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Difference of language is a barrier between people but  through 
the medium of art we may get a direct awareness of a nations' way 
of feeling and thinking. 

Only recently, a surprising number  of Eastern A r t  treasures has 

come to light in Brisbane, which made it possible to  open a door 

to some of the ancient and complex cultures of our  neighbours. 

O n  behalf of the Executive Committee of the Queensland Art 

I N T R 0 D U C T 1 0  N Gallery Society I wish to thank the private owners who generously 
have allowed their objects to  be  used in this exhibition. 

The  exhibition has been made possible by the help and  enthusi- 
astic support of the Chinese Consul, Mr.  T. M. Chen, who trans- 
lated the inscriptions, of Dr. Gertrude Langer and  Mr.  Clayton 
Bredt, who helped in the compilation of the catalogue. 

I also wish to thank the Director of the Queensland A r t  Gallery, 
Mr.  Laurie Thomas for his kind assistance in arranging the display 
and the Trustees for making the Gallery available. 

August, 1961. Karl Langer, 
President, 
Queensland Ar t  Gallery Society. 

E A S T E R N  ART 



CHINA 

S C R O L L  PAINTINGS 

Among a variety of subjects, landscape painting has an  impor- 
tant  place in Chineses art. The  first preserved landscapes date 
from the 8th century A.D. 

Chinese painters aimed at  the expression of the universal rather 
than of the particular. Their  landscapes are imbued with religious- 
philosophical meaning and  are symbols of a pantheistic nature 
worship. 

The  mastery of the brush was acquired by calligraphy, which 
was held in the highest esteem. 

Calligraphy, poetry and painting often combine on a Chinese 
scroll. 
Note:  A Lecture on  "Chinese Landscape Painting" will be given 
b y  Dr. Gertrude Langer  a t  the Queensland Ar t  Gallery on 
Wednesday, September 13th, at  8 p.m. 
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1. E A R L Y  A U T U M N  b y  K u o  T ien .  Sung 
D y n a s t y  ( 9 6 0 - 1 2 7 5 ) .  T h i s  is a r a r e  old 
p a i n t i n g  o f  t h e  p e r i o d  w h e n  p a i n t i n g  in 
C h i n a  r e a c h e d  its h ighes t  level.  I n k  o n  Silk. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

2. M O U N T A I N  L A N D S C A P E  WITH 
W A T E R F A L L  b y  M a n  Y u e n  C h o w .  

Prob- 

a b l y  S u n g  D y n a s t y .  T r a n s l a t i o n :  "The 
h i g h  s t o n y  r o c k  b l o o m i n g  w i t h  orchids 
s e e m s  t o  h a n g  i n  t h e  s k y  l ike  a c l o u d ,  it 
h a s  b e e n  a g o o d  r a i n y  s p r i n g  a n d  beauty 
w a s  a b o u n d i n g  e v e r y w h e r e . "  I n k  o n  silk. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

3. B A M B O O  b y  c h o w  Y i n g  o f  L i a n  Moun- 
ta in .  P r o b a b l y  e a r l y  C h i n g  D y n a s t y  (1627- 
1 9 1 1 ) .  In sc r ip t ion :  " T o  c o p y  t h e  s tyle  of 
' P o  K u n g . "  I n k  o n  paper. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

4. L A N D S C A P E  b y  C h a n g  Pa i - teng .  Prob- 
a b l y  e a r l y  C h i n g  D y n a s t y  (1627-1911). 
T r a n s l a t i o n :  " T h e  a u t u m n  s e e m s  t o  link 
w i t h  t h e  c l e a r  b l u e  sky,  w h i l e  t h e  willow 
leaves  a r e  still fu l l  o f  d e w .  T h e  o n e  enjoys 
t h e  s c e n e r y  m o s t  is t h e  so l i t a ry  o l d  fisher- 
m a n .  11) I n k  o n  silk. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

5. B A M B O O  I N  R A I N  b y  C h i a n g  Hsian-nan. 
P r o b a b l y  e a r l y  C h i n g  D y n a s t y  (1627- 
1 9 1 1 ) .  T r a n s l a t i o n :  T h e  s p r i n g  thunder 
b r i n g s  a n igh t ' s  r a i n  o n  t h e  hil ls ;  a f t e r  the 
r a i n  t h e  y o u n g  s h o o t s  s p r i n g  f o r t h . "  Ink 
o n  paper. 
( L e n t  by Colonel  A .  G. Clark). 

6. T H E  H E R M I T  O F  L U N G  M I N G  b y  Li 
K u n g  Lin .  P r o b a b l y  l a t e  C h i n g  Dynasty 
( 1 6 2 7 - 1 9 1 1 ) .  I n k  o n  paper. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

7. L A D Y  b y  Hi i  Y e n - f o h ,  t h e  Buddh i s t .  Prob- 
a b l y  l a t e  C h i n g  D y n a s t y  (1627-1911). 
T r a n s l a t i o n :  " I  a m  t h i n k i n g  o f  th ings  be- 

y o n d  t h e  c i rc le  o f  myse l f ,  a s  t h e r e  is no 
b o o k  t h a t  I c a n  r e a d . "  I n k  a n d  water 
c o l o u r  o n  Paper. 
( L e n t  b y  Colonel  A .  G. Clark). 

8. R O O T S ,  P E O N I E S  A N D  B I R D S  b y  Chien 
H s u a n  c a  1700 A . D .  T r a n s l a t i o n :  "The 
r e d  f lowers  o p e n  w i t h  t h e  sp r ing  wind. 
W h e r e  a r e  w e  t o  f ind  s u c h  r a r e  r o o t s ?  Only 
t h e  W e s t e r n  m e s s e n g e r  o f  t h e  H a n  knows." 
W a t e r  c o l o u r s  o n  silk. 
( L e n t  b y  M i s s  C.  McNally). 

9. F L O W E R I N G  P L U M  A N D  B I R D S  by 
H a n  T s a o  c a  1700 A . D .  Translation: 
" P r o u d  o f  i t se l f  t h a t  i t  s t a n d s  firmly 
aga ins t  t h e  c o l d  s n o w ,  l ike  t h e  success of 
t h e  na t i on ' s  s t a t e s m e n ,  a n d  w i t h  its perfume 
i t  exceeds  t h e  s c e n t  o f  t h e  eas t  wind." 
W a t e r  c o l o u r s  o n  silk. 
( L e n t  b y  M i s s  C.  McNally). 

10. L A N D S C A P E  b y  T a i  W e n  C h i e h  c a  1800 
A . D .  T r a n s l a t i o n :  " A s  I w a s  p ick ing  up 
t h e  silk, t h e  c reases  o f  t h e  s i lk  g a v e  m e  an 
inspi ra t ion .  H e n c e ,  I t o o k  u p  t h e  b r u s h  and 
p u t  i t  o n t o  t h e  silk. M y  gues t  c a m e  i n  and 
t h o u g h t  t h a t  I h a d  p a i n t e d  t h e  " A n  Nm 
S t o n e . "  W a t e r  c o l o u r s  o n  silk. 



T h e  co l l ec to r ,  C h i n  w a n ,  w r o t e  o n  both 
sides o f  t h e  p a i n t i n g  a n d  c o m m e n t e d  that 
it w a s  p a i n t e d  b y  T a i  W e n  Chieh. 
( L e n t  b y  M i s s  C .  McNally). 

11. C A L L I G R A P H Y  T W I N  S C R O L L S  b y  Ho 
Siu Shi. P r o b a b l y  m i d d l e  19th century. 
T r a n s l a t i o n :  " W h e n  a t  le isure  d o  n o t  fall 
a s leep . "  " Y o u r  j u d g m e n t  o f  p e o p l e  depends 
o n  y o u r  o w n  cu l t iva t ion . "  I n k  o n  paper. 
( L e n t  b y  M i s s  C .  McNally). 

12. B A M B O O  b y  C h i e n  T a  W a n g .  " T i e n  Po" 
- T a n g  D y n a s t y  ( 8 t h  c e n t u r y ) .  T h e  paint- 
i ng  h a s  b e e n  c u t  a n d  r e p a s t e d  o n t o  a new 
scroll .  T h e  s m a l l  wr i t ing  o n  b o t h  sides 
gives a n  e s t i m a t e  t h a t  i t  h a s  b e e n  painted 
in t h e  T ' a n g  D y n a s t y .  H o w e v e r ,  it is more 
l ikely t h a t  it is a l a t e r  c o p y  ( S u n g  2 )  o f  a 
T ' a n g  pa in t ing .  I n k  o n  paper. 

13. B R A N C H E S  b y  P a  T a  S h a n  R e n  around 
1630. I n k  p a i n t i n g  o n  r ice paper. 
( L e n t  anonymously). 

14. B A S K E T  A N D  F L O W E R S  b y  W u  Tunjen 
beg.  2 0 t h  c e n t u r y .  T h e  insc r ip t ion  says: 
" S y m b o l  o f  f o u r  pur i t i e s "  ( t h e y  a r e :  Lotus, 
P l u m  B l o s s o m ,  C h r y s a n t h e m u m  a n d  Iris). 
W a t e r  c o l o u r s  o n  paper. 
( L e n t  anonymously). 

15. S H R I M P S  b y  C h i  P a i  C h i  b e g  2 0 t h  century. 
F a c s i m i l e  Print. 
( L e n t  b y  D r .  a n d  M r s .  K .  Langer). 

C H I N E S E  SCULPTURE 

16. B O D D I S A T T V A  S E A T E D  O N  LOTUS 
T H R O N E .  N o r t h  C h i n a ,  W e i  Dynasty. 
V I  c e n t u r y  A.D. W o o d  w i t h  t r a c e s  o f  

poly- 

c h r o m e .  17 inches  high. 
( L e n t  b y  D r .  a n d  M r s .  K .  Langer). 

16A. K U A N Y I N .  E a r l y  C h ' i n g  D y n a s t y .  Prob- 
a b l y  17th  c e n t u r y  A.D. W o o d  

poly- 

c h r o m e d .  2 2  inches  high. 
( L e n t  b y  M i s s  C .  McNally). 

17. F O U R  L E A F  S C R E E N  M i n g  C h i n g  Dy- 
nas t ies .  W o o d  f r a m e  w i t h  i v o r y  a n d  pade 
in l ays  e m b e d d e d  i n  c l a y  plaster. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

BRONZES 
18. C E R E M O N I A L  W I N E  H E A T E R  (YU) 

C h o u  D y n a s t y .  W a r r i n g  S ta tes  Period 
( X I - I V  cen tu r i e s  B . C . ) .  11 inches. 
( L e n t  b y  M i s s  C.  McNally). 

19. B E L L  ( C H U N G ) .  C h o u  D y n a s t y  1122- 
2 5 5  B.C. 15+ inches. 
( L e n t  b y  M i s s  C .  McNally). 

20.  I N C E N S E  B U R N E R  M i n g  D y n a s t y ,  made 
f o r  t h e  H s u a n - t e  E m p e r o r  (1426-1435 
A D . )  i n  t h e  I m p e r i a l  Foundary. 
( L e n t  b y  R o s s  G o r d o n ,  esq.). 

2 1 / 2 2 .  P A I R  O F  M Y T H I C A L  GUARDIAN 
D O G S  ( F U ) .  X V I I I  c e n t u r y .  Brass ,  18 
inches. 
( L e n t  b y  M i s s  C .  McNally). 

23.  I N C E N S E  B U R N E R  I N  S H A P E  O F  FO 
L I O N .  M i n g  pe r iod .  B r o n z e  2 0  inches 
high. 
( L e n t  b y  M i s s  F .  K .  Perrin). 

24.  K U A N Y I N .  C h i n g  D y n a s t y .  B r o n z e  11+ 
i n c h e s  high. 
( L e n t  b y  M i s s  F .  K .  Perrin). 

CHINESE CERAMICS 
25.  B O W L .  S u n g  D y n a s t y  ( 9 6 0 - 1 2 7 5 ) .  Cela- 

d o n  m a t t  g laze ,  5+ i nches  diameter. 
( L e n t  b y  M i s s e s  Nelson-Watson). 

26.  T H R E E - F O O T E D  B O W L .  S u n g  (960- 
1 2 7 5 ) .  C e l a d o n  c r a c k l e  g laze ,  10 inches 
diameter. 
( L e n t  b y  M i s s  C.  McNally). 

27.  V A S E .  S u n g  ( 9 6 0 - 1 2 7 5 )  g r a y  c r a c k l e  glaze, 
12+ inches. 
( L e n t  b y  M i s s  C.  McNally). 

28.  B O W L .  M i n g  ( 1 3 6 8  - 1 6 4 4 ) .  Celadon 
c r a c k l e  g laze  w i t h  incised peon ie s ,  16 inches 
diameter. 
( L e n t  b y  M i s s  C.  McNally). 

29.  T R I P O D  B O W L .  M i n g  (1368-1644). 
C r a c k l e  glaze. 
( L e n t  b y  M i s s  C.  McNally). 

30.  B O W L  W I T H  W O O D E N  L I D  AND 
A G A T E  H A N D L E .  X V I I I  C e n t .  " b l a n c  de 
C h i n e , "  5 i n c h  diameter. 
( L e n t  b y  M i s s  C.  McNally). 

31.  " D O U B L E  G O U R D "  V A S E .  M i n g  Dy- 
n a s t y  ( 1 3 6 8 - 1 6 4 4 ) .  G r a y  c r a c k l e  glaze,  11 
inches  high. 
( L e n t  b y  M i s s  C .  McNally). 

32.  P L A T E .  C h ' i n g  ( 1 6 4 4 - 1 9 1 2 ) .  " S a n g  de 
b o e u f "  glaze. 
( L e n t  b y  M i s s  C.  McNally). 

33. D E S K  W A T E R  P O T .  K ' a n g - h s i  (17th 
C e n t . )  w i t h  m a r k s  o f  I m p e r i a l  Porcelain 
Factory. 
( L e n t  b y  C .  B r e d t ,  esq.). 

34.  V A S E .  17th  c e n t u r y .  " S a n g  d e  boeuf" 
glaze,  8 inches  high. 
( L e n t  b y  M i s s  F .  K .  Perrin). 

35. J A R .  W i t h  m a t t  g r e e n  g laze  a n d  incised 
inscr ipt ions .  T a n g  D y n a s t y  ( 6 1 8 - 9 0 6 )  8 
inches  high. 
( L e n t  b y  M i s s  F .  K .  Perrin). 

36. L I D D E D  J A R  W I T H  D R A G O N  DECO- 
R A T I O N .  M i n g  C h ' i n g .  6 i nches  high. 
( L e n t  b y  M i s s  F .  K .  Perrin). 

37. V A S E  W I T H  P E A C H B L O S S O M  GLAZE. 
M i n g ?  7+ inches. 
( L e n t  b y  M i s s  F .  K .  Perrin). 

38. G O U R D  S H A P E D  V A S E .  C h ' i n g  Dynasty. 
K ' a n g - h s i  p e r i o d  ( 1 6 2 2 - 1 7 2 2 ) .  L i n g  Yao 
glaze,  8 inches. 
( L e n t  b y  R o s s  G o r d o n  esq.) 



38A.  B O W L .  E a r l y  M i n g  ( X I V - X V  centuries). 
C e l a d o n  g laze ,  3 4  inches. 
( L e n t  b y  R o s s  G o r d o n ,  esq.) 

38B. V A S E .  C h ' i n g  D y n a s t y .  Y u n g  c h e n g  period 
1723-1735) .  B lue  m o n o c h r o m e  g laze  with 
floral p a t t e r n  u n d e r g l a z e ,  9 inches. 
( L e n t  b y  R o s s  G o r d o n ,  esq.) 

39. B U L B - B O W L .  S u n g  D y n a s t y  (960-1127). 
C r a c k l e d  c e l a d o n  g laze ,  f r a c t u r e d  during 
firing, 114 i nches  diameter. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

3 9 A .  V A S E .  S u n g  D y n a s t y  (960-1127). 
C r a c k l e d  glaze. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

40.  D E E P  B O W L .  U n d a t e d .  C e l a d o n  glaze 
w i t h  inc ised  u n d e r g l a z e  deco ra t i on ,  6 
inches  diameter. 
( L e n t  b y  M i s s  C .  McNally). 

41.  D O U B L E  B O T T O M  B O W L .  Celadon 
c r a c k l e  glaze.  M i n g  pe r iod ,  7 4  inches 
diameter. 
( L e n t  b y  M i s s  C .  McNally). 

42.  B O W L .  T ' a n g  D y n a s t y ?  ( 6 1 8 - 9 0 6 ) .  Grey 
glaze,  f lu ted  unde r s ide ,  inc ised v i n e  de- 

c o r a t i o n  o n  r i m  inside,  1112- inches  diameter. 
( L e n t  b y  M i s s  C .  McNally). 

43.  T O M B  F I G U R E ,  H O R S E .  T ' a n g  (618-907 
A D . )  o r  ear l ie r .  T e r r a  c o t t a  painted. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

44.  T O M B  F I G U R E ,  C O N C U B I N E  OR 
M A I D .  T ' a n g  D y n a s t y  ( 6 1 8 - 9 0 6  AD.) 
o r  ear l ie r .  T e r r a  c o t t a  p a i n t e d ,  he igh t  15 
inches. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

45.  T O M B  F I G U R E ,  M U S I C I A N .  Tang 
D y n a s t y .  T e r r a  co t t a ,  b l u e  p a i n t ,  height 
812 inches. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

4 6 / 4 7 .  T I L E ,  R O O F  O R N A M E N T S .  Protective 
f igures in  s h a p e  o f  lions. X V I - X V I I  cen- 
turies. 
( L e n t  b y  M i s s  C .  McNally). 

48.  R O O F - R I D G E  T I L E .  W i t h  mythological 
h e n .  D a t e  u n k n o w n .  Y e l l o w  glaze.  Pro- 
v e n i e n c e :  I m p e r i a l  Pa l ace ,  Peking. 

49.  R O O F  F I L E  w i t h  m y t h o l o g i c a l  animal. 
D a t e  u n k n o w n .  G r e e n  a n d  y e l l o w  glaze. 
I m p e r i a l  P a l a c e ,  Peking. 
( L e n t  b y  M i s s  F .  K .  Perrin). 

CHINESE IVORIES 

50. K U A N Y I N ( B O D D H I S A T V A  0 F 
M E R C Y ) .  C h ' i n g  ( 1 6 4 4 - 1 9 1 1 ) .  Ivory, 
104 i nches  high. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

51. T W I N  K U A N - Y I N .  C h ' i n g  (1644-1911). 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

r 

52.  H O T E l  ( G o d  o f  g o o d  f o r t u n e ) .  Ch'ing 
( 1 6 4 4 - 1 9 1 1 ) .  Ivory. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

53. C I C A D A  O N  L E A F .  Ching. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

54.  C H I N E S E  C A B B A G E  A N D  GRASS- 
H O P P E R .  Ch'ing. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

55.  F R O G  O N  L I L Y  P A D .  Ch'ing. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

56. G R A S S H O P P E R  A N D  VEGETABLES. 
( L e n t  b y  C o l o n e l  .4. G .  Clark). 

57.  P a i n t e d  Ivory. 
( L e n t  b y  M i s s  C.  McNally). 

58.  K U A N - Y I N .  M i n g  D y n a s t y .  Ivory. 
( L e n t  b y  R o s s  G o r d o n ,  esq). 

59.  S N U F F  B O T T L E .  C h ' i n g  (1644-1912). 
T i g e r  e y e  stone. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

60. F O U R  H O R S E S .  C h ' i n g  Dynasty. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

CHINESE CARVED STONES 
61. J A D E  S L A B  m o u n t e d  a s  d e s k  ornament. 

I n s c r i b e d  w i t h  p o e m .  ( P o e m s  o f  emperors 
w e r e  r e c o r d e d  o n  t ab le t s  o f  j a d e ) .  

Ming- 

C h i n g  D y n a s t i e s  ( X V I - X I X  c e n t u r i e s ) .  2+ 
inches. 
( L e n t  b y  D r .  a n d  M r s .  K .  Langer). 

62. F U  C H A R A C T E R  O R N A M E N T .  Ch'ing 
( 1 6 4 4 - 1 9 1 2 ) .  T h e  h a l v e s  m i g h t  b e  w o r n  by 
t w o  f r i ends  o r  h u s b a n d  a n d  wife.  3 inches. 
( L e n t  anonymously). 

63. I N C E N S E  B U R N E R .  M i n g / C h ' i n g  Dy- 
nasties.  Jade. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

64. J A R .  M i n g / C h i n g  Dynas t i e s .  M u t t o n  fat 
jade. 
( L e n t  b y  C o l o n e l  A .  G .  Clark). 

65. P1 D I S K .  A s y m b o l  o f  h e a v e n  wi th  sym- 
bol  o f  d r a g o n .  M i n g / C h ' i n g  Dynasties. 
D a r k  g r e e n  jade. 
( L e n t  b y  M i s s  C.  McNally). 

66. A s  above .  L i g h t  g r e e n  jade. 
( L e n t  b y  M i s s  C.  McNally). 

6 7 / 6 8 .  C O I N S  F O R  T H E  D E A D .  Undated. 
Bronze. 
( L e n t  b y  M i s s  F .  K .  Perrin). 

68. O R N A M E N T .  M i n g / C h ' i n g .  Soapstone. 
( L e n t  b y  M i s s  F .  K .  Perrin). 

69. F I G U R E  O F  A L A D Y  W I T H  A CRANE 
A N D  B U D D H I S T  R O S A R Y .  M i n g  

Dy- 

n a s t y  ( 1 3 6 8 - 1 6 4 4 ) .  S o a p s t o n e .  4 inches. 
( L e n t  b y  D r .  a n d  M r s .  K .  Langer). 

70. F I G U R E  O F  A L A D Y  W I T H  FLOWERS. 
M i n g  D y n a s t y .  S o a p s t o n e .  8+ inches. 
( L e n t  b y  M i s s e s  Nelson-Watson) 



71.  O R N A M E N T .  C h ' i n g  D y n a s t y .  Soap- 
stone. 
( L e n t  b y  M i s s  C .  McNally). 

72.  K U A N Y I N .  D a t e  u n k n o w n .  L i g h t  jade. 
damaged. 
( L e n t  b y  M i s s  C .  McNally). 

73.  B O W L .  C h ' i n g  D y n a s t y  (1644-1911). 
B r o n z e  w i t h  c lo i sonne  e n a m e l ,  p h o e n i x  and 
p e o n i e s  d e c o r a t i o n .  4 4  inches. 
( L e n t  b y  M i s s e s  Nelson-Watson). 

74.  M A N C H U  C O U R T  D R E S S  O F  LADY- 
I N - W A I T I N G .  C h ' i n g  Dynasty. 
( L e n t  anonymously). 

SOUTH-EAST ASIA 
75.  B U D D H A  I N  P O S T U R E  O F  ENLIGHT- 

M E N T .  L a o s ?  18th  c e n t u r y  o r  earlier, 
w h i t e  m a r b l e  w i t h  t r aces  o f  g o l d  a n d  poly- 
c h r o m e ,  h e i g h t  174 inches. 
( L e n t  b y  D r .  a n d  M r s .  K .  Langer). 

76.  B U D D H A  I N  P O S T U R E  O F  ENLIGHT- 
E N M E N T .  18th  cen tu ry .  Brass  w i t h  traces 
o f  go ld ,  2 4 4  inches. 
( L e n t  b y  M i s s  C .  McNally). 

77.  C O U R T  L A D Y .  Bali .  Contemporary. 
L i g h t  w o o d ,  21 inches. 
( L e n t  b y  D r .  a n d  M r s .  K .  Langer). 

78.  P R I E S T C A R R Y I N G  A HIBISCUS 
F L O W E R  A N D  A B E L L .  Bali .  2 0 t h  

cen- 

t u r y .  C a r v e d  o f  a horn. 
( L e n t  b y  D r .  a n d  M r s .  K .  Langer). 

79.  M Y T H I C A L  A N I M A L .  U n d a t e d .  Wood, 
p o l y c h r o m e d .  2 6  inches  h igh .  P a r t  of 
building. 

80. C O L L E C T I O N  O F  K R I S  ( M a l a y  dagger). 

T H A I  OBJECTS 
M o s t  o f  t h e  ob jec t s  i n  th is  g r o u p  a r e  of 
r i tua l  c h a r a c t e r .  T h e  h e a d s  a r e  fragments 
o f  statues. 
( L e n t  b y  M r .  a n d  M r s .  A d o l p h e  Alex- 
under). 

81. B U D D H A .  R a t a n a k o s i n  ( 1 8 0 0 ) .  Standing, 
p r e a c h i n g  p o s t u r e ,  gilt  b r o n z e .  4 6  inches. 

82. B U D D H A  I N  P O S T U R E  O F  CONTEM- 
P L A T I O N ,  s ea t ed  o n  lo tus  t h r o n e .  Bronze 
w i t h  t r ace s  o f  gilding. C h i e n g s a n ,  XVI 
century. 

83. B U D D H A  H E A D .  A y u d h y a .  XV-XVIII 
cen tu r ies ,  b r o n z e ,  11 inches. 

84. M Y T H I C A L  B I R D .  H o n g s e .  XV-XVIII 
cen tu r i e s ,  b r o n z e ,  3 9  inches. 

85. B U D D H A  H E A D .  O u t h o n g .  XIV-XV 
cen tu r ies ,  b r o n z e ,  14 inches. 

86. B U D D H A  H E A D .  L o p h u r i ,  1100-1300 
A . D .  S a n d s t o n e  14 inches. 

87.  H E A D .  P r e  K h m e r  ( b e f o r e  1 ,000 A.D.). 
P l a s t e r  c a s t  o f  s t o n e  o r ig ina l  i n  N a t .  Mus. 
B a n g k o k ,  11 inches. 

L 

88.  T H R E E  F R O G  D R U M .  Chieng-mai. 
B r o n z e ,  2 6  inches  d i a m e t e r ,  h e i g h t  20 
inches 

89. S W O R D .  A y u d h y a  ( X V - X V I I I  centuries). 
I r o n ,  57  inches. 

90.  C A R V E D  E L E P H A N T  T U S K  WITH 
B U D D H A  I M A G E S .  L o p b u r i ,  21 inches. 

91.  H A N D  O F  B U D D H A  I M A G E .  Ayudhya. 
X V - X V I I I  centur ies .  B r o n z e  w i t h  t r ace s  of 
gi lding,  9 inches. 

92.  T E M P L E  B E L L .  R a t a n a k o s i n  (1800). 
B r o n z e  w i t h  gilt  b a n d s .  H e i g h t  23 inches. 
D i a m e t e r  11 inches. 

93.  S T U P A  ( m o d e l  o f  B u d d h i s t  Shrine) 
A y u d h y a .  31 inches. 

94.  A G R I C U L T U R A L  G O D .  A y u d h y a .  XV- 
X V I I  centur ies .  W o o d  w i t h  t r a c e s  o f  

poly- 

c h r o m e .  3 6  inches. 

95.  B O D D H I S A T V A  H E A D .  L o p b u r i .  1100- 
1300 A . D .  S tone ,  7 inches. 

96.  N A G A  ( M y t h o l o g i c a l  s e r p e n t )  HEAD. 
A y u d h y a .  X V - X V I I I  cen tur ies .  Painted 
w o o d ,  23 .5  inches. 

97.  R U B B I N G S  F R O M  D O O R  A N D  WIN- 
D O W  S H U T T E R S  c a r v e d  w i t h  religious 
images .  X V I I I  cen tu ry .  4 0 x 2 4  inches, 
4 0 x 1 6  inches. 

98.  S T A N D .  W o o d  c a r v e d  a n d  g i lded  (with 
N o .  81). 

JAPAN 
99.  B U D D H A  H E A D .  N a r a  p e r i o d  (VII-VIII 

c e n t u r i e s ) .  B r o n z e ,  5 4  inches. 
( L e n t  b y  D r .  a n d  M r s .  K .  Langer). 

100. B U D D H A  i n  p o s t u r e  o f  enlightenment. 
T o k u g a w a  p e r i o d  ( X V I I - X I X  centuries). 
B r o n z e  w i t h  t r a c e s  o f  gi lding,  2 5 4  inches. 
( L e n t  b y  M i s s  C .  McNally). 

101. D R U M .  5 t h  y e a r  o f  T ' i e n  W e n  Emperor. 
B r o n z e ,  2 5  inches. 
( L e n t  b y  M i s s  C.  McNally). 

102. B O X  I N  S H A P E  O F  B A M B O O  SEG- 
M E N T .  T o k u g a w a  pe r iod .  (XVII-XIX 
c e n t u r i e s ) .  C o p p e r  in l a id  w i t h  s i lver  and 
g o l d  butterflies. 
( L e n t  b y  D r .  a n d  M r s .  K .  Langer). 

103. C O U R T  S W O R D  ( T a c h i ) .  XVII-XIX 
centur ies .  I v o r y  s c a b b a r d  w i t h  brass 
m o u n t s ,  p o m m e l  missing. 
( L e n t  b y  M i s s  C.  McNally). 

104. S H O R T  S W O R D  f o r  w e a r  w i t h  civil dress. 
X V I I I - X I X  cen tur ies .  C a r v e d  i v o r y 
mounts. 
( L e n t  b y  M i s s  C.  McNally). 

105. P I K E - H E A D .  M o u n t e d  a s  d a g g e r  with 
s m a l l  knife .  X V I - X V I I  cen tur ies .  Copper, 
si lver,  g o l d  a n d  i r o n  i n l a i d  i r o n  mounts. 
( L e n t  b y  M i s s  C.  McNally). 



106. C O L L E C T I O N  O F  N E T S U K E S .  (sub- 
n u m b e r s  1 -44) .  N e t s u k e s  a r e  miniature 
scu lp tu res ,  w h i c h  J a p a n e s e  m e n  c a r r i e d  on 
t h e i r  p e r s o n .  T h e y  a r e  m a d e  o f  a variety 
o f  m a t e r i a l s ,  ivory ,  b o n e ,  p r e c i o u s  woods, 
h o r n ,  etc.  T h e  a r t  f lour i shed  f r o m  t h e  17th 
t o  t h e  m i d d l e  o f  t h e  19th c e n t u r y .  Netsukes 
a r e  a p p r e c i a t e d  n o t  o n l y  b y  t h e  e y e  but 
a l s o  b y  t h e  t o u c h .  N e t s u k e  c a r v e r s  

some- 

t i m e s  t o o k  seve ra l  m o n t h s  t o  c a r v e  s u c h  a 
s m a l l  piece. 
N o .  3 9  l e n t  b y  P r o f .  a n d  M r s .  R .  Robinson. 
N o s .  5, 14, 18, 19, 2 0  a n d  21 l e n t  anony- 
mously. 
T h e  o t h e r  p ieces  a r e  len t  b y  D r .  a n d  Mrs. 
K .  Langer. 

1 - 9  A n i m a l s  a n d  Plants. 

1 0 - 1 4  Karako-Children. 

1 5 - 2 1  G e n r e  subjects. 

2 2 - 2 5  Sub jec t s  p e r t a i n i n g  t o  t h e  theatre. 

2 6 - 3 4  F o l k l o r e  a n d  Legends. 

3 5 - 4 4  G o d s ,  Saints  a n d  Demons. 
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