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Owing  to the  l imited n u m b e r  of  paint ings available for  this exhibition 
i t  was t hough t  best to select a defini te  era  of  Austral ian pa in t ing  a n d  send Louis B U V E L O T  (1814-1888) 
examples of  a h igher  quality. I t  is interesting to  realise t h a t  the  first five Buvelot  was b o r n  in  Switzerland, a n d  after s tudying pa in t ing  wen t  to  Paris a t  the 
paintings o n  exhibi t ion belong to the  first strong school of  Austra l ian paint ing,  age o f  twenty. I n  Paris h e  s tudied wi th  Fler, a landscape artist of the  Barbizon 
D u r i n g  the colonial per iod of the  first one  h u n d r e d  years o f  Australian School. Unl ike  most artists of  the  t ime these painters  wen t  direct to  na tu re  for  

settlement, m a n y  individual  artists h a d  a t t empted  to in te rpre t  a n d  p a i n t  the 
inspirat ion.  T h i s  influence can be  seen i n  Buvelot's Austra l ian paintings. From 
Paris h e  went  to Brazil for eighteen years; r e tu rned  to Switzerland for a time; 

Austral ian landscape, often wi th  great  skill a n d  sensitivity, b u t  essentially they a n d  i n  1865 depar ted  for  Victoria. I n  Melbourne  he  established a photographic 
saw i t  t h rough  European  eyes. T h e  Heidelberg School o f  Austral ian - 

business, b u t  soon gave t h a t  u p  i n  favour of  full-time pa in t ing  a n d  teaching. 
Impressionist painters,  led by T o m  Roberts ,  was the  first movement  to  H i s  approach  t o  landscape pa in t ing  h a d  a strong influence i n  Victorian art 
consciously a t t empt  to pa in t  the b r igh t  h a r d  sunl ight  a n d  the  m o o d  of  the circles. A m o n g  his students were b o t h  T o m  Rober ts  a n d  Frederick McCubbin. 

Austral ian landscape as they saw it. Following the  example of  Buvelot  a n d  
Buvelot  d i ed  i n  1888, widely admired,  revered a n d  respected. H e  established a 
t radi t ion  o n  which was based a na t iona l  school of Austral ian landscape painting. 

t he  French artists, they pa in ted  outdoors  a n d  n o t  i n  the studio. T h e i r  aim 

was to give a n  impression of  the  landscape a t  a par t icular  moment ,  hence 1 A T  M O U N T  M A C E D O N W a t e r c o l o u r  
9 x 7 1 the  sense o f  immediacy as though  we've glimpsed a scene jus t  as i t  is happening.  Purchased 1962 

Of ten  the  artist  worked vigorously a n d  quickly to capture  a n  effect of light 
before i t  changed, a n d  as their  aims were similar to the  French  School a t  the  T o m  R O B E R T S  (1856-1931) 
time, they came t o  be  known  as the  Austra l ian Impressionist painters.  Some of 

T h o u g h  b o r n  i n  England,  Rober ts  became one of the  most  impor tan t  figures 
the  artists like B u n n y  a n d  Fox, l ived i n  France a n d  thei r  delicate landscapes i n  the  development of Austra l ian  landscape paint ing.  His  family settled in 
of  the French countryside are fa r  closer i n  feeling to the  French  Impressionists Victoria when  Roberts  was thir teen a n d  a t  first he  became a photographic 
t h a n  t h e  Austra l ian School, while m e n  such as Streeton h a d  greater  affinity assistant, a t  the  same t ime a t t end ing  the C a n t o n  School of Design, where he 
wi th  the  panoramic  a n d  sun-hazed Aust ra l ian  landscape. Unfor tuna te ly  as his s tudied u n d e r  Buvelot. I n  1875 he  w o n  a prize a n d  jo ined  the  Nat iona l  Gallery 
work  became fashionable, i t  became imi ta ted  a n d  stereotyped a n d  i t  was H a n s  School, a n d  i n  1881 left for Europe  to study i n  Paris a n d  London.  H e  became 

influenced by  Bastien Lepage, w h o  followed the  realist t radi t ion of  Courbet Heysen w h o  rediscovered i n  the  South  Austra l ian  landscape, the  majesty of a n d  Millet,  a n d  by the artists Bar rau  a n d  R a m o n  Casas, w h o  int roduced h i m  to the  large gums l i t  by  sunset o r  rising o u t  of the  early m o r n i n g  mists. Another  Impressionism. W h e n  h e  r e tu rned  t o  Melbourne  i n  1885 Roberts  established 
e x p o n e n t  of  t he  pastoral  landscape w i t h  its emphasis o n  a r a the r  romant ic  a pa in t ing  c a m p  a t  Box H i l l  w i th  Frederick McCubb in  a n d  began to develop 
m o o d  a n d  a s trong design element  was El io th  Gruner .  I n  his middle  age, these ideas in  pa in t ing  the  Austral ian scene. T h i s  was the  beginning  of  the 
Heysen t u r n e d  again t o  explore the  landscape, becoming the  first artist  to "Heide lberg  School". T h e y  were jo ined a t  first by A r t h u r  Streeton a n d  later  by 

Charles Conder.  I n  1889 Roberts,  Streeton, McCubb in  a n d  Conder  he ld  the 
venture  i n t o  the  Flinders Ranges w i th  all its bare, e lemental  i n l a n d  mounta ins  9 x 5 Exh ib i t ion  o f  Impressions i n  Melbourne.  Rober ts  is notable  for the 
a n d  sparsely t reed deserts. H i s  type of  a r t  h a d  reached its zeni th  a n d  after  in t roduct ion  in to  Australia o f  direct  pa in t ing  f rom na tu r e  i n  the  open  air. He 
Heysen there  was n o  significant school o f  landscape painters  un t i l  the  very m a d e  several more  trips abroad,  lived i n  England  for  some years, a n d  finally 
individual  interpretat ions of  the m o d e r n  school of Nolan ,  Drysdale, Boyd a n d  settled i n  Victoria. 
Mil ler  w h o  searched again for  some m e a n i n g  i n  the  vast uncompromis ing 2 Q U I E T  STREAM 
landscape of Australia.  T h i s  vital  movement  o f  rediscovery a n d  re in terpre ta t ion  Oi l  o n  canvas 10 x 181 A 
since the  w a r  has  hera lded  ano the r  m a j o r  school of Austra l ian pa in t ing—the  Purchased 1951 
t ime between these two movements, t h a t  o f  the  Austral ian Impressionists (in 
the  1880's t o  1900) a n d  the  mode rn  school, was by  n o  means  idle. However, Sir Arthur S T R E E T O N  (1867-1943) 
the  ideas b r o u g h t  back from overseas, i n  many  cases, were more  European  Streeton was b o r n  near  Geelong, was apprent iced to a Melbourne  lithographer, 
a n d  academic i n  t radi t ion t h a n  those expounded  by Impressionists. Al though  a n d  s tudied drawing a t  the  Na t iona l  Gallery, Melbourne.  H e  was associated 
varying t o  some degree i n  a i m  a n d  style, Meldrum,  Ramsay a n d  L a m b e r t  w i th  Roberts,  Conder  a n d  McCubb in  i n  establishing pa in t ing  camps around 

Melbourne  a n d  was one of  those w h o  he ld  the  9 x 5 Exh ib i t i on  o f  Impressions belong to  this academic school w i th  its emphasis o n  m u t e d  tones a n d  s tudio  i n  1889. I n  1890 he  went  to Sydney, where h e  pa in ted  a n d  exhibi ted for some posed subjects, w i t h  little interest i n  landscape o ther  t h a n  as a backdrop. years; i n  1898 left for England,  where he  gained considerable success; visited 
Al though  t h e  m o d e r n  school is in te rna t iona l  i n  a sense a n d  its artists have Austral ia  t o  exhib i t  i n  1907; spent  a fu r ther  per iod pa in t ing  i n  Europe;  and 
achieved overseas renown,  they have re ta ined  the i r  identity,  loosely b o u n d  r e tu rned  to Austral ia i n  1914. D u r i n g  1915-16 he  served i n  the  Royal Army 
a n d  often varying as i t  is, wi th  something of  a n  integral Austra l ian character. Medical  Corps, a n d  later  as a n  official wa r  artist o n  the  Western  Front.  After, 



the wa r  he  cont inued paint ing,  achieving considerable success for  his portrayal  o u t  o f  Austral ia  when  the  Heidelberg School flourished. Studying i n  Paris he 
of  the  Austra l ian landscape. H e  was awarded the  W y n n e  Prize i n  1928 a n d  acqui red  first h a n d  knowledge of Impressionism which  h e  absorbed in to  his own 
knighted  i n  1937. style. H e  is part icularly no ted  for his r ich  a n d  subt le  use of colour a n d  tone. 

3 T H E  B A T H E R S  
Back i n  Australia he  he ld  a n  exhibi t ion i n  1892 a n d  two years later  established 
the Melbourne School of  Art. In 1902 h e  again left Austral ia  settling i n  Paris 

Pa in ted  1891 
Oil  o n  canvas 12* X where  h e  pa in ted  a n d  exhibited.  As well as tour ing  I ta ly  a n d  Spain h e  made 

Purchased 1951 
fu r the r  visits to Austral ia to exhibi t  a n d  p a i n t  commissioned portraits. 

6 APPLE BLOSSOM 
Charles C O N D E R  (1868-1909) Oil  o n  canvas 18 x 24 
Born in L o n d o n  a n d  showed a n  early interest i n  art. T o  prevent  h i m  from Purchased i n  1943 
becoming a n  artist  his father  sent h i m  t o  work wi th  a n  uncle  i n  the  Lands 
Depa r tmen t  of N e w  South Wales. I n  1884 Conder  arrived i n  Sydney where h e  R u p e r t  B U N N Y  (1864.1947) 
worked for  eight  months,  then  spent  a b o u t  two years a t  survey camps i n  the  Like Phil l ips Fox, B u n n y  was b o r n  i n  Melbourne  a n d  studied a t  the  National 
country. Back i n  Sydney he  was apprent iced to a l i thographer ,  a n d  quickly Gallery. I n  1884 he  also left Austral ia to study i n  L o n d o n  a n d  Paris where  he 
became a n  illustrator. H e  was active i n  a r t  circles, a n d  abou t  1887-88 m e t  Tom 

was influenced by French paint ing.  Apa r t  from visiting Austral ia to exhib i t  he 
Roberts,  w h o  was then  visiting Sydney. Late  i n  1888 he  followed Roberts  to r emained  i n  Europe  u n t i l  his wife's dea th  i n  the early 'thirties, when  he  settled 
Melbourne,  where  wi th  Streeton a n d  McCubb in  they organised the  9 x 5 

i n  Melbourne. 
Exhib i t ion  o f  Impressions i n  1889. I n  1890 Conder  r e tu rned  to Europe,  living 
first i n  Paris a n d  later  in  London.  H e  achieved a considerable r epu ta t ion  i n  7 O L D  PEACH ORCHARD 
Europe  a n d  d ied  near  Windsor  i n  1909. O i l  o n  canvas 21* x 25 8 

4 Q U I E T  BEACH Presented 1939 

Oil o n  wood  panel  6* x 12 
Purchased 1952 M a x  M E L D R U M  (1875-1955) 

M e l d r u m  was b o r n  a t  Ed inburgh ,  came to  Austral ia a t  the  age of fourteen, and 
Frederick McCUBBIN (1855-1917) s tudied a t  Melbourne 's  Na t iona l  Gallery School. I n  1899 he  w o n  the  Gallery's 

Born  a t  Wes t  Melbourne,  where his fa ther  was a master baker.  Lef t  school a t  Trave l l ing  Scholarship, which  took h i m  to Europe  where  he  made  a n  intensive 

fourteen to  work  i n  a solicitor's office, where he  spent  most  of his t ime making  s tudy of the O l d  Masters i n  the  Louvre. O n  his r e t u r n  i n  1913 h e  established 

model  theatres. I n  consequence he  was forced to jo in  the  family business, driving a school i n  Melbourne,  basing his teaching o n  his o w n  theory of " T h e  Invariable 

a b read  delivery cart. H e  jo ined  the  drawing class a t  the  Artisans'  School of T r u t h s  of Depictive Art" .  According to h i m  a r t  is the  science o f  recording 

Design i n  Carl ton,  transferring to  the  drawing class a t  the  Na t iona l  Gallery appearances according to variations of  tone. H e  based his ideas largely o n  the 

School. A lit t le later  h e  also jo ined  the  pa in t ing  class. Because of  this interest work  of  Velasquez, a n d  at tacked all manifestations of  modernism, including the 

i n  a r t  McCubbin ' s  father  misguidedly apprent iced h i m  to  a coach painter .  T h i s  he ightened colour of the  Impressionists. Meldrum's  s tudents  a n d  followers are 
unwelcome commitment  ended  i n  1875, a n d  McCubbin 's  fa ther  d ied  the  a recognisable school of  Austra l ian paint ing,  b u t  to find his real  achievement 
following year. Frederick McCubb in  n o w  h a d  t o  devote himself to the  family one  m u s t  look among  his own  works, part icularly the  paint ings of  his French 

business a n d  i t  was almost a year before he  could r e t u r n  t o  the  Gallery classes, a n d  early Melbourne  periods. 
A b o u t  this t ime the  Nat iona l  Gallery was reorganised. T h e  pa in t i ng  class was 8 SELF PORTRAIT 
n o w  conducted  by the  new director, Folingsby, i n  a m u c h  more  businesslike 
a n d  practical  way. W h e n  T o m  Rober ts  r e tu rned  f rom Europe  i n  1885 Oi l  o n  synthetic wood pane l  24 x 20 

McCubb in  jo ined  h i m  in  establishing the  Box Hi l l  pa in t ing  c a m p - t h e  Purchased 1954 

beginning  of the  "Heidelberg  School." I n  1886 McCubb in  was appointed 
drawing master  a t  the  Nat iona l  Gallery School. Folingsby opposed landscape H u g h  RAMSAY (1877-1906) 
pa in t ing  i n  the  open  air, a n d  this was something of a hand icap  to McCubbin 's  H u g h  Ramsay was b o r n  i n  Glasgow a n d  b rough t  to Austral ia  by his family, who 
wholehearted par t ic ipat ion in the  new movement.  Nevertheless h e  main ta ined  settled i n  Melbourne.  A t  the  age of eighteen h e  jo ined  the  classes a t  the 
his integrity a n d  developed his o w n  style i n  depict ing landscape a n d  subjects Na t iona l  Gallery. I n  1899 h e  left for  Europe,  where  h e  s tudied i n  Paris and 
f rom daily life. Visited Europe,  for  the  first time, 1906. spen t  m u c h  of his t ime copying o ld  masters i n  the  Louvre.  Unl ike  the  members 

5 T H E  GLADE of  the  Heidelberg  School Ramsay was essentially a n  academic artist, creating 

Oi l  o n  canvas 46* x 36* some very fine works f rom s tudio  posed subjects. H e  worked i n  very low tones, 

Pa in ted  1913 
by  contrast  w i th  the  sunl ight  effects of  Streeton a n d  Roberts .  I n  this h e  was 

Purchased 1952 great ly influenced by the  works of Velasquez. Illness compelled his r e t u r n  to 
Australia,  where h e  wen t  o n  pa in t ing  for ano the r  f ou r  years u n t i l  his death 

E. Phillips F O X  (1865-1915) a t  the  age o f  twenty-nine. 

Emanue l  Phil l ips Fox  was b o r n  i n  Melbourne ,  where he  s tudied a t  the  Nat iona l  9 INTERIOR 
Gallery School. After  pa in t ing  a n d  teaching for a t ime h e  w o n  a prize for  O i l  o n  canvas 251 x 31 
landscape pa in t ing  i n  1885. T w o  years later  he  left for  Europe,  thereby being Presented 1954 



George L A M B E R T  (1873-1930) 13 SKETCH F O R  W A N G I  BOY 
George Washington  Lamber t  was b o r n  i n  St. Petersburg, where  his father, a n  Oi l  o n  synthetic wood pane l  11 x 8 American engineer, was working o n  railway construction. L a m b e r t  wen t  to Purchased 1962 school i n  England,  a n d  was b rough t  to  Australia a t  the age o f  fourteen. After 
some experience o n  his uncle's s tat ion in  N e w  South Wales h e  worked as a 
clerk i n  Sydney a n d  began submi t t ing  drawings to the Bulle t in .  I n  1896 h e  m e t  Russe l l  DRYSDALE (bo rn  1912) 
the  art ist  Ju l ian  Ashton a n d  became a s tudent  a t  Ashton's school. H e  won 
the first Trave l l ing  Scholarship, awarded by  the Society o f  Artists i n  1900. George Russell Drysdale was b o r n  i n  Sussex a n d  spent  several short  periods in 

Austral ia  before the  family settled i n  Melbourne  permanent ly  i n  1923. Worked After  some t ime studying i n  Paris h e  settled in  London,  where  h e  exhibited 
as a jackeroo a n d  overseer o n  the  family proper ty  i n  the  Riverina.  I n  1935 regularly. Appo in ted  Official W a r  Artist  wi th  the A.I.F. i n  Palestine d u r i n g  h e  took u p  pa in t ing  as a professional career, s tudying first wi th  George Bell W o r l d  W a r  I a n d  re tu rned  to  Austral ia  i n  1921. 
i n  Melbourne,  t hen  i n  L o n d o n  a n d  Paris d u r i n g  1938 a n d  1939. R e t u r n e d  to 

10 W A L K  Melbourne  i n  mid-1939, a n d  again worked wi th  George Bell, a t  the  same time 
O i l  o n  canvas 36-  x 54 

- 
t u r n i n g  to landscape a n d  figure compositions o f  Austra l ian  subjects. About 

Presented 1920 by the  Second L igh t  Horse Field Ambulance.  1940 h e  settled i n  Sydney, where he  he ld  his first one-man exhibi t ion i n  1942. 
T h e  pa in t ing  depicts a n  incident  involving the uni t ,  i n  the  H e  was several times commissioned by Sydney newspapers to depict  conditions 
Sinai Desert  d u r i n g  W o r l d  W a r  I. i n  the  outback.  I n  1961 he  received the first presentat ion of the Henry  Lawson 

Award  for  Distinction i n  the  Arts. 
Sir H a n s  H E Y S E N  (born  1877) 14 B U S H  FIRE 
Heysen was b o r n  a t  Hamburg ,  Germany,  a n d  came to Austral ia  six years later, Oi l  a n d  black i n k  o n  canvas 24* x 30 
w h e n  the  family settled i n  South Australia.  H e  s tudied a r t  i n  Adelaide a n d  Pa in ted  1944 
worked i n  his father's business un t i l  1899 when  he  left to study i n  Paris. Visited Presented 1955 
a n d  pa in t ed  i n  Italy, England  a n d  Hol land ,  r e tu rn ing  to Austral ia  i n  1903. He 
established his own  school of  pa in t ing  a n d  drawing, a n d  i n  1908 he ld  his first 
exhibit ion.  O n e  of  Australia's most  p o p u l a r  landscape painters,  h e  works i n  a Godf rey  MILLER (1893-1964) 
modified Impressionist style. Has  for  m a n y  years lived a t  Hahndor f ,  i n  South Mil ler  was b o r n  i n  Wel l ington,  N e w  Zealand. After  a few early lessons he 
Australia. s tud ied  a r t  a t  the  Slade School i n  London.  Lived a n d  pa in t ed  i n  L o n d o n  and 

11 S U M M E R  A F T E R N O O N  M T .  B A R K E R  C O U N T R Y  Europe,  a n d  for  some t ime t augh t  drawing a t  the  East Sydney Technica l  College. 

Waterco lour  12* x 15* 15 TREES I N  MOONLIGHT 
Presented by Mrs. J .  K. Webb ,  1960 Oi l  o n  canvas 24* x 333 

Presented by the  Godfrey Rivers T r u s t  1960 
El io th  G R U N E R  (1882-1939) 
Born  i n  N e w  Zealand a n d  came t o  Austral ia  a t  the age of  one  year. Gruner 
s tudied a t  J u l i a n  Ashton's a r t  school i n  Sydney, where h e  spent  most of 
his life. H e  pa in ted  mostly landscapes, usually i n  a modified Impressionist 
technique. 

12 R O L L I N G  HILLS N E A R  YASS 
Oi l  o n  canvas 20* x 24* 
Pa in t ed  1929 
Presented b y  the  Queensland A r t  F u n d  1931. 

Will iam DOBELL (born 1899) 
Born  a t  Newcastle, N e w  South Wales, where he  was articled to  a n  architect 
i n  1916. W e n t  to  Sydney i n  1924 t o  work  as a n  industr ia l  designer, a t  the 
same t ime s tudying a t  n igh t  a t  J u l i a n  Ashton's School. I n  1929 h e  w o n  the 
Society o f  Artists' Travel l ing  A r t  Scholarship a n d  s tudied i n  L o n d o n  a t  the 
Slade School u n d e r  H e n r y  Tonks .  I n  1930 h e  visited Hol land ,  spending a year 
a t  T h e  Hague.  R e t u r n e d  to Austral ia  i n  1939, a n d  i n  1943 was commissioned 
by the  All ied Works  Council  t o  p a i n t  pictures of their  war t ime activities. In 
1944 h e  w o n  the  Archibald  Prize w i t h  his Portrait o f  Joshua Smi th .  This 
aroused considerable publ ic  interest a n d  controversy, especially w h e n  the  award 
was unsuccessfully challenged i n  the  courts by  two o the r  artists w h o  had 
competed. H e  w o n  the  Archibald Prize i n  1948 wi th  his po r t r a i t  of  Margaret 
011ey, a n d  again i n  1959 wi th  a por t ra i t  o f  Dr. Edward  MacMahon. 
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