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C O N T E M P O R A R Y  A U S T R A L I A N  PAINTINGS 

A N D  S C U L P T U R E  F R O M  T H E  COLLECTION 

O F  T H E  Q U E E N S L A N D  A R T  GALLERY 

This  exhibition has been arranged with the definite intention i n  mifl(l 
of  b r ing ing  to  the  n o r t h e r n  area a selection o f  contemporary Australian 
paint ings  a n d  sculpture executed i n  the  last twenty years. T h e y  are very 
representative o f  m o d e r n  Austra l ian  paint ing,  vir tual ly u p  to the  present  day, 
b u t  i n  order  to  represent  different  facets of  the  g rowth  o f  contemporary art, 
some impor t an t  artists were of  necessity excluded a n d  instead examples of 
different  styles o f  pa in t ing  were selected to give a ful ler  idea of the  scope 
of  this development  of  m o d e r n  painting. 

T h e  series of still life paint ings  belong i n  feeling to  the  t radi t ional  school 
of  contemporary a r t  which  h a d  its roots i n  the  cubism of Cezanne a n d  the 
French  Impressionist painters  whose work was admi red  a n d  advocated by a 
growing n u m b e r  of Austra l ian painters  between the  two wor ld  wars. T h e  colours 
the  artist  used are vivid a n d  h i g h  i n  tone. Of ten  these colours are p u t  side 
by  side o n  the  canvas a n d  form a different  colour t o  t h e  viewer—the artist, 
instead of  mix ing  the  colour  first, has used his knowledge o f  the  react ion of 
different  colours o n  one  ano the r  a n d  left i t  fo r  the  audience t o  ge t  an 
impression of  a colour which,  o n  closer inspection, proves to  b e  two o r  even 
m a n y  colours side by  side. O n e  resul t  is t h a t  t he  s t ructure  o f  a still life, such 
as Grace Cossington Smith's " In ter ior"  is d r a w n  i n  colour, as opposed to 
d rawing  a flat out l ine  a n d  filling i t  i n  w i t h  graduat ions  of  merging colour. 
A t  first, to  a n  observer used to  a pa in t ing  "filled i n "  w i t h  flat areas o f  colour, 
the  whole surface of  t h e  p a i n t i n g  which is bu i l t  u p  f rom blocks o f  colour 
seems b roken  a n d  disjointed, b u t  as the  colours merge a sense o f  atmosphere 
a n d  l ight  makes a un i ty  o f  the  whole composition. Even  t o  select a work  which 
superficially seems more  t rue  as one  wou ld  expect t o  see i n  reality, has  quite 
surpris ing distortions which  init ially go unnoticed.  T h e  Margare t  011ey for 
example,  is a beaut i ful  still life of a n  abundance  o f  f ru i t  o n  a table, immediately 
recognizable i n  subject b u t  somehow possessing a skilful a r rangement  of shapes 
a n d  colours one  wou ld  rarely see casually looking a t  a basket of f ru i t  o n  a 
table - the  reason soon becomes obvious. T h e  art ist  has  placed various parts 
o f  h e r  still life qu i te  contrary to n a t u r e  - the  basket o f  f ru i t  is t i l ted rather 
t h a n  sit t ing flat o n  the  table  - a deliberate distort ion to  make  the best use 



of showing the colourful  f ru i t  as p a r t  of a composit ion i n  colour, which makes 
i t  more  t han  a n  unimaginat ive  copy of  a still life. 

Generally speaking the  still life a n d  u r b a n  landscapes, colourful  and 
pictorial  as they are, fall  in to  the earliest g r o u p  of mode rn  a r t  f r o m  the  last 
twenty years t h a t  have been  selected for  exhibi t ion.  T h e y  are self-contained, 
individual  works, sometimes i n  a sense more  local i n  style t h a n  the  work  that 
followed. I n  the i r  o w n  time they were new, challenging, a n d  a great  advance 

u p o n  the  stereotyped, academic pa in t ing  of  the i r  day t h a t  h a d  been  i n  vogue 
for  the  best p a r t  of  this century. T h e  artists w h o  pa in ted  these fo rmed part 
o f  this mode rn  movement  in  Australian art.  T h e y  b rough t  back ideas from 

overseas a n d  caught  the imaginat ion of s tudents  a n d  collectors alike. I n  the 
last twenty years communicat ions have speeded u p  to be  almost instantaneous, 

a pa in t ing  reproduced  i n  any of the great  a r t  centres is spread al l  over the 
world  b y  a variety o f  media.  I n  a sense a r t  has become in ternat ional  a n d  many 
of the  boundaries  of na t iona l  identity have been lost - t h i s  is part icular ly true 
of  the  mode rn  a r t  of  the last five years o r  so. A new style such as " o p "  or 
"pop"  a r t  i n  America develops a n d  is immediately re-echoed by  painters  in 
almost every country. I n  some respects i t  makes o u r  mode rn  paint ings  that 
search for some ident i ty  th rough  the Austra l ian landscape a n d  its people  more 
appealing. O f  recent  years there has been  a t u rn ing  towards the  stranger 
aspects o f  the i n l a n d  a n d  nor the rn  countryside a n d  desire to  capture  some of 
its feeling. Initially, artists such as Drysdale t h e n  N o l a n  rediscovered the 
inland.  Drysdale explored the  dryness a n d  desolation of  the towns while  Nolan 
pa in ted  the desert landscapes o f  the MacDonnel l  ranges as if h e  were trying 
to rediscover the  very essence of the l and  itself, wi th  its red  rock mountains 
a n d  seemingly never  end ing  horizons u n d e r  a h a r d  b lue  sky. Almost 
imperceptibly he  t u r n e d  to  legend to  re-emphasise the strangeness a n d  

uncom- 

promising na tu r e  o f  the  land.  His  n o w  famous N e d  Kelly series o f  paintings 

are poetic evocations o f  a strange a n d  lawless character, identified by  his 
incongruous a r m o u r  amongst  a l and  which  b o t h  harbours  h i m  yet is n o  part 
of  h im.  I t  is almost as if by pa in t ing  a n  idea, N o l a n  has come closer i n  feeling 
a n d  m o o d  t h a n  wou ld  have been possible h a d  he  pa in ted  merely w h a t  the  eye 
could encompass yet  the  m i n d  d i d  n o t  feel. Almost  as a development  o f  this 
desire to  evoke the  m o o d  of the landscape, the  m o d e r n  pa in te r  has f o u n d  some 
sympathy a n d  response to the  people closest to  i t  a n d  of  recent years the  artist 
has pa in ted  the  aborigine b o t h  as p a r t  of  his na tu r a l  hab i t a t  a n d  i n  transition 

to the European  way o f  life. Drysdale, Jacqueline Hick,  Clif ton Pugh ,  Sam 
Fui lb inok  a n d  Ray  Crooke are only a few of  the  artists w h o  have responded 

t o  this theme very m u c h  wi th  t he  same spir i t  as Lawson, Patterson a n d  the 
Aust ra l ian  Impressionists wrote  a n d  pa in ted  epics o f  b u s h  life a t  a t ime when 
i t  was passing f rom the  Aust ra l ian  scene. 

By fa r  the  most  contemporary  a n d  in terna t ional  i n  feeling is the  a r t  of 

recent  years. Vigorous a n d  inquisit ive i t  absorbs ideas f rom overseas, yet 
retains, i t  seems, m u c h  o f  its ebul l ient  character. I t  has little of  the  national 
ident i ty  immediately e a r  m a r k e d  by the  landscapes o r  aboriginal  paintings, 
indeed  m a n y  of  the artists such as Nolan,  Boyd, Daws, James  a n d  Blackman are 
expat r ia te  artists l iving i n  L o n d o n  r e tu rn ing  only occasionally to visit their 
nat ive Australia. Inevi tably thei r  a r t  has become m o r e  in ternat ional  i n  feeling, 
its impac t  relies less o n  its origins amongst the  Austra l ian  envi ronment  than 

o n  the  artist's experience o f  a r t  o n  a n  in terna t ional  level. Of ten  these artists 
exh ib i t  a t  Biennales o r  exhibi t ions which are impressive artistically a n d  i n  the 
n u m b e r  of  first r a te  artists they b r i n g  together  f r o m  a variety o f  countries. 
O t h e r  artists such as Gleeson, Hessing, Kmit ,  Feuerring,  Matthews, Molvig, 
Shihlam a n d  H i n d e r  have e i ther  s tudied for  some years overseas o r  have been 
p a r t  o f  the  overseas scene a n d  m a d e  the i r  h o m e  i n  Austral ia  o f  recent years. 
Like  most  new movements i n  a r t  i t  is vigorous a n d  refreshing i n  its desire to 
exper iment  a n d  innovate  b o t h  wi th  ideas a n d  techniques. Matthews uses ground 
p a i n t  a n d  resin t o  give his paint ings a richness o f  t e x t u r e - i n  some respects 
this decorative in ten t ion  is almost  as impor t an t  as t he  pa in t ing  itself, a n d  as 
w i t h  m u c h  of  m o d e r n  paint ing,  one  can admire  this decorative design and 
love of  colour a n d  texture  w i thou t  looking for any m e a n i n g  beyond the  arrange- 
m e n t  of  non-objective shapes, as i n  Leona rd  Hessing's paint ing.  Others  seek 

t o  convey a n  idea o r  evoke a m o o d  a n d  Blackman's  " D r e a m  Estuary" and 
Daws "Manda l a  V I "  are  good examples of this emotive a n d  intellectual type 
o f  ar t ,  where the decorative in ten t ion  is secondary to  the  idea the  artist  wishes 

t o  convey. Diverse i n  its interests, a n d  encompassing m a n y  different styles, 
its al l  is p a r t  o f  this growing movement  o f  Austra l ian  art. 

R O B Y N  H I L L ,  Assistant Director, Queensland A r t  Gallery 



CATALOGUE 
PICTURE SIZES ARE GIVEN IN INCHES, 

HEIGHT FIRST THEN WIDTH. 

M A R G A R E T  OLLEY 
Born  i n  Lismore, N e w  South  Wales. She Studied a t  the  Centra l  Technical 
College, Brisbane, before complet ing a n  honours  d ip loma  a t  t he  East 
Sydney Technica l  College. I n  1949 she w e n t  a b r o a d  o n  a n  ex tended study 
t o u r  i n  France, Spain,  Por tuga l  a n d  Italy, spending  some t ime a t  L a  Grande 
Chaumiere  i n  Paris. She has  been  awarded numerous  prizes i n  competitions 
a n d  for  some years was propr ie to r  of a n  an t i que  shop i n  Brisbane. Now 
a full-time pain ter ,  Miss 011ey has reached a n  interest ing a n d  vi tal  stage 
i n  h e r  artistic development. 

1 L E M O N S  A N D  ORANGES 
Oi l  o n  synthetic wood  pane l  29 x 39 
Purchased 1964 

GRACE COSSINGTON SMITH 
Studied a t  Dat t i lo  R u b b o ' s  School i n  Sydney amongst  a g r o u p  of  artists 
w h o  became the  first t o  in t roduce post-impressionist pa in t ing  to  Australia 
a n d  the  forerunners o f  the  m o d e r n  school o f  pa in t ing .  Grace Cossington 
Smith  s tudied i n  Eu rope  f rom 1912-14. She was influenced by  Cezanne. 
She has  exhibi ted for  m a n y  years i n  Sydney, b o t h  "one-man" shows and 
g r o u p  a n d  A r t  Society exhibitions. 

2 INTERIOR 
Oi l  o n  synthetic wood pane l  36 x 22 
Presented b y  the  Godfrey Rivers T r u s t  1958 

ELISABETH C U M M I N G S  (born 1934) 
Born  i n  Brisbane a n d  s tudied a t  the  East  Sydney Technica l  College from 
1953-57; she w o n  the  N e w  South  Wales Trave l l ing  A r t  Scholarship i n  1958 
a n d  s tudied i n  Florence, Paris, a n d  L o n d o n  f rom 1958-61. Since then 
she has  lived main ly  i n  Florence b u t  has  h a d  "one-man" exhibi t ions in 
Brisbane i n  1963 a n d  Sydney i n  1965. She is a t  present  living a n d  painting 
i n  Paris. 

3 JUNE 
O i l  o n  canvas 29* x 36 
Purchased 1965 

Margare t  011ey L e m o n s  a n d  Oranges 1. 



JACK C A R I N G T O N  S M I T H  (born 1908) 
Born in  Launceston and studied at the East Sydney Technica l  College and, 
u n d e r  the  New South Wales  Trave l l ing  Scholarship, a t  t he  Royal  Academy 
School, London.  A t  present  h e  is H e a d  of  the  F ine  A r t  Department, 
T a s m a n i a n  School o f  Art.  Awarded  m a n y  a r t  prizes inc luding  the  1955 
Woman ' s  Weekly Por t ra i t  Prize, the  1963 Arch iba ld  Prize a n d  the Helena 
Rubins te in  Por t ra i t  Prize 1966. H e  is represented i n  all the  State Art 
Galleries a n d  i n  1964 was m a d e  a Fellow of  the  In te rna t iona l  Institute 
of  Arts a n d  Letters, Geneva. 

I S T U D I O  INTERIOR 
O i l  o n  canvas 24 x 30 
Presented by Sir James McGregor  1956 

JEAN B E L L E T T E  (born 1909) 
B o r n  i n  Tasman ia  a n d  s tudied a t  the H o b a r t  Technica l  College a n d  later 
a t  the  J u l i a n  Ashton School a n d  the  East Sydney Technica l  College before 
going overseas to study a t  the  L o n d o n  Cent ra l  School o f  Arts a n d  Crafts, 
Westminster,  u n d e r  Meninsky a n d  Gertler.  J e a n  Bellette travelled through 
Italy, Jugoslavia, s tudying a t  L a  G r a n d  Chaumiere ,  Paris, before returning 
t o  Australia. F o r  some years n o w  she a n d  h e r  husband ,  P a u l  Haefiiger, 
have lived i n  Majorca, Spain. Awarded the  Sulman Prize (twice), 

Common- 

wea l th  Prize a n d  the  Metro-Goldwyn-Mayer Prize. She has he ld  "one-man" 
exhibit ions frequently i n  Sydney a n d  Melbourne. 

5 S T I L L  LIFE 
O i l  o n  synthetic wood pane l  311 x 36 
Presented by Godfrey Rivers T r u s t  1954 

J E A N  A P P L E T O N  (born 1911) 
B o r n  i n  Sydney a n d  s tudied firstly a t  the East Sydney Technica l  College 
followed by  a fu r the r  three years a t  the  Westminster  School, London. 
After  some t ime i n  Paris a n d  Italy Miss App le ton  r e t u r n e d  t o  Australia 
i n  1939 to  begin teaching art.  She taught  a t  the  Sydney Technica l  College 
a n d  t h e  J u l i a n  Ashton A r t  School un t i l  recently. W i n n e r  of the  1965 
Por t ia  Geach Memoria l  Award  Prize—a por t ra i t  prize restricted to women 
artists. 

6 S T I L L  LIFE 
Oi l  o n  synthetic wood pane l  23 x 30 
Presented by the  Godfrey Rivers T r u s t  1954 

GEORGE LAWRENCE (born 1901) 
B o r n  i n  Sydney a n d  s tudied a t  the  J u l i a n  Ashton A r t  School. For  many 
years h e  was a commercial  artist, pa in t ing  i n  the  weekends b u t  since 1940 
has devoted most  o f  his t ime to  landscape paint ing.  I n  1949 h e  was awarded 
b o t h  the Wynne  Prize for landscape a n d  the Crouch  Prize a n d  from 1951-52 



h e  fur thered  his studies i n  L o n d o n  a n d  Paris, exhibi t ing i n  the  Leicester 
Galleries, London .  H e  has he ld  several "one-man" shows i n  Sydney, 
Brisbane a n d  Adelaide, a n d  is represented i n  five o f  the  State galleries, 
a n d  i n  galleries i n  England,  America a n d  France. H e  is pr imari ly  a painter 
of u r b a n  landscapes. 

N A R R O W  S T R E E T ,  BATH 
Oi l  o n  composition board  23* x 30 
Purchased 1955 

D O N A L D  F R I E N D  (born  1915) 
Born  i n  N e w  South  Wales a n d  s tudied a t  the  Royal  Ar t  Society School and 
later  u n d e r  Dat t i lo  Rubbo .  F r o m  1935-36 h e  a t tended  the  Westminster 
School, London ,  b u t  dissatisfied, travelled to Nigeria, where  h e  spen t  a frui t ful  two years before r e tu rn ing  t o  Austral ia  a t  the  ou tb reak  o f  World 
W a r  II .  Appo in t ed  official wa r  artist. H e  w o n  a Flot ta  L a u r o  Travelling 
A r t  Scholarship a n d  stayed i n  Italy. H e  has visited Eu rope  twice since 
1943 a n d  gained a considerable r epu ta t ion  f rom his exhibit ions there. He 
is represented i n  all pr incipal  Aust ra l ian  galleries a n d  i n  some important 
overseas collections. A t  present h e  is l iving a n d  pa in t ing  i n  Sydney. 

8 H I L L  E N D  BACCHANAL 
Oi l  a n d  i n k  o n  synthetic wood pane l  12+ x 14+ 
Purchased 1951 

F R A N C I S  L Y M B U R N E R  (born  1916) 
Born  i n  Brisbane a n d  s tudied there  before be ing  d r a w n  t o  Sydney. His 
early drawings o f  animals i n  T a r o n g a  P a r k  Zoo were m u c h  admi red  and 
were publ i shed  i n  book  form i n  1946. T h e  nex t  twelve years were spent 
abroad  main ly  in  London .  Hi s  fascination w i th  depict ing movement  and 
the  immedia te  qual i ty  o f  his subject led  to  a b lu r r ing  a n d  dis tor t ing of 
the  out l ine  o f  his figures i n  a n  effort to  suggest this. A t  present  living in 
Sydney. 

9 F I G U R E  O N  T H E  BEACH 
Oi l  o n  canvas la id  o n  synthetic wood pane l  111-i x 23ft 
Purchased 1965 

SALI  H E R M A N  (bo rn  1898) 
Born  i n  Zurich, Switzerland; the  eleventh chi ld  of a large family h e  had 
little oppor tun i ty  to  get  his a r t  t r a in ing  easily b u t  managed  t o  spend  two 
years s tudying i n  Paris  a n d  a fu r the r  two years after his r e t u r n  t o  Zurich 
i n  1916. F o r  the  n e x t  four teen years h e  became a n  a r t  dealer  a n d  travelled 
i n  France, Spain, Belgium, Hol land ,  Germany  a n d  Italy before coming to 
settle i n  Australia.  I n  1938 h e  settled i n  Sydney a n d  acquired  a reputation 
for  his paint ings of s lum areas. H e  was appoin ted  a n  official w a r  artist 
d u r i n g  W o r l d  W a r  II .  Awarded  the  W y n n e  Prize 1944, 1965; Sulman 
Prize 1946, 1948; H .  C. Richards  Memor ia l  Prize 1958; McCaughey Prize 

1959; as well as numerous  a r t  prizes i n  provincial  centres. Represented in 
most  State galleries. 

10 O L D  SYDNEY 
Oi l  o n  canvas laid o n  composit ion board  25 x 33 
Purchased 1956 

N O E L  C O U N I H A N  ( b o r n  1913) 
Born  i n  Melbourne.  A realist painter ,  caricaturist  a n d  draughtsman,  he 
s tudied a t  the  Melbourne  Na t iona l  Gallery School. Trave l led  a n d  studied 
overseas f rom 1949-1952. Exhib i ted  i n  London ,  Copenhagen,  Warsaw and 
Leipzig, a n d  w i t h  g r o u p  exhibit ions which  tou red  N e w  Zealand, Canada, 
a n d  South-East Asia. Awards have inc luded t h e  "Austral ia  a t  W a r "  National 
Compet i t ion 1945, t he  Albury  Prize 1948, the  Crouch  Prize 1956, 1957, and 
the  McCaughey Prize i n  1958. Belongs to  the  school of  social realist 
painters. 

11 P U B  TALK 
Oi l  o n  synthetic wood pane l  351 x 53 
Purchased 1963 

JACQUELINE H I C K  (born 1919) 
Born  i n  Adelaide a n d  s tudied  a t  the  South Austra l ian School of  Arts before 
spending three years i n  E u r o p e - L o n d o n ,  Paris a n d  Naples. She teaches 
a r t  a t  the  South Austra l ian  School o f  Arts  a n d  a t  the  A d u l t  Education 
Centre,  University o f  Adelaide. She has  h e l d  "one-man" shows i n  most 
Austral ian capitals, is represented i n  all t he  State a r t  galleries a n d  has  been 
included i n  all  m a j o r  overseas exhibi t ions o f  Austra l ian  art.  W i n n e r  of 
numerous  a r t  awards. H e r  sympathy wi th  t he  people o f  the  outback  and 
the  l and  i n  which  they live has given rise t o  a series of arresting paintings. 

12 D O G  REST 
Oi l  o n  synthetic wood pane l  24 x 
Purchased 1965 

C L I F T O N  P U G H  (born 1924) 
Born  i n  Melbourne  a n d  s tudied a t  the  Na t iona l  Gallery School from 
1948-50. T h e  following year  h e  settled i n  the  b u s h  a t  Cottles Bridge, and 
since 1955 has h a d  numerous  "one-man" a n d  g r o u p  shows i n  Brisbane, 
Sydney, Melbourne  a n d  Adelaide. His  paint ings  have  been inc luded in 
ma jo r  overseas exhibi t ions  including " 4  Arts  i n  Austral ia"  which  toured 
South-East Asia i n  1962, "Austral ian Paint ings" shown a t  t h e  T a t e  Gallery, 
London ,  i n  1963, a n d  "Austral ian Pa in t ing  Today" ,  which toured  Australia 
a n d  Europe  i n  1964. H e  was awarded the  Rub ins t e in  Trave l l ing  Art 
Scholarship a n d  was overseas f rom 1958-61. H i s  work  is represented i n  all 
the  Austral ian State a r t  galleries a n d  m a n y  pr ivate  collections. 

13 SEA F R O N T ,  BROOME 
Oi l  o n  synthetic wood  pane l  355 x 
Purchased 1964 



SAM FULLBROOK (born 1922) 
B o r n  i n  Sydney a n d  s tudied a t  the  Na t iona l  Gallery School, Melbourne. 
F r o m  1950 h e  began  t o  travel r o u n d  Queensland,  pa in t ing  i n  the  Ingham, 
Mackay a n d  Maroochy River  districts, t h e n  for  some years h e  h a d  a studio 
o n  the  north-west coast a t  Pitgangoora, t h e  m a i n  camp  of the  McLeod 
Nat ive  Co-operative. F o r  a br ief  in te r lude  h e  moved back  to  Sydney 
before r e tu rn ing  i n  1962 t o  set u p  c a m p  o n  the  Dar l ing  River.  I n  1964 
h e  was awarded the  W y n n e  Landscape Prize. H e  is represented i n  the 
pr inciple  Aust ra l ian  State galleries. H i s  paint ings  combine  a poignant, 
lyrical response to  his subject w i t h  a n  u n u s u a l  soft deep colouring. 

14 D E A T H  I N  T H E  AFTERNOON 
O i l  o n  canvas 25 x 30 
Purchased 1961 

R A Y  CROOKE (bo rn  1922) 
Born  a t  A u b u r n ,  Victoria, a n d  studied a t  the  Swinburne Technica l  College 
i n  1937 a n d  recommenced i n  1944 u n d e r  t he  rehabi l i ta t ion scheme. In 
1947 h e  w e n t  t o  live o n  T h u r s d a y  I s land  for  two  years a n d  since has 
established himself  as a landscape pa in t e r  o f  the  nor th .  A full-time painter, 
h e  is represented i n  all  the  State a r t  galleries, a n d  has h a d  "one-man" 
shows i n  all  the  Austra l ian  capital  cities a n d  i n  L o n d o n  i n  1964. A t  present 
l iving a t  Yorkey's Knob,  n e a r  Cairns. 

15 SUNRISE,  A L B I O N  H O T E L ,  NORMANTON 
O i l  o n  synthetic wood  pane l  29 x 47 
Purchased 1962 

S IDNEY N O L A N  ( b o r n  1917) 
* 

B o r n  i n  Melbourne  a n d  s tudied a t  the  Na t iona l  Gallery School. H e  was 
a founda t ion  m e m b e r  o f  the  Contemporary  A r t  Society wh ich  became 
the  spearhead o f  the  m o d e r n  movement  i n  Sydney i n  the  1940's. His 
fascination w i t h  the  ou tback  led  t o  a series of  paint ings which established 
h i m  as one  of  t he  most  impor t an t  of  Austral ia 's  contemporary artists. 
Since 1953 h e  has  lived overseas main ly  i n  London .  I n  1956 h e  was 
awarded a scholarship b y  the  I ta l ian  Government  a n d  i n  1958 w e n t  t o  the 
U n i t e d  States u n d e r  a Harkness  Fellowship. H e  has also travelled i n  the 
n e a r  East, Ind ia ,  J a p a n ,  N o r t h  Africa a n d  Egypt. H e  is represented i n  all 
Austral ian State galleries, a n d  m a n y  i m p o r t a n t  overseas collections. 

16 D A R L I N G  RIVER 
O i l  o n  synthetic wood  pane l  30 x 357 8 
Purchased 1953 

LLOYD R E E S  ( b o r n  1895) 
B o r n  i n  Brisbane, a n d  s tudied a t  the  Brisbane Technica l  College before 
moving to  Sydney i n  1917. I n  1923 lie w e n t  overseas for a year studying 
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i n  L o n d o n  a n d  Rome,  resul t ing i n  his becoming increasingly interested 
i n  the  use of  oils. H e  has  a classical a n d  harmonious  m a n n e r  of painting. 
A n  extremely tho rough  a n d  skilful d raughtsman  h e  has developed the 
drawing  med ia  as a field o n  its own, a n d  this is reflected i n  the  sound 
a n d  painter ly  construct ion of  the  landscapes h e  paints. 

17 T H E  C O A S T  N E A R  KIAMA 
O i l  o n  canvas 351 x 461 
Purchased 1955 

A R T H U R  BOYD (born 1920) 
B o r n  a t  Mur rumbeena ,  Victoria. A r t h u r  Boyd is one o f  a family distin- 
guished i n  Austral ian art .  H e  studied first w i t h  his grandfather ,  Arthur 
Merr ic  Boyd, a n d  for  some years opera ted  a pot tery  w i th  his brother-in- 
law, J o h n  Perceval, m a k i n g  pottery, tiles a n d  also ceramic sculptures- 
one  work was commissioned i n  the  1930's for  the  Olympic  Swimming Pool, 
Melbourne.  Since 1959 h e  has lived i n  London .  I n  1963 he  designed the 
decor a n d  costumes for the  Elektra Ballet  a t  Covent  Ga rden  a n d  later  at 
the  Metropol i tan  O p e r a  House,  N e w  York. 

18 M O R N I N G  LANDSCAPE 
Oi l  o n  prepared  cloth a n d  synthetic wood pane l  x 
Purchased 1965. 

L A W R E N C E  DAWS (born 1927) 
Born  i n  Adelaide where  h e  s tudied architecture a n d  geology. After  doing 
survey work w i t h  a n  oil  company i n  New G u i n e a  h e  s tudied a t  the National 
Gallery School, Melbourne ,  f rom 1950-53. I n  1957 h e  was awarded the 
I t a l i an  Travel l ing  Scholarship a n d  spent  the  n e x t  two years working in 
Rome.  H e  has he ld  "one-man" shows i n  all  Aust ra l ian  capital  cities, in 
1959 a t  L a  Salita Gallery, Rome,  i n  1962 a t  the  Mattheisen Galleries, 
London ,  a n d  i n  1966 h e l d  a m a j o r  retrospective exhib i t ion  a t  the Adelaide 
Festival of Arts. H e  has been  included i n  numerous  impor t an t  group 
shows overseas a n d  since 1959 has divided his t ime between Adelaide and 
London .  Visited the  U n i t e d  States a n d  Soviet U n i o n  1961-62. 

19 M A N D A L A  VI 
Oi l  a n d  canvas collage o n  synthetic wood pane l  48 x 59 
Presented by  Queens land  A r t  Gallery Society 1963 

M I C H A E L  K M I T  (born 1910) 
B o r n  i n  Po land  a n d  s tudied a t  the  Academy of  F ine  Arts, Cracow. Until 
1939 was Professor o f  A r t  i n  t he  Academie Moderne,  Poland.  H e  painted 
i n  Paris for a t ime a n d  his work  retains some reminiscence of Chagall 
a n d  the  Paris school before the  war.  I n  1949 h e  arr ived i n  Sydney and 
d u r i n g  the  t ime h e  l ived there  his work received m u c h  a t tent ion  a n d  in 
1953 h e  was awarded the  Blake Prize. I n  1958 h e  settled i n  California 
a n d  h a d  several "one-man" shows th roughou t  the  U.S.A. a n d  California. 



H e  was awarded the  1964 Stockton A r t  League Prize for  religious painting. 
I n  1965 he  r e tu rned  to  Austral ia a n d  is n o w  living a n d  pa in t ing  i n  Sydney. 

20 F E L L O W  ARTIST 
O i l  o n  canvas 2 8 -  x 22f 
Presented by the  Queens land A r t  Gallery Society 1964 

J A M E S  GLEIISON ( b o r n  1915) 
B o r n  i n  Sydney a n d  s tudied a t  the  East  Sydney Technica l  College and 
the  Teachers '  T r a i n i n g  College. T a u g h t  a r t  i n  schools a n d  f rom 1945-46 
was a Lecturer  i n  A r t  a t  the  Sydney Teachers '  College before being 
appo in ted  A r t  Cri t ic  for the  Sydney "Sun"  i n  1949, a n d  the  "Sun-Herald" 
i n  1962. H e  has travelled t o  Europe  a n d  America three times since 1947. 
H i s  work is represented i n  most  Austra l ian State galleries a n d  h e  has held 
"one-man" shows i n  most  capital  cities a n d  London. 

21 I C A R U S  FALLEN 
O i l  o n  synthetic wood  pane l  2 3 -  x 29} 
Purchased 1964 

M A X I M I L I A N  F E U E R R I N G  (born  1896) 
Born  i n  Po land  a n d  s tudied a t  the  Academy o f  F ine  Arts i n  Rome.  Lived 
i n  Paris a n d  Warsaw before settling i n  Sydney i n  1950. Represented  in 
numerous  exhibit ions i n  Europe,  America a n d  Australia, inc lud ing  the 
1961 Biennale a t  Sao Paulo.  W i n n e r  o f  t he  1963 Transfield A r t  Prize in 
Sydney. T h e  opalescent colours h e  delights i n  using are given further 
bril l iance by be ing  set against a black background. 

22 A U T U M N  COMES 
Polyvinyl acetate o n  synthetic wood pane l  36 x 48 
Purchased 1964 

M E R V Y N  M O R I A R T Y  ( b o r n  1937) 
B o r n  i n  Brisbane a n d  s tudied a t  the  Cent ra l  Technica l  College, Brisbane. 
W o r k e d  as a window display artist  a n d  n o w  conducts his  o w n  a r t  school 
a n d  works as a full-time artist. Recently h e  has he ld  "one-man" exhibitions 
i n  Adelaide, Sydney a n d  Brisbane. 

23 LANDSCAPE 
O i l  o n  synthetic wood  pane l  12 x 29 
Purchased 1962 

L O U I S  JAMES (bo rn  1920) 
Born  i n  Adelaide, Louis  James  received n o  formal  a r t  t raining.  Af ter  war 
service 1940-45 h e  began  pa in t ing  a n d  fo r  t h e  n e x t  fifteen years h e  worked 
a n d  exhibi ted  i n  Europe ,  while living i n  London .  By the  t ime the  first 

Aus- 

t ra l ian  exhibi t ion  of  contemporary a r t  was h e l d  a t  t he  Whi techapel  Gallery 

Margel  H i n d e r  Diatropic 30. 



i n  1961, h e  was already firmly established as a n  artist  i n  L o n d o n  a n d  had 
he ld  numerous  exhibi t ions  there a n d  i n  the  provinces. H e  has  been 
included i n  numerous  i m p o r t a n t  g roup  exhibi t ions a n d  "one-man" shows 
i n  Europe  a n d  Australia.  Since 1964 h e  has lived i n  Sydney. 

24 R E D  MIRAGE 
O i l  o n  canvas 30 x 40 
Presented by Queensland A r t  Gallery Society 1965 

N E V I L L E  M A T T H E W S  ( b o r n  1930) 
B o r n  i n  Ayr, Queensland,  a n d  s tudied a t  t he  Cent ra l  Technica l  College, 
Brisbane a n d  la ter  w i t h  J o n  Molvig. I n  1962 h e  w o n  a n  award  a t  an 
In te rna t iona l  F ine  Arts  Compet i t ion  i n  Saigon. I n  recent  years h e  has 
h a d  "one-man" shows i n  Melbourne  a n d  Brisbane a n d  has  been included 
i n  g r o u p  shows i n  Brisbane, Sydney, Melbourne  a n d  Adelaide. H i s  work 
was included i n  the  overseas exhibi t ion of  "Austra l ian Pa in t ing  Today" 
i n  1964. A t  present  overseas, un t i l  recently h e  was designer a n d  studio 
manager  for  T .  C. Beirne Ltd.,  Brisbane. H i s  w o r k  is represented in 
private collections i n  Australia,  England,  France, America a n d  Switzerland. 

25 STOCKMAN 
G r o u n d  colour a n d  resin o n  synthetic wood pane l  48* x 60* 
Purchased 1961 

C H A R L E S  B L A C K M A N  (bo rn  1928) 
B o r n  i n  Sydney a n d  s tudied a t  the East Sydney Technica l  College. In 
1950 h e  began pa in t i ng  ful l  t ime a n d  i n  the  n e x t  t en  years he ld  fifteen 
"one-man" shows i n  all  Austra l ian State capi ta l  cities. I n  1960 h e  was 
awarded the  He l ena  Rub ins t e in  Travel l ing  Scholarship a n d  wen t  t o  London 
where  h e  was represented i n  the  'Wliitechapel "Aust ra l ian  Pa in t ing"  

exhibi- 

t ion,  the  Biennale d e  Jeunes,  Musee d ' A r t  Moderne,  Paris a n d  the 
Mattheisen Gallery, London .  Since t h e n  h e  has been  included i n  all 
i m p o r t a n t  overseas exhibi t ions a n d  his work  is represented i n  al l  the 
pr inc ipa l  Austra l ian State galleries a n d  m a j o r  pr ivate  a n d  overseas 

collec- 

tions. 

26 D R E A M  ESTUARY 
O i l  o n  canvas la id  o n  synthetic wood pane l  36* x 37.1 
Purchased 1966 

J O N  MOLVIG (born 1923) 
B o r n  i n  Newcastle, N.S.W. After discharge f rom the a rmy h e  s tudied art 
a t  the  East Sydney Techn ica l  College. Lef t  Austra l ia  late i n  1949 to  study 
a r t  i n  Eng land  a n d  Europe,  r e tu rn ing  to  Austral ia  i n  1952. A few years 
la ter  h e  began  his o w n  a r t  school i n  Brisbane which  h e  still conducts. 
W i n n e r  of  the 1961 Transf ie ld  A r t  Prize, t he  1963 P e r t h  Prize, the  1964 
David  Jones A n n u a l  A r t  Prize, Brisbane, t h e  1966 Corio Whisky Prize, 



Geelong, the  1966 Archibald  Por t ra i t  Prize w i th  a por t ra i t  of fellow artist, 
Charles Blackman. Primari ly  a figurative pa in t e r  i n  a semi-abstract manner. 

27 S T R E E T  C R O S S I N G  ARRANGEMENT 
Oi l  o n  synthetic wood panel  36 x 48* 
Purchased 1957 

L E O N A R D  H E S S I N G  (born  1931) 
Born  i n  R o u m a n i a  a n d  s tudied w i t h  F e r n a n d  Leger i n  Paris  i n  1950, 
otherwise self-taught. Gradua ted  i n  architecture a t  the  Sydney University 
i n  1958, a n d  f rom 1958-62 lectured i n  a r t  a n d  architecture a t  the  University 
of N e w  South 'Wales while  cont inuing  to  p a i n t  a n d  sculpt. Since 1962 
has been  a full-time painter .  Inc luded  i n  m a n y  g r o u p  shows a n d  important 
overseas exhibitions. H e  has travelled extensively i n  Russia, t he  Middle 
East, a n d  the  Medi te r ranean  Islands a n d  has a n  interest i n  the  archaeology 
of t he  M i n o a n  civilization. A t  present  h e  is l iving a n d  pa in t ing  i n  Sydney. 
Founded  the  "Atoll  G r o u p "  i n  1957. 

28 M I D D L E  COVE, Y E L L O W  S P R I N G .  . . T H E  I L L U S I O N  OF 
P L A C E  No.  1 
Polyvinyl acetate o n  synthetic wood p a n e l  541 x 64* 
Presented by Queens land A r t  Gallery Society 1961 

K A T H L E E N  S H I L L A M  (born  1916) 
Born  i n  T o r q u a y ,  England,  a n d  a p a r t  f rom studying drawing a t  the  Central 
Technica l  College, Brisbane, is self-taught. F r o m  1961-63 toured  Europe 
w i t h  h e r  husband ,  sculptor  Leonard  Shillam. T h e y  lived i n  Athens, 
Florence a n d  London ,  s tudying a t  the  Accademia delle Belle Ar te  a n d  the 
Ins t i tu to  Statale d 'Arte,  Florence, a n d  working  i n  the  bronze foundry 
of the  Royal  College o f  Art ,  London .  Since 1949 has h e l d  "one-man" 
exhibit ions regularly i n  Brisbane. Works  i n  a variety of media-stone, 
concrete, wood, ceramics, bronze a n d  various plastics. 

29 BULL 
Copper  sheeting a n d  coloured polyvester resin 
Purchased 1965 

M A R G E L  H I N D E R  (born  1906) 
Born  i n  N e w  York a n d  s tudied a t  the  Albr ight  A r t  School, Buffalo, at 
N e w  York a n d  Boston, before s tudying w i t h  E m i l  Bist tram i n  N e w  Mexico 
a n d  Eleonore Lange  i n  Sydney. Became a n  Austra l ian citizen i n  1939 after 
coming t o  Sydney w i t h  he r  h u s b a n d  i n  1934. Represented i n  principal 
Austral ian galleries. Awarded t h i rd  prize i n  the  1953 In te rna t iona l  

Sculp- 

tu re  Compet i t ion  " T h e  U n k n o w n  Political Prisoner." 

30 DIATROPIC 
Mobile  sculpture,  welded metal 
Presented by Godfrey Rivers T r u s t  F u n d  1962 
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