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I n  t r o d  uction 
A r S T R A L I A N  A R T  began wi th  the  arrival of the first settlers a t  Sydney in  1788. 
Most of  o u r  first artists were scientific a n d  topographical  draughtsmen,  more 
concerned wi th  making  accurate visual records t h a n  w i th  creating an expressive 
art. Pa in t ing  and drawing of this k i n d  cont inued for some time, in association 
w i th  explorat ion a n d  scientific investigation. 

W i t h  the  consolidation of set t lement a n d  growth of  popula t ion  drawing and 
p a i n t i n g  began to take o n  a consciously artistic purpose.  I n  the early period 
this resulted mainly i n  colonial portrai ts  o r  panoramic  views of the settled areas. 

F o  r e w o r d 
T h i s  was fundamental ly  e ighteenth century English a r t  t ransplanted to an  alien 
environment .  T h e  colonial u p p e r  classes felt n o  par t icu lar  affinity for their 
temporary home. T h e y  still looked o n  England  as " h o m e '  a n d  tried to re-create 

IT H A S  L O N G  B E E N  a ma t t e r  o f  concern to publ ic  a r t  galleries in  Australia the genteel way of  life m a n y  o f  them h a d  k n o w n  in  England,  and 

i n  Austral ia  t h a t  people outside the  capital  cities have been to which they in tended  to re turn .  T h i s  is t rue  even though  m a n y  early painters 
were convicts o r  ticket-of-leave m e n  themselves pe rmanen t  residents by unab le  to  see a n d  enjoy the i r  a r t  collections. T h i s  is part icularly 

so i n  a vast a n d  largely decentralised State such as Queensland.  compulsion. 

T h i s  exhib i t ion  of  thirty pictures has  been  assembled to he lp  O u r  exhibi t ion begins w i th  the  advent  of  a new generat ion of  l t i 1 t e r s ,  under 

overcome t h a t  deficiency by  tak ing  first-rate works of a r t  to the the influence of the English romant ic  school. Unl ike  thei r  predecessors many 
public,  n o  ma t t e r  h o w  far  removed f rom the met ropol i tan  area. of these were full-time professional artists. Some m a d e  only fleeting visits to 
T h e r e  are m a n y  problems involved i n  such a venture,  d u e  to ; u s t r a l i a .  Others  stayed for periods of years. Perhaps  the  most important, 
the  size, weight  a n d  fragile n a t u r e  of some a r t  works. Neverthe- C o n r a d  Martens, lived a n d  pa in t ed  i n  Australia for forty-three years. 
less, this exhibi t ion has been  designed to include the  best and  W i t h  this wave of painters  came the influence of  T u r n e r ,  of Copley Fielding 
most  representative examples possible. a n d  David  Cox - romant ic  interpreters of the O l d  W o r l d  scene. T h e  Australian 
T h e  works included have been  selected f rom the  collection of landscape was still seen th rough  unaccustomed European  eyes. 
the  Queens land  A r t  Gallery to  illustrate, i n  b road  terms, the  

T h e n  came the gold rushes. A wave of  immigrat ion swelled the popula t ion of development  of  Austral ian pa in t ing  d u r i n g  the  past  hundred 
eastern Australia. A n d  wi th  the  migrants  came new ideas: Chart ism from 

years. Britain,  democracy f rom the U n i t e d  States, a n d  f rom Europe  the aspirations of 
T h e  success of the  venture  will  depend,  to a very great extent,  o n  many  frustrated nat ional  uprisings. Canvas towns sprang  u p  overnight to house 
the suppor t  given by the  public,  local authorities, schools, a r t  the roistering, independent  diggers. 
societies a n d  newspapers. I t  is h o p e d  t h a t  many  o the r  such 
exhibi t ions wil l  follow, covering t h e  a r t  of various periods, F r o m  South  Australia a n  earl ier  migrant ,  S. T .  Gill, j o ined  the  rush  to Victoria. 

movements  a n d  places. T h e r e  is n o  evidence t h a t  h e  ever d u g  for gold, b u t  h e  filled sketchbook after 

T h a n k s  are d u e  to Trans-Austral ia  Airlines for  their  whole- 
sketchbook wi th  drawings o f  life o n  the diggings. M a n y  of  these drawings were 
quickly translated in to  paint ings  a n d  lithographs. T h e  emphasis shifted now 

hear ted  co-operation, a n d  to  those local authorit ies whose f rom landscape a n d  formal  por t ra i tu re  t o  scenes of everyday h u m a n  life. Gill 
par t ic ipat ion has made  the  project  possible. 

was still using a style derived f rom eighteenth century English paint ing,  but 
his identification wi th  the  diggers gave his work a vitality a n d  vigour 
characteristic of  the life h e  portrayed. 

Front  Cover: 
T h e  discovery of  gold accelerated colonial development.  Popula t ion  increased; 

20 Russell Drysdale the economy boomed; the  diggers influenced social a n d  polit ical piogress. With 
B A C K  V E R A N D A H  the passing of the  ma in  rushes, m i n i n g  became a full-scale industry controlled 



by companies a n d  syndicates. T h e  diggings were n o  longer a r ich  field for the 
artist. In teres t  n o w  shifted back  to  the  cities, as the  weal thier  citizens of 
Melbourne  a n d  Sydney began compet ing  for  prestige.IS 

T h i s  led to  the  establishment o f  pub l i c  cul tura l  inst i tut ions i n  the  1860s and 
1870s. "Na t iona l "  Galleries were set u p  i n  Melbourne  a n d  Sydney; Schools of 
Design began  classes for  artisans; t he  Mechanics Ins t i tu te  movement  spread 
rapidly t h rough  the  colonies; a n d  academic painters  were b r o u g h t  f rom Europe 
to  staff the  a r t  schools. Yet al l  this a p p a r e n t  activity was essentially a burgeoning 
of  self-esteem a m o n g  the  colonial u p p e r  class. T h e i r  cu l tura l  inst i tut ions lacked 
the  b r e a t h  o f  life which  only  t he  creative worker could  provide. T h e r e  was 
still n o  colonial artist, e i ther  immigran t  o r  native-born, w h o  could free 

S 
• 

Austra l ian vision f rom its Eu ropean  blinkers. 
S 

I n  Melbourne  the  Na t iona l  Gallery School was t ra in ing  a new generat ion of S 

* 

artists i n  a formal  academic realism derived f rom the  M u n i c h  Academy. The 
Master o f  the  School a n d  Director  of  the  Gallery f rom 1882 to  1891 was 

- G. F. Folingsby, w h o  h a d  t r a ined  i n  Munich ,  a n d  t augh t  a heavy academic style 
based o n  s tudio  arrangements.  I t  seemed as though  Austra l ian pa in t ing  was to 
be  subjected to  yet ano the r  b r a n d  o f  Eu ropean  vision. S t  

- 

Fortunate ly  the  seeds of indigenous a r t  h a d  already been  sown . T h e  Swiss-born 
artist, Louis  Buvelot,  h a d  been  pa in t ing  i n  Melbourne  since the  'sixties. His 
style was also European  i n  origin,  b u t  i t  came f rom the  Barbizon School who 
derived their  landscape compositions direct  f rom the French  countryside. 5, 
Buvelot d i d  n o t  merely copy the i r  style, b u t  followed the i r  example  by going 
to  the  source for  his subject mat ter .  H i s  pictures were still pa in ted  in  the studio, a 
b u t  h e  worked f rom sketches m a d e  o n  the  spot. I 

S 

I n  Gill 's goldfields pictures the  character  of Austral ian society h a d  begun  to 
appea r  i n  colonial art. N o w  the  character  o f  the Austra l ian landscape made  its * 
appearance.  These  two trends merged  i n  the  work of  T o m  Roberts.  Roberts  S 
h a d  s tudied u n d e r  Buvelot  a n d  a t  the  Na t iona l  Gallery School. O n  a visit to S 

SS 

Europe  h e  became acquain ted  w i t h  Impressionism a n d  the  n ine teenth  centuryW. S S 

French realists. Soon he  was back  i n  Victoria where h e  a n d  Frederick McCubbin  S 

* 

S 

established a pa in t ing  c a m p  a t  Box  Hi l l  - the  first o f  m a n y  a r o u n d  Melbourne. 
T h e y  were jo ined  a t  first by  A r t h u r  Streeton L a t e r  Charles Condei  came from 
Sydney where  Impressionism was already i n  the  air. Roberts ,  Streeton, McCubbin 
a n d  Conde r  exhib i ted  together  i n  1889 i n  the  n o w  famous 9 x 5 Exh ib i t ion  of 
Impressions. By this t ime young  artists were flocking to  the  pa in t ing  camps. T h e  

S 

• 

t own  of  Heidelberg  i n  Victoria gave the  movement  its title o f  the  Heidelberg 
. I • S ,  

-: 

School. Despite attacks from academic artists and conservative critics this was the  beg inn ing  o f  a new per iod o f  Austra l ian paint ing.  
* 

S 

Streeton now became the principal exponent of Australian landscape painting. H e  pa in t ed  i n  the  open,  us ing  a direct  a n d  vigorous approach  to capture  the 

brilliant light and hazy atmospheric effects of sun-washed landscape. His style 
W. JA 

18 Wi l l i am Dobehl •1 
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(jtuckl) became fashionable a n d  its mechanical  adopt ion  as a model  by later 
a t  a l o g  ue painters has h a d  a l imit ing effect on  the  development  of Austral ian art. T o n i  

Roberts,  " the  fa ther  of  Austral ian landscape paint ing",  wen t  o n  to make his 
own  substantial  contr ibut ion in  landscape, por t ra i ture  a n d  outback subjects. 
A t  the  same t ime o the r  Australians, such as Wil l  Ashton a n d  E. Phillips Fox, I ' l ( a ' t J R E  S IZES  A R E  G I V E N  I N  INCHES) 

were imbib ing  their  Impressionism i n  France a t  first hand .  I n  Melbourne  M a x  H F l C l f l '  F I R S T  T H E N  WIDTH. 

M e i d r u m  expounded  his own  theory of tonal  realism, a t t ract ing numerous 
followers. C o n r a d  M A R T E N S  (1801-1878) 
T h e  nex t  m a j o r  influence o n  Austra l ian paint ing,  however, m a d e  its appearance Martens was b o r n  in  London ,  son of a German  merchant  who had  settled there. 
a b o u t  1913 i n  Sydney where  a g r o u p  of  a r t  students became interested i n  the  H e  studied u n d e r  Copley Fielding, one of  England's  leading watercolourists. 
work o f  Cezanne a n d  o the r  Eu ropean  Post-Impressionists. Once again the In  1832, after pa in t ing  i n  Eng land  for some time, h e  visited South America, 

where he  jo ined  the survey sh ip  H.M.S. Beagle as official artist. T h e  naturalist established t radi t ion  resisted innovat ion,  b u t  Post-Impressionist pa in t ing  never- on  boa rd  was Charles Darwin,  w h o  began to develop his theories of evolution 
theless emerged i n  b o t h  Melbourne  a n d  Sydney. I ts  pr inc ipa l  exponents  were o n  this voyage. Darwin a n d  Martens  established a fr iendship which lasted into 
Grace Cossington Smith, R o l a n d  Wakel in ,  R o i  de  Mestre, Arno ld  Shore a n d  later life. Martens left the Beagle after two years a n d  sailed to Tah i t i ,  New 
Wi l l i am Frater .  D e  Mestre has  been  i n  England  for  m a n y  years, b u t  the others Zealand a n d  finally Australia,  arr iving i n  1835. H e  t augh t  in Sydney and 
are  still pa in t ing  i n  Australia.  pa in ted  i n  New South Wales a n d  Queensland. I n  1863 h e  was appointed 

T h e  pe r iod  between the  two W o r l d  W a r s  was a t ime of struggle for Austral ian 
Parl iamentary Librar ian  i n  Sydney, a n d  retained tha t  position unt i l  his death. 

art .  Conservative painters  a n d  critics resisted every a t t emp t  a t  innovation.  I n  I V I E W  OF BRISBANE 
add i t ion  t o  Post-Impressionism there  were influences f rom Cubism, Watercolour  11-1 x 19 
Constructivism a n d  Surrealism. T h e  struggle reached a c l imax i n  1944 when  the  Painted in 1862. Formerly owned by Charles I)ai win. Presented 1913. 
Archibald  Prize was awarded to Wi l l i am Dobell  for his unconvent ional  Portrait 
of Joshua  Smith. A n  unsuccessful legal challenge to the  award  initiated 
widespread controversy leading to  greater  publ ic  interest in the arts. Dobell  is S. T .  GILL (1818-1880) 
a n  academic-trained artist, n o t  interested i n  'modern '  a r t  as such. Yet he  had Samuel T h o m a s  Gill, w h o  was bo rn  in  England, arrived in Adelaide in 1839 and 
achieved the  a i m  of  m a n y  m o d e r n s - t o  reveal the reality under ly ing visual immediately began practising as a n  artist. H e  produced watercolours and 
appearances. I n  a way the  incident  is a t u r n i n g  point ,  l i thographs of local views, life i n  the  colony, a n d  portrai ts  o f  leading colonists. 
I t  seems unbel ievable today t h a t  the  work  of artists such as Dobell,  Drysdale \Then  gold was d isco 'ered  i n  Victoria i n  1851 h e  jo ined  the  rush, producing 

many  sketches of goldfields life. La ter  he  also worked in  Melbourne  and a n d  H e r m a n  was once subject to  publ ic  ridicule. T h e  past  two decades have Sydney. H e  has been described as " the  most significant artist  between Martens 
seen a m u c h  greater  interest i n  artistic innovat ion a n d  experiment .  W i t h  the  a n d  Buvelot",  b u t  when h e  collapsed a n d  (lied o n  the  steps of the Melbourne 
effective end ing  of  Australia's geographic isolation o u r  artists are m u c h  more  (; .P.O. he  was virtually unknown  a n d  his dea th  at tracted little attention. 
aware o f  developments overseas. A t  the  same t ime Europe  is becoming more 
conscious o f  Austral ian Art.  Painters  such as Russell Drysdale, Sidney No lan  2 T H E  N E W  RUSH 
a n d  A r t h u r  Boyd have achieved in terna t ional  reputations.  T h i s  emphasises the  Li thograph  7 x 10 
fact t h a t  Austra l ian a r t  retains its ident i ty  despite extraneous influences. M u c h  Purchased 1962 
of t h e  work  be ing  done  today will  inevitably pass in to  oblivion. T h i s  is t rue  of 
a r t  i n  any age a n d  place. W h a t  remains  will  be  recognised as the  expression 
of a vigorous per iod  of explora t ion i n  the  arts - the seedtime o f  o u r  artistic Louis  B U V E L O T  (1814-1888) 
future.  Buvelot was bo rn  in Switzerland, a n d  al ter  stu(lying pa in t ing  went  to Paris a t  the 

age of twenty. I n  Paris he  s tudied w i t h  Flers, a landscape artist  of the  Barbizon 
ROBERT SMITH School. Unl ike  most artists o f  the  t ime these painters wen t  direct to na ture  for 

inspiration. T h i s  influence can  be  seen i n  Buvelot's Austra l ian paintings. From Assistant Director, Queensland Paris he  wen t  to Brazil for eighteen years; r e tu rned  to Switzerland for a time; 
A r t  Gallery a n d  in  1865 depar ted  for Victoria. I n  Melbourne  h e  established a photographic 

business, b u t  soon gave t h a t  u p  i n  favour of full-time pa in t ing  a n d  teaching. 
His  approach  to landscape pa in t ing  h a d  a strong influence i n  Victorian art 
circles. A m o n g  his students were b o t h  T o m  Roberts  a n d  Frederick McCubbin. 
Buvelot  d i ed  i n  18881, widely admired,  revered a n d  respected. H e  established a 
t radi t ion o n  which was based a na t iona l  school of Austral ian landscape painting. 

3 A T  M O U N T  MACEDON 
Watercolour  9 x 7- 
Purchased 1962 



T o m  R O B E R T S  (1856-1931) 
T h o u g h  b o r n  i n  England,  Rober ts  became one of the  most  impor t an t  figures 
i n  the  development  of Austra l ian landscape paint ing.  H i s  family settled in 
Victoria when  Roberts  was th i r teen  a n d  a t  first he  became a photographic 
assistant, a t  the  same t ime a t t end ing  the  C a n t o n  School o f  Design, where  he 
s tudied u n d e r  Buvelot. I n  1875 h e  w o n  a prize and jo ined  the  Na t iona l  Gallery 
School, a n d  i n  1881 left for  Eu rope  t o  study i n  Paris a n d  London.  H e  became 
influenced by Bastien Lepage, w h o  followed the realist t radi t ion of  Courbet 
a n d  Millet,  a n d  by the  artists Bar rau  a n d  R a m o n  Casas, w h o  in t roduced h i m  to 
Impressionism. W h e n  h e  r e tu rned  to  Melbourne  i n  1885 Rober ts  established 
a pa in t ing  c a m p  a t  Box Hi l l  w i t h  Frederick McCubb in  a n d  began to develop 
these ideas i n  pa in t ing  the  Austra l ian scene. T h i s  was t he  beginning of  the 
"Heidelberg  School". T h e y  were jo ined  a t  first by  A r t h u r  Streeton a n d  later  by 
Charles Conder.  I n  1889 Roberts ,  Streeton, McCubb in  a n d  Conder  he ld  the 
9 x 5 Exh ib i t ion  o f  Impressions i n  Melbourne.  Rober ts  is notable  for the 
in t roduct ion  in to  Australia of direct  pa in t ing  f rom na tu r e  i n  the  open air. He 
m a d e  several more  trips abroad,  lived i n  England  for some years, a n d  filially 
settled i n  Victoria. 

4 Q U I E T  STREAM 
Oil  o n  canvas 10 x 18 
Purchased 1951 

Sir Arthur S T R E E T O N  (1867-1943) 
Streeton was b o r n  nea r  Geelong, was apprent iced to a Melbourne  lithographer, 
a n d  s tudied drawing  a t  the  Na t iona l  Gallery Melboul  n e  H e  was 

a s s o c i a t e d I  I 4 4 t 

wi th  Roberts,  Conder  a n d  M c C u b b i n  i n  establishing pa in t ing  camps a round  I J . _ J  2.L_tJLLJI# 
Melbourne  a n d  was one of  those w h o  he ld  the 9 x 5 Exh ib i t ion  of  Impressions 
i n  1889. I n  1890 h e  wen t  to Sydney, where  lie pa in ted  a n d  exhibi ted for some 

25 Godfrey Mil ler  T R E E S  I N  MOOLIGHT 

years; i n  1898 left for  England,  where  h e  gained considerable success; visited 
Austral ia  to  exhib i t  i n  1907; spent  a fu r the r  per iod pa in t ing  i n  Europe;  and 
re tu rned  to  Australia i n  1914. D u r i n g  1915-16 h e  served in  the  Royal  Army 
Medical Corps, a n d  later  as a n  official w a r  artist  o n  the  Western  Front .  After the Frederick M c C U B B I N  (1855-1917) 
wa r  h e  cont inued  paint ing,  achieving considerable success for his portrayal  of the Born a t  West  Melbourne,  where  his father was a master  baker.  Left school at 
Austral ian landscape. H e  was awarded the  W y n n e  Prize i n  1928 a n d  knighted  four teen t o  work  i n  a solicitor's office, where he  spent  most  of his t ime making 
i n  1937. model  theatres. I n  consequence h e  was forced to j o in  the  family business, driving 

5 T H E  B A T H E R S  a b read  delivery cart. H e  jo ined  the  drawing  class a t  the  Artisans' School of 

Oi l  o n  canvas l2  24 Design i n  C a n t o n ,  t ransferr ing to the  drawing class a t  the  Nat ional  Gal1er' 

Pa in ted  1891 
x School. A little later lie also jo ined  the pa in t ing  class. Because of this interest 

Purchased 1951 
In a r t  McCubbin 's  father  misguidedly apprent iced h i m  to a coach painter.  This 

' 
unwelcome commitment  ended  i n  1875, a n d  McCubbin ' s  father  (lied the 
following year. Frederick M c C u b b i n  now h a d  to  devote himself  to the  family 

Charles C O N D E R  (1868.1909) business a n d  i t  w a s  almost a year before lie could r e t u r n  to  the  Gallery classes. 
Born  i n  L o n d o n  a n d  showed a n  earlv interest in  a r t .  T o  prevent  h i m  from A b o u t  this t ime the Na t iona l  Gallery was reorganised. T h e  pa in t ing  class was 

now conducted by the  new director, Folingsby, i n  a becoming a n  artist  his fa ther  sent h i m  to work wi th  a n  uncle i n  the Lands m u c h  more  businesslike 
Depa r tmen t  of  N e w  South Wales. I n  1884 Conder  arr ived i n  Sydney where he  a n d  practical way. W h e n  T o m  Roberts  r e tu rned  from Europe  in 1885 
worked for  e ight  months,  t hen  spent  abou t  two years a t  survey camps i n  the McCubbmn joined h i m  i n  establishing the Box H i l l  pa in t ing  camp - the 

country. Back i n  Sydney h e  was apprent iced to a l i thographer,  a n d  quickly beginning  of the  "Heidelberg  School". I n  1886 McCubb in  was appointed 
became a n  illustrator. H e  was active in  a r t  circles, a n d  a b o u t  1887-88 m e t  T o m  drawing  master  a t  the  Na t iona l  Gallery School. Folingsby opposed landscape 
Rober ts  w h o  was t hen  visiting Sydney. La te  i n  1888 h e  followed Roberts  to pa in t ing  i n  the  open  air, a n d  this was something of  a hand icap  to McCubbin's 
Melbourne,  where  w i t h  Streeton a n d  McCubb in  they organised the  9 x 5 wholehear ted par t ic ipat ion in  the  new movement.  Nevertheless he  maintained 
Exh ib i t i on  o f  Impressions i n  1889. I n  1890 Conder  r e tu rned  to Europe,  living his integrity a n d  developed his o w n  style in  depic t ing landscape a n d  subjects 

first i n  Paris a n d  la ter  i n  London .  H e  achieved a considerable reputa t ion  in  f rom daily life. Visited Europe,  for the  first time, i n  1906. 
Europe  a n d  d ied  n e a r  Windsor  i n  1909. 

7 T H E  GLADE 
6 Q U I E T  BEACH Oil  o n  canvas 46+ x 36+ 

Oil  on  wood panel 6+ x 12 Pa in ted  1913 
Purchased 1952 Purchased 1952 



Hugh RAMSAY (1877-1906) heightened colour of the Impressionists. Meidrum's  students a n d  followers are 
H u g h  Ramsay was born  i n  Glasgow a n d  b rough t  to A a recognisable school of  Aust ra l ian  paint ing,  b u t  to find his real achievement 

Australia by his family, one  mus t  look among  his o w n  works, part icularly the paint ings of his French 
settled i n  Melbourue.  A t  the  age o f  eighteen he  jo ined  the  classes a t  the  a n d  early Melbourne  periods. 
Nat ional  Gallery. I n  1899 h e  left for  Europe,  where h e  s tudied in Paris and 
spent m u c h  of  his t ime copying 01(1 masters i n  the  Louvre. Unl ike  the  members 

11 SELF PORTRAIT of the Heidelberg School Ramsay was essentially a n  academic artist, creating 
some very fine works from studio posed subjects. H e  worked in  very low tones, Oi l  o n  synthetic wood pane l  24 x 20 
by contrast  wi th  the sunl ight  effects of  Streeton a n d  Roberts.  i n  this he  was Purchased 1954 
greatly influenced by the  works o f  Velasquez. Illness compelled his re tu rn  to 
Australia, where he  went  o n  pa in t ing  for another  loiti' years unt i l  his death 
a t  the  age o f  twenty-nine. George L A M B E R T  (1873-1930) 

George Washington  L a m b e r t  was b o r n  i n  St. Petersburg, where  his father, an 8 I N T E R I O R  American engineer, was work ing  o n  railway construction. Lamber t  wen t  to 
Oi l  o n  canvas 25 by 31 school i n  England,  a n d  was b r o u g h t  to  Australia a t  the  age of  fourteen. After 
Presented 1954 - some experience o n  his uncle's s tat ion i n  N e w  South 'Wales he  worked as a 

clerk i n  Sydney a n d  began submi t t ing  drawings to the  Bul le t in .  I n  1896 he  met 
t he  artist  J u l i a n  Ashton a n d  became a s tudent  a t  Ashton's school. H e  won 

E. Phillips F O X  (1865-1915) the first Trave l l ing  Scholarship, awarded by the  Society o f  Artists in  1900. 
After  some t ime studying i n  Paris he  settled i n  London ,  where he  exhibited Emanuel  Phill ips Fox was born  in  Melbourne,  where he  studied a t  the National regularly. Appoin ted  Official W a r  Artist wi th  the  A.I.F. in  Palestine during Gallery School. After pa in t ing  a n d  teaching for a t ime h e  won a prize for W o r l d  W a r  I a n d  re turned  to Austral ia in  1921. landscape pa in t ing  i n  1885. T w o  years later  he  left for Europe,  thereby being 

o u t  of  Australia when  the Heidelberg  School flourished. Studying i n  Paris he 
acquired first h a n d  knowledge of Impressionism which h e  absorbed in to  his own 12 WALK 
style. H e  is part icularly no ted  for  his r ich a n d  subtle use o f  colour a n d  tone. Oi l  o n  canvas 361 x 54 
Back i n  Austral ia he  he ld  a n  exhibi t ion  i n  1892 a n d  two years later  established Presented 1920 by the Second Ligh t  Horse Field Ambulance. 
the Melbourne  School of Art. I n  1902 h e  again left Australia settling in  Paris T h e  pa in t ing  depicts a n  incident  involving the uni t ,  i n  the 
where h e  pa in ted  a n d  exhibited. As well as tour ing Italy a n d  Spain lie made Sinai Desert d u r i n g  W o r l d  W a r  I. 
fur ther  visits to Australia to exhib i t  a n d  pa in t  commissioned portraits. 

9 RESTING Sir Hans  HEYSEN (born 1877) 
Oil  o n  canvas .95A x 31 
Presented 1956 

Heysen was b o r n  a t  H a m b u r g ,  Germany,  a n d  come to  Australia six years later. 
w h e n  the  family settled i n  South  Australia. H e  s tudied a r t  i n  Adelaide and 
worked i n  his father's business u n t i l  1899 when  h e  left to study i n  Paris. Visited 
a n d  pa in ted  in  Italy, Eng land  a n d  Hol land ,  r e tu rn ing  to Austral ia in  1903. He 

R u p e r t  B U N N Y  (1864-1947) established his own school o f  pa in t ing  a n d  drawing, a n d  i n  1908 he ld  his first 
Like Phill ips Fox, Bunny  was bo rn  in i \ lelbourne a n d  studied a t  the National  exhibit ion.  O n e  of  Australia's most  popu la r  landscape painters,  he  works in  a 
Gallery. I n  1884 he  also left Austral ia  to study in London  a n d  Paris where he  modified Impressionist style. Has  for many  years lived a t  Hahndor f ,  in  South 

was influenced by French paint ing.  Apa r t  f rom visiting Australia to exhibi t  he Australia. 
remained i n  Europe  unt i l  his wife's dea th  in the early 'thirties, when he settled 
in Melbourne.  13 SUMMER 

10 O L D  PEACH O R C H A R D  
Watercolour  12 x l5 
Pa in t ed  1942 

Oi l  o n  canvas 21 x 2 
Presented 1939 

Purchased l94 

Elioth G R U N E R  (1882-1939) 

Max M E L D R U M  (1875-1955) Born  i n  New Zealand a n d  came to  Australia a t  the age of  one  year. Gruner 

M e l d r u m  was b o r n  a t  Edinburgh ,  came to Australia a t  the  age of fourteen, 
s tudied a t  Ju l ian  Ashton's a r t  school i n  Sydney where  he  spent  most ol 

Gallery's 
life. H e  pain ted  mostly landscapes, usually i n  a modified Impressionist 

s tudied a t  Melbourne 's  Na t iona l  Gallery School. I n  1899 h e  won the 
Travel l ing  Scholarship, which took h i m  to Europe  where he  m a d e  an intensive 

technique. 

study of  the  01(1 Masters i n  the  Louvre. O n  his r e tu rn  in  1913 h e  established 
a school i n  Melbourne,  basing his teaching o n  his own theory of  " T h e  Invariable 14 R O L L I N G  HILLS N E A R  YASS 

T r u t h s  of  Depictive Art" .  According to h i m  a r t  is the  science o f  recording Oi l  o n  canvas 20 x 24* 
appearances according to variations of  tone. H e  based his ideas largely on  the Pa in ted  1929 
work of Velasquez, a n d  attacked all manifestations of modernism, including the Presented by the Queensland A r t  F u n d  1931 



Eric W I L S O N  (1911-1946) 
Born  i n  Sydney, where h e  s tudied  w i th  J u l i a n  Ashton a n d  a t  the Design School 
o f  the  East Sydney Technica l  College. Awarded the  Trave l l ing  Scholarship in 
1937 he  s tudied i n  London,  r e tu rn ing  to  Australia i n  1939. I n  Europe  he was 

nfluenced by one  phase of Cubism a n d  was o n e  of the  first Austral ian strongly i 
painters  to  adop t  a form of  abstract  paint ing.  Un t i l  his dea th  in  1946 he taught 
a t  the East Sydney Technica l  College. 

na VIM 17 S T O V E  THEME 

; Oi l  collage a l u m i n i u m  a n d  synthetic enamel o n  canvas 38 x 201- 

4, Pa in ted  1942 
Presented by the  Godfrey Rivers T r u s t  1948 

Will iam DOBELL (born 1899) 
f Born  a t  Newcastle, New South  Wales, where  he  was articled to a n  architect 

in  1916. W e n t  to  Sydney i n  1924 to  work as a n  industr ia l  designer, a t  the 
IZN same t ime studying a t  n igh t  a t  J u l i a n  Ashton 's School I n  1929 he  won  the 

/ Society of Artists Trave l l ing  A r t  Scholarship a n d  s tudied i n  London  a t  the 

? Slade School u n d e r  H e n r y  T o n k s  I n  1930 he  visited H o l l a n d  spending a year 
p~ g 15 v the H a g u e  R e t u r n e d  to Austral ia  i n  1939 a n d  i n  1943 was commissioned 

ARM / by the  Allied Works  Counci l  to  p a i n t  pictures o f  the i r  war t ime activities In 
1944 h e  won  the Archibald Prize w i t h  his Portrait o f  Joshua Smith .  This 
tioused considerable publ ic  interest a n d  contioversy, especially when  the award 

was unsuccess fully challenged in the courts by two other artists who had M MIN ffV "M A competed H e  won  the Archibald  Prize i n  1948 wi th  his por t ra i t  of Ma;net 
011ey, a n d  again in  1959 wi th  a por t ra i t  o f  Dr. E d w r  a d  MacMa/iou. 

4 

YA 
18 P O R T R A I T  O F  A YOUTH 

- .  

Oi l  o n  synthetic wood pane l  48 x 32 
Purchased 1954 

14 El io th  G r u n e r  R O L L I N G  H I L L S  N E A R  YASS 19 SKETCH F O R  W A N G I  BOY 
Oi l  o n  synthetic wood pane l  11 x 8* 

Will iam F R A T E R  (born 1890) Purchased 1962 

Fra ter  was b o r n  i n  Scotland a n d  s tudied  a t  the  Glasgow School o f  A r t  a n d  for 
short  periods i n  L o n d o n  a n d  Paris. Arr ived i n  Austral ia 1911, b u t  r e tu rned  the  Russell  DRYSDALE (bo rn  1912) 
following year. After  fu r the r  studies i n  a r t  h e  again came t o  Austral ia  i n  1914 George Russell Drysdale was b o r n  i n  Sussex a n d  spent  several short  periods in a n d  sett led i n  Melbourne.  F o r  a t ime h e  was a s tuden t  o f  M a x  M e l d r u m  b u t  Austral ia  before the family settled i n  Melbourne  permanent ly  in  1923. Worked became interested i n  reproduct ions o f  works by  Cezanne, v a n  G o g h  a n d  Gaugin,  

as a jackeroo a n d  overseer o n  the  family proper ty  i n  the  Riverina.  I n  1935 a n d  was a m o n g  the  first Austra l ian painters to  a d o p t  Post-Impressionist he  took u p  pa in t ing  as a professional career, s tudying first w i t h  George Bell in techniques. Melbourne ,  t hen  i n  L o n d o n  a n d  Paris d u r i n g  1938 a n d  1939. R e t u r n e d  to 
15 L A N D S C A P E  Melbourne  i n  mid-1939, a n d  again worked wi th  George Bell, a t  the same time 

t u r n i n g  to landscape a n d  figure compositions o f  Austra l ian subjects. About 
O i l  o n  composition boa rd  20 x 24 1940 h e  settled i n  Sydney, where  h e  he ld  his first one-man exhibi t ion i n  1942. 
Purchased 1944 H e  was several times commissioned by Sydney newspapers to depict  conditions 

in  the  outback.  I n  1961 h e  received the  first presentat ion of the  Henry  Lawson 
Grace Cossington S M I T H  Award for  Distinction i n  the  Arts. 

Born  i n  Sydney, where she was one  o f  the first artists to  p a i n t  in  a Post- 20 BACK VERANDAH 
Impressionist s t y l e - o n e  of  a g r o u p  o f  a r t  students w h o  became interested i n  Oi l  o n  synthetic wood Panel  16 x 20 
the  work  of Cezanne as early as 1913. Grace Cossington Smi th  studied i n  Pa in t ed  1942 
Europe,  a n d  n o w  lives i n  Sydney. Presented 1955 

16 I N T E R I O R  21 B U S H  FIRE 
O i l  o n  synthetic wood  p a n e l  36 x 22 Oi l  a n d  black ink  o n  canvas 24k x 30 
P a i n t e d  1958 Pa in ted  1944 
Presented by  the  Godfrey Rivers T r u s t  Presented 1955 



Sali H E R M A N  (born 1898) England.  Travel led  widely a n d  pa in ted  i n  Europe  a n d  the  Uni ted  States, also 
Sali H e r m a n  was bo rn  a t  Zurich, Switzerland, where he  studied at  the Tecimical visiting Africa, J a p a n  a n d  India .  Has  exhibi ted sucessful ly  in  L o n d o n  and 
S c h o o l  a n d  a t  p r i v a t e  a r t  schools .  A l s o  s p e n t  a p e r i o d  s t u d y i n g  a r t  i n  P a r i s  e l s e w h e r e ,  a n d  a t  p r e s e n t  l ives  i n  England. 
d u r i n g  h i s  ' t eens .  F o r  s o m e  y e a r s  h e  was an  a r t  dealer in  Europe,  a n d  travelled 26 D A R L I N G  RIVER i n  F r a n c e ,  Spain, Belgium, Hol land ,  Germany a n d  Italy. H e  came to Australia 
i n  1936 a n d  t o o k  u p  p a i n t i n g  as a c a r e e r  a f t e r  s t u d y i n g  f o r  t i m e  at George Oi l  o n  synthetic wood pane l  30 x 35-1 

Purchased 1953 Bell's School in Melbourne.  I n  1938 h e  settled in  Sydney, a n d  established his 
r epu ta t ion  wi th  paintings of the  o lder  slum districts. W o n  the  W y n n e  Prize in 
1944 a n d  the  Sulman Prize in  1946 a n d  1948. H e  was a n  Official W a r  Artist Sam FULLBROOK (born 1922) with the A.I.F. in  1945. Has  m a d e  several trips to A r n h e m  L a n d  in receilt 

Sam Ful ibrook was b o r n  i n  Sydney, a n d  studied a r t  for three years a t  the years a n d  developed a keen interest  i n  the ar t  of the aborigines. 
Na t iona l  Gallery A r t  School i n  Melbourne.  Spent  approximately six years, 

22 A T  T H E  C O R N E R  1954-60, l iving a n d  working i n  t he  north-west of Western  Austral ia where he  was 
Oil  o n  canvas 15 x 12 

associated wi th  the  'P indan '  aboriginal  co-operative. M u c h  of his subject matter 
Pa in ted  1955 is d r awn  from this environment .  N o w  lives i n  Sydney. 

Acquired 1955 27 NOR'WEST MONSOON 
Oil  o n  canvas 32* x 431 
Purchased 1961 

George LAWRENCE (born 1901) 
Born i n  Sydney, where he  s tudied a t  the  Sydney A t  School u n d e r  Julian Ashton. 
George Lawrence is mainly  interested i n  portraying city street scenes and  Margaret OLLEY 
industr ial  subjects. H e  was awarded the  W y n n e  Prize for  landscape in  1949. Miss 011ey was bo rn  i n  Lismore, N e w  South Wales, a n d  s tudied a r t  a t  the 
Visited Europe  i n  1951-52. Since 1956 h e  has taught  at the Eastwood Evening Centra l  Technica l  College, Brisbane, the East Sydney Technica l  College and 
College. L a  Grande  Chaumiere  i n  Paris. Miss 011ey now lives a n d  paints in  Brisbane, 

where she is also the propr ie tor  of a n  an t ique  shop. 
23 N A R R O W  STREET,  B A T H  28 ALLAMANDAS I 

Oil  o n  composition board  23* x 30 Oi l  o n  canvas 29 x 36* Pa in ted  1952 Purchased 1961 Purchased 1955 

Eric S M I T H  (born 1919) 
Desiderius O R B A N  (born 1884) Eric Smith was bo rn  i n  Melbourne,  where h e  s tudied commercial a r t  at 
Born in  Hungary ,  where he  achieved a reputa t ion  before coming to Australia Brunswick Technical  School i n  1936-37. H e  began oil pa in t ing  in  1938, served 
in  1939. Lives in  Sydney, where he  paints  a n d  teaches. in  the  A.M.F. 1941-46, a n d  i n  1947 began a four-year C.R.T.S. course a t  the 

Melbourne  Technical  College. H e  was awarded the  Blake Prize for religious 
24 O U T S K I R T S  OF P R A G U E  a r t  in  1956, a n d  won the  He l ena  Rubenste in  Trave l l ing  Ar t  Scholarship for 

Oil  o n  canvas o n  plywood 19* x 25* 1962. 
Presented 1959 29 S T U D Y  F O R  D R I F T  TIDE 

Oil  o n  synthetic wood pane l  21* x 26* 

Godfrey MILLER (born 1893) 
Presented 1961 

Mil ler  was b o r n  in  Well ington,  Nev  Zealand. After a few early lessons he 
s tudied a r t  a t  the  Slade School i n  London .  Has  lived a n d  pa in ted  i n  London  Lawrence  M. D A W S  (born  1927) 
a n d  Europe,  a n d  for  some t ime taught  drawing a t  the  East Sydney Technical  Lawrence Daws was b o r n  in  Adelaide a n d  became a full-time s tudent  of painting 
College. A t  present lives i n  Sydney. after studying engineering, architecture a n d  geology a t  the  Adelaide University. 

Studied a r t  for four  years a t  the  Nat iona l  Gallery School i n  Melbourne.  He 
25 TREES I N  M O O N L I G H T  worked intermit tent ly w i th  a geological survey t eam in  remote parts of 

Oi l  o n  canvas 24* x Australia, otherwise spending most  of his t ime paint ing.  I n  1957 he was awarded 
Presented by the  Godfrey Rivers T r u s t  1960 the I ta l ian  Travel l ing  Scholarship a n d  left for Rome.  I n  1960 h e  re turned  to 

Austral ia b u t  has since visited Italy for fur ther  work  a n d  study. I n  addi t ion  to 
pa in t ing  he  has produced ceramic murals  for new buildings in  Melbourne. 

Sidney N O L A N  (born 1917) 30 T I M E  SHIFT 
N o l a n  was b o r n  in  Melbourne  a n d  s tudied a t  several technical schools a n d  the Oi l  o n  synthetic wood panel  26 x 37 
Nat iona l  Gallery School. After living i n  Sydney for a short  t ime he  left for Purchased 1956 
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