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T h e  Japanese l o n g  r ega rded  dolls as in t h e  ca tegory  o f  toys, 
a n d  t rea ted  t h e m  n o t  as a n  article o f  e thnologica l  interest. The 

v e r y  w o r d  " t o y "  c o n v e y e d  n o t h i n g  o f  value  t o  the  Japanese 

m i n d ;  such th ings  w e r e  t reated carelessly, a n d  consequent ly  very 
f e w  dolls surv ived  the  ravages o f  t ime.  O n l y  recent ly  h a v e  dolls 

c o m e  t o  have  a m o r e  general ly r ecogn ized  value.  O f  course, 
the re  h a v e  a lways been  s o m e  collectors a n d  so a f e w  specimen 

dolls f r o m  a lmos t  all per iods  a re  available fo r  s tudy.  T h e  serious 
s tudy  o f  Japanese dolls in  E u r o p e  a n d  Amer ica ,  as we l l  as in 

J a p a n ,  has s t imula ted  interest in Japanese  h i s to ry  a n d  cul ture,  and 

at  t h e  same t ime,  has g iven  d i rec t  ins ight  i n t o  t h e  manne r s  and 

cus toms  o f  t h e  pe r iod  t o  w h i c h  t h e  dolls belong. 

As f o r  ancient  Japanese dolls, m a n y  dolls m o d e l e d  o u t  o f  clay 

h a v e  b e e n  discovered.  Usual ly  these clay dolls w e r e  female dolls, 

b u t  the re  is n o  clear evidence  as t o  w h a t  t h e y  w e r e  used for. It is 
p re sumed ,  h o w e v e r ,  tha t  t h e y  w e r e  used as c h a r m s  t o  w a r d  off 

evil. F r o m  t h e  th i rd  a n d  the  f o u r t h  c e n t u r y  A.D. (in this period 

t h e  Japanese Isles w e r e  unified) t o  t h e  s ix th  cen tury ,  it was  a 
r a the r  c o m m o n  practice t o  cons t ruc t  large  hills t o  serve as tombs, 

w h e n  nobles  o f  g rea t  influence died. A r o u n d  these tombs 

" h a n i w a "  (clay sculpture) w e r e  p laced as o rnamen t s ,  including 

" h a n i w a  f igures."  Since these " h a n i w a "  figures are ra ther  
life- 

like w e  can  learn m u c h  a b o u t  t h e  appare l  a n d  features o f  the 

peop le  o f  those days t h r o u g h  s t u d y  o f  these relics. 

N o n e  o f  the  dolls f r o m  the  n i n t h  t h r o u g h  t h e  twel f th  cen- 
t u n e s  a re  in existence today .  T h e i r  characteristics a n d  purpose 



are on ly  k n o w n  t h r o u g h  historical documen t s  and records. Most Niiigyo, so called because they illustrate the manners and customs 
o f  the dolls from the period had no connection with children, o f  their time. Those made after this style in m o d e r n  t imes are 
but, o f  course, the re  w e r e  some dolls which were used as toys. known as Isiw N i u i y o ,  o r  D r e s s D o l l s . G i r l s  

made dolls in the likeness o f  girls and boys used miniature Subsequently there appeared the Saga Niugyo  (Dolls o f  Saga), 
houses and dishes to "play house." These dolls were called so called because they were first made at Saga near Kyoto. They 
"hina-ningyô." In recent years it has become popular to display were carved from wood and painted. These dolls were much 
dolls o f  this variety on shelves on the third o f  March. 1oys, too, appreciated for their exquisite carving, and are still valued as 
had their toys in this period. According to existing records, the curios, however they do not serve well as mater ia l  t o  illustrate 

boys played with modeled racing-horses and with figures o f  Japanese  manne r s  a n d  customs. 
nobles on horses. Then there is the Kaino Ningyo  (Dolls o f  Kamo), first made by 

It is qui te  interest ing t o  l o o k  at  s o m e  o f  the o l d  g e n r e  pr ints  o r  a priest  o f  t h e  K a m o  Shrine,  K y o t o .  T h e y  are  also k n o w n  as 
paintings o f  the Edo period (1600-1868) to see in what connec- Kioiekonii Niugy3;  Kimekonii meaning that the dress is glued 
t ion dolls appear  in t h e m .  In this pe r iod  the  a r t  o f  do l l  m a k i n g ,  o n t o  t h e  carved  w o o d e n  b o d y  o f  t h e  doll. 

t oge the r  w i t h  t ha t  o f  p r in t ing ,  m a d e  grea t  advances.  T h e r e  is a T h e  Gas/ia Niugyd,  ( C o u r t  Dolls) defini tely m a d e  for  children, 

b o o k  o f  pictures m a d e  b y  M o r o n o b u  Hi sh ikawa  i n  1682, e n -  s h o w  c o n t e m p o r a r y  fashions in dress, a n d  t h o u g h  t h e y  are  often 

titled P/iou Oniak'uira, o r  Great Pilloii' Picture Boole, in which there beautifully decorated or dressed, their value as material for 
is a picture with t w o  dolls dancing.  Later  on ,  a b o u t  1 6 9 1  there study o f  national manners and customs is limited. Yet this doll 
appeared a picture book or album entitledJiuuriui Kuuuuuuuo Zuue, or has its admirers, especially as an example o f  the craft o f  doll- 
Mora/ Pictiuresfbu' Children, in which there are two pictures show- making o f  old times. The Court Doll is o f  carved wood covered 

ing doll-makers at work. Also there is mention o f  dolls in the w i t h  paste in colours, and may be found clothed or unclothed. 
Kuunuuw Kagauuuiguusa, o r  Pictorial Lessons for Children, published ill Some o f  these dolls were cast in a mould from a mixture of 
1 7 3 0 ;  in the Puu'a Nana K o n i a c l u i ,  o r  Seu'euu Feuuuale B e a u t i e s ,  pub- paulownia sawdust and paste. Mention must also be made o f  the 
lished about the same time; and in the Eliouu Yanuato S/uik'ei, o r  old paper dolls that have survived from ancient times. The doll 
Illustrated Book of—Japanese Poetry published in 1 7 7 0 ,  etc. w a s  first m o u l d e d  f r o m  paper ,  and then covered with coloured 

T h e r e  are, o f  course,  a g rea t  m a n y  k i n d  o f  dolls. T h o s e  f r o m  paper ,  a n d  called Hariniuk'i N i i y d .  T h e r e  are  m a n y  o t h e r  kinds 

the early p a r t  o f  the  E d o  pe r iod  are  m o s t  i m p o r t a n t ,  preserved,  o f  dolls, usually n a m e d  af ter  t h e  m a k e r  o r  t h e  place o f  origin, 

as t hey  were ,  as adu l t  hobbies ,  objects o f  interest, o r  as deco ra -  such  as Nara N i n y ó  (Dolls o f  N a r a ) ,  Uji N ingyd  (Dolls o f  Uji), 

d o n s  hav ing  b e e n  m a d e  t o  o r d e r  b y  famous  makers.  O t h e r s  w e r e  a n d  Hak'ata Niuigyd (I)olls o f  Hakata). 

just toys  for  chi ldren,  a n d  w h i l e  m o s t  o f  these h a v e  been  lost, a T h e  annua l  festivals o n  t h e  t h i r d  o f  M a r c h  a n d  the  fifth of 

f e w  have  survived.  Dolls  o f  interest  t o  adults have  been  m a i n l y  M a y ,  i n  w h i c h  dolls are  a n  i m p o r t a n t  par t ,  b e c a m e  wide-spread 

those called Dress Dolls, described in the o l d  b o o k s  as Uk'iyo d u r i n g  t h e  E d o  per iod.  These  festivals are  still w i d e l y  celebrated 
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today as Hi,ia Matsiiri (Dolls' Day) and 7anc,'o 1W Sc/c/cu (Boys 
festival) respectively. 

Today, making dolls for appreciation is in great vogue among 
girl students and house-wives, and recently a large number of 
doll-making schools have been established. Many o f  the dolls 
made by these people are o f  foreign style, and, o f  course, there A. Hi,,a Ningyó  (Hina Dolls—sec the ecu/er). 

are many Japanese ones based upon some o f  the Japanese dance 
themes. The H/cia N / u  g y ,  or "miniature dolls" are dolls displayed at 

In schools, \X/estern-style puppet shows have become the traditional girls' festival on the third o f  March. 
mon. The puppets are usually moved by strings or by sticks. The dolls are arranged in order on graded shelves. At the centre 
Very often primary school teachers make a study o f  these o f  the top shelf sit an Emperor and Empress (Dairi/iiiia) behind 
puppet dolls and have their pupils present a show in front o f  whom are placed small folding screens. O n  the shelf immediately 
school, below are three Court ladies (Kaujo). O n  the third shelf are a 

singer and four musicians, holding a flute, a drum, and two 
tambourines respectively. The fourth shelf has two seated dolls, 

a military and a civil dignitary, between whom are lacquer boxes 
containing offerings. O n  the fifth shelf are three male servants 
kneeling between miniature cherry and orange trees in bloom. 
The lower shelves contain furnishings and other articles in black 
lacquer decorated with gold, intended for the use o f  the royal 
couple. These consist o f  miniature chests o f  drawers, a palanquin, 

a carriage, braziers, swords, mirrors, etc. There are also various 
offerings, principally o f  cakes made o f  cooked rice or beans. 

The dolls are dressed in the richly embroidered ancient cos- 
tunics o f  the Court. The collections o f  dolls increase with the 
addition o f  some new ones as the number o f  children in a family 

grows. 
That the origin o f  this kind o f  doll is very ancient may be in- 

ferred from a passage in the ioth century novel, The Tale J 
Geu,ji, written by a lady writer, Murasaki Shikibu, in which it 

is mentioned. 
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These dolls were first made o f  paper for the purpose o f  amuse- 
ment; then they became a token o f  parental affection for the 
children, in order to protect the latter from disease. O n  the other 
hand the custom also prevailed o f  making such dolls with the CD 

purpose o f  protecting oneself from unexpected danger and of 
.. praying for one's own health and fortune. 

This fusion o f  different causes fostered the development o f  the 
Hina  Ni imyó,  which reached its highest development after the 
Tokugawa family founded the Shogunate in Edo at the begin- 30 ning o f  the seventeenth century. Through the succeeding three 
hundred years o f  peace the art o f  doll-making progressed in a 
direction rather different from the original idea. This is more so 
as the general taste o f  the period tended toward ceremonious 
complication. Nowadays pieces o f  furniture and other 

acces- 

sories have been added to the doll display and the Hitia Ningyd 

have become an object o f  family amusement and o f  festivity for 
girl S. 

II. I ) / I  / ) I  !I/ I I y  I niiil 

In the Japanese frmimly-folkways, there is a long-stand Ili.2 
ditional festival for celebrating the future o f  the male-children. 
A family with a newly born boy often receives bcautifull\ 
Kimono-clad male dolls from relatives. This type o f  doll is 
shown below. 

It is the custom to display these dolls in the home on the fifth 
o f  May every year until the boy becomes six years old or so. The 
most popular among the dolls to be exhibited on the day is an 
image o f  a Japanese warrior in the Middle Ages—Sannirai. The 
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i m a g e  o f  o l d  days '  Sa,,ii,rai is a s y m b o l  o f  the  m o s t  respected 6. Koi Nobori (Carp  pennants) 
a n d  feared person in t h e  feudalistic society. T h e  pennan ts  are  usually f lown  at  t h e  t o p  o f  a tall pole. The 

carp is be l ieved t o  b e  o n e  o f  the  m o s t  energet ic  fish, even  able to 
1 . - 2 .  A n  i m a g e  o f  a w a r r i o r  m o u n t e d  o n  a horse  a n d  Sa,,iiirai c l imb u p  falls a n d  rapids. W h e n  f lying o v e r  t h e  roofs  o f  houses, 

Tafitho (General  in a bat t le  field) the  ca rp  pennan t s  flap in  the  sky as i f  s w i m m i n g  in water. 

Original ly ,  real a r m o u r  a n d  helmets  w e r e  displayed o n  t h e  7 .  FiikinaiasIii (Streamers) 
M a y  s festival (boys '  festival), b u t  recent ly  it has b e c o m e  a c o m -  In t h e  M i d d l e  Ages,  mainly b e t w e e n  t h e  15th a n d  16th cen- 
m o n  pract ice t o  replace t h e m  w i t h  mode l s  a n d  a r m o u r e d  w a r -  tunes ,  war r io r s  in bat t le  fields carr ied co lour fu l  streamers on 
n o r  dolls in  o r d e r  t o  m a k e  t h e m  familiar t o  the  b o y s  t o  w h o m  the i r  backs. These  streamers usually bea r  t h e  design o f  their 
these toys  w e r e  presented.  fami ly  crests. 

3. Moniotaro ( " p e a c h - b o y " )  S. Iris wine 
Th i s  dol l  depicts a y o u n g  b o y ,  called IVJo, , iotaro.  ( M o i , i o —  T h e  iris is used as an o r n a m e n t  in m a n y  w a y s  in the  boys' 

peach,  and  Taro—the m o s t  p o p u l a r  first n a m e  o f  boys.)  Th i s  dol l  festival, because the i r  leaves are  t h o u g h t  t o  resemble  the  shape 
has its o r ig in  in  a l egend  o f  the  M i d d l e  Ages. It says t h e  b o y  g r e w  o f  a s w o r d .  I t  was  c o m m o n l y  be l ieved  tha t  iris w i n e  was  good 

t o  b e  y o u n g  samurai (warr ior) ,  a n d  c o n q u e r e d  a n  island o f  ogres. f o r  heal th.  Iris leaves are soaked in w i n e  (Sake) to  give  a fresh 
Thus ,  t h e  dol l  is symbol i c  o f  b r a v e r y  fo r  Japanese boys.  flavor. 

4. Jiuu-mna/siu (Cur ta in  t o  b e  s t retched in bat t le  fields t o  f o r m  a 9. Kas/uiuva-nioclui (Rice cake w r a p p e d  i n  O a k  leaf) 
camp.)  Rice  cake, m a d e  o f  rice flour, is w r a p p e d  in an oak- lea f  that 

In  o lden  days, the  mi l i t a ry  headquar ters  in the  field was  usu-  gives a s t rong  fragrance. 
ally m a r k e d  w i t h  this jiuuinakn curtain t o  s h o w  t h e  c a m p  site to 
the  war r io rs  o f  the i r  o w n  side a n d  t o  encourage  the i r  allies t o  10. Clui,,ial..'i 
f ight  well.  Th i s  is a r i ce -dumpl ing  w r a p p e d  in b a m b o o  leaves. Nowadays, 

it is a sor t  o f  cake t o  b e  presented  t o  t h e  H i n a  dolls o f  the  Boys' 

s. Tankei Festival. It used t o  b e  an i m p o r t a n t  r a t i on  f o o d  f o r  war r io rs  in 
Th i s  too l  was  used f o r  l igh t ing  in the  M i d d l e  Ages,  be tweei i  battle. 

t he  1 i t h  a n d  14th centuries. In those days, this o i l -bu rn ing  device 

was  t h e  o n l y  l igh t ing  equ ipmen t .  Th i s  t y p e  o f  l ight  was  also 
often used in  bat t le  fields. 
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C. Dolls ill costiiiiu's 

These  dolls symbol ize  i var ie ty  o f  nat ional  folk c o s t u m c s  from 

each era, f r o m  ancient  ages t o  m o d e r n  times. : 

BAN 1. Bride (10/is 
In Japan,  parents  spare n o  expense in hav ing  the i r  daughters 

w e a r  the  m o s t  beaut i ful  w e d d i n  dresses. T h e  f o r m a l  w e d d i n  4se 
cos tume  for  a b r ide  is a co lour fu l  silk K i m o n o  w i t h  l o n g  sleeves 
a n d  a b ig  puf fed-ou t  b o w  t ied in  t h e  back  (obi) a n d  c o v e r e d  with 

l o n g  silk overdress S o m e  b i  ides w e a r  1 wh i t e  silk h e l d  cover 
i n g  called " T s u n o k a k u s h i " ,  symbol iz ing  t h e  br ide ' s  v i r tue  and 
h e r  obedience  t o  h e r  b r i d e g r o o m .  SIN 

2 .  D a u g h t e r  h e a t i n g  a shoulder druuiiu 
T h e  shoulder  d r u m  was  i n t roduced  t o  J a p a n  f r o m  C h i n a  be- 

t w e e n  t he  6 th  a n d  7 th  centuries. Later  i t  was  r emode l l ed  in ac- 
cordance  w i t h  Japanese  preferences. Since then,  i t  has been  used 
a s  an i m p o r t a n t  percussion i n s t r u m e n t  in J a p a n e s e  m u s i c ,  from 

folk s o n g s  t o  c o u r t  music. 

It was  bel ieved tha t  t o  learn the  shoulder  d r u m  is a l l  acconi- 
pl i shment  for  cu l tu red  women. 

3. Ogi Mai 
F r o m  a n c i e n t  t i m e s ,  a f a i l  has been a n  a c c e s s o r y  indispensable 

for formal dress. It is also oftcli used as an iccessory ill coll- g r a t u l a t o r y  d a n c e s .  T h e s e  d a n c e s  m a k e  s p e c i a l  e f f o r t  t o  d i s p l a y  a 

t h e  v a r i o u s  b e a u t i e s  o f  time fail i n  r e l a t i o n  t o  t h e  d a n c e r s  postures. 

4. A girl playing a Koto (Tradi t ional  Japanese harp) 
T h e  I(oto is a t r a d i t i o n a l  s t r i n g  i n s t r u m e n t  i m p o r t e d  t o  J a p a n  Do/Is in wstuumues 1 .  Bride 
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f r o m  C h i n a  i n  v e r y  ear ly  times. Later,  i t  was  r e m o d e l l e d  i n t o  the  1). Classic dancing dolls 

present  style, h a v i n g  th i r teen  strings. I n  the  feudal  pe r iod ,  it was 
used f o r  en t e r t a inmen t  o n l y  b y  aristocrats. M o r e  recent ly ,  i t  has B e t w e e n  the  17th a n d  19th centuries,  w h e n  people  enjoyed 

b e c o m e  p o p u l a r  a m o n g  y o u n g  w o m e n ,  w i sh ing  t o  learn a a s o m e w h a t  luxur ious  life a n d  a var ie ty  o f  amusemen t s  were 
musical  i n s t r u m e n t  t o  achieve s o m e  cultural  accompl i shment ,  c rea ted  fo r  t h e  c o m m o n e r s ,  m a n y  legends  w e r e  staged as dances 

( M o d e r n  style) a n d  dramas.  In t h e  pe r fo rmance  o f  these dances a n d  dramas,  some 
personal  be longings  w h i c h  h a d  close relations t o  t h e  stories, are 

. Geisha bel ieved t o  h a v e  often h a d  v e r y  i m p o r t a n t  meanings. 
Geisha girls are  those w h o  w a i t  o n  a n d  enter ta in  guests a t  high 

class parties b y  s inging songs, p lay ing  Japanese musical  ins t ru-  9. F j i - s i i i i e  (A girl  o f  wisteria) 
ments ,  a n d  danc ing  t radi t ional  Japanese dances. T h e  dol l  represents a y o u n g  w o m a n  dance r  car ry ing  a long 

6. A dawbig girl b r a n c h  o f  wisteria w i t h  m a n y  p u r p l e - c o l o u r e d  b looms .  The 

T h e  dol l  is t ha t  o f  a y o u n g  girl w h o  dances a t  a p a r t y  o r  recep-  
y o u n g  w o m a n  at  a wisteria f l o w e r - v i e w i n g  p a r t y  dances with 

t ion  t o  enter ta in  guests. T h e  dol l  is a lovely  representa t ion o f  a 
ca r ry ing  a l o n g  wisteria vine.  L o n g  trains o f  K i m o n o  clothes 

y o u n g  gir l  w i t h  a n  e labora te  ha i r  style a n d  m o d e r n  cos tume.  
a n d  sway ing  wisteria blossoms suggest  h a r m o n i o u s  beauty. 

O n e  o f  t h e  features o f  t h e  dol l  is t h e  l o n g  old (sash) t ied o n  the 
girl 's back,  w i t h  its ends  h a n g i n g  d o w n  ( M o d e r n  fashion). Dii 

T h e  dol l  comes  f r o m  the  l egend  o f  a y o u n g  d a u g h t e r  o f  a 

7. W o m a n  i i 4 t h  an iiiiibrella w e l l - t o - d o  family,  w h o  fell in  l o v e  w i t h  a h a n d s o m e  priest. The 

A housewife  o f  a m e r c h a n t  is the  m o d e l  o f  this doll. It c x -  y o u n g  priest fled i n t o  the  Dôjô j i  t e m p l e  t o  escape f r o m  her.  The 

presses the  b e a u t y  o f  s implici ty a n d  pur i ty .  T h e  t radi t ional  J a p a -  daugh te r ,  failing t o  f ind the  priest, danced  in  distress in  the  garden 

nese umbre l l a  is m a d e  o f  b a m b o o  a n d  paper .  It is n o w  replaced o f  t h e  temple .  T h e  t i m e  w a s  s p r i n g .  W h i l e  dancing ,  she changes 

b y  a Wes te rn  style u m b r e l l a  (In the  fashion o f  the  Meij i  Era). h e r  c o s t u m e  a n d  be longings  m a n y  times. I t  is t h o u g h t  t ha t  this 

dance  is t h e  m o s t  magni f icen t  a m o n g  t h e  m a n y  t radi t ional  Japa- 

8. Young Sannirai nese d rama t i c  dances. 

Samura i  usually r ega rded  i t  a v i r tue  t o  w e a r  s imple a n d  modest 
cos tume.  H o w e v e r ,  i n  t h e  18th cen tu ry  w h e n  a n  ex t ravagan t ,  I I .  SlilOk'iliid 

decadent  cu l ture  f lourished u n d e r  the  T o k u g a w a  Shoguna te ,  T h e  dol l  represents a p r e t t y  y o u n g  gir l  suffering f r o m  the 

y o u n g  Samura i  s o u g h t  t o  s h o w  o f f  thei r  colourful ,  g o r g e o u s  g r i e f  o f  a n  un requ i t ed  love. 

costumes.  I n  those days, t h e y  carr ied a set o f  t w o  beaut i ful ly  In  t h e  13th cen tury ,  a y o u n g  aristocrat  visited a small  seaside 

decora ted  swords  a t  the i r  left sides ( T h e  i 8 t h  c e n t u r y  costume) .  vil lage a n d  fell in  love  w i t h  a y o u n g  gir l  i n  t h e  village. However, 
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after staying iii the  village s o m e  t ime,  the  nob le  y o u n g  m a n  to ld  . A i  

~~j t he  girl  tha t  h e  h a d  t o  r e t u r n  t o  K y o t o ,  then,  t h e  capital ofJapan. 
T h e  girl  w a s  h e a r t b r o k e n  a n d  p layed  a folk dance  t o  s h o w  her 
grief. 

T h e  t w o  buckets  t h e  girl  is ca r ry ing  are used t o  d r a w  sea water 
a t  the  shore t o  m a k e  salt. .. 

+ 

1 2 .  Sagi-iiiiis:iiiic (A d a u g h t e r  w h o  became  a w h i t e  heron 
Th i s  dol l  represents a y o u n g  lady  w h o  b e c a m e  a whi te  

A 
M distress o v e r  h e r  un requ i t ed  love. She t o o k  t h e  form of  . .  

. 

w h i t e  h e r o n  o n  a s n o w y  w i n t e r  n i g h t  after she h a d  been ovei 
w h e l m e d  b y  t h e  g r i e f  o f  h e r  b r o k e n  heart .  She  d a n c e d  slowl\. 

but with occasional vchciiiciicc. She is clad in i f m c \  costuiii 

I .  Ki/ii,&'i (iI/ 

K a b u k i  is a f o r m  of  Japanese d r a m a ,  w i t h  dance  a n d  music 
tha t  became  p o p u l a r  a m o n g  t o w n s m e n  in the  17th century. 
C o s t u m e s  o f  K a b u k i  actors are  designed fashionably t o  em 
phasize stage effects. T h e s e  cos tumes  h a d  i m p o r t a n t  influence 

u p o n  the  colitemu p o r a r y  fisliion S in each p r i x 1  o f  t h e  Middle 
Ares. 

1 3 .  O-;iiiivaVol I T h e  dol l  represents a y o u n g  gir l  called Omniwa, w h o  tied die 
e n d  o f  a spool  o f  t w i n e  t o  t h e  sleeve o f  h e r  sweethear t ' s  kimono, 
i n  o r d e r  n o t  t o  lose h i m .  She  s o u g h t  h e r  lover ,  f o l l owing  the 
t w i n e  laying o n  t h e  road ,  b u t  w h e n  she f o u n d  tha t  t h e  t w i n e  had 
b e e n  cut ,  she d a n c e d  m a d l y .  H e r  c o s t u m e  shows  t h e  simplicity 
a n d  p u r i t y  o f  a c o u n t r y  gi r l  in  the  18th century .  Classic daiiciimg do//s 9. Fuj i -musun ie  (A girl o f  wisteria) 
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1 4 .  Kaiijin-clió 

The doll is t h e  M u s a s h i b ô  B e n k c i ,  a n o t e d  P r i e s t  in the 13th 
c e n t u r y  a n d  a b r a v e  w a r r i o r  o f  G e n e r a l  Y o s h i t s u n e .  Yoshitsune 

w a s  a s s a s s i n a t e d  b y  s o l d i e r s  o n  t h e  o r d e r  o f  h i s  e l d e r  b r o t h e r  
. 

Y o r i t o m o ,  t h e  f o u n d e r  o f  t h e  K a m a k u r a  S h o g u n a t e  (govern- 

m e n t ) .  The doll's c o s t u m e  s h o w s  t h e  c l a s s i c  s t y l e  o f  a Buddhist c. p r i e s t  w h o  had studied the s e c r e t s  o f  Buddhism in 
m o u n t a i n s  and 

wild fields. People called him a 
m o u n t a i n e e r i n g  a s c e t i c .  The 

Kabukicostunic w a s  d c s i i n c d  t o  e m p h a s i z e  t h e  w e a r e r ' s  m a s -  . 

I 3 .  asyJaki-/mnIl(' 

The doll i s  w e a r i n g  t h e  t y p i c a l  c o s t u m e  o f  a d a u g h t e r  o f  an 

a r i s t o c r a t i c  f a m i l y  o f  the 1 7 t h  c e n t u r y .  P r i n c e s s  Y a e g a k i  i s  griev- 

i n g  o v e r  h e r  y o u n g  h u s b a n d ' s  death in battle. She is h o l d i n g  her 

husband's helmet which was brought back to her as a keepsake. g. 

16. SImiiik'a Ge: eu 
Shizuka Gozen is the vmti o f  General Yoshmtsnmie Minanmoto. 

The doll presents Shizuka Gozen in m a n ' s  c o s t u m e .  In the 101 
century, women dancers wearing mcii's costumes were rather 
popular among the masses. 

1 7 .  ()aouuie 
,Rq 

Kabuki dramas include many love romances o f  common pen- t 4 
plc, Samurai and court nobles. This doll comnes from the sad love . 
story o f  a farmer's lovely daughter named Osonie, whose love 
had come to an unhappy conclusion. 

1 8 - 1 9 .  Kagaumi-jislmi 
"Kagami-jishi" is one o f  the most celebrated and spectacular kaliu/ei dolls 14. Kanjin-chô 
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o f  the Japanese Kabuki dances. The s c e n e  o p e n s  with a graceful 
dance by a youno girl. in the service o f  a feudal lord waving a I 
small hon-like hair piece. As the dance progresses, the "Spirit of 

girl, and the dance suddenly becomes the Lion" creeps into the - 
highly a i t a t cd  and violent. 

F. l ) d ç a , ,  Niiiç'yI 

These dolls are made mainly for children. So, their faces are 
made resembling children's, though the dolls wear costumes o f  . 

tL Kabuki dancers and Noll players. 

2 0 .  Takasao H 
The dolls show an old couple who lived long lives, thouidi 

they were not very rich. The drama o f  the old couple is 
intro- 

duced in the Noll play as a very lucky story svnlb0117111C 
A 

longevits 
1 

2 1 .  kcipislii 
The dolls represent the lion's dance which is a noted Kabuki 

dance. The lion's dance was imported to Japan from China in 
very early times. The two figures are a father with white hair and 

a son with red hair. Originally the dancers wore lion's costume, 
but, later they simplified it to enable agile movements. O n  the 
other hand, they have further complicated the dance. .\ 

2 2 .  Fi i ta r i  Saiiibaso 

The dolls represent a dance which is traditional in urban areas 
as well as in farming villages. People believe this dance will bring , 
good harvest and good fortune. In Kabuki the Sambas(') is per- 
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f o r m e d  as otie o f  the representat ive classic numbers .  As a iiie.lns 
o f  p rayer  f o r  a g o o d  harvest ,  Sambas is still p o p u l a r  t o d a y  in 

m a n y  places t h r o u g h o u t  t h e  coun t ry .  T h e  dance  o f  Sa,,iba.có pre- 

sents a ve ry  a m u s i n g  pe r fo rmance .  It shows  a synchron ized  dance 
b y  t w o  players, b u t  occasionally the  t w o  dance  in different forms. 

G. .'soli Play dolls 

T h e  N o h  is the  t radi t ional ,  masked  d r a m a  w h i c h  w a s  per- 
fected in the  15th a n d  16th centuries in Japan.  T h e  N o h  play  also 
f o r m e d  t h e  basis f o r  m a n y  later Japanese theatrical arts. The 

costumes o f  the  N o h  players are go rgeous  ones. 

2 3 .  Haçioroiiio 

O n e  day,  a beaut i ful  angel  flew d o w n  t o  a beach t o  take  a 
rest. W h i l e  rest ing o n  t h e  sand hill, t he  angel  left h e r  gossamer 
r o b e  o n  a b r anch  o f  a p i n e  tree. A passing f i sherman no t i ced  the 
robe) a n d  t o o k  it t o  his h o m e .  U p o n  r e tu rn ing  t o  t h e  p ine  tree, 

. 
. 

the  angel  was  astonished a n d  d i smayed  t o  f ind h e r  r o b e  missing. 
. because she k n e w  she h a d  lost t h e  means  t o  r e tu rn  t o  h e r  celestial 

h o m e .  B u t  the  f i sherman gave  the  r o b e  back  t o  her ,  a n d  she was  . . . able t o  re turn  t o  heaven.  T h e  doll  shows the  beautiful  celestial .. 
\ 

maiden. 
A. 

2 4 .  Olci,ia 
T h e  dol l  represents a n  a g e d  m a n  w h o  has been t h o u g h t  by 

m a n y  generat ions  t o  b e  a del iverer  o f  peace a n d  happiness t o  the  
. 

. . , .  

¶ 

people.  H e  is respected as a l u c k y  god .  T h e  do l l  s h o w s  a simple 
a n d  b r i g h t  smile indica t ing  goodness  a n d  a peaceful  m i n d .  The 
play  o f  O k i n a  is usually p e r f o r m e d  early i n  a N o h  performance, 

as i t  is r ega rded  as a sacred play.  £\O/l J/m)- Ic//s 2 .  1 Ligornino 
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2 S .  D 
T h e  dol l  shows a beautiful  y o u n g  lady w h o  lost h e r  love  t o  I .  

. . . . . . . . . . . . . . . . .________. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ..... ............... 
______ 

y o u n g  priest. She  finally disguised hersel f  as the  spirit  o f  a 
ser- 

pent ,  a n d  chased after  t h e  m a n  she loved.  A l t h o u g h  t h e  legend 

is also in t roduced  as a K a b u k i  d r a m a ,  w o n d r o u s  simplici ty andVVI 

h a r m o n i o u s  b e a u t y  are  s h o w n  in the  theatrical a c t i o n s  o f  the 

ir costtiines iii t he  N o h  d r a m a . p l a y e r s  and  the  

26. Yiiyi 
T h e  doll  represents a y o u n g  girl  w h o  serves h e r  mas te r  as a 

housemaid .  She  once  asked h e r  Samura i  mas ter  t o  g ive  h e r  leave 

t o  g o  h o m e  t o  see h e r  ailing m o t h e r .  A t  first, t he  Samura i  would 

n o t  p e r m i t  h e r  leave, because h e  l iked h e r  so m u c h  t h a t  h e  could 

n o t  live w i t h o u t  her.  Finally, h e  a l lowed  h e r  t o  g o  b a c k  t o  her 
h o m e ,  w h e n  h e  read  a p o e m  she h a d  c o m p o s e d  w h i l e  thinking 
o f  h e r  mother. 

T h e  facial expiessioli of the doll be,iis the  sirmm o f  he r  pain. 

2 7 .  S I l /  (oramlg-out.ln('r) 

T h e  dol l  shows  a Shô jô  (o rang-ou tang)  w h i c h  is bel ieved t o  
b e  an  incarnat ion o f  Bacchus. 

O n e  d a y  h e  gave  a p o o r  y o u n g  m a n  a sake bo t t l e  w h i c h ,  h e  . 
said, w o u l d  n e v e r  b e c o m e  e m p t y ,  as a sign o f  his admi ra t ion  forA. . 

the  y o u n g  m a n ' s  k indness  t o  his parents. 

Modern dolls 28.  Y a m a t o  N m g y o  A.B. 
H .  Il/[oth'r,, dolls 

28—A.B. Ya,,mato Ningyd 
O f  t h e  dolls m a d e  today ,  o n e  o f  t h e  m o s t  p o p u l a r  is the 

Ya,,mato Ningyd.  M a n y  girls a n d  b o y s  p l a y  w i t h  t h e  Ya,nato 
N i n g y d ,  w h i c h  literally means  Japanese doll. 
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2 9 - A . B .  Osiii,'ari iMiiç'y (A sitting doll) 
Chi ld ren  p lay  w i t h  this doll. T h e  doll 's  neck  a n d  l imbs  arc 

flexible. 

30-A.B.  Hal/oil Niii,i,'yo (A c rawl ing  b a b y  doll) 
T h e  doll  represents the  f igure  o f  a c rawl ing  baby. 

I. KiiiicI.o,,,i Nliiiy 

A m o n g  Japancsc dolls, there  arc  m a n y  w h i c h  are drcsscd with 
pieces o f  cloth.  T h e  w o r d  " K i m e k o m i "  means  t o  fit something 
in to  a g roove .  A n u m b e r  o f  g rooves  are  cu t  o n  the  w o o d e n  body 
o f  the  dol l  a n d  pieces o f  c lo th  are  carefully g l u e d  i n t o  them. 

T h e  dol l  features s implici ty in its design. 

3 1  . A girl  ca r ry ing  a p l u m  b ranch  w i t h  blossoms w h i c h  bloom 

in Februa ry  a n d  M a r c h  in Japan. 

3 2 .  A girl p laying a flute. 

33. K a b u k i  dancc—Asazuma  boat. 

34. Fiiji-niiiaiiiiic (refer t o  the  previous  s tory I9). 

3 . 
H a e r i i i  (refer t o  the  previous  story :23). 

J. (aa/io 2\lu,,')'6 

Gas/mo i\i, , ,1'ó represents a b a b y  b o y  o r  a b o y  u p  t o  six years Ki,ucko,,ii Niugyó  3 i .  A gir l  ca r ry ing  a p l u m  branch 
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o f  ages. T h e  dol l  usually wears  n o  clothes, except  fo r  a piece of 
c lo th  called Haragalec w h i c h  covers  the  f ron t  o f  t h e  body. 

T h e  he igh t  o f  this dol l  is m a d e  in p r o p o r t i o n  o f  three  tnnes 
as l o n g  as its head. Its skin is w h i t e n e d  w i t h  a w h i t e  powder, 
called Gofun ,  w h i c h  represents g o o d  health a n d  innocen t  feelinss 
o f  a baby. 

As a rule, the  doll is displayed n i t  a h a p p y  
()CCJS1OI1. Thereibie, 

the  dolls are designed chiefly fo r  expression o f  happiness. 

36. In Japan,  a sea b r e a m  is believed to  b e  a s y m b o l  o f  ha ppi less. 
T h e  doll  shows  a b a b y  catching a sea bream. 

37. T h e  dol l  is a g o d  o f  weal th ,  w h o  has in his h a n d  a little 
h a m m e r  m a d e  o f  w o o d ,  called LJc/iidc,io Koiiclii. It was 
bel ieved tha t  a n y b o d y  w h o  swings this h a m m e r  c o u l d  get 
w h a t e v e r  h e  wishes t o  h a v e  o r  t o  achieve. T h e  dolls 

repre- 

sent the  gods  o f  weal th ,  Ebisn a n d  l ) iukoku ,  in a baby's 
form. 

K. Hakata Ni/!gyi 

Hakata N i n y ó  is a clay dol l  manufac tu red  in H a k a t a  in n o r t h -  . .  
4 . 

e rn  K y u s h u  island. N o w a d a y s  it is t h o u g h t  tha t  Hakata N i i i i y i  
. 

. 

are the  best a m o n g  t h e  m a n y  kinds  o f  clay dolls p r o d u c e d  ill 
a b o u t  so places t h r o u g h o u t  t h e  country. 

It is said tha t  the  Hakata Niiigyó have  m o r e  t h a n  3 30 years of 

history.  It is bel ieved t o  h a v e  or ig ina ted  at  t h e  b e g i n n i n g  of 

the  E d o  pe r iod  ( a round  1 6 1 ) .  In the  medieval  t imes, t h e  dolls 
depic ted  scenes in w e l l - k n o w n  legends, historical events  and 
warfare.  ( o i i t  \ n , y  3 .  B a b y  ca tch ing  a sea bream 
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S o m e  dolls reprcseiited figures w h i c h  w e r e  described in known 

Japanese LIk!yo(', w o o d  b lock  pri i i ted genre  pictures. 
T o d a y  Hakata Ningyó  are n o  l o n g e r  c r u d e  p roduc t s  of folk 

art. Inc luded  a m o n g  the i r  mode ls  a r e  a c t o r s  a n d  dancers,  as well 

as pnitiitcii. 

38-39. This  doll H 11 I i  .1 ( 'i c i  J A M  '11k 
, 

i-1111 

M h e r  hano. 

4 0 .  A voniig d a u g h t e r  n i t  .11) o u t i n g  i s  r e p r e s e n t e d  H tins doll. . . 0 . 

4 I. A figure  o f  a w o m a n  c a r r y i n g  a l a n t e r n  t o  l igh t  h e r  w a y  / 
t h r o u g h  t h e  dark ,  is depic ted  b y  this doll.Ilk 

• 511 5 1 
4 2  This  doll  shows  a h o u s e w i f e  o n  i street ca r ry ing  an urn 

biella. 

43. This  dol l  depicts a present  g r a n d  c h a m p i o n  of.ciiino wrest l ing,  / 
Ta iho ,  w h o  is pos ing  in salute t o  his guests. It shows  the  1 

.cinnd wres t ler  w e a r i n g  a beaut i ful  ,naivaslii, an o rnamen ta l  
. . 

loin cloth.  Siiiiid is the  nat ional  t r a d i t i o n a l  sport. 

44. This  Haka ta  dol l  shows  a j udo i s t  taking pa r t  in a contest. 

4 .  Th i s  represents an o l d  f isherman repair ing his fishing net 
whilest  sit t ing o n  a sunny  beach. 

46. Th i s  dol l  shows  us a f a r m e r  in a raincoat  m a d e  o f  s t raw,  dig- 
g i n g  vegetables. 

47. T h e  pe r fo rmers  o f  a classic dance,  Sa,,iba.cd, are  depic ted  b y  1 . \  
. 

c i s h a  danc ing  wi th  It toni 
- 3 0  
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these dolls. SaiiiIas is p e r f o r m e d  as a pre lude  t o  a happy 

program. 

48. A Samura i  danc ing  w i t h  a spear a n d  b ig  c u p  at  a congratu- 
la tory  banque t .  T h i s  Samura i  wears  a fashionable costume 
o f  the  i 8 t h  century. 

49. A w o m a n  o f  t h e  aristocracy is depic ted  b y  this doll.  The 
nob le  w o m a n  wears  K i m o n o  w h i c h  are t h o u g h t  t o  have 
been in fashion s o m e  9 5 0  y e a r s  ago. 

L. Kyd lo  Nimmty (folk dolls) 

T h e r e  are  tens o f  thousands  o f  folk dolls m a d e  locally in main, 
places t h r o u g h o u t  t h e  c o u n t r y .  M a n y  o f  tb f 
w o o d  o r  pape r  as we l l  as o t h e r  materials. 

These  dolls are  k n o w n  t o  h a v e  been  m a d e  d u r i n g  the  last 
h u n d r e d  years. 

$ 0 - 3 .  Clay-dolls 
Since a b o u t  300 years ago,  the  Japanese have  e n j o y e d  making 

v a r i o u s  t y p e s  o f  clay-dolls.  A t  least 500 p r o d u c t i o n  centres were 
located across t h e  n a t i o n  a t  o n e  t ime.  S o m e  o f  t h e m  a r e  pre- 

served in m a n y  p r iva t e  h o m e s  as the i r  propert ies.  These  dolls ire 
c o n s i d e r e d  t o  h a v e  m a n y  p r o p i t i o u s  powers. 

4-56.  Harilw dolls (Papier-mâche) 
T o  m a k e  this t y p e  o f  dolls Japanese p a p e r  p u l p  is pressed o n  a 

m o d c l  w o o d e n  do l l  a n d  m o u l d e d  in to  'i shape. Harmko dolls have 
b e e n  p o p u l a r  a m o n g  t h e  Japanese f o r  m a n y  h u n d r e d s  o f  years. K y d o  Nimmgy$ 54. P a p i e r - m â c h á  doll 
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1)aruma,  the  most  characteristic dol l  o f  papicr-;iiaclic, is m a d e  ill 
such a w a y ,  tha t  w h e n  it is t u r n e d  over ,  it always  rolls hack  to 
a n  u p r i g h t  position. 

S o m e  dolls are m a d e  ill such a w a y  that  the hc,id isiav svilc 
a n d  n o d  a n d  m o v e  freely f r o m  side t o  side. T h e  m o s t  

representa- 

t ive dol l  o f  this t y p e  is a t iger  figurine,  m a d e  us wes te rn  Japan 
In the  Or i en t ,  t he  t iger  is considered t o  b e  the  K i n g  o f  beasts and 
is a symbol  i f  strciith. 

hiiesi,ii,i .\nls)'d (Elder sister dolls) 
This  doll  has a h e a d  o f  pape r  w i t h  clothes of Cliiyoç'iiiii paper 

p r in ted  in fancy colours  a n d  dcsiiiis.  It is sold as a p h i  t l i i  a 1 
girls 

60-64.  ku/a(ahi do! 
Kok'csln w e r e  ori  a e n  i l l  l l l k ) , i i i l - i  )Ll 

T o h o k u  district, t he  n o r t h e r n  pa r t  o f  H o n s h u  island. T h e  sini- 
plicity a n d  primit iveness o f  Ko/acs/ii dolls are  d e r i v e d  f r o m  crude 
manufac tu r ing  processes rising a w o o d  lathe, a n d  part ial  paiiitiiug 
methods .  These  dolls w e r e  original ly fo r  girls t o  p l aywi th .  It 

m a y  be  interest ing t o  n o t e  t ha t  the  sensitive facial expressions 
o f  the  Knlacslui dolls are depicted at the  makers '  owndiscrctioii 

M .  Os/ii-(, (A pasted r ag  picture) 

Os//au' o r  a raised p ic ture  w i t h  pasted pieces o f  c lo th  is ofteii ' 
displayed o n  Japanese festive occasions. T h e  t echn ique  o f  m a k i n g  Ky/ado Nii igy/a 6 0 - 6 4 .  Kokesh i  dolls 
Os/sic is r ega rded  as ak in  t o  t h e  Ki,iiu'Iao,ni m e t h o d .  Although 
n o b o d y  k n o w s  w h i c h  o f  the  t w o  c a m e  first, it is bel ieved that 

o n e  was  the  basis f o r  t h e  other. 
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In accordance  w i t h  or iginal  pictures, sheets o f  t h i ck  p a p e r  are 
c u t  ou t ,  c o t t o n  is p laced  o n  t h e m .  T h e n ,  t h e y  are w r a p p e d  with 

pieces o f  clothes, as i f  t o  m a k e  a p in  cushion. T h e s e  pieces o f  T h e  p h o t o g r a p h s  p r e p a r e d  by 
cushion are c o m b i n e d  t o g e t h e r  t o  m a k e  t h e  shape o f  an  Os/iic M r .  T A D A S H I  KIMURA 
doll. In o lden  times, Osliic d o l l - m a k i n g  was  a k i n d  o f  fancy work 
f o r  w o m e n  o f  h i g h  society. 

N o w a d a y s ,  e x p e r t  do l l -makers  manufac tu re  Oslmie t o  b e  used 

as the  decora t ion  o f  Hagoita o r  bat t ledores (paddles). T h e  
fol- 

l o w i n g  th ree  Osliic Pictures are based u p o n  p o p u l a r  Kabuki 
characters. 

6 .  Snk'erok'ii 

S u k e r o k u  is o n e  o f  t h e  m o s t  p o p u l a r  K a b u k i  characters  of 

t o w n s m e n .  H e  is or iginal ly  a servant  o f  a Samura i  family.  But 
h e  chastens m a n y  villains o f  his master 's  class. 

66. Beiik'ei 
H e  is o n e  o f  the  m o s t  faithful  war r io r s  w h o  served  General 

Yoshi tsune M i n a m o t o  ( i i  9-89) .  (Refer t o  a s to ry  o f  Kanjinchô 

in  K a b u k i  dolls I4). 

67. IDjóji 
(Refer t o  the  prev ious  s to ry  in Classic l)ancin(--y l )ol ls  #io). 

68. T h e  River  S u m i d a  b y  Hokusai. 
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