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Introduction 
T h e  o r ig ina l  p r i n t  h a s  recen t ly  c o m e  t o  n e w  life i n  Aus t ra l i a .  G e r m a n y  w h i c h  h e l p e d  t h e  ex i s t ing  occasional  practitioners 
B e g i n n i n g  h e r e  i n  t h e  1880's w i t h  t h e  occasional  e tch ings  o f  Living-  coalesce a b o u t  t h r e e  o r  f o u r  years ago. 
s t on  H o p k i n s ,  J u l i a n  A s h t o n  a n d  o thers ,  a black a n d  w h i t e  t r ad i -  T h e  Sydney P r i n t m a k e r s ,  a n  e x h i b i t i n g  society w e l c o m i n g  a l l  local 
t i o n  c u l m i n a t e d  i n  t h e  1920's w i t h  Sydney Long ,  N o r m a n  a n d  work ,  was f o r m e d  i n  1960. I n  Ade la ide  a s imi l a r  society was  formed 
L i o n e l  Lindsay,  Sydney U r e  S m i t h  a n d  J o h n  Shir low.  A n  ener -  t h e  fo l lowing  year ,  t h o u g h  u n l i k e  t h e  Sydney g r o u p ,  i t  embraces 
get ic  A u s t r a l i a n  Pa in t e r -E tche r s  Society was fo rmed ,  m a n y  exh ib i -  d r awings  a n d  m o n o t y p e s  as wel l  as r e p e a t a b l e  prints. 
t ions  were  he ld ,  t h e  magaz ine  A r t  i n  Aus t ra l ia  records  cons ide rab le  T h e r e  is l i t t l e  act iv i ty  t o  r eco rd  i n  T a s m a n i a  o r  Queensland, 
p r i n t m a k i n g  activity.  N o  w o r k  i n  t h a t  t r a d i t i o n  is n o w  b e i n g  w h i l e  W e s t e r n  A u s t r a l i a  is r ep resen ted  o n l y  b y  t h e  Grey-Smiths. 
exh ib i t ed .  M e l b o u r n e ,  however ,  seems t o  h a v e  b e e n  t h e  m o s t  act ive  print- 
T o d a y  m a n y  p r i n t s  a r e  i n  co lour ,  n o t  b lack a n d  wh i t e ,  a n d  m a n y  m a k i n g  cent re .  T h e  T e c h n i c a l  College (now t h e  R o y a l  Melbourne 
o t h e r  t echn iques  a r e  p o p u l a r  besides e tch ing .  Ed i t ions ,  too,  a r e  I n s t i t u t e  o f  Techno logy )  m a d e  its facilit ies ava i l ab l e  t o  painters 
smal ler ,  a n d  t h e  p r i n t s  m o r e  pe r sona l  t h a n  d u r i n g  t h e  e t c h i n g  l ike Boyd, B lackman ,  F r e n c h  a n d  Laycock t h r o u g h o u t  t h e  1950's. 
b o o m  o f  t h e  twenties .  T a t e  Adams ,  a t  p r e s e n t  l e c tu r e r  there ,  h a s  also b e e n  commissioned 
T h e  woodcuts  a n d  l inocu ts  o f  M a r g a r e t  Pres ton ,  M u r r a y  Griffin t o  p r e p a r e  a 1)00k o n  A u s t r a l i a n  p r i n t m a k i n g .  A second b o o k  has 
a n d  Er ic  T h a k e  i n c l u d e d  i n  th i s  e x h i b i t i o n  r ep re sen t  s o m e t h i n g  b e e n  commiss ioned  f r o m  J a n e t  Dawson,  w h o s e  Gal le ry  A is the 
o f  w h a t  t h e  p r e - w a r  avant -garde  was like, o n e  gal lery i n  Aus t r a l i a  t o  specialize i n  o r ig ina l  p r i n t s ,  a n d  which 
B u t  since t h e r e  is scarcely a n y  t race  o f  t h e  fitful p r i n t m a k i n g  is a b o u t  t o  p u b l i s h  ed i t ions  as well.  A second t e a c h i n g  focus is 
act ivi ty o f  t h e  ea r l i e r  pos t -wa r  years, th is  e x h i b i t i o n  a i m s  to  r eco rd  K e n n e t h  Jack ' s  d e p a r t m e n t  a t  Caulf ie ld  T e c h n i c a l  College. And 
t h e  r ecen t  p a s t  as well  as t o  survey t h e  w o r k  o f  nea r ly  a l l  t h e  ar t i s t s  finally, M e l b o u r n e  h a s  two  e x h i b i t i n g  g roups ,  a f lu id  o n e  which 
c u r r e n t l y  p r i n t m a k i n g ,  first showed i n  1960, a n d  a smal l  selective g r o u p ,  " S t u d i o  One", 
T h e  p r i n t  collections o f  t h e  S ta te  gal leries a r e  t h e  on ly  places  t o  compr i s ing  Adams ,  Brash ,  Kluge-Po t t ,  Dawson ,  King ,  Williams 
s t u d y  pos t -war  deve lopment s .  T h e  galleries i n  M e l b o u r n e ,  a n d  Senbergs,  w h i c h  u n d e r l i n e d  t h e  n a t u r e  o f  t h e  p r i n t  w h e n  it 
Ade la ide  a n d  P e r t h  e a c h  h a v e  p r i n t  cura tors ,  whose  b u y i n g  h a s  was l a u n c h e d  i n  1963 w i t h  s imu l t aneous  a n d  i den t i c a l  exhibitions 
inev i tab ly  p r o v i d e d  e n c o u r a g e m e n t .  I n  p a r t i c u l a r ,  D r .  1-loff's i n  a n u m b e r  o f  d i f fe ren t  cities. 
d e p a r t m e n t  i n  M e l b o u r n e  seems t o  h a v e  collected a l m o s t  e v e r y t h i n g  P r i n t m a k i n g  d e p e n d s  very m u c h  o n  accessible facilit ies,  a n d  for 
w o r t h w h i l e  d o n e  i n  t h a t  city ove r  t h e  p a s t  twen ty  years.  Sydney, th i s  reason  t h e  ca t a logue  indica tes  p lace  o f  execu t ion .  I n  London, 
w i t h o u t  a p r i n t  c u r a t o r  b u t  w i t h  a Direc tor ,  M r .  Miss ingharn,  w h o  Par i s  o r  t h e  U.S.A., exce l len t  e t c h i n g  o r  l i t h o g r a p h i c  presses, fine 
was h imse l f  a n  occasional  l i t h o g r a p h e r ,  also buys  local  p r i n t s  p a p e r s  a n d  inks  h a v e  b e e n  avai lable .  H e r e  t h i s  is n o t  a lways so, 
extensively,  a n d  a n  a r t i s t  r e t u r n i n g  t o  Aus t ra l i a  m i g h t  f o r  a t i m e  give up 
T h e  Sta te  gal leries have ,  besides,  i m p o r t e d  m a n y  p r i n t  exh ib i t i ons  p r i n t m a k i n g  a l t oge the r ,  l ike D a v i d  S t rachan ,  o r ,  l ike  E i l een  Mayo, 
f r o m  a b r o a d ,  a n d  M r .  M i s s i n g h a m  has,  since 1960, a r r a n g e d  Aus- a b a n d o n  l i t h o g r a p h y  f o r  t h e  h a n d c r a f t  t e c h n i q u e s  o f  w o o d  and 
t r a l i a n  r ep re sen t a t i on  i n  t h e  m a j o r  i n t e r n a t i o n a l  p r i n t  exh ib i t ions ,  linocut. 
t h e  b ienn ia l s  a t  T o k y o  i n  J a p a n  a n d  a t  L j u b l j a n a  i n  Yugoslavia.  Sydney especially h a s  lacked facilities, t h o u g h  e t c h i n g  classes are 
A l t h o u g h  t h e  p r i n t  receives e n c o u r a g e m e n t  f r o m  t h e  ins t i tu t ions ,  p romised  fo r  1964 a t  i ts  N a t i o n a l  A r t  School.  M e l b o u r n e ' s  are 
i t  is o f  course  t h e  a r t i s t s  themselves  w h o ,  b y  t h e  q u a l i t y  o f  t h e i r  good.  A n d  Adela ide 's ,  j u d g i n g  f r o m  its p r i n t s ,  a r e  t h e  best .  Udo 
work ,  h a v e  b e g u n  t o  in t e re s t  t h e  dea le rs  a n d  t h e  pub l i c .  Sellbach's  d e p a r t m e n t  i n  t h e  S o u t h  A u s t r a l i a n  School  o f  A r t  would 
Scholarsh ip  w inne r s  J a n e t  D a w s o n  a n d  Ear l e  Backen,  f o r  e x a m p l e ,  b e  respons ib le  f o r  this. 
h a v e  r e t u r n e d  f r o m  s t u d y  i n  L o n d o n  o r  Paris,  w h e r e  t h e i r  con-  Ade la ide  was also, i n  1957, t h e  first city t o  f o u n d  a n  a n n u a l  prize, 
s ide rab le  p r i n t m a k i n g  t a l en t s  e m e r g e d  i n  a n  ar t i s t ic  c l ima te  t h e  V i z a r d - W h o l o h a n ,  w i t h  a sect ion specifically fo r  prints. 
especially f avou rab l e  t o  t h e  o r ig ina l  p r i n t .  Sydney's M i r r o r - W a r a t a h  a n d  t h e  Gee long  c o m p e t i t i o n s  n o w  do 
A n o t h e r  t r ad i t i on ,  a G e r m a n  o n e  n e v e r  before  d i rec t ly  in f luen t i a l  t h e  same.  M o s m a n ,  B a t h u r s t  a n d  t h e  V i c t o r i a n  Art is ts  Society 
i n  A u s t r a l i a n  a r t ,  h a s  c o m e  w i t h  t h e  pos t -war  i m m i g r a n t s ,  t h e  i n c l u d e  p r i n t s  w i t h  o t h e r  m e d i a  i n  t h e i r  prizes. 
N e w  Aust ra l ians .  Salkauskas,  Kubbos ,  Ra tas ,  Kluge-Po t t ,  Keky, O n l y  a few weeks be fo re  t h e  b e g i n n i n g  o f  t h i s  exh ib i t i on ' s  tour 
Schepers  a n d  Sel lbach a l l  h a d  G e r m a n  t ra in ing .  T h e  s t r o n g  a n d  t h e  o r ig ina l  p r i n t  s igna l led  i ts  n e w  f o u n d  s t r e n g t h  w h e n  a seri 
d i s t inc t  G e r m a n  t r a d i t i o n  o f  g r a p h i c  a r t  h a s  given t h e  c o n t r i b u t i o n  g r a p h  b y  H e n r y  Salkauskas was  a w a r d e d  t h e  G r a n d  Pr ize  o f  E350 
o f  t h e  p r i n t m a k e r s  p e r h a p s  g r e a t e r  significance t h a n  t h a t  o f  t h e  a t  t h e  M i r r o r - W a r a t a h  c o m p e t i t i o n  i n  p r e f e r ence  t o  a n y  o f  the 
N e w  A u s t r a l i a n  pa in te r s ,  sect ional  p r i z e - w i n n i n g  p a i n t i n g s  o r  sculptures. 
I t  is t h e  presence  o f  these  n e w  skills f r o m  Par is ,  L o n d o n  o r  D a n i e l  Thomas 
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A r t  G a l l e r y  o f  N e w  S o u t h  W a l e s ,  S y d n e y  J u n e  1964 M r .  R o n  A p p l e y a r d  i n  A d e l a i d e ,  a n d  o f  M r .  T a t e  Adams, 
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C i t y  A r t  G a l l e r y ,  N e w c a s t l e  J u l y  1964 
T h a n k s  a r e  d u e  f o r  t h e  l o a n  o f  c e r t a i n  p r i n t s  from 

Q u e e n s l a n d  A r t  G a l l e r y ,  B r i s b a n e  Augus t -Sep tember  1964 t h e  A r t  G a l l e r y  o f  N e w  S o u t h  Wales, 

t h e  N a t i o n a l  G a l l e r y  o f  S o u t h  A u s t r a l i a ,  t h e  N a t i o n a l  Gallery 
T a s m a n i a n  M u s e u m  & A r t  G a l l e r y ,  Hobart 
Q u e e n  V i c t o r i a  M u s e u m  a n d  A r t  G a l l e r y ,  September-October 1964 o f  V i c t o r i a ,  M r s .  V i o l e t  D u l i e u  (41, 50), 

L a u n c e s t o n  J 
M r .  H a l  M i s s i n g h a m  (26,  3 9 ) ,  M r .  D a n i e l  T h o m a s  (16, 859 86)9 

N a t i o n a l  G a l l e r y  o f  V i c t o r i a  November-December 1964 a n d  t h e  R u d y  K o m o n  G a l l e r y  (9). 



AUSTRALIAN PRINT SURVEY 1963/4 
T h e  c a t a l o g u e  e n t r i e s  g i v e  e d i t i o n  n u m b e r ,  t e c h n i q u e ,  s i z e ,  a n d  20  S t e n c i l  N o .  3 
w h e r e  a n d  w h e n  e a c h  p r i n t  w a s  m a d e .  Art is t ' s  p roof ,  N o .  1. A i r b r u s h  stencil  i n  colour .  221//2 x 30 sheet  size. 
S i z e s  a r e  i n  i n c h e s ,  h e i g h t  f i r s t  t h e n  w i d t h .  T h e y  m e a s u r e  t h e  p la te  o r  M e l b o u r n e  1963. 
t h e  block,  o r  w h e n  th is  is n o t  a p p a r e n t ,  as w i t h  l i thographs ,  t h e  p i c t u r e  a r e a  is F r o m  a n  ed i t i on  o f  8 ar t is t ' s  proofs. 
measured. J o y  EWART 
E d i t i o n  n u m b e r s .  If,  fo r  example ,  a p r i n t  is inscr ibed 12/50 ,  i t  indicates  t h a t  21 F e v e r  II 
th is  w o u l d  b e  t h e  twe l f th  p r i n t  o u t  o f  a to ta l  ed i t i on  l im i t ed  to  fifty o r ig ina l  15/30.  L i t h o g r a p h  o n  plastic. 17 x 211/4. Sydney 1961. 
p r in t s ,  a l l  v i r tua l ly  ident ical ,  a n d  all  a p p r o v e d  by  t h e  a r t i s t  whose  signature 
t h e  p r i n t  bears.  Af te r  t h e  ful l  e d i t i o n  is p r i n t e d  t h e  p la tes  o r  blocks a r e  R o y  FLUKE 
norma l ly  des t royed o r  o therwise  cancelled.  Artists '  proofs  a r e  e i t h e r  t r i a l  p r in t s ,  22  Capsicum 
o r  else p r i n t s  r e t a i n e d  for  t h e  art is ts '  pe rsona l  collections, be fo re  t h e  final s ta te  U n n u m b e r e d  ar t is t ' s  proof .  L inocu t ,  w i t h  co lou r  a d d e d  by  rol ler .  101/t x 17. 
is r e a c h e d  o r  before  t h e  ed i t i on  o f  r epea t ab l e  or iginals  is commenced .  T h e  t e r m  Sydney 1962. u n p u b l i s h e d  is h e r e  used  t o  ind ica te  t h a t  n o  m o r e  t h a n  a few proofs  were  printed. 

L e o n a r d  FRENCH 
T a t e  A D A M S  23  T h e  Q u e e n  (?) 

1 C l o w n  U n n u m b e r e d .  C o l o u r  se r ig raph .  231/2 x 163/4. M e l b o u r n e  1956. 
12/50.  C o l o u r  l inocu t ,  five blocks. 30 x 20. M e l b o u r n e  1963. D a v i d  GILLISON 

2 F i g u r e  2 4  A l p h a  II 
11/50.  C o l o u r  l inocu t ,  five blocks. 20 x 25. M e l b o u r n e  1963. 6 / 1 5 .  C o l o u r  l i t h o g r a p h ,  five stones. 29 x 191A. L o n d o n  1963. 

L e n  A N N O I S  
M a d e  a t  t h e  C u r w e n  Studio ,  London. 

3 S t .  J o h n  E a t s  t h e  B o o k  o f  t h e  K n o w l e d g e  o f  G o d  T o m  GLEGHORN 
U n n u m b e r e d .  L i t h o g r a p h  o n  s tone.  15 x 12. M e l b o u r n e  1959. 2 5  C a n t e  Jondo 
Sixth  o f  seven l i t h o g r a p h s  p l u s  t i t le  page  p u b l i s h e d  i n  a por t fo l io ,  " T h e  5 / 1 5 .  C o l o u r  l i t h o g r a p h ,  two  stones. 20 x 13-Y4. L o n d o n  1963. 
Apocalypse" .  M a d e  a t  B i rgo t  Skiold p r i n t  s tudio ,  London. 

I a n  A R M S T R O N G  S t r o m  GOULD 
4 T h e  F a m i l y  2 6  Skink 

1/10 .  E t c h i n g  a n d  a q u a t i n t  o n  brass. 12 x 8 ¼ .  M e l b o u r n e  1963. Art is t ' s  proof .  E t c h i n g  o n  zinc. 13 x 1 6 ¼ .  Sydney 1959. 

E a r l e  B A C K E N  27  P u b  Counter 
5 R e s u r r e c t i o n  5 / 3 0 .  C o l o u r  a q u a t i n t  o n  zinc, two  plates.  181A x 2 9 " .  Sydney 1961. 

Art is t ' s  p r o o f  A, for  a n  ed i t i on  o f  25. C o l o u r  e tch ing ,  a q u a t i n t ,  eng rav ing  T o m  GREEN 
a n d  surface co lour  o n  copper .  151/4 x 113/4. Par i s  1959. 28  I n t o  Summer 

6 L a n d s c a p e  w i t h  F i r e  Art is t ' s  p roof .  C o l o u r  se r ig raph .  141/8 x 201A_ Sydney 1963. 

13/25.  C o l o u r  e tch ing ,  a q u a t i n t ,  e n g r a v i n g  a n d  surface  co lou r  o n  zinc. T h e  e d i t i o n  o f  7 was p r i n t e d  wi th  d i f ferent  colours. 

131/2 x 191/2. Sydney 1962. G u y  GREY-SMITH 
7 C o m p o s i t i o n  I ,  1963  29 Emus 

7 / 1 0 .  Co lour  e t ch ing ,  e n g r a v i n g  a n d  a q u a t i n t  o n  zinc. 191/2 x 131/4. 9 / 3 0 .  C o l o u r  se r ig raph .  27 x 20. D a r l i n g t o n  W . A .  1960. 
Sydney 1963. I F e l e n  GREY-SMITH Nos. 5,  6 & 7 were  p r i n t e d  f r o m  o n e  p la te ,  i n  o n e  operation. 

30  Fish 
G e o r g e  B A L D E S S I N  14/40.  C o l o u r  ser igraph .  11 x 15. D a r l i n g t o n  W . A .  1957. 

8 T r a p e z e  M a x  GRIERSON 
7 /25 .  E t c h i n g  a n d  a q u a t i n t  o n  zinc. 1 0 ½  x 61A. M i l a n  1963. 3 1  Figure 
C h a r l e s  B L A C K M A N  Art is t ' s  p roof .  W o o d c u t .  207/8 x 115A. M e l b o u r n e  1962. 

9 S c h o o l g i r l s  w i t h  a Dog R o b e r t  GRIEVE 
U n p u b l i s h e d .  L i t h o g r a p h  o n  zinc. 101/4 x 1 4 " .  M e l b o u r n e  1953. 3 2  C o h u n a  Landscape 
A r t h u r  B O Y D  11/20.  C o l o u r  l i t h o g r a p h  o n  stone.  15 x 18. M e l b o u r n e  1962. 

10  A p o l l o  a n d  D a p h n e  33  J a p a n e s e  Landscape 
U n n u m b e r e d  e d i t i o n  o f  25. E t c h i n g  a n d  a q u a t i n t  o n  copper .  135/8 x 153/4. 4 / 1 0 .  L i t h o g r a p h  o n  a l u m i n i u m .  1 3 ½  x 1 7 ¼ .  M e l b o u r n e  1963. 
L o n d o n  1962. 

M u r r a y  GRIFFIN 
11 N u d e  i n  a C o r n f i e l d  3 4  T h i r s t y  One 

17/25.  D r y p o i n t  o n  coppe r .  113/4x 1511/16. L o n d o n  1962. 10/20.  C o l o u r  l inocut ,  n i n e  blocks. 11 x 14. M e l b o u r n e  c. 1935.40. 

J o h n  B R A C K  35 B l u e  Parrots 
12 C l a r a  M a k i n g  a D r a w i n g  15/23. C o l o u r  l inocut ,  e i gh t  blocks. 11 x 137/8. M e l b o u r n e  c. 1947. 

1 /15 .  D r y p o i n t  o n  copper .  93/4 x 63/4. M e l b o u r n e  1954. W e a v e r  HAWKINS 
F r o m  a set o f  f o u r  d r y p o i n t s  o f  ch i ld ren .  T h i s  o n e  is a s tudy  for  a pa in t i ng .  36  A N u r s i n g  Mother 
B a r b a r a  B R A S H  5 / 6 .  L i n o c u t .  8 / 8  x 12. Sydney 1948. 

1 3  B u i l d i n g  J a c q u e l i n e  HICK 
7 /16 .  Co lou r  se r ig raph .  211/4 x 245A. M e l b o u r n e  1961. 3 7  T h e  Adoration 
G e o f f r e y  B R O W N  1 /5 .  E t c h i n g  a n d  a q u a t i n t  o n  zinc. 101A x 137/8. Ade la ide  1959. 

1 4  B a c k  S t r e e t  i n  G r e e n  F r a n k  HINDER 
4 /50 .  Co lou r  e t ch ing ,  a q u a t i n t  a n d  surface co lour  o n  zinc. 193/4 x 151A_ 3 8  Subway 
Adela ide  1962. 7 / 1 2 .  L i t h o g r a p h  on stone.  101/4 x 123/4. Sydney 1947. 

S u e  B U C K L E Y  F r a n k  HODGKINSON 
15 M a n t i s  39  B u s h  Abstract 

9 / 2 0 .  W o o d c u t .  171/4 x 93/4. Sydney 1962. U n p u b l i s h e d .  L i t h o g r a p h  o n  zinc. 14 x 181/4. Sydney 1962. 

J o h n  C O B U R N  P r i n t e d  by  S t rom Gould. 

16 B l u e  M o o n  K e n n e t h  JACK 
1 /3 .  Co lour  se r ig raph .  15 x 13. Sydney 1959. 4 0  Billabong 
Based o n  a p a i n t i n g .  T h e  stencils cu t ,  a n d  t h e  p r i n t i n g  d o n e  by  t h e  ar t i s t ' s  20 /60 .  C o l o u r  w o o d c u t  a n d  l inocut ;  o n e  wood ,  t e n  l i n o l e u m  blocks. 
wife, B a r b a r a  C o b u r n .  131/4 X 201/,2. M e l b o u r n e  1963. 
N o e l  C O U N I H A N  G i l  JAMIESON 

17  A n  O l d  M a n  4 1  Bull 
2 / 5 0 .  L inocu t .  201/t x 911,46. M e l b o u r n e  1959. U n p u b l i s h e d .  E t c h i n g  a n d  a q u a t i n t  o n  zinc. 6 x 12. M e l b o u r n e  1961. 
F r o m  a por t fo l io  " L i n o c u t s  1959" compr i s ing  six p r in t s ,  a n d  a n  additional 
l i nocu t  o n  t h e  cover. E v e  KEKY 

4 2  B i r d  w i t h  Trees 
J a c k  C O U R I E R  2 / 2 .  E t c h i n g  o n  zinc. 513/i 

18 L o n d o n  W i n t e r  o x 117/8. B a d e n  B a d e n  G e r m a n y  1962. 

11/20.  Co lou r  l i t h o g r a p h  o n  zinc, two  plates.  13 x 171/12. M e l b o u r n e  1962. F r a n z  KEMPF 

J a n e t  D A W S O N  4 3  D a y l i g h t ' s  D a r k e n i n g  a n d  Y e t  N o t  N i g h t  I 
1 9  V e r s  l ' O m b r e  5 / 1 2 .  E t c h i n g  a n d  a q u a t i n t  o n  copper .  73/4 x 113/4. Adela ide  1963. 

T w o  f u r t h e r  stages exist,  i n  ed i t ions  o f  t e n ,  w i t h  o n e  a n d  t w o  additional 
23 /30 .  Co lou r  l i t h o g r a p h ,  t h r e e  stones. 2 3 ¼  x 1 7 ½ .  Pa r i s  1960. zinc pla tes ,  respectively. 



G r a h a m e  K I N G  69 Tree 
4 4  G o t h i c  T r a c e r y  3 /10 .  Ser igraph .  281/4 x 21. Sydney 1963. 

10/25.  Co lou r  l i t h o g r a p h  o n  zinc, t h r e e  plates .  241A_ x 181/2. K a r e n  SCHEPERS M e l b o u r n e  1962. 7 0  I n  t h e  F o r e s t  o f  t h e  Night 
K e r t h a  K L U G E P O T T  1/20.  Sugar  a q u a t i n t  o n  copper .  1 l / s  x 153/4. Adela ide  1962. 

4 5  K o m p o s i t i o n  
B r i a n  SEIDEL 2 / 6 .  C o l o u r  a q u a t i n t  a n d  d r y p o i n t  o n  zinc, t h ree  plates.  63/48 x fi, 71  F l i g h t  o f  t h e  N i g h t  Bird M e l b o u r n e  1961. 
7 / 8 .  E tch ing ,  h a r d  a n d  soft g r o u n d ,  a n d  e n g r a v i n g  o n  copper .  137/s x 19 3// 

4 6  B i r d s  63  Iowa  1962. 
3 /35 .  A q u a t i n t  a n d  d r y p o i n t  o n  zinc. l 7 / 4  X 113/4. M e l b o u r n e  1963. A f u r t h e r  e d i t i o n  o f  12 was p r i n t e d  i n  Adelaide. 
E v a  K U B B O S  U d o  SELLBACH 

4 7  P e r s u a s i o n  7 2  Landscape 
2 / 3 8 .  Co lour  woodcu t ,  two  blocks. 20 x 15. Me lbourne ,  inscr ibed 1959, b u t  2 / 2 5 .  B r o w n  l i t h o g r a p h  o n  stone.  151A x 22V4. Ade la ide  1963. 
c. 1957-59. J a n  SENBERGS 4 8  S i l e n t  M o u n t a i n  7 3  S t u d y  f o r  "Builders" 1/12.  Co lou r  ser igraph .  281/2 x 21. Sydney 1962. U n n u m b e r e d  e d i t i o n  o f  12. Co lou r  se r ig raph .  13 x 1 7 ¼ .  M e l b o u r n e  1963. 
P e t e r  L A V E R T Y  7 4  Head 

4 9  L a n d s c a p e  i n  M i s t  U n n u m b e r e d  ed i t i on  o f  10. C o l o u r  se r ig raph .  161A x 135A. M e l b o u r n e  1963. 
2 / I 1 .  Ser igraph.  151/4 x 11. Sydney 1961. J a m e s  SHARP 
D o n a l d  L A Y C O C K  7 5  Winter 

5 0  L a n d s c a p e  2 / 2 0 .  C o l o u r  l inocu t ,  f o u r  blocks. 1 5 ½  x 191A. Sydney 1961. 
U n p u b l i s h e d .  E t c h i n g  a n d  a q u a t i n t  o n  copper .  5V4 x 77/8. M e l b o u r n e  1961. F r o m  a set o f  f o u r  seasons. 
A l a n  L E A C H - J O N E S  D a v i d  STRACHAN 

5 1  F l o w e r i n g  C a c t u s  N o .  I I  7 6  T h e  B l i n d  Man 
3 / 4 .  Co lour  l i t h o g r a p h ,  f o u r  stones. 16V4 x 25. Adela ide  1962. 12/75.  A q u a t i n t  o n  zinc. 105/48 x 14V8. Par i s  1950. 

A d o u b l e - p a g e  i l lus t ra t ion ,  or iginal ly  folded,  f r o m  a d i s m a n t l e d  copy o f  an I a n  M C N E I L A G E  e d i t i o n  d e  l u x e  o f  Alister  K e r s h a w s  A c c e n t  & Hazard ,  Par i s  1951. This 5 2  U n t i t l e d  p r i n t  i l lus t ra ted  a p o e m  " T h e  B l ind  Man", 
7 / 1 0 .  Co lour  screen-pr in t .  1911,46 x 1 5 ½ .  M e l b o u r n e  1963. J o h n  STRINGER 

5 3  U n t i t l e d  77  C h a i r  i n  t h e  Garden 
15/17.  Co lou r  sc reen-pr in t .  16 x 21. M e l b o u r n e  1963. 8 / 1 2 .  C o l o u r  l inocu t ,  t w o  blocks. 211/2 x 201/2. M e l b o u r n e  1962. T h e  screens a r e  nylon,  n o t  silk. 

A l a n  SUMNER 
M a r y  M A C Q U E E N  7 8  C a b b a g e  Patch 

5 4  O r c h a r d  L a n d s c a p e  U n n u m b e r e d .  C o l o u r  se r ig raph .  141A! x 17. M e l b o u r n e  c. 1948. 
1 /20 .  E igh t -co lour  l i t h o g r a p h ,  f r o m  six zinc plates.  Second state.  E r i c  THAKE 153/4 x 2 l / 4 .  M e l b o u r n e  1962. 

79  T h e  I n h a b i t a n t s  o f  t h i s  Country 
J e n n i f e r  M A R S H A L L  U n n u m b e r e d  e d i t i o n  o f  c. 100. L inocu t .  73/4 x 5 " .  M e l b o u r n e  1953. 5 5  D a r k e n e d  W a y s  T h e  ar t i s t ' s  pe r sona l  Chr i s tmas  card.  O n  a fo lded  sheet ,  w i t h  a quotation 
1 /12 .  Sugar  a q u a t i n t  o n  zinc. 155A x 195A. Adela ide  1963. f r o m  D a m p i e r ' s  Voyage to  N e w  H o l l a n d  1688 p r i n t e d  o n  a n  i n n e r  page, 

i n c l u d i n g  " T h e  H o d m a d o d s  o f  M o n o m a t o p a ,  t h o u g h  a nasty  people ,  yet E i l e e n  M A Y O  
5 6  P u m p k i n  fo r  w e a l t h  a r e  G e n t l e m e n  to  these" .  T h e  figures s t a n d  fo r  t h e  ar t is t ,  h is  

1 /18 .  Co lou r  l inocut ,  five blocks. 1 0 ½  x 173/4. Sydney 1962. 
wife a n d  h i s  t w o  daughters. 

M i c h a e l  N I C H O L S O N  
L e s b i a  THORPE 

8 0  T r o p i c a l  Fish 5 7  I n  t h e  D e p t h s  4 / 6 .  C o l o u r  l i nocu t ,  two  blocks, b o t h  re-cut ,  15V4x  213/4. M e l b o u r n e  1963. 2 / 3 .  Co lour  l i t h o g r a p h  o n  zinc, two  plates.  26 x 1 6 ½ .  A u c k l a n d  1957. 
Drawings  o n  car t r idge  p a p e r  were  used  as p a p e r  negatives o n  t h e  M u r r a y  WALKER 
pre-sensit ized zinc plates.  81 F i v e  E u c a l y p t u s  Regnans 
S i d n e y  N O L A N  1 /1 .  E n g r a v i n g  o n  copper .  147/s x 12. L o n d o n  1962. 

5 8  L e d a  S u i t e  N o .  5 E d i t h  WALL 
87/125 .  L i t h o g r a p h  o n  s tone.  16 x 21. L o n d o n  1961. 8 2  R o s e s  U p  a G u m  Tree 
F r o m  a set o f  e i g h t  l i t h o g r a p h s  p r i n t e d  by J o h n  W a t s o n ,  a n d  p u b l i s h e d  4 / 1 2 .  C o l o u r  l i t h o g r a p h  o n  a l u m i n i u m ,  t h r e e  plates .  13 x 91//2. 
by G a n y m e d  Press, L o n d o n .  M e l b o u r n e  1959. 
C a r l  P L A T E  G u y  WARREN 

5 9  M i d  E x t e n s i o n  83  Cornwall 
25/50 .  Co lou r  l i t h o g r a p h ,  t h r e e  stones. 26 x 183/4. Par i s  1959. Art is t ' s  p r o o f  for  a n  e d i t i o n  o f  20. C o l o u r  l i t h o g r a p h  o n  zinc, t h r e e  plates. P r i n t e d  by  H o r a c k ,  Par is .  11 x 143/4. L o n d o n  1959. 
M a r g a r e t  P R E S T O N  B r e t t  W]IITELEY 

60  T h e  S n a i l  84 F i g u r e  o n  O r a n g e  Background 
U n n u m b e r e d .  C o l o u r  stencil  o n  b lack  p a p e r ,  11V4 x 8 ¼ .  Sydney c. 1949. 45 /75 .  C o l o u r  se r ig raph .  263/4 x 2 0 ½ .  L o n d o n  1962. 

61  P o i n t i n g  t h e  B o n e  N o .  1 O n e  o f  t w o  Whi t e l ey  se r ig raphs  p u b l i s h e d  by  G a n y m e d  Press, London. 
U n n u m b e r e d ,  Co lour  w o o d c u t  o n  plywood.  115/48 x 115A. Sydney 1959. T h e  pub l i she r ' s  a n n o u n c e m e n t  says " p r i n t e d  by  h a n d  f r o m  silkscreens 
V a c l o v a s  R A T A S  

m a d e  direct ly  f r o m  t h e  ar t is t ' s  drawings", 

6 2  B o a t  F r e d  WILLIAMS 
1 /3 .  P las ter  p r i n t .  20 X l 7 / 4 .  Sydney 1963. 8 5  M y  Godson 

Artis t ' s  p r o o f  C.  E tch ing ,  a q u a t i n t  a n d  e n g r a v i n g  o n  copper .  6 3 / 4 x  5. C h a r l e s  R E D D I N G T O N  M e l b o u r n e  1960. 63  P l a y  M a n  P l a y  T h e r e  were  ed i t ions  o f  20 b o t h  i n  th is  second s tate ,  a n d  also i n  t h e  third 
4 / 6 .  C o l o u r  ser igraph ,  24 x 1 7 ¼ .  Adela ide  1961. a n d  final state.  A n  oil  p a i n t i n g  a n d  a l inocu t  o f  th i s  subject ,  b o t h  1960, 
Also cal led D o n ' t  Knock  t h e  Rock .  p recede  t h e  etching. 

64  F i g u r e  86 L a n d s c a p e  T r i p t y c h  N u m b e r  1 
1 / 7 .  L i t h o g r a p h  o n  s tone.  231/2 x 1 7 ¼ .  Adela ide  1961. 22 /35 .  Sugar  a q u a t i n t ,  d r y p o i n t  a n d  e n g r a v i n g  p r i n t e d  i n  sep ia  f r o m  three 
J o h n  R O B I N S O N  zinc plates .  5 x 10V4; each  p la te  5 x 31A. M e l b o u r n e  1962. 

6 5  S t u d i o  T h e r e  was a n  e d i t i o n  o f  twenty- two i n  this  first o f  f o u r  states. T h e  etching 
follows a wa te rco lou r  version,  a n d  precedes t h e  t e m p e r a  a n d  oil  painting 7 / 8 .  C o l o u r  l inocut .  1 8 ¼  x 223/8. M e l b o u r n e  1962. wh ich  was e x h i b i t e d  a t  t h e  Tate. 

E l i z a b e t h  R O O N E Y  87 Y o u  Y a n g  Landscape 6 6  G o o d b y e  t o  a l l  t h i s  I :  V i e w  w i t h  T r a v e l l e r s  
2 /45 .  A q u a t i n t ,  e n g r a v i n g  a n d  d r y p o i n t  o n  zinc. 1 1 ½  x 18. M e l b o u r n e  1963. 6 /30 .  E t c h i n g  o n  copper .  93/4 x 14/8 .  Sydney 1963. T h e  e d i t i o n  o f  forty-five is f r o m  t h e  f i f teenth  state;  a n  e d i t i o n  o f  twenty. D a v i d  R O S E  five was p r i n t e d  f r o m  t h e  final s ix teen th  state.  T h e  p r i n t  follows a 1962 

67 S t o n e  H e a d  V a r i a t i o n  gouache. 
4 /15 .  Co lour  se r ig raph .  23 x 1 5 ¼ .  Sydney 1963. 
H e n r y  S A L K A U S K A S  S o m e  o f  t h e  p r i n t s  i n  t h i s  e x h i b i t i o n ,  o r  a d d i t i o n a l  c o p i e s  o f  them, 

68 B e h i n d  i s  A l w a y s  t h e  S u n  a r e  a v a i l a b l e  f o r  s a l e .  P a r t i c u l a r s  o f  p r i c e  a n d  s e l l i n g  a g e n t  c a n  be 
1/20.  Co lour  l inocut ,  t h r e e  blocks. 201/4 x 3 0 ½ .  Sydney 1962. p r o v i d e d  o n  enquiry. 



Biographies 
T a t e  A d a m s  B o r n  Ho lywood ,  I r e l a n d ,  1922. I n  N o e l  C o u n i h a n  B o r n  M e l b o u r n e  1913. S tud i ed  G u y  G r e y - S m i t h  B o r n  W a g i n ,  W A . ,  1916. To 
1949 s ta r ted  p a i n t i n g  a n d  engrav ing ,  w h i c h  s t u d i e d  d r a w i n g  briefly a t  N a t i o n a l  Gallery School 1929-30. E n g l a n d  1937 t o  R .A .F .  A f t e r  w a r  s t u d i e d  painting, 
for  six m o n t h s  a t  C e n t r a l  School,  L o n d o n .  T o  Mel- E x h i b i t e d  d r a w i n g s  a n d  car icatures  r egu la r ly  f r o m  carving,  a t  Chelsea Poly technic  1945-47. Returned 
b o u r n e  1951, s tud i ed  b o o k  i l lus t ra t ion  the re .  T o  1933. I n  N e w  Zea l and  1939-40. Began  p a i n t i n g  i n  t o  P e r t h ,  W.A. ,  1948, i n  E n g l a n d  a g a i n  1952-54 
L o n d o n  a n d  D u b l i n  1956-58. R e t u r n e d  to  Mel- oils 1941. Visi ted E u r o p e  1949-51, Russ ia  1960, a n d  w h e r e  s tud i ed  fresco a t  C e n t r a l  School, po t t e ry  with 
b o u r n e  1959, a p p o i n t e d  l ec tu re r  i n  p r i n t m a k i n g  a t  ins t iga ted  t h e  e x h i b i t i o n  o f  U.S.S.R. C o n t e m p o r a r )  H e b e r  Mat thews.  Chiefly a p a i n t e r  a n d  po t t e r ,  has 
Roya l  M e l b o u r n e  In s t i t u t e  o f  T e c h n o l o g y  1960, a n d  G r a p h i c  A r t  w h i c h  t o u r e d  Aus t ra l ia  i n  1962. Chiefly d o n e  e igh t  ser igraphs  since 1954. Lives a t  Darling- 
e n c o u r a g e d  l ead ing  p r i n t m a k e r s  t o  use its facilities, a p a i n t e r ,  m a d e  a few l inocuts ,  se l f - taught ,  i n  t h e  t on ,  n e a r  Perth. 
Exh ib i t s  pa in t ings .  H a s  m a d e  15 l inocuts ,  a b o u t  100 1930's. B e g i n n i n g  w i t h  ' T h e  M i n e r s "  1947, h a s  H e l e n  G r e y - S m i t h  B o r n  I n d i a  1916. S tud ied  at 
w o o d  engravings ,  a b o u t  30 l i thographs .  I n c l u d e d  i n  p u b l i s h e d  f o u r  por t fol ios  o f  pr in ts .  T h r e e  were  sets L o n d o n  School o f  I n t e r i o r  Decora t ion  1937-39; 
I n t e r n a t i o n a l  Co lou r  W o o d c u t  E x h i b i t i o n ,  V. & A. o f  six p r in t s ,  o n e  was o f  twelve; o n e  set was l i tho-  s tud i ed  text i le  p r i n t i n g  a t  H a m m e r s m i t h  School of 
M u s e u m ,  L o n d o n ,  1954, a n d  its th ree-year  t o u r  o f  g raphs ,  t h e  o t h e r s  l inocuts .  A few co lour  l inocu ts  A r t  1952-53. M a r r i e d  G u y  Grey-Smi th  1939, settled 
E u r o p e  a n d  Amer ica  ( the  o t h e r  Aus t ra l i ans  were  b e g a n  i n  1960. I n c l u d e d  i n  i n t e rna t i ona l  g r a p h i c  a r t  i n  Wes t e rn  Aus t ra l i a  1948. Chiefly a text i le  printer, 
K e n n e t h  H o o d ,  H e l e n  Ogilvie) .  Books: T h e  Soul  e x h i b i t i o n  C o p e n h a g e n ,  J a n u a r y  1954, o rgan ized  b y  by  b o t h  block a n d  screen,  h a s  d o n e  f o u r  serigraphs 
Cages, p u b l i s h e d  D u b l i n  1958; P r i n t s  Aus t ra l ia  1961, " L a n d  o f  Fo lk" ;  b ronze  meda l ,  Leipzig  in t e r -  since 1954. 
commiss ioned by Grayflower Press, Me lbou rne .  n a t i o n a l  g r a p h i c  a r t  exh ib i t i on  1959. M a x  G r i e r s o n  B o r n  M e l b o u r n e  1940. Completed 
L e o n a r d  A n n o i s  B o r n  M e l b o u r n e  1906. S tud ied  J o h n  C o u r i e r  B o r n  M e l b o u r n e  1915. S tud i ed  g r a p h i c  a r t  course a t  Roya l  M e l b o u r n e  I n s t i t u t e  of 
a t  t h e  N a t i o n a l  Gal lery School the re .  Chiefly a p a i n t i n g  t h e r e  t inde r  George  Bell be fore  a n d  a f t e r  Techno logy  1963. W o r k s  chiefly i n  woodcu t ,  

engrav- 

watercolour is t  (associate m e m b e r  o f  t h e  Roya l  war .  I n  E u r o p e  1950-51 a n d  1952-56, w h e r e  s t u d i e d  i n g  a n d  etching. 
W a t e r - C o l o u r  Society, L o n d o n ;  n u m e r o u s  water-  l i t h o g r a p h y  1954-56 a t  Slade School, L o n d o n ,  u n d e r  R o b e r t  G r i e v e  B o r n  M e l b o u r n e  1924. After 
co lour  prizes i n  Austra l ia)  a n d  a commerc ia l  ar t is t ,  L y n t o n  L a m b  a n d  Cer i  Richards .  Lives i n  Mel-  w o r k i n g  as a bio-chemist ,  t r ave l led  t o  E u r o p e  1951- 

53, a n d  s tud i ed  l i t h o g r a p h y  u n d e r  H e n r y  T r i v i c k  at h e  has  m a d e  occasional l i t h o g r a p h s  since a b o u t  1940. b o u r n e  a n d  exh ib i t s  pa in t ings ,  b u t  is chiefly a R e g e n t  Polytechnic,  L o n d o n .  Since t h e n  has  regu I a n  A r m s t r o n g '  B o r n  M e l b o u r n e  1923. S tud ied  l i t h o g r a p h e r  a n d  has  p u b l i s h e d  a b o u t  60 p r i n t s  since larly exh ib i t ed  pa in t i ngs  a n d  l i t hographs ,  t h e  latter p a i n t i n g  a t  George  Bell  School a n d  N a t i o n a l  Gal lery  1955 i n c l u d i n g  m a n y  views o f  L o n d o n .  Visi ted L o n -  to ta l l ing  a b o u t  150. T h e r e  a r e  a few ear ly  linocuts School, Me lbourne ,  1940-47. I n  E u r o p e  1951-53, d o n  1958. A few ser igraphs  beg in  i n  1962. 
s t u d i e d  a t  Slade School, L o n d o n .  Chiefly a pa in t e r ,  a n d  woodcuts ,  a n d  f r o m  c. 1958 o n e  o r  t w o  dry- 
ha s  m a d e  occasional e tch ings  since 1952. Firs t  J a n e t  D a w s o n  B o r n  Sydney 1935. S tud i ed  a t  po in t s  a n d  etchings.  V i z a r d - W h o l o h a n  p r i n t  prize, 
s t u d i e d  this  t e chn ique  a t  t h e  Slade, l a t e r  deve loped  N a t i o n a l  Gal lery School, Me lbourne ,  w h e r e  she  was Adela ide  1960. I n c l u d e d  i n  T o k y o  P r i n t  Biennale 
i t  a t  R . M . I . T .  O n e  o r  t w o  l inocu ts  a n d  l i t hog raphs  a w a r d e d  t h e  1956 T r a v e l l i n g  Scholarship.  I n  L o n d o n  1960, 1962; visited J a p a n  1962. Lives i n  Melbourne. 
have  also b e e n  made .  1957-59, s t u d i e d  e t c h i n g  a t  Cen t r a l  School, w o n  first M u r r a y  G r i f f i n  B o r n  M e l b o u r n e  1903. Studied 
E a r l e  B a c k e n  B o r n  A lbu ry ,  N.S .W. ,  1927. prize for  l i t h o g r a p h y  a t  Slade School. E x h i b i t e d  p a i n t i n g  the re  a t  N a t i o n a l  Gal lery  School. Chiefly a 
S tud ied  a r t  i n  Sydney, w h e r e  h e  w o n  t h e  State w i t h  Y o u n g  Con tempora r i e s ,  a n d  w i t h  St. Georges  p a i n t e r  b u t  since ear ly  1930's h a s  p r o d u c e d  40 o r  50 
G o v e r n m e n t  T r a v e l l i n g  Scholarship  1954. T o  L o n -  Gal lery  P r i n t s  1959. I n  Par i s  1960 j o i n e d  t h e  Ate l ie r  co lour  l inocuts ,  o f t en  f r o m  a l a rge  n u m b e r  o f  blocks. 
d o n  a n d ,  i n  1955, Paris ,  w h e r e  besides p a i n t i n g  h e  Pa t r i s  a n d  p r i n t e d  l i t hog raphs  for  School o f  Par i s  T a u g h t  p a i n t i n g  a t  M e l b o u r n e  T e c h n i c a l  College 
s t u d i e d  e n g r a v i n g  a t  S. W .  H a y t e r ' s  a te l ie r  i n  1956- pa in te rs .  R e t u r n e d  t o  M e l b o u r n e  1961 w h e r e  she 1937-41, official W a r  Ar t i s t  1941-46 (31/2 years  in 
57 a n d  1959. R e t u r n e d  t o  Sydney la te  1959. I n c l u d e d  exh ib i t s  p a i n t i n g s  a n d  p r in t s ,  a n d  manages  Gal lery C h a n g i  p r i son  camp) ,  t a u g h t  a t  N a t i o n a l  Gallery 
i n  P h i l a d e l p h i a  P r i n t  C l u b  1959, P r i n t  Biennia ls  A, t h e  on ly  Aus t r a l i an  gallery t o  specialize i n  or igi-  School, Me lbourne ,  1946-52; since t h e n  a t  R.M.I.T. 
C inc inna t i  1960, T o k y o  1960, 1962, L j u b l j a n a  1963, n a l  p r in t s .  H a s  p u b l i s h e d  six l i thographs ,  n i n e  s ten-  P r i n t  prizes: Gee long  c. 1947; Vizard-Wholohan, 
p r i n t  sections o f  Aus t r a l i an  a r t  exh ib i t i ons  S.E. Asia cil p r in t s .  I n c l u d e d  in  P h i l a d e l p h i a  P r i n t  C l u b  1961, Adela ide  1957. 
1962, Malaya 1963. C o n t e m p o r a r y  A r t  Society's L j u b l j a n a  P r i n t  B ienna le  1961, 1963, p r i n t  section W e a v e r  H a w k i n s  B o r n  L o n d o n  1893. Studied 
special G r a p h i c  A r t  Prize, Sydney 1960. Exh ib i t s  Aus t r a l i an  e x h i b i t i o n  S.E. Asia 1962. Commiss ioned  the re  a t  Camberwel l  School o f  A r t  a n d  a t  West- 
pa in t i ngs  b u t  chiefly a p r i n t m a k e r  i n  m i x e d  me ta l  by  L o n g m a n s  t o  p r e p a r e  a b o o k  o n  p r i n t m a k i n g  fo r  mins te r  School (Meninsky,  Schwabe,  W a l t e r  Bayes). 
techniques .  H a s  e t c h e d  a b o u t  70 plates.  t h e i r  " A r t s  i n  A u s t r a l i a "  series. Chiefly a pa in t e r .  Af t e r  W o r l d  W a r  I h e  studied 
G e o r g e  B a l d e s s i n  B o r n  M e l b o u r n e  1939. J o y  E w a r t  B o r n  M u r r u m b u r r a h ,  N.S .W. ,  1916. e t c h i n g  a n d  a q u a t i n t  u n d e r  F r a n k  Shor t  a t  the 
S tud ied  p a i n t i n g  a t  R . M . I . T .  A r t  School 1958-61; S tud ied  a r t  i n  Sydney, h e l d  several o n e - m a n  shows Royal  College o f  A r t  a n d  m a d e  a b o u t  40 plates.  Self- 
Chelsea A r t  School, L o n d o n ,  1962; Academy o f  F ine  o f  pa in t i ngs  i n  t h e  forties. I n  E u r o p e  1949-52. Since t a u g h t  woodcuts ,  a n d ,  mos t  n u m e r o u s ,  l inocuts  fol 
Arts,  Bre ra ,  Mi lan ,  1962-63, u n d e r  M a r i n o  Mar in i .  t h e n  has  become a n  inf luent ia l  a r t  t eacher  i n  New-  lowed. A l inocu t  set o f  Mal tese  views was bought 
R e t u r n e d  to  M e l b o u r n e  mid-1963.  As a s t u d e n t  castle a n d  Sydney. F u l b r i g h t  Scholarship t o  U.S.A. fo r  t h e  Vale t ta  M u s e u m  w h e n  h e  l ived t h e r e  1927- 
m a d e  a few woodcuts  a n d  l i thographs .  Scu lp tu re  a n d  1959-60. H e l p e d  f o r m  t h e  W o r k s h o p  Ar t s  Cen t r e ,  31. S tud ied  a n d  t ravel led i n  E u r o p e ,  Afr ica,  Tahiti, 
e tch ings  a re  now his  ch ie f  interests .  Sydney, 1963, w h e r e  p r i n t m a k i n g  is emphas ized .  N e w  Zealand.  Sett led i n  Sydney 1935 w h e r e  h e  was 
C h a r l e s  B l a c k m a n  B o r n  Sydney 1928. S tud ied  Ear l i e r  w o r k e d  i n  w o o d c u t  a n d  l inocut ;  l i t h o g r a p h y  Pres iden t  o f  t h e  C o n t e m p o r a r y  A r t  Society 1952-63. 
d r a w i n g  i n  Sydney, b u t  mostly self t a u g h t .  Sett led since 1960. T o t a l ,  a b o u t  30 edi t ions.  J a c q u e l i n e  H i c k  B o r n  Ade la ide  1919. Studied 

i n  Ade la ide  1935-38 a n d  i n  E u r o p e  1949-51, a t  Ceo- main ly  i n  M e l b o u r n e  f r o m  1950; h a s  also l ived i n  R o y  F l u k e  B o r n  L o n d o n  1921. B r o u g h t  t o  Aus-  t ra l  School, L o n d o n ,  a n d  Lege r  S tudio ,  Paris. Br isbane .  T o  L o n d o n  o n  H e l e n a  R u b i n s t e i n  T r a v e l -  t ra l i a  1926. S tud i ed  a r t  i n  Sydney p a r t  t i m e  be fo re  W o r k e d  a t  texti le  p r i n t i n g  1947-48, m a d e  occasional l i n g  Scholarship 1961. P r i m a r i l y  a p a i n t e r  a n d  war ,  fu l l  t i m e  o n  ex-servicemen's  scheme, c o m p l e t e d  e tchings  a n d  l i t hog raphs  u p  to  1959, b u t  is primarily d r a u g h t s m a n ,  m a d e  a b o u t  a dozen l i t hog raphs  a t  1950. Chiefly a p a i n t e r ,  has  m a d e  a b o u t  20 l inocuts  a pa in te r .  Lives i n  Adelaide. M e l b o u r n e  T e c h n i c a l  College i n  t h e  mid-fifties. O n e  since 1950. Also works  extensively i n  m o n o t y p e .  F r a n k  H i n d e r  B o r n  Sydney 1906. S tud ied  in l a t e r  d r y p o i n t  is k n o w n ,  a n d  some monotypes 
c. 1957. L e o n a r d  F r e n c h  B o r n  M e l b o u r n e  1928. B e g a n  Sydney, a n d  t h e n  1927-34 i n  Chicago  a n d  N e w  York. 
A r t h u r  B o y d  B o r n  M e l b o u r n e  1920. P r imar i l y  a 

p a i n t i n g  1946. S tud ied  a t  M e l b o u r n e  T e c h n i c a l  Col- Chiefly a p a i n t e r  a n d  t h e a t r e  des igner ,  h e  acquired 
p a i n t e r  b e g i n n i n g  i n  la te  1930's; also works  i n  lege. T r a v e l l e d  i n  E u r o p e  1950-51. Chiefly a p a i n t e r ,  his  o w n  l i thograph ic  press c. 1945 a n d ,  self-taught, 
pot te ry .  I n  M e l b o u r n e  a b o u t  1946 w o r k e d  a t  e tch-  i n c l u d i n g  some no tab le  mura ls .  Execu ted  a b o u t  a p r o d u c e d  a b o u t  30 l i t h o g r a p h s  i n  Sydney 1946-50. 
i n g  w i t h  Jessie T r a i l l ,  a n d  l a t e r  a t  M e l b o u r n e  T e c h -  dozen e l abo ra t e  ser igraphs  whi le  t each ing  a t  Mel- H i s  very few ser igraphs  h a v e  n o t  b e e n  exhibited. 

b o u r n e  School o f  P r i n t i n g  a n d  G r a p h i c  Ar t s  1956- F r a n k  H o d g k i n s o n  B o r n  Sydney 1919. Studied nical  College for  sho r t  per iods .  A few l i t hographs  58, a n d  a n u m b e r  o f  l i t hog raphs  a t  t h e  same t ime.  d r a w i n g  the re  a n d  w o r k e d  as i l lus t ra to r  1937-40. were  d o n e  t h e r e  i n  t h e  1950's. T o  L o n d o n  la te  1959 
whe re  a n  extensive series o f  e tch ings  a n d  d rypo in t s  T r a v e l l e d  i n  t h e  F a r  East  1960, a n d  i n  1961-62 d i d  W a r  service, t h e n  w a r  ar t is t .  T o  E u r o p e  1947-52. 

a set o f  e tch ings  a t  M e l b o u r n e  T e c h n i c a l  College I n  Sydney 1953-58; w o n  first H e l e n a  Rubinstein b e g a n  i n  1962, most  o f  t h e m  based  o n  t h e  ar t is t ' s  based  o n  his  C a m p i o n  series o f  pa in t ings .  Visi ted T r a v e l l i n g  Scholarship 1958. I n  E u r o p e  (mostly paintings. 
J o h n  B r a c k  B o r n  M e l b o u r n e  1920. S tud ied  E u r o p e  1962-63. Spain)  a n d  i n  U.S.A. till  1961, t h e n  Sydney; a n d  to 
p a i n t i n g  t h e r e  a t  N a t i o n a l  Gal lery  School 1938-40 D a v i d  G i l l i s o n  B o r n  M e l b o u r n e  1936. S tud ied  Spa in  a g a i n  1963. Chiefly a p a i n t e r ,  m a d e  a b o u t  40 
a n d  1946-49. W o r k e d  as assistant  i n  D e p a r t m e n t  o f  p a i n t i n g  a t  N a t i o n a l  Gal lery School, M e l b o u r n e ,  e tch ings  a n d  a b o u t  40 l i t h o g r a p h s  1954-58, a n d  a 
Pr in t s ,  N a t i o n a l  Gal lery  o f  Victoria ,  1949-50. Chiefly a w a r d e d  its T r a v e l l i n g  Scholarship 1959. A t  Slade few l i thographs  1962. All  a r e  u n p u b l i s h e d  a n d  all 
a pa in t e r ,  a n d  teacher  o f  p a i n t i n g ,  m a d e  15 dry-  School, L o n d o n ,  1960-62; s tud ied  p a i n t i n g ,  a n d  were  p roofed  by S t rom G o u l d ,  a n d  m a d e  i n  his 
po in t s  1954-55, h a v i n g  received ins t ruc t ion  a t  Swin- t inde r  Stanley Jones ,  l i thography .  Appren t i ce  l i thog-  s tudio .  Journa l i s t s  C l u b  Prize,  Sydney, for  b lack and 
b u r n e  Techn i ca l  College. r a p h e r  a t  t h e  C u r w e n  Studio,  L o n d o n ,  1961-63. whi te ,  1959, w i t h  a p o r t r a i t  etching. 
B a r b a r a  B r a s h  B o r n  M e l b o u r n e .  S tud ied  p a i n t -  A p p r e n t i c e  a t  B y r o n  T e m p l e  Studio,  U.S.A., 1963, K e n n e t h  J a c k  B o r n  1924 i n  Me lbourne .  Studied 
i n g  a t  N a t i o n a l  Gal lery School 1947-49 a n d  w i t h  w h e r e  concen t r a t ed  o n  po t t e ry  a n d  d r a w i n g .  a t  M e l b o u r n e  T e c h n i c a l  College.  I n  1948-49 

illus- 

George  Bell; l inocu t r a t e d  two  books w i t h  a r ch i t ec tu ra l  d rawings .  Regu t a n d  l i t h o g r a p h y  a t  Roya l  Mel- T o m  G l e g h o r n  B o r n  E n g l a n d  1925, b r o u g h t  t o  l a d y  exhib i t s  pa in t ings  a n d  pr in t s ;  e tchings  (over bo t i rne  T e c h n i c a l  College 1953. H a s  m a d e  10 seri- Newcastle,  N.S .W. ,  1928. E x h i b i t e d  p a i n t i n g s  i n  40) since 1946; l i t hog raphs  (50), l inocuts  (40), en- 
gravings  (10), a n d  mezzotints  since 1952; serigraphs g r a p h s  since 1959; a n d  a b o u t  25 l inccuts ,  25 e tch-  Sydney f r o m  1954. Chiefly a pa in t e r ,  h i s  occasional 

ings a n d  3 l i thographs .  Somet imes  t h e  t echn iques  l inocuts ,  se l f - taught ,  b e g a n  i n  1960. W h i l e  i n  E u r o p e  (6) since 1962. I n c l u d e d  i n  C i n c i n n a t i  Colour a r e  combined .  I n c l u d e d  in  p r i n t  sect ion o f  Atis- o n  t h e  H e l e n a  R u b i n s t e i n  t rave l l ing  scholarsh ip  L i t h o g r a p h y  Bienn ia l  1958; o n e  l i t h o g r a p h  bought t r a l i an  exh ib i t i on  S.E. Asia 1962. Also exhib i t s  visited t h e  Ct i rwen  Press, a n d  p r i n t e d  a series o f  for  Cinc inna t i .  T w o  l inocu ts  b o u g h t  fo r  V. & A. pa in t ings ,  t e n  l i t h o g r a p h s  a t  t h e  Bi rgo t  Skiold P r i n t  S tud io ,  M u s e u m ,  L o n d o n .  V i z a r d - W h o l o h a n  P r i n t  Prize G e o f f r e y  B r o w n  B o r n  Ade la ide  1926. S tud ied  L o n d o n ,  1963. I n c l u d e d  i n  t h e  T o k y o  P r i n t  B ienna l e  Adela ide  1963. Senior i n s t ruc to r  i n  p a i n t i n g  and a r t  i n  Adelaide .  T o  E u r o p e  1951, became  in teres ted  1960. Lives i n  Sydney. g r a p h i c  a r t  Caulfield T e c h n i c a l  College, Melbourne, i n  e t c h i n g  a t  G r a n d e  C h a u m i e r e ,  Paris .  I n  Adela ide  S t r o m  G o u l d  B o r n  E n g l a n d  1910. S tud i ed  a r t  a t  since 1956. 1953-57, e x p e r i m e n t e d  pr ivate ly ,  t h e n  two  years C e n t r a l  School, L o n d o n ,  where  t a u g h t  b y  N o e l  G i l  J a m i e s o n  B o r n  M o n t o ,  Queens l and ,  1934. e t c h i n g  a n d  l i t hog raphy  a t  C e n t r a l  School, L o n d o n  R o o k e  (wood-engraving) ,  W .  P .  R o b i n s  (e tching) ,  W o r k e d  o n  f a r m  there .  S tud i ed  a r t  a t  Brisbane u n d e r  Mer lyn  Evans  a n d  J o h n  W a t s o n .  E x h i b i t e d  Spencer  Pryse ( l i thography) .  T h e n  s t u d i e d  des ign T e c h n i c a l  College 1956-57. F a r m i n g  aga in  1958. R .A . ,  R E . ,  St. George 's  Gal lery.  R e t u r n e d  to  Ade-  for  a few m o n t h s  i n  Ber l in  1930. A few e tch ings  a n d  Sett led i n  M e l b o u r n e  1959, w h e r e  h e  exh ib i t s  paint la ide  1961, since w h e n  h e  has  concen t r a t ed  more  o n  d rypo in t s  1930-35 were  p r i n t e d  for  t h e  ar t is t .  T o  ings regular ly. .  M a d e  t w o  o r  t h r e e  unpublished p a i n t i n g .  H a s  m a d e  a b o u t  100 e tch ings  (20 i n  L o n -  Aus t ra l i a  1935, pol i t ical  car toons  for  Sydney  M o r n -  etchings  a t  M e l b o u r n e  T e c h n i c a l  College 1961. d o n ) ,  a b o u t  20 l i t hog raphs  (all b u t  two  i n  L o n d o n ) .  j u g  H e r a l d ,  des ign  a n d  adver t i s ing  work ,  a n d  p a i n t -  E v e  K e k y  B o r n  Sopron ,  H u n g a r y ,  1931. Studied S u e  B u c k l e y  B o r n  1911 i n  P e r t h ,  l a t e r  set t led ing.  S tud i ed  ph i losophy  a n d  psychiatry i n  E n g l a n d  a r t  t h e r e  1955-56, a t  K a r l s r u h e  Academy 1957-59 in  Sydney whe re  she ha s  e x h i b i t e d  p a i n t i n g s  r e g u -  aga in  1946-50. A c q u i r e d  press c. 1954 a n d  r ecom-  whe re  Emi l  W a c h t e r  t a u g h t  p r i n t m a k i n g ,  a n d  in larly since t h e  ear ly  1940's. B e g a n  l inocuts  1958; unenced p r i n t m a k i n g ,  since w h e n  t h e r e  a r e  a b o u t  Par is  1960 u n d e r  t h e  e t che r  J o h n n y  Fr i ed lander .  In m o r e  recent ly  ha s  concen t r a t ed  o n  woodcuts .  H a s  200 l i t h o g r a p h s  a n d  r a t h e r  fewer etchings.  T e a c h i n g  B a d e n  B a d e n  1960-62 w h e r e  e x h i b i t e d  p r i n t s  and m a d e  a b o u t  10 l inocuts ,  30 woodcuts .  W i f e  o f  t h e  des ign a t  Eas t  Sydney T e c h n i c a l  College since 1954. pa in t ings .  T o  Sydney 1962. H a s  m a d e  a few 
litho- 

a r t i s t  J a m e s  Sharp .  P r i n t  prize B a t h u r s t  1962. I n c l u d e d  i n  P r i n t  Bien-  g raphs ,  a n d  a b o u t  120 e tchings ,  etc. J o h n  C o b u r n  B o r n  I n g h a m ,  Queens l and ,  1925, nales T o k y o  1960 a n d  1962, L j u b l j a n a  1963. F r a n z  K e m p f  B o r n  Aus t r a l i a  1926. Studied S tud ied  p a i n t i n g  a t  Eas t  Sydney T e c h n i c a l  College. T o m  G r e e n  B o r n  E n g l a n d  1913. T o  N e w  Zea land  p a i n t i n g  a t  t h e  N a t i o n a l  Gal lery  School, Melbourne, P r imar i ly  a p a i n t e r ,  b u t  ha s  d o n e  five ser igraphs  1924. S tud i ed  p a i n t i n g  i n  Chr i s t church ,  W e l l i n g t o n ,  a f te r  war ,  a n d  des ign i n  Geneva ,  P e r u g i a  a n d  
Lon- 

since 1958 p r i n t e d  by  h i s  wife,  B a r b a r a  a n d  one l i t h o g r a p h  i n  1962 p r i n t e d  by  S t rom G o u l d .  I n -  a n d  in  Sydney w h e r e  h e  a r r ived  i n  1948. H a s  ex-  d o n  (film des ign  w i t h  J o h n  Halas) .  W o r k e d  as an 
e l u d e d  i n  T o k y o  P r i n t  B i e n n a l e  1960. Lives i n  h i b i t e d  p a i n t i n g s  extensively since 1947. Ser igraphs ,  i l lus t ra tor .  E x h i b i t e d  d rawings ,  p a i n t i n g s  and 
Sydney. se l f - taught ,  b e g a n  i n  1962. woodcuts  i n  R o m e  a n d  L o n d o n .  R e t u r n e d  t o  

Aus- 



t r a l i a  la te  1961, se t t led  i n  Ade la ide  w h e r e  since C a r l  P l a t e  B o r n  1909 i n  P e r t h .  S tud i ed  a r t  a t  i n  ed i t ions  o f  10 t o  15 copies, f r o m  t h e  same stencils 
1963 h e  lectures  i n  G r a p h i c s  a t  S.A. School o f  Ar t .  Eas t  Sydney Techn i ca l  College. I n  Amer i ca  a n d  a n d  o f  ident ica l  s t r u c t u r e ,  b u t  va ry ing  i n  t o n e  and 
A b o u t  50 woodcuts  1945-52, 15 l i t hog raphs  1948-61, E u r o p e  1935-40. Chiefly a pa in t e r ,  w i t h  o n e - m a n  t ex tu re .  B e g a n  to  k e e p  a ca ta logue  o f  his  serigraphs 
30 e tch ings  since 1945. shows i n  L o n d o n  1959 a n d  N e w  York 1962, as well  early i n  1963, since w h e n  has  m a d e  14. 
G r a h a m e  K i n g  B o r n  1915 i n  Me lbourne .  S tudied  as i n  Aust ra l ia .  H e  h a d  two  l i t h o g r a p h s  p r i n t e d  by  J a m e s  S h a r p  B o r n  1905 i n  Sydney. Gave  up 
a t  t h e  Na t i ona l  Gal lery  School there;  w o r k e d  as a H o r a c k  i n  Par i s  1959. Lives i n  Sydney. b a n k i n g  a n d  b e g a n  fu l l  t i m e  p a i n t i n g  a f t e r  study 
commercia l  l i t h o g r a p h e r  a n d  as a des igner  before  M a r g a r e t  P r e s t o n  B o r n  Ade la ide  1883. S tud ied  w i t h  I)esiderius  O r b a n  c. 1949. Since 1958 has  made 
a n d  d u r i n g  t h e  wa r .  I n  Europe 1947.51, s t u d i e d  p a i n t i n g  i n  Sydney, Me lbourne ,  Adela ide ,  M u n i c h  a b o u t  20 l inocuts ,  a b o u t  8 woodcuts ,  a n d  a few com 
e t c h i n g  a t  C e n t r a l  School, L o n d o n ,  t h e n  set t led a t  a n d ,  1905-06, i n  Paris .  Le f t  Ade la ide  fo r  E u r o p e  b ina t ions  o f  t h e  t w o  techniques .  Also exhib i t s  col- 
W a r r a n d y t e  n e a r  M e l b o u r n e .  Exh ib i t s  pa in t ings  a n d  a g a i n  1912. M a r r i e d  a n d  se t t led  i n  Sydney 1920, lages. 
is in te res ted  in  mos t  p r i n t  t echniques ,  i nc lud ing  t rave l led  t h e  world extensively; d i e d  i n  Sydney i n  D a v i d  S t r a c h a n  B o r n  E n g l a n d  1919. T o  Vic- 
monotype .  Since 1961 h a s  p r o d u c e d  a b o u t  50 l i tho-  1963. Chiefly a pa in t e r ,  t h o u g h  t h e r e  is some early to r ia  1921. S tud ied  p a i n t i n g  i n  M e l b o u r n e  with 
g raphs ,  h is  chief  in teres t .  P r i n t s  r egu la r ly  o n e  day  po t te ry ,  a n d  t h r o u g h o u t  h e r  career  she was also a George  Bell, a n d  i n  L o n d o n  a n d  Par i s  d u r i n g  the 
a week w i t h  T a t e  A d a m s  a n d  F r e d  Wi l l i ams  a t  t h e  p r i n t m a k e r .  A n  ear ly  so f tg round  e t c h i n g  is k n o w n ,  la te  1930's. L ived  i n  Sydney 1942-48; i n  Par is  1948- 
R . M . I . T .  s tud io ,  M e l b o u r n e .  H i s  wife is t h e  scu lp tor  t h e r e  a r e  a few l inocuts  a n d  m a n y  woodcuts  f r o m  t h e  60, since t h e n  i n  Sydney aga in .  Chiefly a painter, 
I n g e  King.  twent ies  onwards .  By t h e  ear ly  fort ies t h e  blocks worked  w i t h  J a c q u e s  M u r r a y  a n d  became  experi 
H e r t h a  K l u g e - P o t t  B o r n  Ber l in  1934. S tud ied  were  usual ly  o f  Masonite ,  a n d  t h e  last were  plywood.  enced  a t  p r i n t i n g  l i t h o g r a p h s  for  o t h e r  art ists  in 
1954-55 a t  a r t  school,  Brunswick ,  1955-58 p a i n t i n g  A series o f  mono types  1946-47 was m a d e  i n t o  a pie- Par is  1948-50. A t  t h e  s ame  t i m e  h e  was interested 
a n d  p r i n t m a k i n g  u n d e r  H .  T e u b e r ,  H .  T h o m a ,  a n d  t u r e  book .  A few ser igraphs  beg in  a t  t h e  same t ime.  in  d e e p  e t c h i n g  a n d  p u b l i s h e d  t w o  independent 
Cubizcek a t  Hochschu le  f u r  B i ldende  Kuns t e  i n  Ber-  Stencil  p r i n t s  were  c o m m o n  f r o m  1949. Mrs.  P re s ton  p r in t s  besides e t c h e d  i l lus t ra t ions  for  two  editions 
l in .  T o  M e l b o u r n e  1958. H a s  b e e n  p r i n t m a k i n g  a t  never  b o t h e r e d  w i t h  ed i t i on  n u m b e r s .  d e  luxe ,  w i t h  22 a n d  12 e tch ings  respectively. 
R . M . I . T .  A r t  School since 1959. Exh ib i t s  e tchings  V a c l o v a s  R a t a s  B o r n  L i t h u a n i a  1910. S tud ied  J o h n  S t r i n g e r  B o r n  M e l b o u r n e  1937. Studied 
only. 50 plates  were  lost w h e n  h e r  s h i p  t o  Aus t ra l ia  a r t  i n  K a u n a s  w h e r e  h e  specialised i n  p r i n t m a k i n g ,  a t  Caulfield a n d  M e l b o u r n e  T e c h n i c a l  College Art 
b u r n t  a n d  sank;  since 1959 she  h a s  m a d e  a b o u t  35. Wood-engrav ings  exh ib i t ed  i n  m a n y  i n t e r n a t i o n a l  Schools. Assistant i n  p r i n t  d e p a r t m e n t ,  National 
E v a  K u b b o s  B o r n  L i t h u a n i a  1928. S tud ied  wood-  exh ib i t i ons  i n  E u r o p e  a n d  Amer ica ,  i n c l u d i n g  a Gal lery o f  Victor ia  1958-1960, w h e r e  n o w  works  as 
c u t  a n d  l i t h o g r a p h y  i n  Ber l in  1946-51. C a m e  t o  D i p l o m a  o f  H o n o u r  a t  Par is  1937. M a n y  wood-en-  Exh ib i t ions  Officer. Occasionally shows watercolours, 
M e l b o u r n e  1952, se t t led  i n  Sydney 1960, a n d  b e g a n  grav ings  d o n e  as i l lus t ra t ions  for  books  p u b l i s h e d  i n  b u t  is chiefly a p r i n t m a k e r ,  e x h i b i t i n g  since 1959. 
m a k i n g  l inocuts  t h a t  year ,  se r ig raphs  1962. T o t a l  L i t h u a n i a ,  a n d  m o r e  especially i n  G e r m a n y  a f t e r  t h e  H a s  p r o d u c e d  a b o u t  20 re l ie f  p r i n t s  (masoni te  cuts 
p r o d u c t i o n  a b o u t  18 l i t h o g r a p h s  ( in  Germany) ,  12 war .  Conserva tor  o f  a r t  a t  M.K.  Ciur l ion i s  Gal lery,  a n d  l i nocu t s ) , and  a b o u t  8 in tag l io  (etchings,  engrav 
woodcuts ,  40 l inocuts ,  8 ser igraphs .  Also exhib i t s  K a u n a s  1937-44; p r inc ipa l  o f  a n  a r t  school a t  Augs- ings, a n d  d r y p o i n t  o n  b o t h  m e t a l  a n d  perspex) .  In- 
watercolours  a n d  monotypes .  I n c l u d e d  i n  T o k y o  b u r g  1945-49. C a m e  to  P e r t h  1949, se t t led  i n  Sydney e luded  i n  p r i n t  sect ion o f  Aus t r a l i an  exh ib i t i on  in 
P r i n t  B ienna le  1962, a n d  Aus t r a l i an  exh ib i t ion ,  1954. Besides wood-engravings  h a s  m a d e  a few lino- S.E. Asia 1962. 
S.E. Asia 1962, f r o m  w h i c h  a p r i n t  was b o u g h t  fo r  cu ts  i n  Aus t ra l ia ,  a n d  began  p las te r  p r i n t s  c. 1959. A l a n  S u m n e r  B o r n  M e l b o u r n e  1911. Studied 
N a t i o n a l  Gallery,  K u a l a  L u m p u r .  C h a r l e s  R e d t h n g t o n  B o r n  Chicago  1929. S tud ied  p a i n t i n g  a t  var ious  M e l b o u r n e  a r t  schools, 
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P e t e r  L a v e r t y  B o r n  Winches te r ,  E n g l a n d ,  1926, a t  A r t  In s t i t u t e  o f  Chicago 1950-54 w h e r e  M a x  K a h n  lug  George  Bell 's. Chiefly a p a i n t e r  a n d  h e a d  o f  the 
w h e r e  s tud i ed  l i t h o g r a p h y  a n d  l i n o c u t  a t  Sou the rn  t a u g h t  l i t hography .  T o  M e l b o u r n e  1959, Adela ide  Na t i ona l  Gal lery School, M e l b o u r n e  1954-63, he 
College o f  A r t  1947-51. C a m e  t o  Sydney 1951. 1960, Sydney 1963. P r imar i ly  a p a i n t e r ,  m a d e  occa- m a d e  a n u m b e r  o f  se r ig raphs  i n  t h e  la te  1940's. He 
Chiefly a p a i n t e r  a n d  watercolour is t ,  ha s  d o n e  occa- s ional  l i t h o g r a p h s  a n d  some ser ig raphs  i n  Adela ide .  h e l d  Aust ra l ia ' s  first o n e - m a n  show o f  ser igraphs  in 
s ional  se r igraphs  since 1957, also n u m e r o u s  m o n o -  H i s  first e tchings  were m a d e  t h e r e  as well.  1946. 
types. J o h n  R o b i n s o n  B o r n  M e l b o u r n e  1941. S tud ied  E r i c  T h a k e  B o r n  M e l b o u r n e  1904. Apprenticed 
D o n a l d  L a y c o c k  B o r n  M e l b o u r n e  1931. S tud ied  g r a p h i c  a r t  a t  Roya l  M e l b o u r n e  I n s t i t u t e  o f  T e c h .  t o  ar t is t ' s  d e p a r t m e n t  o f  process e n g r a v i n g  f i rm 1918. 
p a i n t i n g  a t  N a t i o n a l  Gal lery  School, Me lbourne ,  nology 1961-62. Exhib i t s  pa in t i ngs  b u t  chiefly a S tud ied  p a i n t i n g  p a r t - t i m e .  W o r k e d  as a commer 
1949-53. E x h i b i t e d  p a i n t i n g s  regu la r ly  f r o m  1955. p r i n t m a k e r  i n  l inocut ,  wood-engraving ,  e t c h i n g  a n d  cial a r t i s t  1926-56. H a s  e x h i b i t e d  pa in t ings  and 
M a d e  two  o r  t h r e e  u n p u b l i s h e d  e tchings  a t  Mel- l i t hog raphy .  Teaches  a r t  a t  H e i d e l b e r g  H i g h  School, l inocuts  since 1927. E x e c u t e d  33 woodcut ,  linocut 
b o u r n e  T e c h n i c a l  College 1961. M e l b o u r n e .  and o t h e r  book-pla tes  1925-43, o n e  o f  wh ich  received 
A l u n  L e a c h - J o n e s  B o r n  Lydia te ,  Lancashi re ,  E l i z a b e t h  R o o n e y  B o r n  Sydney 1929. S tud ied  h o n o u r a b l e  m e n t i o n ,  I n t e r n a t i o n a l  Book-Pla te  
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1937. S tud ied  p a i n t i n g  a t  L iverpool  College o f  A r t  p a i n t i n g  t h e r e  a t  N a t i o n a l  A r t  School, a n d  e t c h i n g  h ib i t i on ,  Los Angeles  1931. Official W a r  Art is t  1944- 
1957-59. C a m e  t o  Ade la ide  1960; s tud ied  g r a p h i c  a r t  1948-49 w i t h  H e r b e r t  Gal lop.  She exh ib i t s  pa in t i ngs  46. I n c l u d e d  i n  p r i n t  sect ion o f  Aus t ra l i an  exhibi- 

there .  Exh ib i t s  pa in t i ngs  as well as p r in t s ,  as well as e tchings,  h a v i n g  comple t ed  a b o u t  75 n o n ,  S.E. Asia 1962. E x c l u d i n g  book-plates ,  has 
I a n  M c N e i l a g e  B o r n  M e l b o u r n e  1932. S tud ied  p la tes  since 1949. m a d e  a b o u t  50 p r in t s .  N o w  chiefly a n  e x h i b i t o r  of 
adver t i s ing  design a t  Caulf ie ld T e c h n i c a l  College D a v i d  R o s e  B o r n  M e l b o u r n e  1936, w h e r e  h e  watercolours. 
1949-52. Visited E u r o p e  1954. Became interes ted i n  g r a d u a t e d  i n  science. I n  1960 i n  Sydney a b a n d o n e d  L e s b i a  T h o r p e  B o r n  M e l b o u r n e  1919. Studied 
screen p r i n t i n g  1957 w h e n  t each ing  design a t  Mel- ca reer  fo r  fu l l - t ime  p a i n t i n g  a n d  p r i n t m a k i n g  i n  p a i n t i n g  in  Sydney w i t h  l ) a t t i l o  R t i b b o  1934-40, 
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b o u r n e  P r i n t i n g  T r a d e  School. Since 1959 teaches w h i c h  h e  is se l f - taught .  W o r k s  extensively i n  seri- g rav ing  i n  L o n d o n  w i t h  G e r t r u d e  H e r m e s  1953-54. 
g r a p h i c  a r t  a t  S w i n b u r n e  T e c h n i c a l  College, Mel- g r a p h ,  occasionally i n  woodcut .  P r i n t  i n c l u d e d  i n  Lives i n  M e l b o u r n e ,  a n d  since 1954 works  main ly  in 
b o u r n e .  Chiefly a des igner ,  h e l d  a n  exh ib i t i on  o f  A u s t r a l i a n  exh ib i t i on  S.E. Asia 1962. Visit t o  co lour  pr in ts .  T o t a l  p r o d u c t i o n  a b o u t  250 prints, 
ny lon  screen-pr in ts  1963. E u r o p e  1964. Lives a n d  teaches p r i n t m a k i n g  i n  usual ly i n  ed i t ions  o f  12. Most  a r e  l inocuts ,  some of 
M a r y  M a c q u e e n  B o r n  M e l b o u r n e  1912. S tudied  Sydney. these b e i n g  c o m b i n e d  w i t h  w o o d c u t  o r  lithograph. 
d r a w i n g  w i t h  George  Bell  1946, p r i n t m a k i n g  a t  H e n r y  S a l k a u s k a s  B o r n  L i t h u a n i a  1925. Visited L o n d o n  1960-62. Exh ib i t s  t h e r e  w i t h  Painter. 
Royal  M e l b o u r n e  T e c h n i c a l  College 1956-58. Several S tud i ed  chiefly woodcu t  a n d  l i nocu t  a t  F r e i b u r g  i m  Etchers  Society a n d  R.A. ;  associate m e m b e r  of 

Ex- one-man shows since 1945. Exh ib i t s  drawings ,  Bre isgau,  G e r m a n y ,  1946-49. C a m e  t o  C a n b e r r a  Society o f  W o o d - E n g r a v e r s  o f  G r e a t  Br i t a in .  
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gouaches,  a n d  occasional  oils, b u t  ha s  b e e n  chiefly 1949, se t t led  i n  Sydney 1951. W o r k s  extensively i n  h i b i t e d  w i t h  J a p a n  P r i n t  Association 1963. Print 
Prizes: V iza rd -Wholohan ,  Ade la ide  1958; Victorian a p r i n t m a k e r  since 1958. A b o u t  45 l i thographs ,  l i nocu t  ( a b o u t  150 since 1949); b e g a n  se r ig raphs  

mostly i n  colour ,  14 e tchings ,  a n d  a few u n i m p o r t a n t  1961 ( a b o u t  25). Also exhib i t s  mono types  a n d  has  Artists  Society, M e l b o u r n e  1959. 
l inocuts  have  b e e n  m a d e .  Book  i l lus t ra t ions  fo r  w o n  m a n y  prizes for  watercolour .  I n c l u d e d  i n  P r i n t  M u r r a y  W a l k e r  B o r n  Ba l l a ra t  1937. S tud ied  at 
H .  P a l m e r  a n d  J .  MacLeod ,  Af te r  t h e  Firs t  H u n -  Bienna les  T o k y o  1960, 1962, L j u b l j a n a  1963. P r i n t s  M e l b o u r n e  T e c h n i c a l  College,  a n d  1960-62 a t  Slade 
d r e d  Years" ,  M e l b o u r n e  1960. i n c l u d e d  i n  Aus t ra l i an  exh ib i t ions  Sao P a u l o  1961, School, L o n d o n ,  w h e r e  h e  w o r k e d  as a n  assistant in 
J e n n i f e r  M a r s h a l l  B o r n  Adela ide  1944. S tudied  S.E. Asia 1962. A se r ig raph  received t h e  G r a n d  Prize,  t h e  G r a p h i c  Arts  D e p a r t m e n t  a n d  was t a u g h t  etch- 
g raphics  a t  Sou th  A u s t r a l i a n  School o f  A r t  u n d e r  i n  p re fe rence  t o  a n y t h i n g  i n  t h e  p a i n t i n g  o r  sculp-  i n g  a n d  e n g r a v i n g  by  A n t h o n y  Gross. R e t u r n e d  to 
K a r e n  Schepers a n d  U d o  Sellbach. I n  Adela ide  con- t u r e  sections, M i r r o r - W a r a t a b  C o m p e t i t i o n ,  Sydney Aust ra l ia  1962, lives a t  Kall ista n e a r  Melbourne. 
cen t r a t ed  mostly o n  e tch ing .  Set t led i n  Sydney 1963. 1963. H a s  m a d e  a b o u t  150 etchings ,  d rypo in t s ,  o r  aqua- 
E i l e e n  M a y o  B o r n  Norwich ,  E n g l a n d .  S tud ied  K a r e n  S c h e p e r s  B o r n  G e r m a n y  1927. S tud ied  tints;  a b o u t  50 l i t h o g r a p h s  a n d  woodcuts. 
a t  t h e  Shade School. F i rs t  p r i n t s  were  colour  l inocuts  a t  Ko lne r  W e r k s c h u l e n  1946-53- W o r k e r  a t  Kolner  E d i t h  W a l l  B o r n  Chr i s t chu rch ,  N e w  Zealand, 
i n  ear ly  1930's l e a r n t  by  t e l e p h o n e  f r o m  C l a u d e  Presse ( p r i n t  atelier) 1952-53. T o  M e l b o u r n e  1955, 1905. S tud ied  i n  N e w  Zea land ,  R o m e ,  a n d  London 
Fl ight ;  o n e  o f  these was b o u g h t  b y  V. & A. M u s e u m .  Ade la ide  1956. T e a c h i n g  p r i n t m a k i n g  a t  S.A. School whe re  worked  in  commerc ia l  a n d  adver t i s ing  art. 
S tud ied  wood-engrav ing  a t  C e n t r a l  School u n d e r  o f  A r t  since 1959. I n c l u d e d  i n  C i n c i n n a t i  C o l o u r  T o  Aus t ra l ia  1938 w h e r e  c a r t o o n i n g  was also done 
Noe l  Rooke .  S tud ied  l i t h o g r a p h y  a t  Chelsea Poly- L i t h o g r a p h y  Bienna le  1958. H a s  m a d e  a b o u t  30 in  M e l b o u r n e  a n d  Sydney. B e g a n  l i t hog raphy  in 
technic  1937-38, a n d  1939-40 w o r k e d  w i t h  Vincent  l i t hographs ,  mostly 1950-55; a b o u t  40 e tchings ,  since M e l b o u r n e  c. 1956. N o w  m o r e  concerned  w i t h  paint. 
L ines  a t  H o r s h a m .  L i t h o g r a p h y  ceased u n t i l  teach- 1960. Also works  i n  woodcu t  a n d  silkscreen, a n d  ing,  especially i n  watercolour. 
i n g  a t  t h e  Sir J o h n  Cass College 1950-53. T o  Sydney exh ib i t s  pa in t ings .  G u y  W a r r e n  B o r n  G o u l b u r n  N.S .W.  1921. 
1953, N e w  Zea land  1962. W h e n  n o  l i t hograph ic  B r i a n  S e i d e l  B o r n  Adela ide  1928. S tud ied  i n  S tud ied  a t  East  Sydney T e c h n i c a l  College 1947-49. 
press available,  as i n  Sydney, concen t ra ted  o n  wood-  Ade la ide  1948-53. Exhib i t s  pa in t i ngs  a n d  ceramics T o  L o n d o n  1951, s t u d i e d  a t  Chelsea,  a n d  a t  

Cen t r a l  School w h e r e  J o h n  W a t s o n  t a u g h t  l i t hog  
the 

eng rav ing  a n d  l inocu t .  M e m b e r  o f  Society o f  W o o d -  as well  as p r in t s .  V iza rd -Wholohan  p r i n t  prize 1959 r a p h y .  R e t u r n e d  t o  Sydney 1959. Chiefly a painter, Engravers ,  L o n d o n ;  e x h i b i t e d  w i t h  L o n d o n  G r o u p ,  a n d  1961 for  l i thographs .  F u l b r i g h t  scholarsh ip  t o  m a d e  a few l i t h o g r a p h s  i n  L o n d o n ,  a n d  occasional Senefelder C l u b ,  Society o f  G r a p h i c  Artists,  etc. H a s  U.S.A. 1961, s t u d i e d  graphics  briefly u n d e r  Mauricio 
i l lus t ra ted  books,  a n d  w r i t t e n  t h e m  (on animals) ;  Lasansky a t  State Universi ty o f  Iowa.  I n  E n g l a n d  ser igraphs  i n  Sydney. 
des igned  tapes t ry  1951 ( E d i n b u r g h ) ;  m u r a l s  1962 s t u d i e d  l i t hog raphy  a t  Slade School. R e t u r n e d  B r e t t  W h i t e l e y  B o r n  Sydney 1939. Studied 
(C.S.I .R.O.,  Sydney); a n d  a series o f  six Aus t r a l i an  t o  Ade la ide  1963, teaches p r i n t m a k i n g  a t  S.A. School p a i n t i n g  t h e r e  a t  t h e  J u l i a n  A s h t o n  A r t  School 
m a m m a l  pos tage  s t amps  1959-62. R e p r e s e n t e d  i n  o f  Ar t .  A r t  cri t ic  fo r  Adela ide  N e w s .  H a s  c o m p l e t e d  1957-59. T o  I ta ly  o n  scholarsh ip  1960; i n  London 
n u m e r o u s  Br i t i sh  a n d  Aus t r a l i an  collections. I n -  twelve l i t hog raphs  a n d  t e n  e tchings .  since 1961. Chiefly a p a i n t e r ,  two  se r ig raphs  were 
e luded  in  Par i s  I n t e r n a t i o n a l  E x h i b i t i o n  1937. t l d o  5 e 1 1 b a c h  B o r n  Cologne,  G e r m a n y ,  1927. p u b l i s h e d  b y  G a n y m e d  Press, L o n d o n  1962. 
V iza rd -Wholohan  p r i n t  prize,  Ade la ide  1962. S tud i ed  a t  Kolner  W e r k s c h u l e n  1947-52. T o  Mel-  F r e d  W i l l i a m s  B o r n  M e l b o u r n e  1927. Studied 
M i c h a e l  N i c h o l s o n  B o r n  E n g l a n d  1916, s tud i ed  bourne 1955, Adela ide  1956. Lec tu r e r  i n  g r a p h i c  a r t ,  p a i n t i n g  a t  N a t i o n a l  Gal lery  School the re .  I n  

Lon- 

p a i n t i n g  a t  Camberwe l l  a n d  t a u g h t  a t  Cen t ra l  S.A. School o f  A r t  1960-63; P res iden t  S.A. G r a p h i c  d o n  1951-56, w h e r e  b e g a n  e t c h i n g  a t  C e n t r a l  School 
School, L o n d o n ,  1946-48, w h e r e  h e  m a d e  a b o u t  6 A r t  Society, a n  e x h i b i t i n g  society f o r m e d  December  1954. J a m e s  Molhison's MS ca ta logue  o f  Williams' 
l i thographs .  I n  N e w  Z e a l a n d  1955-60, Sydney since 1961. T o  E u r o p e  1963. I n c l u d e d  i n  C inc inna t i  e tchings  lists a b o u t  50 mus ic  ha l l  subjects  a n d  near- 
t h e n .  A g r a p h i c  ar t i s t ,  ha s  lately been  m o r e  in te r -  C o l o u r  L i t h o g r a p h y  Bienn ia l  1958. H a s  execu ted  ly t h e  same n u m b e r  o f  g e n r e  a n d  a n i m a l  subjects 
ested i n  m u r a l  cons t ruc t ions  a n d  scu lp tu re .  Exe-  a b o u t  160 l i t hog raphs  since c. 1951, a b o u t  60 e tch-  d o n e  in  L o n d o n  1955-56. Some o f  these were 

p roo fed  by Sickert 's  p r i n t e r .  O n  r e t u r n  t o  Melbourne c u t e d  a b o u t  40 l i t h o g r a p h s  i n  N e w  Zealand .  ings  since c. 1959, a b o u t  100 se r ig raphs  since 1956. t h e r e  a r e  a few p r i n t s  for  1957-60, w h e n  Melbourne S i d n e y  N o l a n  B o r n  M e l b o u r n e  1917. Firs t  ex- Also exh ib i t s  pa in t ings  extensively. T e c h n i c a l  College facilities were  avai lable  t o  artists h i b i t e d  pa in t ings  t h e r e  1939 Set t led i n  Sydney 1948; J a n  S e n b e r g s  B o r n  Riga ,  Latv ia ,  1939. T o  Mel- o n  T h u r s d a y  evenings;  f r o m  1961 h e  has  worked left  for  E u r o p e  1953. Almos t  solely a p a i n t e r  b o u r n e  1950. Served app ren t i ce sh ip  a t  M e l b o u r n e  t h e r e  each  Fr iday  t o  comple te  43 landscape  etchings. ( t h o u g h  as a boy  1933-37 h e  w o r k e d  a t  commercia l  School o f  P r i n t i n g  a n d  G r a p h i c  A r t  1956-60 whe re  T h e r e  is a n  i n t i m a t e  r e l a t i on  be tween  Williams' a r t ) ,  th is  we l l -known ar t i s t  h a d  a su i te  o f  e i g h t  fo r  a sho r t  t i m e  L e o n a r d  F rench  was teach ing ,  a n d  drawings ,  watercolours ,  oils a n d  p r in t s .  A few lino- l i t hographs  p u b l i s h e d  by  Ganynsed  Press, L o n d o n ,  w h e r e  first se r ig raphs  were  made .  Chiefly a p a i n t e r ,  cuts  a n d  l i t h o g r a p h s  a r e  k n o w n ,  a n d  monotypes. 1961. T h e y  were  deve loped  f r o m  h i s  1958-60 series b u t  very in teres ted  i n  ser igraphs ,  some o f  w h i c h  a re  A w a r d e d  1963 H e l e n a  R u b i n s t e i n  T r a v e l l i n g  Art o f  pa in t ings  o n  L e d a  a n d  t h e  swan.  s tudies  fo r  pa in t ings .  T h e  u n n u m b e r e d  p r i n t s  exist  Scholarship  fo r  painting. 


