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Introduction 

The  Pre-Raphaelite Brotherhood, a group of  young art  students all aged about 20, 
was formed in London in the latter part  of 1848, and remained in existence for nearly 
five years. There are usually supposed to have been seven members, of whom the 
painters William Holman Hunt,  John  Everett Millais and Dante Gabriel Rossetti 
were the initiators. Thomas Woolner, a sculptor, James Collinson, a painter who 
resigned in 1850, F. G. Stephens, who painted a little bu t  became primarily a critic, 
and W. M. Rossetti, also a critic and a brother of Dante Gabriel, all joined by 
invitation. But  Bernhard Smith, an  older sculptor who shared Woolner's studio 
and left for Australia in 1852, and W. H. Deverell, a painter who died young in 
1854, were both allowed to  think they were members, a t  least by Rossetti. Two 
portrait drawings in the Ashmolean indicate that Millais did the same for his 
friend C. A.  Collins. Perhaps membership of the Brotherhood was never a very 
serious consideration at the time. 

T h e  Brotherhood, indicated by the monogram P.R.B., was formed in a year of 
political revolution throughout Europe;  the same year saw a Chartist rising in 
England. T h e  P.R.B. may also have h a d  some thought of  reform in the field of art. 
They were opposed to slipshod technique, academic formulae, and, especially, 
triviality of subject matter. Triviality was certainly characteristic of much English 
painting in the forties. Painterly style was perhaps unfairly considered slipshod by 
the P . R . B . - R e y n o l d s  to them was Sir Sloshua. They  demanded that  the paint 
surface should be absolutely smooth so as not to divert attention from the subject 
matter. 
The  choice of the name Pre-Raphaelite implied not imitation of 15th century Italian 
art, but  rejection of the academic tradition which grew u p  after Raphael. The 
Brotherhood themselves suggested that  their inspiration came from a book of 
engravings by Lasinio of the "primitive" frescoes in the Campo  Santo at  Pisa, which 
showed an  "innocent and attentive observation of  inexhaustible nature" very 
different from what  was possible within the academic tradition. Ruskin, in Modern 
Painters ( 1 8 4 3 ) ,  had  already advised art students " to  go to  n a t u r e . .  . and walk with 
her  laboriously . . . rejecting nothing, selecting nothing and  scorning nothing", and 
this is exactly what the Pre-Raphaelites did. 

Yet we find no  special feeling for nature itself, o r  for landscape, in their work, 
except in F o r d  Madox Brown. Their  naturalism is only a means of making the 
important subject more truthful, more real. The  plants must  be botanically 
identifiable, the faces must be actual portraits (the Rossettis, for instance, appear in 
Madox Brown's "Chaucer") ,  architecture, costume and furniture must  be  historically 
accurate (Pugin was consulted about the furniture for  "Chaucer" ) .  Long before 
the Impressionists we find the Pre-Raphaelites taking their canvases into the open 
air, if only for the landscape background. The  landscape in " T h e  Triumph of the 
Innocents" is actually on  the road to Egypt from Bethlehem, for Holman Hunt 
went especially to Palestine to paint Biblical subjects. It  is somehow comforting to 
find lapses: the "Chaucer" landscape is a Kentish one when the palace is supposed to 
be in Surrey; Ar thur  Hughes gives his 12th century "Fa i r  Rosamund"  a late Gothic 
archway. After all, such accuracy does not necessarily make a good picture. 
Nevertheless, there is an excitement in the use of this elaborate, detailed method 
which is its sufficient justification. Similarly, the desire for  accuracy did make them 
see differently from their predecessors. Thus, in "Fai r  Rosamund",  Arthur  Hughes, 



again long before the Impressionists, painted uncompromising violet shadows. This opinion, the leading Pre-Raphaelite, for Pre-Raphaelitism had  become synonymous 
high-keyed, jewelled brilliance typical of Pre-Raphaelite painting was, to some, one with the avant-garde. Nevertheless, there is a poetry in his work, though scarcely 
of its most startling qualities, of the intense kind found earlier. Unlike the earlier group, he  was successful in 

One source of  the style may have been the camera. Photography had  been known large paintings. H e  was in fact an  excellent decorative artist, and  it is not  surprising 
that he remained William Morris's closest friend. 

only since 1839; the first book to be illustrated by photographs, The Pencil of 
Nature, appeared in 1844. Around  1850 photography still offered a new and Although Morris's decorative work is even further f rom Pre-Raphaelitism than 
exciting vision of  nature, and William Bell Scott, visiting Hunt ' s  studio at the time, Burne-J ones's, it is included in the present exhibition because he, as well as 

Burne- 

gained the idea that the stereoscope had  influenced the Pre-Raphaelites. Jones, received his first impulse towards art  from Rossetti. His firm also included, 
in the original partnership, some of the older artists, who made many designs for 

What  were the meaning'ul subjects for which this style was to be employed? There him. 
were a few that  treated of contemporary problems: for example, the fallen woman, 
as in Rossetti's "Found",  a comment on  social upheaval in the industrial revolution; Morris became undoubtedly the most  influential figure in the revival of design and 
o r  emigration, as in Brown's "The  Last  of England", an  undoubted masterpiece decorative art  which had  begun in the forties, that is at about the same time as the 
( a  drawing for it is in this exhibition). Religious subjects were rather more P.R.B. H e  and the Pre-Raphaelites both owed much to  their immediate 
numerous; these were significant earlier in the movement, bu t  only Hun t  continued predecessors, yet there is no  denying that  theirs were the most  vital movements of 
them for his entire career. The  1840's were a time of religious revival in England, the period in England. Since this was also the period of England's greatest wealth 
and  in 1845 there had  been the excitement of Newman's conversion to Roman  and strength, their work, apart  from its intrinsic beauty, will always retain great 
Catholicism. In addition Ford  Madox Brown, an older artist whose serious and historical interest. 
honest painting was an important impetus behind the formation of the P.R.B., 
would most certainly have told them of his contacts with the earlier Pre-Raphaelite 
o r  Nazarene group of German artists in Rome. The  English group nearly called Pre-Raphaelite art  has never been out  of fashion with collectors, although Australian 
themselves the Early Christians instead of the Pre-Raphaelite Brotherhood, and collecting has been done mainly by the public galleries. Sydney's surprisingly early 
they were suspected of Popishness until Ruskin's criticism cleared them of it in the purchase in 1876 of Madox Brown's "Chaucer" is an isolated event due to chance 
early fifties. personal contacts. Nine years later the same gallery bought a new Millais, an 
However, the majority of their subjects seem to come from mediaeval history or  academic not a Pre-Raphaelite work; and in 1887 a small painting by Strudwick, an 
romantic literature, preferably English; not from The Vicar o f  Wakefield o r  other imitator of Burne-Jones. Not  till later do  we find Adelaide and Melbourne 

sources of the insipid genre of the 1840's, but  from Browning, Tennyson, Keats beginning the systematic collecting of all the important schools, which they alone of 
and Shakespeare. Australian galleries attempt, and which necessarily requires examples of Pre 

- 
It 

Many of their best drawings and paintings were bought around 1900, 
I t  is in the treatment of such themes that  their best work is to be  found. They were as was Perth's beautiful "Garden Scene" by Millais. In Melbourne special credit 
a more fruitful source than religion o r  contemporary life. Once the exuberance of should be given to the Director, Bernard Hall, who used par t  of the first Felton 
youth h a d  passed, the essential Pre-Raphaelite style of elaborated photographic Bequest moneys in 1904 on  three Madox Browns. Melbourne has continued to 
naturalism was abandoned. Only Holman Hun t  persisted with it, but  the passion acquire good work, though most of its Pre-Raphaelite pictures were bought before 
did not  last. Rossetti scarcely used it, yet the romantic side of the movement, led 1920. 
by him, did produce a second generation of artists. 

N o  exhibitions wholly devoted to Pre-Raphaelite art have been held in Australia 
The  intensity of early romantic Pre-Raphaelite drawings such as Hunt 's  "Lady of before. There was a Grosvenor Gallery exhibition here in 1887 including Burne 
Shalott" is often greater than that  of the paintings. Much is due to a deliberate Jones, and Hunt 's  "Scapegoat" and "Triumph of the Innocents" (which versions 
awkwardness of attitude and pose. This was employed for expressive purposes, but  are not  certain) were brought out  at this time. Vast  crowds formed outside the 
was also an  aspect of their anti-academicism. It startles one into a sense of the State galleries in 1906 for the single-picture exhibition of Holman Hunt 's  full-size 
reality of the figures, although a t  the time it was criticized as being affected and replica of "The  Light of the World", now in St. Paul's Cathedral. 
archaistic. Obscure engravings and book illustrations were an  influence on these 

and so probably was William Blake, one of whose notebooks, Long before collecting o r  exhibitions began, a member of the P.R.B. had  actually angular drawing 
bought by Rossetti in 1847, h a d  helped form the Brotherhood's unfavourable views visited Australia: Woolner came to seek his fortune on the Victorian goldfields in 

on  painterly art. Rossetti borrowed direct from Blake, and it is from the Pre- 1852. The  Brotherhood, on  12th April, 1853, made portrait drawings of each other 
Raphaelite circle that Blake's fame began to spread. to send to Woolner in Australia; he  and his companions were supposed to do  the 

same for their friends in London, but  apparently did not. Only one of the 1853 
It was Rossetti who, in spite of his technical amateurishness, had  the most truly portraits seems to remain in Australia, an  amateurish drawing of Millais by W. M. 
pictorial imagination, who consistently invented memorable images. H e  always Rossetti. Before Woolner's return in 1854 he made at  least two dozen portrait 
sought an idea at the heart of his work. Millais, on  the other hand, once painted a medallions of which numerous casts survive in Melbourne and Sydney; they are 
nice bit of ivy background, and then looked for a subject to tack onto it. charming and often sensitive, but  scarcely convey the full Pre-Raphaelite flavour. 

Burne-Jones, a younger artist, is generally regarded as a Pre-Raphaelite although A little of this is to be found in the drawings of Bernhard Smith, one of his fellow 

his imitation of Michelangelo, Botticelli and Mantegna is directly opposed to the emigrants, who stayed in Australia as a police magistrate, bu t  Smith and his work 

principles of the original P.R.B. When in 1877 the Grosvenor Gallery was opened (which, though interesting, has no  great merit) remained obscure. 

for such avant-garde artists as did not  wish to exhibit at the Royal  Academy, Burne- It is their third companion, Edward L a  Trobe Bateman, who has left the clearest 
Jones turned out  to be its principal sensation. H e  inevitably became, in popular traces here. He remained for at least fifteen years, and practised as a decorator and 



landscape designer. There are several books with his decoration and binding. There 
are two houses whose romantic siting, perhaps even the Gothic revival architecture 
itself, would be partly his responsibility. T h e  interiors, which were certainly his, do 
not  survive; bu t  at  "Barragunda" the garden does, and in this garden, a warm, Catalogue 
secretive maze hollowed out  below the pinnacled house a t  Cape  Schanck, one is in 
the same world as that  of paintings like "Fai r  Rosamund". 

Works  f rom Australian collections are catalogued in greater detail 
F o r  Australia's contribution to Pre-Raphaelitism we can claim Woolner's departure than the others, for information about the latter is readily 
for Melbourne, an  event which was the inspiration for Madox  Brown's emigration available elsewhere. Similarly, the less important artists with 
picture " T h e  Las t  of England". Otherwise there are only the animals included in A ustralian connections, Bateman and Bernhard Smith, 
Rossetti's menagerie at Chelsea in the sixties. H e  had  a laughing jackass and  a have the longest biographies. 
wallaby, but  his prime favourite was the wombat, a sleepy creature which presided A selected biliography will be found  at the end o f  the catalogue. 
over feasts f rom an  epergne in the middle of the dining table. I t  was possibly the Measurements are in inches, height before width. 
inspiration for Lewis Carroll's dormouse. Rossetti's sister Christina composed a Works  marked  with an asterisk ( * )  are illustrated in this catalogue. 
charming lyric: 

0 Uommibatto 
Agil, giocondo 

Che ti sei fatto 
Liscio e rotondo! Edward La Trobe BATEMAN than the interior decoration. H e  returned to 

Deh  non  fuggire 1 8 1 6 - 9 7  England after a lawsuit (1868)  against John 
Qual vagabondo Moffatt concerning a buggy accident at 

N o n  disparire Born 1816 in England; a nephew of  Benja- Chatsworth House, Hopkins Hill, where he 
Forando il mondo:  mm Latrobe, the architect who emigrated to had  undertaken a three-year engagement to Peso davero the U.S.A., and cousin of Charles Joseph lay out  the grounds. Later  he settled in 

D 'un  emisfero L a  Trobe,  travel writer and superintendent Scotland, where he  carried out  interior and 
N o n  lieve ii pondo. of the new settlement at  Port  Phillip from landscape designs for the Marquess of Bute. 

1839, and, when it became a separate colony, Died at  Rothesay, 30th December, 1897. and on  its death in 1859 she reared a shrine for it in the Italian taste. Governor of Victoria until 1854. Bateman 
was a friend of Millais, the Rossettis and 1 D A N I E L  T H O M A S  Bernhard Smith by 1849; they referred to 
him as an  Illuminator. Later  he  helped Owen V I E W  O F  " P L E N T Y "  FROM 
Jones decorate the Great  Exhibition 1851. T H E  GARDEN 
In 1852 he  sailed o n  the Windsor for  Mel 
b o u r n e  w i t h  W o o l n e r  a n d  B e r n h a r d  S m i t h .  Penc i l  h e i g h t e n e d  w i t h  wh i t e ,  o n  c o l o u r e d  paper 

0k. N o t  insc r ibed .  " P l e n t y "  w a s  J o h n  Bake- 
William Howitt, the journalist, was visiting 

7 x 1 Bake- 
wel l ' s  s h e e p  s t a t i on  n e a r  M e l b o u r n e ;  t h e  h o u s e  was 

Melbourne at  the same time; his daughter, p r e f a b r i c a t e d  i n  E n g l a n d .  B a t e m a n ' s  sketches 
A n n a  Mary,  in London broke off he r  engage- w e r e  m a d e  b e f o r e  1859. P u r c h a s e d  1960. 

ment to Bateman in 1853, bu t  his brother N A T I O N A L  G A L L E R Y  O F  VICTORIA. 
Godfrey (settled in Melbourne since 1839) 
became a good friend of the artist. Bateman 2 
executed a number  of landscape drawings 
on  the goldfields, around Melbourne and  in T H E  G A R D E N  A T  "PLENTY" 
Tasmania; portrait  drawings; a t  least one W I T H  P O O L  A N D  CYPRESS 
highly-finished watercolour; and illuminated Penc i l  h e i g h t e n e d  w i t h  wh i t e ,  o n  c o l o u r e d  paper 
nonsense rhymes for children. H e  designed 101 x 71.  N o t  insc r ibed .  P u r c h a s e d  1960. 
initials and  botanical tailpieces for  the 1861 N A T I O N A L  G A L L E R Y  O F  VICTORIA. 
Catalogue of the Public Library of  Victoria, 
and covers and titles for Louisa Meredith's 
Bush Friends. 
H e  is said to have designed two houses built Ford Maclox BROWN 1821-93 for his friends, "Barragunda" (1865-66), 
Cape Schanck, and "Heronswood", Dromana,  Born Calais of  British parents. Studied 
and to have worked in the architectural office 1837-46 in Antwerp, Paris and Rome. In 
of Reed  and  Barnes. These stone houses, Rome he met  Cornelius and Overbeck, 

sur- 

extremely picturesque in a sturdy fashion, vivors of the German  "Nazarene" o r  
"Pre- 

are very advanced for their period in Aus-  Raphaelite" group, and  "Chaucer",  with its 
tralia, bu t  Bateman may have done no  more  mural qualities, reflects their influence. In 



1848 Rossetti asked to be taken as his pupil, in t h e  T a t e  G a l l e r y ,  w a s  so ld  o n  c o m p l e t i o n  f o r  7 10* Plate  /7 
£25  m o r e  t h a n  t h e  £ 5 0 0  pa id  b y  Sydney .  Hueffer and although Brown was never asked to join 
r e p r o d u c e s  t h e  T a t e  G a l l e r y  repl ica ,  n o t  t h e  S y d n e y  T H E  D E A T H  O F  SIR  T R I S T R A M  1864 H A I D E E  A N D  J U A N  (1875?) t h e  P.R.B., his work in the 1850's was vers ion as  s t a t ed  in h i s  cap t ion .  T h e  first oil ske t ch  

entirely Pre-Raphaelite and he remained a o f  1845, r e t o u c h e d  a n d  g iven  t o  M a r s h a l l ,  o n e  o f  Oil  o n  c a n v a s  251  W a t e r c o l o u r  w i t h  cons ide r ab l e  b o d y  c o l o u r ,  19 x x 23. Inscr .  F M B  ( m o n o g r a m )  23. Inscr .  F M B  ( m o n o g r a m ) .  D o n  J u a n ,  wrecked close friend of Rossetti. F rom 1861 to  1874 t h e  mode l s ,  in  1853, is in  t h e  A s h m o l e a n  ( r e p r .  64.  I n s c r i b e d  o n  t h e  f r a m e :  ' S i r  T r y s t r a m .  H o w  b u t  s u p p o r t e d  b y  a f loa t ing  o a r  a n d  c a s t  ashore, H o l m a n  H u n t ,  Pie-Rapl iac l i t i sn i ,  1905, V o l .  1 h e  w a s  t r a y t o u r s l y  s l ayne  wi th  a t r e n c h a u n t  g layve ,  he designed stained glass, tiles and furniture 
p. 124) :  t i t led  " T h e  Seeds  a n d  F r u i t s  o f  Eng l i sh  b y  K i n g e  M a r k e ,  a n d  h o w  t h e  L a d y  L a  Bea l e  I s o u  is f o u n d  b y  H a i d e e ,  t h e  d a u g h t e r  o f  a Greek 

for Morris & Co. In  1 878 commissioned to P o e t r y " ,  it s h o w s  t h e  o r ig ina l  t r ip tych  s c h e m e ,  t h r e w  h e r s e l f  f a u n i n g  o n  his  b o d y e  a n d  s o c  died.  p i ra te ;  t h e  n u r s e  Z o e  fee ls  h i s  hea r t .  T h e  first 
ver- paint murals at Manchester Town Hall, and b u t  ins tead  o f  S h a k e s p e a r e  a n d  B y r o n  a l o n e  t h e r e  T h e  o r ig ina l  des ign  w a s  m a d e  i n  1862 f o r  M o r r i s  s ion,  ' a  l a rg i sh  w a t e r c o l o u r " ,  w a s  b e g u n  i n  M a y , 1 8 6 9 .  

I t  h a d  i ts  o r i g i n  a s  a n  i l lus t ra t ion ,  a l s o  1869, moved to Manchester. His later work is more a r e  t h r e e  p o e t s  s t a n d i n g  in e a c h  l a te ra l  c o m p a r t -  & C o .  a s  o n e  o f  13 s t a ined  glass  des igns  b y  B r o w n ,  m a d e  f o r  M o x o n ' s  B y r o n  ( D o n  Juan ,  c a n t o  ii, 112). romantic and shows something of Rossetti's m e n t  ( M i l t o n .  Spence r ,  S h a k e s p e a r e .  Byron ,  P o p e .  Rosset t i  a n d  B u r n e - J o n e s  f o r  M r .  W a l t e r  D u n l o p ' s  T h e  1869 w a t e r c o l o u r ,  c o m m i s s i o n e d  b y  Craven, B u r n s ) ,  a m e d a l l i o n  h e a d  ( G o l d s m i t h ,  T h o m p s o n )  m u s i c  r o o m .  T h e y  dep ic t ed  t h e  T r i s t r a m  and 
w a s  s u p p o s e d l y  b e q u e a t h e d  b y  Miss  B l ind  t o  the influence, in  t h e  t y m p a n u m  o f  e a c h  l a t e ra l  a r c h ,  a n d  f o u r  I seu l t  s t o r y  a s  t o l d  i n  M a l o r y ' s  M o r t e  d ' A r t h u r .  L o u v r e ;  t h e r e  is a l so  a l a rge  oil ,  1870-73,  n o w  at pa i r s  o f  n a m e s  o n l y  in  c a r t o u c h e s  ( C a m p b e l l ,  T h e  w i n d o w s ,  n o w  i n  t h e  B r a d f o r d  C i t y  A r t  B i r m i n g h a m ;  a n d  H u e f f e r  lists a " s m a l l e r  oil", M o o r e ;  Shel ley ,  K e a t s ;  C h a t t e r t o n ,  K i r k e  W h i t e ;  G a l l e r y ,  a r e  a l l  r e p r o d u c e d  i n  T h e  S t u d i o ,  N o v e m -  1875, o w n e d  b y  H e n r y  Bodd ing ton .  T h e  version Co le r idge ,  W o r d s w o r t h ) .  T h e r e  is a s e c o n d  1845 ber ,  1917. T h e r e  is a n  1863 w a t e r c o l o u r  v e r s i o n  o f  exh ib i t ed  h e r e  b e l o n g e d  t o  Bodd ing ton ,  a n d  Hueffer 3* C o v e r  a n d  P la te  2 oil ske tch ;  a w a t e r c o l o u r  n o w  a t  B i r m i n g h a m ;  a th is  p ic tu re .  Coi l .  G e o r g e  R a e .  
m a y  h a v e  m i s t a k e n  t h e  m e d i u m .  T h e r e  w a s  once penci l  ske tch  o f  1 845  repr .  in Huef fe r ;  a h e a d  of 

C H A U C E R  A T  T H E  C O U R T  O F  Rosset t i  a s  C h a u c e r ;  a n d  a " V i e w  f r o m  S h o r n e  B I R M I N G H A M  C I T Y  M U S E U M  A N D  a n  exh ib i t i on  l abe l  o n  t h e  b a c k  o f  th i s  p i c t u r e  for 

E D W A R D  111 (1845-51)  R i d g w a y "  ( n e a r  G r a v e s e n d )  pa in t ed  o n  t h e  s p o t  in  A R T  G A L L E R Y  t h e  I n t e r n a t i o n a l  E x .  o f  F i n e  Ar t s ,  Ber l in ,  1891 
1849 f o r  t h e  l a n d s c a p e  b a c k g r o u n d .  ( l e n t  B o d d i n g t o n ) .  H e n r y  B o d d i n g t o n ' s  1875 oi l  

( ? )  w a s  l e n t  t o  t h e  Eng l i sh  P r e - R a p h a e l i t e  Exhibi 
t ion ,  B i r m i n g h a m ,  1891, C a t .  N o .  237 ,  b u t  medium Oi l  o n  c a n v a s  l 4 6  x 1161, a r c h e d  t op .  Inscr .  A R T  G A L L E R Y  O F  N E W  S O U T H  W A L E S .  8 
a n d  size w e r e  n o t  r e c o r d e d ;  a n d  t o  t h e  F .  M .  Brown F. M a d o x  B r o w n .  Or ig ina l l y  conce ived  i n  R o m e  in 

1845 i n  e m u l a t i o n  o f  I t a l i a n  a r t  a n d  I t a l i a n  glorifi- 
Ex.  G r a f t o n  Ga l l e r i e s ,  1897, N o .  48 ,  w h e r e  i t  was c a t i o n  o f  I t a l i a n  poets .  A t r ip tych  w a s  i n t e n d e d ,  4 E L i J A H  A N D  T H E  WIDOW'S SON 1864 desc r ibed  a s  a f in ished s t u d y  f o r  t h e  picture. w i t h  th i s  p i c t u r e  a s  t h e  c e n t r a l  c o m p a r t m e n t ,  a n d  

t h e  la te ra l  o n e s  filled w i t h  po r t r a i t s  o f  S h a k e s p e a r e  STUDY F O R  Oil  o n  w o o d  p a n e l  2 0 1  x 131. Inscr .  F M B  (mono- N A T I O N A L  G A L L E R Y  O F  VICTORIA. 
a n d  B y r o n .  O n  h i s  r e t u r n  t o  E n g l a n d  h e  " f o u n d  g r a m )  64.  T h e  sub jec t  is f o u n d  i n  I K i n g s  X V I I ,  Purchased ,  F e l t o n  B e q u e s t ,  1905. 
t h a t  t h e  i l lus t r ious  in  p o e t r y  w e r e  n o t  al l  a m o n g  " T H E  LAST O F  E N G L A N D "  1852 23;  E l i j ah  d e s c e n d s  f r o m  t h e  l o f t  w h e r e  h e  has 
t h e  d e a d  . . . a n d  g a v e  u p  t h e  i d e a  i n d i c a t e d  in  r e s t o r e d  t h e  ch i ld  t o  life. T h e  ve r s ion  i n  oil o f  a it t h e  s ide  c o m p a r t m e n t s .  T h e  p i c tu re  a s  i t  n o w  Penc i l  1611A x 4 1 '  ( o v a l ) .  Inscr .  F. M a d o x  des ign  f o r  Da lz i e l ' s  Bib l e  Gal l e ry ,  1880, i n  which 
s t a n d s  m i g h t  b e  t e r m e d  t h e  First ,  o r  Firs t  F r u i t s  o f  B r o w n ,  1852. S t u d y  f o r  t h e  oil pa in t ing  ( 1 8 5 2 5 5 )  v a r i o u s  des igns  f o r  a l o n g  p ro j ec t ed  I l l u s t r a t ed  T H E  BAPTISM O F  EDWIN, English P o e t r y . "  I t  w a s  c o m m e n c e d  in  R o m e  in a t  B i r m i n g h a m ,  o f  w h i c h  t h e r e  is a n  oil ve r s ion  in Bible w e r e  

m 
e v e n t u a l l y  pub l i shed .  T h e  o r ig ina l  in  K I N G  O F  N O R T H U M B R I A  (1878-79) 1845, r e c o m m e n c e d  i n  L o n d o n  t h e  f o l l o w i n g  y e a r ,  the  F i t zwi l l i am M u s e u  a n d  a w a t e r c o l o u r  rep l i ca  

p e n  a n d  ink ,  a n d  a w a t e r c o l o u r  v e r s i o n  o f  1868 
w o r k e d  o n  a g r e a t  dea l  i n  1850, a n d  c o m p l e t e d  i n  in  t h e  T a t e  G a l l e r y .  T h e  subjec t  w a s  c o n c e i v e d  

a r e  in t h e  V .  & A .  M u s e u m .  T h e r e  is a l so  a w a t e r -  C a r t o o n ,  c o l o u r e d  c h a l k s  a n d  pas te l ,  5 7  x 126. Not 1851, w h e n  i t  w a s  exh ib i t ed  a t  t h e  R o y a l  A c a d e m y  w h e n  t h e  ar t i s t  w e n t  t o  G r a v e s e n d  t o  see W o o l n e r .  c o l o u r  o f  1864. Col l .  J .  H .  Tr i s t ,  J .  B ibby ,  L .  W .  inscr ibed.  R e p r .  Mas te rp i ece s  o f  t h e  National w i t h  t h e  t i t le  " G e o f f r e y  C h a u c e r  r e a d i n g  t h e  B a t e m a n  a n d  B e r n h a r d  S m i t h  o f t  t o  t h e  A u s t r a l i a n  H o d s o n .  Gal l e ry  o f  Vic tor ia ,  1949. T h e  first c a r t o o n  cxc- ' L e g e n d  o f  C u s t a n c e '  t o  E d w a r d  I I I  a n d  h i s  c o u r t  goldfields.  T h e  pa in t i ng  dep ic t ed  t h e  ar t i s t  a n d  his 
a t  t h e  p a l a c e  o f  S h e e n ,  o n  t h e  a n n i v e r s a r y  o f  t h e  wife  as  e m i g r a n t s ,  a n d  is M a d o x  B r o w n ' s  m a s t e r -  B I R M I N G H A M  C I T Y  M U S E U M  A N D  c u t e d  f o r  a ser ies  o f  12 " f r e scoes"  b y  B r o w n  i n  the 

A R T  G A L L E R Y  T o w n  H a l l  a t  M a n c h e s t e r ,  i n t e n d e d  t o  dep i c t  mci- B lack  P r i n c e ' s  for ty- f i f th  b i r t h d a y ,  etc.  T h e  ar t i s t  piece. 
i n  1865 w r o t e  a l o n g  e x p l a n a t i o n  o f  t h e  p i c t u r e  d e n t s  f r o m  t h a t  c i ty ' s  h is tory .  T h e  b a p t i s m  i n  fact 
( H u e f f e r ,  pp .  7 1 - 7 2 )  i n  w h i c h  h e  a l so  says :  " T h i s  B I R M I N G H A M  C I T Y  M U S E U M  A N D  t o o k  

" 
p l a c e  i n  Y o r k  (A.D. 6 2 7 ) ,  " b u t  w h a t  of 

p ic tu re  is t h e  first i n  w h i c h  I e n d e a v o u r e d  t o  c a r r y  t ha t ,  sa id  B r o w n ,  " w e  m u s t  h a v e  t h e  introduction A R T  G A L L E R Y .  9 *  Plate  3 o f  C h r i s t i a n i t y  s o m e h o w . "  C o l o u r e d  c h a l k s  were o u t  t h e  n o t i o n  o f  t r e a t i n g  t h e  l igh t  a n d  s h a d e  abso -  
a d d e d  i n  1891, p r e s u m a b l y  t o  m a k e  t h e  cartoon 

5 m o r e  sa leable .  Coi l .  H a r o l d  Rathbone. 
lu te ly  a s  it exis ts  a t  a n y  o n e  m o m e n t  i n s t e a d  o f  T H E  E N T O M B M E N T  (1866-78?) a p p r o x i m a t e l y  o r  i n  gene ra l i sed  style. Sun l igh t ,  
n o t  t o o  b r igh t ,  s u c h  a s  is p l e a s a n t  t o  sit  i n  o u t - o f -  W a t e r c o l o u r  37  x 44.  Inscr .  F M B  ( m o n o g r a m )  N A T I O N A L  G A L L E R Y  O F  VICTORIA. 
d o o r s ,  is h e r e  dep i c t ed . "  D .  G .  Rosset t i  p r o v i d e d  S T U D I E S  

71-78. R e p r .  Huef fe r ,  p. 222.  T h e  s ty le  o f  th i s  Purchased ,  F e l t o n  B e q u e s t ,  1905. 
t h e  m o d e l  f o r  C h a u c e r ,  t h e  p a g e  w a s  Deve re l l ,  

D r a w i n g .  pa in t i ng  reflects t h e  inf luence  o f  B r o w n ' s  w o r k  for t h e  t r o u b a d o r  W .  M .  Rosse t t i ,  a n d  t h e  j e s t e r  w a s  s t a ined  g lass  d u r i n g  t h e  e a r l y  y e a r s  o f  Morris, J o h n  M a r s h a l l ,  t h e  su rgeon .  M a i t l a n d ,  l a t e r  a th ie f ,  B I R M I N G H A M  C I T Y  M U S E U M  A N D  M a r s h a l l ,  F a u l k n e r  & C o .  F.  M .  H u e f f e r  g ives  the 
w a s  t h e  B l a c k  P r i n c e ' s  m o d e l ,  a n d  h i s  P r i n c e s s  w a s  A R T  G A L L E R Y .  d a t e s  1866-69  f o r  t h e  p r inc ipa l  ve r s ion  o f  th i s  c o m -  Edward BURNE-JONES 1833-98 E m m a ,  M a d o x  B r o w n ' s  wife .  I n  F e b r u a r y ,  1855,  posi t ion ,  a l a r g e  w a t e r c o l o u r  f o r  H e n r y  

Bodding- 
s o m e  a l t e r a t i ons  w e r e  m a d e  b e f o r e  s e n d i n g  t h e  

ton ,  p r e s u m a b l y  t h e  w a t e r c o l o u r  e x h i b i t e d  h e r e ,  p i c tu re  t o  t h e  U n i v e r s a l  Exh ib i t i on ,  Par i s .  T h e r e  6 w h i c h  w a s  o n c e  Bodding ton ' s .  T h e r e  is a p e n  Born in Birmingham. Originally intended 
w e r e  o n c e  f igures  i n  t h e  a r c h  s p a n d r e l s  s y m b o l i z -  d r a w i n g  ( 1 8 6 7 )  f o r  a n  e n g r a v i n g  i n  L y r a  G e r -  for the church, entered Exeter College, ing  C h a u c e r ' s  o v e r t h r o w  o f  t h e  S a x o n  b a r d  a n d  S H E E P  S H E A R E R S  ( 1 8 6 2 )  nianica,  a n d  a s m a l l  oil r ep l i ca  ( 1 8 6 7 - 8 8 )  m a d e  f o r  Oxford, in 1852, where he met  Morris. In t h e  N o r m a n  t r o u b a d o u r .  I n  1876 " a  c e r t a i n  Ley land .  H o w e v e r ,  H u e f f e r  a l so  m e n t i o n s  a r e p l i c a  1855 met Rossetti, and left the university to a m o u n t  o f  w o r k  w a s  g iven  t o  t h e  p i c tu re" .  D r a w i n g ,  b lue  w a t e r c o l o u r  u s e d  p e r h a p s  w i t h  a o f  1870-71,  b u t  d o e s  n o t  i nc lude  it i n  h i s  l ist  of w h i c h  w a s  b o u g h t  f o r  S y d n e y  t h a t  y e a r ,  p r o b a b l y  s t ick o f  w o o d ,  91 x 41 .  N o t  inscr ibed.  O n e  o f  f o u r  works .  L a b e l s  o n  b a c k :  R o y a l  Jub i l e e  Ex . ,  M a n -  take u p  painting. Self-taught except for 
a t  t h e  ins t iga t ion  o f  t h e  ar t is t ' s  f r i end ,  W .  C a v e  sheep- shea r ing  des igns  p a i n t e d  b y  t h e  F a u l k n e r s  ches te r ,  1887; B r a d f o r d  E x .  o f  F i n e  A r t s ,  1904 occasionally watching Rossetti at  work. T h o m a s ,  w h o  w a s  a m e m b e r  o f  t h e  G a l l e r y ' s  o n t o  p l a i n  t i les i m p o r t e d  f r o m  H o l l a n d ,  a n d  so ld  ( b o t h  l en t  B o d d i n g t o n ) ;  M.S .  l abe l  " P a i n t e d  l '  Rossetti's influence later gives way to  that  of se lec t ion  c o m m i t t e e  i n  L o n d o n  a t  t h e  t i m e ,  a n d  b y  M o r r i s  & C o .  ( f o u n d e d  1 8 6 1 ) .  A n o t h e r  o f  t h e  F o r d  M a d o x  B r o w n  1 8 7 0 - 7 1 / 3 7  F i t z r o y  Sq .  W .  Italian 15th century painters, particularly w h o s e  b r o t h e r ,  J .  H .  T h o m a s ,  h a d  b e e n  a d r a w i n g s  is i n  t h e  A s h m o l e a n .  T h e  subjec t  a l so  p ress  c u t t i n g  a b o u t  t h e  p i c tu re  a t  B i r m i n g h a m  

Botticelli and  Mantegna. Founder  member t rus t ee  o f  t h e  A r t  G a l l e r y  i n  S y d n e y  b e f o r e  h i s  r e c u r s  i n  a ser ies  o f  co lossa l  f igures e x e c u t e d  b y  R o y a l  Soc ie ty  o f  Ar t i s t s  S p r i n g  W a t e r c o l o u r  Ex. 
r e t u r n  t o  E n g l a n d  l a t e  i n  1876. I t  w a s  B r o w n ' s  B r o w n  in  t h e  d o m e  o f  t h e  M a n c h e s t e r  J u b i l e e  [1879].  of the Morris firm and designed stained glass, first p a i n t i n g  t o  e n t e r  a p u b l i c  co l lec t ion ;  a n d  i t  w a s  Exhib i t ion ,  1887. B o u g h t  f o r  M e l b o u r n e  1950. 
t h e  first  o i l  p a i n t i n g  b o u g h t  f o r  t h e  S y d n e y  ga l l e ry  N A T I O N A L  G A L L E R Y  O F  V I C T O R I A .  tiles, tapestries, etc., until his death; also 
( f o u n d e d  1 8 7 4 ) .  A s m a l l  ve r s ion  o f  1856-68,  n o w  N A T I O N A L  G A L L E R Y  O F  V I C T O R I A .  Purchased ,  F e l t o n  B e q u e s t ,  1905.  book illustrations for the Kelmscott Press in 
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the 189Os. His paintings did not  become 16 4 

well known until the foundation in 1877 of Grosvenor Gallery, where he exhibitedSTUDY F O R  T H E  WHEEL 
regularly; in 1888 he  transferred to the New O F  
FORTUNEthe 

4", V 
Gallery. Black chalk with white gouache on  brown paper, I 

25 x 

11vhll 

X. Not  insciibed Repr N G V Quarteil 40, VP 4 
Bulletin, Vol. 12, No. 1. Study for the figure 1 A 

12 the slave the pose inspired by Michelangelo E' 
Boholi slave. Purchased 1957. L I I h  V 

LADIES A N D  D E A T H  (1860  

Pen and ink 5 x 171/1. N o t  inscribed. R e p .  4 
N.G.V. Annual  Bulletin, Vol. II, 1960. A design, k :. 

4ev executed immediately after the artist's marriage, T S T U D I E S i  T H E  r t 
for a lacquered and gilded panel below the key- 
l o a r d  of  his small upright piano, now in the G O L D E N  STAIRS 187 
V. & A. Museum. The  design approaches one of4- 
Lasinio's engravings of  the Campo Santo frescoes. Pencil, heightened with white, on  grey prepare ¼ 4 

Call. G. P. Boyce, 1860 (Aug. 4, 1860, on verso). p a p ,  111,Y16 x 5+, 11 x 4 ,  1113,46 x 4 .  Insc PlF A." , NW Bought for Melbourne 1898. E.B.J. 1875. The painting "The Golden Stairs 'a 4 

now in the Tate Ga l l e ry ,was  designed in 187 N A T I O N A L  G A L L E R Y  OF VICTORIA.  begun 1976 finished 1 8 0  ( ' i l I  T aiirence V L&EV 
Hodso 

M. 13 N,, wlk Purchased, Felton Bequest, 1906. ME ®r A7 STUDY F O R  T H E  MIRROR 
O F  V E N U S  ( ? )  1867 18 S\ 

Red chalk and pencil x 1 2 .  Inscr. EBJ F I G U R E  STUDY 
(monogram) 1867. The oil painting is o f  1873-77. M 
Coil. Lady Battersea, Cecil French, Howard Pencil 8+ x 5. Inscr. on verso Study for  Styx (un- 

ift ON Spensley. finished picture). In the Cupid and Psyche series there is a picture of Psyche crossing the Styx. The NATIONAL GALLERY OF VICTORIA. series began in 1865 as illustrations for a projected Howard Spensley Bequest, 1939. edition of  Morris's The Earthly Paradise. Some W I I I & 1 I  $e 
became paintings, and a decorative frieze, now at !'4 • 

' 

Birmingham, was painted 1872-81 for the Hon. 
14  George Howard's house. Coil. Mrs. Margaret 

' ' S fr Mackail. Purchased 1955. 5 1 5 5  S 

STUDY O F  A H E A D  1870 N A T I O N A L  G A L L E R Y  OF I 

Pencil f l  x 6 .  Inscr. E.B.J. 1870. Coil. Gulben- S O U T H  A U S T R A L I A .  
S 

," 

kian. S I 
N A T I O N A L  G A L L E R Y  OF VICTORIA.  19 5 

S 

Gift o f  Mrs. Montagu Grover, 1959. I 
H E A D  O F  PERSEUS 1875 

15 Pencil 10 x 6+. Inscr. Head o f  Perseus; verso Head 
o f  Perseus 1st Picture 1875 in another hand. The  L 

T H E  W H E E L  O F  F O R T U N  1 i . . c  first o f  the series o f  ten Perseus subjects showed S 
I Athene offering Perseus the Sword of  Sharpness i s 

S 

Oil on canvas 59+ x 28+ Inscr. E.B.J. (mono and the Mirror. Coil Mrs Margaret Mackail the 
gram) Repr. N.G.V. Quarterly Bulletin Vol 12 artist s daughter Bought 1955cN 4 

No. 1. The composition was originally intended for N A  T I O N A L  G A L L E R Y  OF & 

a small predella design to a great unfinished trip- S O U T H  A U S T R A L I A  . S 

tych The Story of  Troy" ,107  x 116 begun 1870 -' 
now at Birmingham. Fortune turns a wheel to * Plate 15 which are bound (top to bottom) a slave, a king and a poet. The painting exhibited here is the first ;i, R,.A of three versions of the subject. Begun 1871, with the composition drawn in and the large head I 
finished, it was set aside for a smaller watercolour Oil on canvas 59 x 89+. Not  inscribed. Rpr. 

N.G.S.A. Bulletin Vol. 8' No. 3. An early v e r s i o n , ,  : 4 
part, of version (1 871) and a much larger oil (1877-83),unfinished . 

e i g h t h t h e  

. 
s e r i e s  S 

4 

and completed in 1885. It was the artist's favourite "Story of Perseus" subjects intended as decorations A jr picture. Coll. R. H. Benson, A. Wood. for the Earl of Balfour's music room. The eight N A T I O N A L  G A L L E R Y  OF VICTORIA.  canvases which were completed have recently S 

Purchased, Felton Bequest, 1909. passed from the present Earl to Mr. Huntington 
12 

1 A R T H U R  H U G H E S  Fair R o s a m u n d  [31] NATIONAL GALLERY OF VICTORIA 
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3 F O R D  M A D O X  BROWN The  Entombment  [9] 

NATIONAL GALLERY O F  VICTORIA 

I 
2 F O R D  M A D O X  BROWN Chaucer, John of  Gaunt, and Alice Perrers (detail from [3]) 

ART GALLERY O F  N E W  SOUTH WALES 
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4 J. E. MILLAIS Portrait of John Ruskin [47] 

zN SM WILLIAM ACLAND BT. 
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5 J. E. MILLAIS  Garden Scene [45] W E S T E R N  A U S T R A L I A N  A R T  G A L L E R Y  
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NATIONAL GALLERY O F  VICTORIA 
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11 T H O M A S  W O O L N E R  Eliza Orine [93] 

M R S .  . 
R R Y ( ' l  \ N I ) R I  WS 
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t l a r t f o r d ,  U . S . A .  T h e  t w o  P e r s e u s  a n d  A n d r o m e d a  h a d  b e e n  u n d e r g r a d u a t e s  toge ther .  T h i s  is o n e  of 
inc iden t s  f o u n d  t o g e t h e r  in th is  p ic tu re  ( a n d  i n  t h e  a n u m b e r  o f  repe t i t ions ;  a n o t h e r  is a t  E t o n .  The 
1875-76 T a t e  G a l l e r y  w a t e r c o l o u r  s k e t c h e s )  w e r e  c a r t o o n  is in t h e  V .  & A .  M u s e u m .  T h e  foliage 
f inal ly  p r o d u c e d  a s  t w o  s e p a r a t e  c a n v a s e s  o f  1884-88,  b a c k g r o u n d s  w e r e  u sua l ly  des igned  b y  J .  H .  Deane 
t h e  first r e t a i n i n g  t h e  t i t le " T h e  R o c k  o f  D o o m " ,  t h e  ( 1 8 6 0 - 1 9 3 2 ) .  A v e r y  l a r g e  w a t e r c o l o u r  o f  the 
s e c o n d  t a k i n g  t h e  ti t le " T h e  D o o m  Fulf i l led" ,  s a m e  c o m p o s i t i o n ,  c o m m i s s i o n e d  1887, d a t e d  1890, 
w h i c h  w a s  o r ig ina l ly  i n t e n d e d  f o r  t h e  n e x t  ( n e v e r  t i t led " T h e  S t a r  o f  B e t h l e h e m " ,  is a t  Birmingham. 
c o m p l e t e d )  p i c t u r e  in  t h e  series,  t h e  C o u r t  o f  N A T I O N A L  G A L L E R Y  OF 
Phineas .  T h e  p r e s e n t  ve r s ion  w a s  p a i n t e d  i n  1876 S O U T H  AUSTRALIA. 

P e r s e u s  w e a r s  a r m o u r .  A se t  o f  fu l l -s ized  studies 
(Be l l ,  p.  5 4 ) .  I n  t h e  c o m p l e t e d  s e p a r a t e  c a n v a s e s  P i r c I i i s e d ,  M o r g a n  T h o m a s  Beques t ,  1917. 

.;,, MM o n  c a n v a s  f r o m  L o r d  F a r i n g d o n ' s  co l l ec t ion  is n o w  25 %Ø f a t  S o u t h a m p t o n .  B o u g h t  f o r  A d e l a i d e  f r o m  Harold 
Rathbone. , i t  1LJ A N G E L I  L A U D A N T E S  (1894) 
N A T I O N A L  G A L L E R Y  O F  SOUTH 
A U S T R A L I A .  Purchased ,  E l d e r  B e q u e s t ,  1902 .  W o o l l e n  t a p e s t r y  93 x 80. R e p r .  S t u d i o ,  V o l .  V, 

p. 133 ( 1 8 9 5 ) .  T h e  f igures  des igned  b y  Burne- 
21 Jones ,  t h e  b a c k g r o u n d  b y  J .  H .  D e a r l e .  T h e  design 

t a k e n  f r o m  B u r n e - J o n e s ' s  s t a ined  glass  cartoons 

Pk T H E  Q U E E N  I N  ( 1 8 7 8 )  f o r  S a l i s b u r y  C a t h e d r a l .  W o v e n  a t  Merton 
" T H E  PASSING O F  VENUS"  1877 A b b e y  1894. A l a r g e r  ve r s ion  w a s  m a d e  i n  1905 

f o r  E t o n  C o l l e g e  C h a p e l .  a n d  t h e r e  a r e  o t h e r  
repe- 

1A Penci l  11 x 6+. Inscr .  E.B.J .  1877. A des ign  o f  t i t ions.  T h e r e  is a c o m p a n i o n  piece,  t h e  "Angeli 
" T h e  Pas s ing  o f  V e n u s "  w a s  m a d e  in  1881,  a n d  i n  Ministrantes". 

1898 it was adapted for a tapestry cartoon. A ver- VICTORIA AND ALBERT MUSEUM. s ion  o f  t h e  t a p e s t r y  is a t  Detroit. 
N A T I O N A L  G A L L E R Y  O F  S O U T H  26 

AM -chased, Elder Bequest, 1899. A U R O R A  1896 

pq 
4c 

2 2  Oil o n  c a n v a s  7 0 f  x 30. Inscr .  E.B.J .  1896.  Repr. 
I r o n s i d e  a n d  G e r e .  T h e  b a c k g r o u n d  is b a s e d  o n  a T H E  ASCENSION 1884 d r a w i n g .  1867, o f  t h e  c a n a l  a t  O x f o r d ;  buildings 
r emin i scen t  o f  th i s  p i c t u r e  surv ived  un t i l  c. 1955. 

ZI C a r t o o n ,  b l a c k  c h a l k ,  b r o w n  g o u a c h e ,  h e i g h t e n e d  Coi l .  E a r l  C o w p e r ,  L a d y  D e s b o r o u g h .  B o u g h t  for w i t h  whi te ,  5 7  x 26 ,  a r c h e d  top .  Inscr .  E B J  ( m o n o -  Br i sbane  1954. 
g r a m )  1 8 8 4  t o  W . M .  D e s i g n  f o r  s t a i n e d  g lass  in 

1 4 -  t h e  e a s t  w i n d o w  o f  B i r m i n g h a m  C a t h e d r a l ,  exe-  
Q U E E N S L A N D  A R T  GALLERY. 

cute d b y  M o r r i s  & C o .  B i r m i n g h a m  w a s  
Burne- 

J o n e s ' s  birthplace. 

1 7  F O R D  M A D O X  BROWN Haidee and Juan 110] N A T I O N A L  G A L L E R Y  O F  V I C T O R I A .  Walter Howell DEVERELL 1827-54 
Purchased ,  F e l t o n  B e q u e s t ,  1906. 

NATIONAL GALLERY O F  VICTORIA Born in Virginia 1827 of English parents. 
23  Met  Rossetti in 1845 when they were art 

students together, and shared a studio with T H E  G A R D E N  O F  P A N  (1886-87)  him in 1851. In 1848 became a teacher at 
Oi l  o n  c a n v a s  59+ x 73+. Inscr .  E.B .J .  R e p r .  the Government School of Design, Somerset 
M a s t e r p i e c e s  o f  t h e  N a t i o n a l  G a l l e r y  o f  Vic tor ia ,  House. A close friend also of Millais and 
1949. T h e  s c e n e  w a s  o r ig ina l ly  i n t e n d e d  f o r  p a r t  Hunt, but never a member of the P.R.B., o f  a m o r e  e l a b o r a t e  " B e g i n n i n g  o f  t h e  World". 
A s m a l l e r  ve r s ion ,  a l m o s t  ident ica l ,  f r o m  t h e  L a d y  although a drawing by Deverell at  Birming- 
L e v e r  A r t  G a l l e r y ,  P o r t  Sun l igh t ,  is r e p r o d u c e d  b y  ham given to Rossetti and inscribed " to  his 
I r o n s i d e  a n d  G e r e .  Coi l .  Lil ian ,  D u c h e s s  o f  M a r l -  P.R. Brother" may  indicate that membership 
b o r o u g h .  

was a more fluid matter than is generally 
N A T I O N A L  G A L L E R Y  O F  V I C T O R I A .  believed (see also biographical note for Purchased ,  F e l t o n  B e q u e s t ,  1919.  Bernhard Smith).  Moreover, in 1850 W. M. 

Rossetti wrote: "Deverell has worthily filled 24* Pla te  16  
up  the place left vacant by Collinson". His 

T H E  A D O R A T I O N  O F  T H E  M A G I  working career did not  cover five years, and 
only a handful of  paintings is known. H e  died W o o l l e n  t a p e s t r y  100 x 150. Inscr .  T H E  " A D O R A  early in 1854 in London. T I O N "  D E S I G N E D  B Y  S I R  E .  BVRNE-JONES 

A N D  E X E C V T E D  B Y  M O R R I S  A N D  C O M -  27 
P A N Y  A T  M E R T O N  A B B E Y  I N  SVRREY, S E N G L A N D .  D e s i g n e d  i n  1887; t h e  o r ig ina l  S P E N C E R  DEVERELL I t a p e s t r y  c o m p l e t e d  i n  1890, w h e n  it w a s  g iven  to 
E x e t e r  Co l l ege ,  w h e r e  M o r r i s  a n d  B u r n e - J o n e s  Penc i l  3 x 2 .  N o t  inscribed. 

18 D. G. ROSSETTI  Miss Siddal at an Easel [69] 7 13 41 
NATIONAL GALLERY O F  VICTORIA I 



John Everett I'IILLAIS 1829-96 in  L o n d o n .  I n  1854 M r s .  R u s k i n  o b t a i n e d  a nulli- 52 ners. Stained glass was the chief early 
fication of the marriage, and in 1855 m a r r i e d  

S E L F  P O R T R A I T  product, but  there was also furniture, tiles, 
Born in 1829 of a Jersey family of French Millais .  R u s k i n ' s  p a r e n t s ,  w h o  h a d  c o m m i s s i o n e d  embroidery, wallpaper, metalwork, jewellery 
extraction. Entered the Royal Academy t h e  po r t r a i t ,  t h e n  w i s h e d  t o  d e s t r o y  it, b u t  a f t e r  P e n  a n d  b r o w n  i n k  9+ x 7+. Inscr .  J. E .  Mi l la is .  and glass. By 1875 Morris was in sole charge 

s o m e  n a r r o w  e s c a p e s  i t  w a s  g iven  b y  R u s k i n  t o  Coi l .  Si r  M a r c u s  C l a r k e ,  Sydney .  B o u g h t  f o r  M e l -  of the firm which became Morris & Co. S c h o o l s  a t  t h e  a g e  o f  i i  i n  1 8 4 0 .  A f o u n d e r -  his  a n d  Mil la i s '  o l d  f r i end ,  D r .  A c l a n d ,  w h o  h a d  b o u r n e  1960. , 
member of the P.R.B. in 1848 with Hunt  spen t  a w e e k  a t  G len f in i a s  in  1853. I t  h a s  r e m a i n e d  Chintzes and carpets began to be produced, 
and Rossetti. Elected A.R.A. in 1853. By f l  t h e  f a m i l y  e v e r  s ince.  N A T I O N A L  G A L L E R Y  O F  V I C T O R I A .  and after the move to Merton Abbey in 1881 
the late 1850's his painting is no  longer Pre- L E N T  B Y  S I R  W I L L I A M  A C L A N D ,  B T .  tapestry was begun o n  a large scale. Morris's 
Raphaelite, though there are some good own designs were usually for flat pattern, 
illustrations from the following decade. 48* Plate  1 4  DALZIEL, after MILLAIS i.e., printed and woven textiles and carpets, 
Always the most gifted technically of  the 

T H E  L A D Y  O F  S H A L O T T  1854 
and wallpapers. In the eighties he  became 
interested in socialism; the last five years of group; but  his later genre is sentimental and 53 

facile. H e  eventually became a baronet, and P e n  a n d  b r o w n  i n k  w a s h  5+ x 9. Inscr .  J E M  his life were preoccupied with the Kelmscott 
the President of the Royal Academy. ( m o n o g r a m )  1854.  S k e t c h  o f  a sub jec t  f r o m  T H E  P R O D I G A L  SON ( 1 8 6 3 )  Press. H e  was also a poet. 

T e n n y s o n ' s  p o e m :  t h e  l a d y  is dy ing ,  a s  s h e  floats 
d o w n  t h e  r i v e r  t o  C a m e l o t .  T i t l e d  " D r o w n e d  W o o d - e n g r a v i n g  5+ x 4*.  P u b l i s h e d  i n  Good 

44 M a i d e n "  in  t h e  A d e l a i d e  c a t a l o g u e  o f  d r awings .  W o r d s  ( M a r c h ,  1863, p .  1 6 1 ) ,  t h e  t h i r d  i n  a series 
i l lus t ra t ing  ' T h e  P a r a b l e s  R e a d  i n  t h e  L i g h t  o f  t h e  56 

MISS C U R R I E  1847 N A T I O N A L  G A L L E R Y  O F  S O U T H  ' P r e s e n t  D a y  b y  T h o m a s  G u t h r i e ,  D . D . "  Millais 
A U S T R A L I A .  Purchased ,  E l d e r  B e q u e s t  1901.  b e g a n  t h e  d r a w i n g s  i n  1857; twe lve  w e r e  p u b l i s h e d  "DAISY"  W A L L P A P E R  (1862) Penc i l  IN3 x 7*.  Inscr .  JEiV1/1847.  i n  G o o d  W o r d s  i n  1863; a n d  w h e n ,  b y  October, 

1863,  t w e n t y  h a d  b e e n  de l ivered ,  t h e y  w e r e  p u b -  W a l l p a p e r ,  h a n d - b l o c k  p r i n t e d  i n  distemper T A T E  G A L L E R Y .  M i s s  G o r e - C a r r i e  B e q u e s t .  4 9  l i shed  i n  b o o k  f o r m .  co lour s ,  2 9  x 21.  D e s i g n e d  b y  M o r r i s  i n  1862; 
STUDY F O R  " T H E  B L I N D  G I R L "  N A T I O N A L  G A L L E R Y  O F  VICTORIA. p r i n t e d  i n  1864 b y  Jef f rey  & C o .  f o r  M o r r i s ,  Mar 

45* Plate  5 G i f t  o f  W .  Ser le ,  1923.  shal l ,  F a u l k n e r  & C o .  R e p r .  V a l i a n c e ,  A r t  of 

G A R D E N  S C E N E  1849 
(c. 1854) W i l l i a m  M o r r i s ,  1897. 

Penc i l  7 x 3*. N o t  inscr ibed .  A p r e l i m i n a r y  5 4 *  P la te  12  V I C T O R I A  A N D  A L B E R T  MUSEUM. 
P e n  a n d  i n k  o v e r  penci l ,  971 x 41 ' j 0 ,  a r c h e d  top .  d r a w i n g  f o r  t h e  o i l  p a i n t i n g  a t  B i r m i n g h a m ,  which 
Inscr .  J. E .  Mi l l a i s  1849  P R B .  A penci l  s k e t c h  f o r  w a s  p a i n t e d  n e a r  W i n c h e l s e a  i n  t h e  s u m m e r  o f  T H E  L O S T  P I E C E  O F  S I L V E R  ( 1 8 6 3 )  57 
th i s  des ign,  w i t h o u t  t h e  c a t  o r  b a c k g r o u n d  co t t ages ,  1 854  a l t h o u g h  d a t e d  1856, t h e  y e a r  o f  its 

exhibi- 

is i l lus t ra ted  in  J .  G .  Mi l la i s ,  L i f e  a n d  L e t t e r s  . . . t i o n  a t  t h e  R o y a l  A c a d e m y .  W o o d - e n g r a v i n g  5+ x 4*.  P u b l i s h e d  i n  Good 
1899, V o l .  I ,  p. 51,  w i t h  t h e  c a p t i o n  " P e n c i l  des ign  T A T E  G A L L E R Y .  G i f t  o f  J o h n  H i p k i n s .  W o r d s  ( S e p t e m b e r ,  1863,  p. 6 0 5 ) ,  n i n t h  i n  t h e  " F R U I T "  O R  "POMEGRANATE" 
f o r  P r e - R a p h a e l i t e  e tch ing .  I n t e n d e d  f o r  T h e  G e r m ,  ser ies  o f  pa rab l e s .  W A L L P A P E R  (1862) 
1849."  T h e r e  w e r e  f o u r  issues  o f  T h e  G e r m  i n  N A T I O N A L  G A L L E R Y  O F  VICTORIA. 
1850, e a c h  i l lu s t r a t ed  w i t h  o n e  e tch ing ;  th i s  d r a w -  5 0  G i f t  o f  W .  Ser le ,  1923.  W a l l p a p e r ,  h a n d - b l o c k  p r i n t e d  in  distemper 
ing  w a s  n o t  pub l i shed .  Poss ib ly  t h e  " G a r d e n  co lour s ,  2 9  x 21 .  D e s i g n e d  b y  W i l l i a m  Morris 
Scene"  l isted b y  J .  G .  Mi l la i s  a s  i n  t h e  J .  H .  P o l l e n  T H E  R E S C U E  ( 1 8 5 5 )  1862; p r i n t e d  i n  1864  b y  Jeff rey & C o .  f o r  Morris, 
col lec t ion.  B o u g h t  f o r  P e r t h  1899. 5 5  M a r s h a l l ,  F a u l k n e r  & C o .  T h e  first a n d  t h e  final 

W E S T E R N  A U S T R A L I A N  A R T  G A L L E R Y .  Oil  o n  c a n v a s  4 6  x 32+, a r c h e d  top .  N o t  insc r ibed .  ve rs ions  o f  t h e  o r ig ina l  des ign  a r e  i n  t h e  possession 
R e p r .  J .  G .  Mi l la i s ,  L i f e  & Le t t e rs ,  1899, p .  301 ;  T H E  P A R A B L E  O F  T H E  S O W E R  ( 1 8 6 3 )  o f  M r .  A .  Halcrow-Verstage. 
T .  S.  R .  Boase ,  E n g l i s h  A r t  1800-1870 ,  1959; V I C T O R I A  A N D  A L B E R T  MUSEUM. 

4 6  N . G . V .  A n n u a l  Bu l l e t i n ,  1960. I n s p i r e d  b y  t h e  W o o d - e n g r a v i n g  5+ x 4+. P u b l i s h e d  i n  Good 
s ight  o f  a n  a c t u a l  fire, f o l l o w e d  b y  t h e  s t u d y  o f  W o r d s  ( O c t o b e r ,  1863,  p.  6 7 7 ) ,  t e n t h  i n  t h e  series 

ST. A G N E S  O F  INTERCESSION o t h e r  b ig  fires i n  L o n d o n .  A p ro fe s s iona l  m o d e l  o f  pa r ab l e s .  58 
posed  f o r  t h e  f i r e m a n ,  M r s .  N a s s a u  Sen io r ,  a N A T I O N A L  G A L L E R Y  O F  VICTORIA. 

D r a w i n g .  Mi l l a i s  e x e c u t e d  a n  e t ch ing  t o  i l lus t ra te  f r i end ,  f o r  t h e  m o t h e r .  T h e  r e d  g l a r e  w a s  s imu-  G i f t  o f  W .  Ser le ,  1923.  " T R E L L I S "  W A L L P A P E R  (1862) 
a Rosset t i  s to ry ,  " T h e  In te rcess ion  o f  St.  A g n e s " ,  l a t ed  b y  c o l o u r e d  g lass  b e f o r e  t h e  s tud io  window. 
in  t h e  f if th a n d  s t i l l -born  n u m b e r  o f  T h e  G e r m  E x h i b i t e d  a t  t h e  R o y a l  A c a d e m y  1855. A pre l imi -  W a l l p a p e r ,  h a n d - b l o c k  p r i n t e d  i n  distemper 
( 1 8 5 0 ) .  n a r y  c a r t o o n  is a t  B i r m i n g h a m .  Coi l .  J o s e p h  co lours ,  2 9  x 21.  T h e  b i r d s  des igned  b y  Philip 
B I R M I N G H A M  C I T Y  M U S E U M  A N D  A r d e n ,  H o l b r o o k  G a s k e l l ,  F a i r f a x  M u r r a y .  William MORRIS 1834-96 W e b b ,  t h e  b a c k g r o u n d  b y  M o r r i s ,  i n  1862; printed 
A R T  G A L L E R Y .  N A T I O N A L  G A L L E R Y  O F  V I C T O R I A .  in  1864 b y  Je f f rey  & C o .  f o r  M o r r i s ,  Marshall, 

Purchased ,  F e l t o n  B e q u e s t ,  1923.  Born in  Walthamstow 1834. M e t  Burne- F a u l k n e r  & C o .  R e p r .  V a l i a n c e ,  A r t  o f  William 
Morr i s ,  1897.  O r i g i n a l  des ign :  W i l l i a m  Morris 

47* Pla te  4 Jones a t  Oxford 1853, but  two years later G a l l e r y ,  Walthamstow. 
51 decided to become an  architect. Articled to V I C T O R I A  A N D  A L B E R T  MUSEUM. P O R T R A I T  O F  J O H N  RUSKIN G. E.  Street, in whose office he  first met 

(1853-54)  F INISHED STUDY F O R  Philip Webb, 1856. Late that  year, per 59 Oil  o n  c a n v a s  28* x 24,  a r c h e d  top .  Inscr .  J E M  " T H E  V A L E  O F  R E S T "  suaded by  Rossetti, he abandoned architec 
( m o n o g r a m )  1854.  R e p r .  in  c o l o u r ,  J .  S. Dearden, 
" F u r t h e r  P o r t r a i t s  o f  J o h n  R u s k i n " ,  A p o l l o ,  J u n e ,  D r a w i n g .  S t u d y  f o r  t h e  o i l  pa in t i ng  ( 1 8 5 8 )  ture for painting, but  only one o r  two pictures "TULIP"'  C H I N T Z  (1875) 

i n  t h e  T a t e  G a l l e r y .  T w o  n u n s  a r e  in  a c o n v e n t  survive, i n  1861 founded Morris, Marshall, 1961. P a i n t e d  a t  G len f in l a s  i n  t h e  T r o s s a c h s  i n  t h e  

graveyard, one digging a grave; the landscape is Faulkner & Co., a firm for producing decora- Cotton, hand-block printed in madder dyes, width late summer and early autumn of 1853, when R u s k i n  ( a g e d  3 4 ) ,  h i s  w i f e  a n d  t h e  t w o  Mi l l a i s  b a s e d  o n  t h e  v i ew  f r o m  M r s .  Mil la is '  f a m i l y  h o u s e ,  tive articles, with Burne-Jones, Rossetti, 
38+, l e n g t h  82,  d e s i g n e d  b y  M o r r i s  1875.  Repr. 

Bowerswel l ,  n e a r  P e r t h  i n  Sco t l and .  A r t s  C o u n c i l  e x h i b i t i o n  ca t a logue ,  M o r r i s  & Co. 
b r o t h e r s  w e r e  h o l i d a y i n g  toge the r .  R u s k i n ' s  Madox Brown, Philip Webb, Paul Marshall 1861-1940 ,  1961. 
in teres t  in  g e o l o g y  p r e s u m a b l y  in f luenced  t h e  B I R M i N G H A M  C I T Y  M U S E U M  A N D  and Charles Faulkner  as the original part-  V I C T O R I A  A N D  A L B E R T  MUSEUM. cho ice  o f  b a c k g r o u n d .  T h e  si t t ings w e r e  f inished A R T  GALLERY. 
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60  g a r e t  i n  P r i s o n  r ep r .  b y  Mar i l l i e r  a n d  d a t e d  b y  n a l ) .  Coi l .  V. G r a h a m ,  W .  R. Moss ,  M r s .  Stol ter -  74 

' P I M P E R N E L "  W A L L P A P E R  ( 1 8 7 6 )  
h i m  c. 1856. f o r th ,  M r s .  Crompton. 

T A T E  ( ; A L L E R Y .  G i f t  o f  E .  Perc iva l  A l l a i n .  N A T I O N A L  G A L L E R Y  O F  V I C T O R I A .  SELF PORTRAIT 
W a l l p a p e r ,  h a n d - b l o c k  p r i n t e d  in  d i s t e m p e r  P u r c l i a v e d ,  F e l l o n  B e q u e s t ,  1956. 
co lours .  28  x 21.  D e s i g n e d  b y  W i l l i a m  M o r r i s  Drawing. 

64 1876 p r i n t e d  b y  Jef f rey  & C o .  f o r  M o r r i s  & C o .  B I R M I N G H A M  C I T Y  M U S E U M  AND 
1876. R e p r .  Vic tor ian  a n d  E d w a r d i a n  D e c o r a t i v e  6 8  A I? T GALLERY. 
Art s ,  V .  & A .  M u s e u m  p ic tu re  b o o k ,  1952. T A U R E L L O ' S  FIRST SIGHT 
V I C T O R I A  A N D  A L B E R T  M U S E U M .  O F  F O R T U N E  ( 1 8 4 9 )  E L I Z A B E T H  SIDDAL IN A C H A I R  

75 
61 P e n  a n d  i nk  11 x 11. lnsc r .  Freder i ck  G .  S t e p h e n s ,  (1856?) 

f r o m  i l l s  P . R .  B r o t h e r  D a n t e  G .  Rosse t t i .  T h e  penc i l  101 x 71.  N o t  inscr ibed.  M a r i l l i e r  N o .  3 3 4 , P O R T R A I T S  OF 

" R O S E  A N D  T H I S T L E "  C H I N T Z  ( 1 8 8 2 )  s tory  is f r o m  B r o w n i n g ' s  p o e m  " S o r d e l l o "  ( 1 8 4 0 ) ,  w h e r e  t en ta t ive ly  da t ed .  MRS. F O R D  M A D O X  BROWN 
Book  IV ,  l ine 7 9 7 :  o n  t h e  r a m p a r t s  o f  t h e  cas t l e  a t  T A T E  G A L L E R Y .  H .  F.  S t e p h e n s  Beques t .  D r a w i n g .  E m m a  Hi l l  m a r r i e d  F o r d  M a d o x  Brown. C o t t o n ,  h a n d - b l o c k  p r in t ed ,  w i d t h  39, l eng th  1291. Mess ina ,  t h e  y o u n g  T a u r e l l o  S a l i n g u e r r a  is being 

Des igned  b y  M o r r i s  1882. Or ig ina l  des ign:  V .  & A .  inves ted  b y  t h e  K i n g  o f  t h e  R o m a n s  wi th  t h e  "s i lk  as  his  s e c o n d  wife ,  in  1849. She  b e c a m e  Elizabeth 
M u s e u m .  glove o f  C o n s t a n c e " ,  w h i c h  t h e  Q u e e n  is d r a w i n g  6 9 *  Pla te  1 8  Sidda l ' s  c loses t  friend. 
V I C T O R I A  A N D  A L B E R T  M U S E U M .  off. T h e  p o e m  is set i n  t h e  la te  12th c e n t u r y .  B I R M I N G H A M  C I T Y  M U S E U M  AND 

T A T E  G A L L E R Y .  H .  F.  S t e p h e n s  Beques t .  MISS S I D D A L  A T  A N  E A S E L  (c. 1856) A R T  GALLERY. 

Penc i l  a n d  b l u e  w a s h  121 x N o t  inscribed. 
William MORRIS 65 El izabe th  S iddal  ( G u g g u m s "  t o  R o s s e t t i ) ,  b o r n  76 

1834, m o d e l l e d  f o r  t h e  P r e - R a p h a e l i t e s  f r o m  1850, and Philip WEBB 1831-1915 T H E  L A B O R A T O R Y  ( 1 8 4 9 )  f r o m  1852 exclus ive ly  f o r  Rosset t i ,  w h o m  she  STUDY F O R  T H E  F I G U R E  O F  DELIA 
m a r r i e d  1860; d i e d  1862. Coil .  G .  P.  Boyce ,  Sydney 

62 W a t e r c o l o u r  o v e r  a p e n  a n d  i n k  d r a w i n g  7 1  X Cockere l l .  Penci l  t o u c h e d  w i t h  p e n  a n d  ink ,  16 x 121. The 
c u r v e d  top .  Sa id  t o  be  R o s s e t t i s  first w a t e r c o l o u r .  m o d e l  is E l i z a b e t h  S idda l .  A s tudy  c. 1855 f o r  the 

T H E  F O R E S T  ( 1 8 8 7 )  T h e  subject ,  f r o m  B r o w n i n g ' s  p o e m  " T h e  L a b o r a -  N A T I O N A L  G A L L E R Y  O F  V I C T O R I A .  w a t e r c o l o u r  ' T h e  R e t u r n  o f  T i b u l l u s  t o  Delia" 

W o o l l e n  t a p e s t r y  4 8  x 180. lnscr .  in  G o t h i c  le t te rs  t o ry :  A n c i e n  R e g i m e "  ( 1 8 4 4 ) ,  i l lus t ra tes  t h e  l ines :  Purchased ,  F e l i o n  Beques t ,  1920.  ( 1 8 6 7 )  w h o s e  sub jec t  is t a k e n  f r o m  t h e  e n d  of 

t h e  beasts  t h a t  b e  in woodland u'aste n o w  s i t  a n d  ' I n  this  devi l ' s  s m i t h y / W h i c h  is t h e  p o i s o n  t o  t h e  t h i r d  e l egy  o f  Tibullus. 

see,  n o r  r ide  n o r  haste .  R e p r .  Mar i l l i e r ,  H i s t o r y  o f  her .  p r i t h e e ? "  T h e  h e r o i n e  o f  t h e  p o e m  gives  7 0  B I R M I N G H A M  C I T Y  M U S E U M  AND 
t h e  M e r t o n  A b b e y  Tapes t r y  W o r k s ,  1927. T h e  u p  h e r  j ewels  t o  t h e  a l c h e m i s t  f o r  p o i s o n  f o r  h e r  A R T  GALLERY. 
a n i m a l s  des igned  b y  P h i l i p  W e b b ,  t h e  fo l i age  b y  r ivals  nex t  t i m e  she  d a n c e s  a t  t h e  king's .  Coi l .  MISS ROBERTSON 
W i l l i a m  M o r r i s ,  a n d  the  f lowers  b y  J. H .  D e a r l e ,  W .  Bell Scot t ,  F a i r f a x  M u r r a y .  (MRS. J. F E R N A N D E Z )  (c. 1865) 77 
1887. W o v e n  a t  M e r t o n  A b b e y  f o r  A l e x a n d e r  B I R M I N G H A M  C I T Y  M U S E U M  AND 
l on ides ,  H o l l a n d  P a r k ,  a n d  first exh ib i t ed  a t  t h e  A R T  G A L L E R Y .  Penci l  11+ x 9. N o t  inscr ibed.  STUDY F O R  "FOUND" 
A r t s  a n d  C r a f t s  Exh ib i t i on ,  L o n d o n ,  1888. O r i g i n a l  T A T E  G A L L E R Y .  G i f t  o f  M r s .  F e r n a n d e z ,  1915. 
des ign  f o r  a n i m a l s :  M r .  L a u r e n c e  H o d s o n ;  a n d  f o r  6 6  P e n  a n d  i n k  9+ x 81. Inscr .  D G R  (monogram), 
p a r t  o f  t h e  b a c k g r o u n d :  V .  & A .  M u s e u m .  ' i  r c n i c , n b e r  t h e e ;  t h e  k i n d n e s s  o f  t h y  y o u t h ,  the 
V I C T O R I A  A N D  A L B E R T  M U S E U M .  H E S T E R N A  R O S A  1850-63 71* Pla te  9 l o v e  o f  t h y  be t ro tha l" ,  J e r e m  11, 2 ,  a n d  Found. 

D r a w n  1833. A s t u d y  f o r  t h e  p a i n t i n g  commis 
P e n  a n d  i nk  7+ x 9+. Inscr .  D a n t e  R o s s e t t i ,  1853;  T H E  L O V I N G  C U P  ( 1 8 6 7 )  s ioned  t h a t  yea r ,  w o r k e d  o n  f o r  t h i r t y  y e a r s  but 
c o m p o s e d  1850,  drawn and g i v e n  t o  h i s  P . R .  n e v e r  f inished,  a n d  n o w  in  t h e  B a n c r o f t  Founda 

Dante Gabriel ROSSETTI 182882 b r o t h e r  Freder i ck  G .  S t e p / e n s  1853.  T h e  L a t i n  t i t le  W a t e r c o l o u r  2 0  x l 4 .  N o t  inscr ibed .  O n e  o f  t ion,  W i l m i n g t o n ,  U . S . A .  It w a s  Rosset t i ' s  only 
m e a n s  yes t e rday ' s  rose" ,  a n d  r e fe r s  t o  t h e  g a m -  t h r e e  w a t e r c o l o u r  rep l icas  o f  t h e  l a r g e r  oi l  w h i c h  real is t ic  p i c tu re  in  a c o n t e m p o r a r y  set t ing.  The 

Born in London of Italian parents, christened bier ' s  mis t ress ,  w h o  is c o v e r i n g  h e r  f a c e  i n  s h a m e .  w a s  p a i n t e d  f o r  L e y l a n d ;  all d a t i n g  f r o m  1867.  T h e  subject  o f  t h e  f a l l en  w o m a n ,  i n  th i s  case  discovered 
Gabriel Charles Dante, but  preferred the T h e  subject  w a s  in sp i r ed  b y  E lena ' s  s o n g  i n  S i r  f o l l owing  l ines  a r e  a t t a c h e d  t o  s o m e  c o p i e s  o f  th i s  in t h e  c i ty  b y  h e r  f o r m e r  b e t r o t h e d  f r o m  the 

form Dante Gabriel. He  studied at Sass's H e n r y  T a y l o r ' s  ' P h i l i p  v a n  Ar teve lde" .  R e p r .  p i c tu re :  D o u c e  n u i t  e t  j o y e u x  j o u r / A  c a v a l i e r  d e  c o u n t r y ,  w a s  p o p u l a r  in  t h e  e a r l y  fifties. Rossetti 
Mar i l l i e r ,  p . 4 1 .  T h e r e  is a w a t e r c o l o u r  r ep l i ca  o f  bel  a m o u r " .  Coi l .  W .  G r a h a m ,  C .  A .  S w i n b u r n e .  w r o t e  a p o e m ,  J e n n y " ,  o n  t h e  s a m e  topic. 

In  1848 he worked for a few months under 
School, and from 1846 to 1848 at the R .  1865, a n d  a n o t h e r ,  t i t led  " E l e n a ' s  Song" ,  o f  1871.  N A T i O N A L  G A L L E R Y  O F  S O U T H  B I R M I N G H A M  C I T Y  M U S E U M  AND 

Madox Brown and then shared a studio with 
T A T E  G A L L E R Y .  I I .  F. S t e p h e n s  Beques t .  A U S T R A  L I A .  Purchased ,  E l d e r  B e q u e s t ,  1904 .  A R T  GALLERY. 

Holman Hunt. With Hunt  and Millais he 67* Plate  8 72  78 
formed the P.R.B. in the same year. His 
best work was done before his wife's death P A O L O  A N D  F R A N C E S C A  (1854-61)  H E A D  O F  A W O M A N  1875 STUDY F O R  "FOUND" 
in 1862; after this he became more of a W a t e r c o l o u r  15+ x 13. Iriscr. D G R  ( m o n o g r a m ) .  Penc i l  64' x 4+. l n sc r .  281/ A u g u s t ,  1875.  P e n  a n d  i n k  a n d  w a s h  7 x 7 .  N o t  inscribed. 
recluse. Mrs. William Morris's face appears O n  t h e  o a k  f r a m e  d e s i g n e d  b y  Rosse t t i  is a t r a n s -  N A T I O N A L  G A L L E R Y  O F  S O U T H  P r o b a b l y  d r a w n  c. 1858, sho r t ly  a f t e r  Rosse t t i  met 
in many of his later paintings. The  most l a t i on  o f  t h e  l ines f r o m  D a n t e ' s  i n f e r n o ,  c a n t o  V .  A U S T R A L I A .  Purchased ,  E l d e r  B e q u e s t ,  1901.  F a n n y  C o r n f o r t h  ( ' J u m b o " ) ,  t h e  m o d e l  f o r  the 
imaginative of the Pre-Raphaelite artists, and i l lus t ra ted  b y  t h e  p ic ture .  A repe t i t ion  o f  t h e  first h e a d  in  t h e  final  oi l  painting. 

also a poet. c o m p a r t m e n t  o f  a d i p t y c h  c o n t a i n i n g  t w o  Paolo B I R M I N G H A M  C I T Y  M U S E U M  AND 
a n d  F r a n c e s c a  subjects ,  s e p a r a t e d  b y  f igures o f  7 3  

A R T  GALLERY. 
D a n t e  a n d  Virgi l .  T h e  d ip tych  ( T a t e  G a l l e r y )  was 63 pa in t ed  i n  a h u r r y  f o r  R u s k i n  late  i n  1855; it w a s  S E A T E D  WOMAN 

U N I D E N T I F I E D  S U B J E C T :  r e p e a t e d  f o r  L e a t h a r t  i n  1862. T h e  p i c tu re  h e r e  
exh ib i t ed  w a s  so ld  t o  W .  G r a h a m  1861, b u t  i t  h a s  

79 
P e n  a n d  w a s h  7+ x 5+. N o t  inscr ibed .  Repr. 

? M A R G A R E T  IN C H U R C H  1848 a l so  b e e n  a sc r ibed  t o  1854. Poss ib ly  b e g u n  1854-55,  N . G . S . A .  C a t a l o g u e  o f  D r a w i n g s ,  1948. STUDY F O R  L A D Y  LILITH 
P e n  a n d  i n k  7 x 4 ' .  l n sc r .  D .  G .  C .  R o s s e t t i  1848.  a n d  l a t e r  f inished off  t o  sell. Rosset t i  m a d e  des igns  N A T I O N A L  G A L L E R Y  O F  SOUTH 
C o m p a r e  wi th  t h e  p e n  a n d  i n k  F a u s t  a n d  M a r -  f o r  th is  subject  i n  N o v e m b e r ,  1849 ( P . R . B .  J o u r -  A U S T R A L I A .  Purchased ,  E i d e r  B e q u e s t ,  1901.  D r a w i n g .  S t u d y  f o r  t h e  oil  pa in t ing  o f  1864,  now 
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in the Bancroft Foundation, Wilmington, U.S.A. of ideal heads. Around 1880 he  executed a DALZIEL, after SANDYS deteriorated).  Other  sculpture groups were The face, from Fanny Cornforth (Mrs. Schott), series of crayon portraits of literary figures. executed in London. I n  a manuscript life of 
was painted out and replaced by that o f  Mrs. He is best known for his numerous drawings 8 6  Smith by his daughter Minnie (1917,  Mit- William Morris in 1873. 

for wood-engravings in the illustrated maga- chell Library, Sydney),  there is a photo- 
BIRMINGHAM C I T Y  M U S E U M  AND 
ART GALLERY. zines of the sixties. T H E  L I T T L E  M O U R N E R  ( 1 8 6 2 )  graph of  a portrait  medallion signed 

Bern- 

Wood-engraving 5+ x 4+. Published in English hard  Smith P.R.B.  H e  knew the P.R.B. well, 
Sacred Poetry, 1862, illustrating Dean Alford's and W. M.  Rossetti, in 1900, says he  "came 

82* Plate 13 poem. "My father and my mother /And m y  sisters near  to  being enlisted as a P.R.B. . . . 

very 

four—/Their  beds are made in swelling turf , /  tall and stalwart, of  stolid English presence, John RUSKIN 1819-1900 Fronting the western door"/"Child, if thou speak handsome and  good-humoured". I n  May, U N T I L  H E R  D E A T H  ( 1 8 6 2 )  to them,/They will not answer thee;/They are deep 
down in the earth—/Thy face they cannot see." 1849, he  was o n  the  point of emigrating to 

B o r n  a t  D e n m a r k  Hi l l ,  L o n d o n .  S o m e  o f  Pen and ink 31 x 5. Inscr. A F S  (monogram).  A 
the Pre-Raphaelites' ideas are similar to those wood-engraving by Dalziel of  this drawing, in N A T I O N A L  G A L L E R Y  OF VICTORIA.  America, and  the Rossettis gave h im a 

reverse, was published in Good Words, 1862, Gift o f  W. Serle, 1923. Browning inscribed, by  D. G. Rossetti, 
p u t  f o r w a r d  i n  R u s k i n ' s  Modern Painters p. 312, illustrating a poem "Until Her Death", Bernhard Smi th  P.R.B.;  in 1852 h e  sailed, 
( 1 8 4 3 ) ,  but  he  did not  come into contact 'By the author of  'John Halifax, Gent leman '"  8 7  instead, with Bateman and  Woolner for  Vic 
with them until 1851, when he wrote a letter [Mrs. D. M. Craik]. The drawing is titled "The toria, where a brother  h a d  a fa rm near 
to The  Times in their defence. His great Visitor of Death" in the Adelaide catalogue. LIFE 'S  J O U R N E Y  ( 1 8 6 2 )  Melbourne. I n  1854 h e  was appointed Gold 
prestige as a critic hastened public accep- N A T I O N A L  G A L L E R Y  OF S O U T H  Wood-engraving 5+ x 4*. Published in English Commissioner a t  Ballarat, about 1860 

Com- 

tance of Pre-Raphaelitism. H e  was o n  close A U S T R A L i A .  Elder Bequest Fund, 1901. Sacred Poetry, 1862, illustrating George Wither's missioner o f  Lands  a t  Stawell, thence as a 
terms with Millais until 1854, when his wife poem. "To seek the wanderer, forth himself did police magistrate to  Smythesdale 1874, and 

come/And take him in his arms, and bear h im Alexandra 1878, where he  died 7th October, d i v o r c e d  h i m  i n  o r d e r  t o  m a r r y  Mi l l a i s ;  a f t e r  8 3  home./So in this life, this grove of  Ignorance,/As this he was for ten years Rossetti's chief to my  homeward I myself advance,/ Sometimes 1885. F o r  the Australian years his son 
patron. With Madox Brown he did not  get SLEEP ( 1 8 6 3 )  aright, and sometimes wrong I go,/Sometimes my B. A. Smith listed "fanciful and  humorous 
on at all, and his hostility was a reason for pace is speedy, sometimes slow." sketches 1854-74" a medallion of  John 

Pen and ink 5 x 41. Not inscribed. Repr. N.G.S.A. 
- Brown's poverty. O f  his own drawings f rom Bulletin, Vol. 8, No. 4. A wood-engraving of  this N A T I O N A L  G A L L E R Y  O F  VICTORIA.  Lynch, 1877, and  various allegorical draw- 

c. of  W. Serle, 1923. ings from 1880. With the last are six draw c. 1845 onwards he said: " I  have no power drawing, in reverse, was published in Good Words, 
of design, 1 can only paint what I see." August, 1863, p. 589, with the title "Sleep", illus- ings for  Macbeth  and  four drawings for 

trating an unsigned poem of the same name. The "Decoration of  a Music Hall". Another 
drawing is titled "The Sick Room" in the Adelaide daughter, Ethel, noted that  a series of  draw 

8 0  catalogue, but the poem has no reference to sick- 
ness. Joseph SWAIN 1820-1909 ings from M u c h  A d o  about Nothing were 

C H A I N  O F  A L P S  N A  TJONA L G A L L E R Y  OF S O U T H  after SANDYS originally designed for  a music hall, while 

Pencil and coloured wash on brown paper, 5+ x 
Minnie Bernhard Smith states that  it was the A USTRALIA .  Elder Bequest Fund, 1901. 
Macbeth drawings which were for  a music 

171. Not inscribed. Coil. L. W. Hodson. 88  hall decoration in coloured alto relief. His 
N A T I O N A L  G A L L E R Y  OF VICTORIA.  84 A M O R  M U N D I  ( 1 8 6 5 )  late drawings are often signed Pictor ignotus; Purchased, Felton Bequest, 1906. the reference could b e  to Browning's poem T H E  S T O R M  Wood-engraving 61 x 31. Published in The Shilling o r  to the sub-title o f  Gilchrist's Life of Blake. 81  Magazine (June, 1865, p. 193) with Christina 

Ros- 

Pen and ink on a wood block 5+ x 4+. Not  setti's poem "Amor Mundi", from which it illus- 
A R C H E S  A N D  C A P I T A L S  inscribed. In order to save the original drawing it trates the following lines: "Oh, what's that  in the 

was sometimes photographed and printed onto a hollow, so pale I quake to follow?"/"Oh, that's a 89 
Pencil, washed with watercolour, 8+ x 10*. Not  second wood block for engraving, thin dead body which waits th' eternal term." 
inscribed. Sandys later made a painting of  this composition. N A T I O N A L  G A L L E R Y  OF S O U T H  L A D Y  M A C B E T H  1883 B I R M I N G H A M  C I T Y  M U S E U M  A N D  A USTRA LIA .  Elder Bequest Fund, 1901. NATIONAL G A L L E R Y  OF VICTORIA. 
A R T  G A L L E R Y .  Gift o f  W. Serle, 1923. Pencil drawing 16 x 26*. Inscr. Bernhard Smith 

Alexandra did this 1883, and "Hie thee hither that 
85 1 may pour m y  spirits in thine ear." 

STUDY O F  A H E A D  P R I V A T E  COLLECTION. 
Frederick SANDYS 1832-1904 Bernhard SMITH 1820-85 

Black chalk touched with red 9 x 8+. Inscr. F. 
Sandvs in Gothic letters. Repr. A r t  in Australia, Born a t  Greenwich 20th November,  1820, 90 

Anthony Frederick Sandys, born in Nor-  Series 3, No. 68 (1937). Coil. Bernard Hall. studied in Paris 1840-42, and  shared a studio 
wich, came to London and studied art. H e  Bought in 1936 with the title "Proud Maisie", but with Woolner in London 1843-50. F r o m  L A D Y  M A C B E T H  1884 
met Rossetti in 1857, and knew him well in it is a completely different composition from the 1842 to  1848 he  exhibited 14 portrait "Proud Maisie" engraved on wood for Cassell's the early sixties, but  became estranged when Family Magazine, 1881, and the English illustrated sculptures a t  the R.A. ,  and  a satyr a n d  a Pencil drawing 16 x 26*. Inscr. Bernhard Smith 
accused of imitating Rossetti's subjects. H e  Magazine, 1890-91; and it is obviously not intended "Farie".  I n  1851 he  exhibited a painting, 1884 at Alexandra did this, and "to bed to bed, 
exhibited at the R.A.  from 1851-86, mostly for engraving. "Two water-elves, in quaint and leaf-formed there's Knocking at the 

Gate....... 

crayon portraits, but  in the sixties a few oils A R T  G A L L E R Y  OF N E W  S O U T H  WALES.  boat"  (private coll., Melbourne, much P R I V A T E  COLLECTION. 
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J. M. STRUDWICK 1849-1935 Mrs. Orme (see below), married Coventry Pat- 
more as his first wife 1847, and was the inspiration 

John Melhuish Strudwick, born  1849. for his poem "The Angel in the House". 
L E N T  B Y  MRS .  E. B R Y C E  ANDREWS. 

Studied a t  South Kensington, at  the R.A. ,  and SELECTED BIBLIOGRAPHY 
briefly, it is said, under  Burne-Jones. After  E L I Z A  O R M E  1856 
this he  had  some success in a style based on  93* Plate 11 
Burne-Jones. H e  exhibited at  the R.A.  in 

Plaster medallion 16+ x 13+, oval. Inscr. T. Wool- Bate, Percy H.  English Pre-Raphaelite Painters, 1899 1876 only, and  then showed principally at  tier Sc. 1856. Mrs. Orme, 1816-92, daughter o f  Dr. 
the Grosvenor Gallery (opened 1877) .  Also Andrews, the Congregational Minister in Ruskin's Bell, Malcolm. Edward Burne-Jones. A Record and Review, 1892 
represented at  Manchester and the Tate  parish. W. M. Rossetti wrote of  Mrs. Orme (Ros- Boase, T. S. R .  English A r t  1800-1870,  1959 setti Letters to Allingham, 1897): "Mrs. Orme's Gallery, 

was a rich, abundant nature . . . among many kind Burne-Jones, Lady Georgiana. Memorials o f  Edward Burne-Jones, 2 Vols. 1904 
friends of  my youth she was nearly the kindest of 91 them all." Her  brother, E. W. Andrews, arrived in Cook, Sir E.  T. and Wedderburn, A.  (eds.) .  Ruskin 's  Works, 39 Vols. 1903-12 

A S T O R Y  B O O K  ( c .  1 8 8 6 )  South Australia 1839, and the portrait has de- The  Brothers Dalziel 1840-1890,  1901 scended to the present owner. Amy Woolner lists 
Oil on canvas 25+ x 38*. No t  inscribed. Bought a medallion of  Mrs. Orme under 1851, and one of  D e  Lisle, Fortunée. Burne-Jones, 1904 
for Sydney from the British Fine Art  Section (No. Helen Orme in 1856. 
81) of  the Jubilee Exhibition, Adelaide, 1887. L E N T  B Y  MRS .  E. B R Y C E  A N D R E W S .  Doughty, Oswald. A Victorian Romantic.  Dante Gabriel Rossetti, 1949 
A R T  G A L L E R Y  OF N E W  S O U T H  W A L E S .  (2nd  ed. 1960) 

Gaunt,  W. The  Pre-Raphaelite Tragedy, 1942 (later issued as 
_________________________________________ Thomas WOOLNER 182592 

Pre-Raphaelite D r e a m ) H i l l ,  
G. B. ( e d ) .  Letters o f  Dante Gabriel Rossetti to William Allingham 1854-70, 

Thomas Woolner, born  Hadleigh, Suffolk. 1897 
Entered Royal  Academy Schools 1842; A few works o f  interest Hueffer, F o r d  Madox. The  Pre-Raphaelite Brotherhood, nd. 
exhibited sculpture at  the R.A.  f rom 1843, from A ustralian collections not  included Hueffer, F o r d  Madox. Ford M a d o x  Brown, 1896 
at first poetical and  mythological subjects, 

in the exhibition are listed below Hueffer, F o r d  Madox. Rossetti, 1902 but  later portraits. A member  of  the P.R.B. 
partly because of his poetry, for his sculpture Hunt ,  William Holman. Pre-Raphaelitism and the Pre-Raphaelite Brotherhood, 
is fairly conventional. Left for the Australian BURNE-JONES: The Fight: St. George Kills the 2 Vols. 1905 
goldfields in 1852 with his fellow sculptor, Dragon, canvas 41+ x 51, dated 1866, Ar t  Gallery Ironside, Robin, and Gere, John. Pre-Raphaelite Painters, 1948 
Bernhard Smith, and  with E.  L. Bateman. of New South Wales (from a series o f  7 ) .  The 

Ascension, cartoon 75 x 36, undated, National Mackail, J. W. The  Li fe  o f  William Morris, 2 Vols. 1899 I n  Melbourne he  became, through Bateman, Gallery of Victoria. Also drawings at Melbourne, Marillier, H.  C. Dante Gabriel Rossetti, 1899 intimate with the Howitt  family. H e  found Adelaide and Perth. 
that  portrait  medallions at  £25 each were ARTHUR HUGHES:  L a  Belle Dame Sans Merci, 

Marillier, H.  C. History o f  the Merton A b b e y  Tapestry Works, 1927 
more profitable than gold digging; and  the 

canvas 60 x 48 dated 1863 National Gallery of Millais, J. G. The Li fe  and Letters o f  Sir John Everett  Millais, 2 Vols. 1899 
two dozen h e  executed in Melbourne and Victoria. Also drawings at Adelaide. Minto, W. ( e d ) .  Autobiographical Notes  of  the Li fe  o f  William Bell Scott, Sydney are amongst his most  attractive 

MILLAIS: The Mistletoe Gatherer, canvas 23 x 19, 2 Vols. 1892 w o r k s .  I n  1 8 5 4  h e  r e t u r n e d  t o  L o n d o n  i n  undated, National Gallery of  South Australia. The 
the hope of  obtaining the commission for a Captive, canvas 454 x 30*, dated 1882, Ar t  Gallery Oppe, Paul. "Art" ,  chapter in Early Victorian England, Young, G. M. (ed), 
large public statue of the Australian poli- of New South Wales. Diana Vernon, canvas 46 x 2 Vols. 1934 
tician W. C. Wentworth, then visiting 324, dated 1880, National Gallery of  Victoria. Rossetti, W. M. ( e d ) .  The  Germ,  Reprinted 1898 
England. I n  this he  was unsuccessful, and  CAYLEY ROBINSON: Souvenir o f  a Past Age,  Rossetti, W. M. (ed . ) .  Pre-Raphaelite Diaries and  Letters, 1900 m o m e n t a r i l y  t h o u g h t  o f  r e t u r n i n g  a g a i n  t o  canvas 48 x 30, dated 1895, National Gallery of 
Australia. H e  became a n  A.R.A.  in 1871, South Australia (repr. in Percy H. Bate). Rossetti, W. M.  D. G. Rossetti 's Family Letters with a Memoir ,  2 Vols. 1895 
and a member  of  the Royal  Academy in SPENCER STANHOPE: Why seek ye the living Rossetti, W. M.  ( e d ) .  Ruskin:  Rossetti: Pre-Raphaelitism. Papers 1854-62, 1899 
1874, but  maintained sufficient Australian amongst the dead?, canvas 50* x 654, undated, Ar t  Rossetti, W. M. ( e d ) .  Rossetti  Papers 1862 to 1870, 1903 c o n n e c t i o n  t o  d o  t h e  co lo s sa l  b r o n z e  o f  C a p -  Gallery of  New South Wales (version of  one of  a 
tain Cook  in Hyde Park,  Sydney (erected series of  12 paintings, c. 1889, in Marlborough Woolner, Amy. Thomas Woolner: His  Li fe  in Letters, 1917 

College Chapel). 
1879) ,  and  statues of Redmond Barry and 
T h o m a s  E l d e r .  TISSOT: Tracing the North-West Passage, panel 

22+ x 294, National Gallery o f  Victoria. The 
Widower, canvas 464 x 30+, dated 1876, Art 9 2  Gallery of  New South Wales. 

E M I L Y  A U G U S T A  P A T M O R E  ( 1 8 5 0 )  WOOLNER: Dr. F. C. Bayer, marble bust, pre- 
Plaster medallion 10 x 10, circular. N o t  inscribed. sented 1876; Tennyson, marble bust, both National 
Similar to the cast repr. in the reverse sense in Gallery of  South Australia. Also numerous plaster 
B. Champneys, Coventry Patmore, 1900, Vol. I, o r  bronze versions of  his Australian portraits in 
p. 118. Mrs. Patmore, 1824-62, younger sister of public and private collections. 
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