affinity to D e g a s  a n d  Manet .  For  Lciutrec 
on ly  the  h u m a n  figure counted.  H e  p re sen ted  peop le  with a k ind  of moral 
a n d  psychological  n a k e d n e s s  dancers ,  singers,  circus peop le  a n d  prostitutes 
w e r e  al l  depic ted  with pitiless drawing,  a n d  the  few colours h e  e m p l o y e d  were 
c lea r  a n d  a p p l i e d  boldly.  Lautrec 's  w o r k  a l t hough  of its t ime h a d  a presenti- 
ment  of the  requi rements  of a n e w  century  a t  the  d a w n  of wh ich  h e  died. 

7 T E T E  D E  F I L L E ,  1894 
I cii  o n  p a n e l  o v a l  10 x 9 ins unsigned 

F r o m  t he  col lect ions P o i n u  re t  n o d  11 d e  Vu/i l  1? ub in 

See: Maurice  Joyant,  H e n r i  d e  Toolouse-Lciutrec ,  1926, pp.  158-162. 

This is o n e  of the  sixteen p a n e l s  po in ted  for the  decorat ion of a maison close 
in the  Rue d 'Amboi se  in 1894. 
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