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Marcel  Duchamp 
1 8 8 7  Born 28 July near Blainville, France. 

Duchamp's grandfather was a painter; his elder brothers, Jacques Villon and 
Raymond Duchamp-Villon, and younger sister. Suzanne. became artists 

1902  Begins painting. Landscape at B/amy/he known as his first work (not included in 
the exhibition). 

1904  Graduates from the Ecole Bossuet. the lycée in Rouen. 
Joins his elder brothers in Paris, where he studies painting at the Académie Julian 
until July 1905. Paints family., friends and landscapes in Post-impressionist manner. 

1905 Executes cartoons for the Courrier Franca/se and Le Rire (continues this inter- 
mittently until 1910). Works for a printer in Rouen. Volunteers for one year of 
military service. 

1906  Resumes painting in Paris. 
1908  Establishes a residence at Neuilly. outside Paris, until 1913. 



1909  Paints (particularly portraits and nude studies) in a style deriving first from Cezanne, 1 9 1 8  With execution for Katherine Dreier o f  Tu in'. his first oil painting in four years, 
turning towards a free and expressionist Fauve manner by 1910. Duchamp gives up painting completely. 
First exhibition (two works) at the Salon des Independents. Paris. Moves to Beunos Aires where he continues his creative activity for nine months. 
Begins participating in Sunday gatherings o f  artists and poets (Apollinaire. La 1 9 1 9  Returns to Paris. Stays with Picabia, establishing contact with D A D A  group, Fresnaye. Gleizes, etc.) at his brothers' homes in Puteaux, where he develops an  including Ribemont-Dessaignes, Pierre de Massot, Jacques Rigaud. etc. 
awareness o f  Cubism. 

1910  Most important 'early works' executed in this year. 1920  Includes L.H.O.O.Q. in first uproarious public demonstration o f  D A D A  in Paris. 
1911 Begins paintings related to Cubism, with emphasis on successive images o f  a single Assumes pseudonym 'Rrose Sélavy' which he applies henceforth to  published 

body in motion. Work o f  this type first included in exhibitions at Paris and Rouen. writings and ready-mades. 

Drawings and paintings related to 'chess' theme. Completes Rotar '  glass plate (precision optics), his first motor-driven construction. 
First drawing and oil sketch o f  Nude descending a staircase. With Katherine Dreier. conceives and founds the Societe' Anonyme, an international 
Executes first painting, Coffee mill, anticipating machine image and morphology, permanent collection o f  modern art  from which they hoped to  establish a museum. 

The pioneering activity o f  this organization presented 84 exhibitions by 1939, as 1912  Climactic and  virtually final year o f  his most important oil-on-canvas works, well as numerous lectures and publications. In 1941 the entire collection was Visits and  paints in Munich. presented to  Yale University Art Gallery. 
Nude descending a staircase, no. 2 withdrawn from the Salon des Independents, 1921 With Man Ray, edits and publishes one issue o f  New York DADA,  including contri- Paris. in furore: exhibited in public for first time at a Cubist exhibition in Barcelona; 
finally shown in Paris at the 'Salon de la Section d 'Or ' .  organized by the Duchamp butions by Tristan Tzara and Rube Goldberg. 
brothers and their friends. Continues work on optical devices as well as ready-mades. 
From friendship o f  Duchamp, Picabia. Apollinaire, etc., there develop radical and Spends six months in Paris with Jean and Suzanne (Duchamp) Crotti. 
ironic ideas to challenge the commonly held notions o f  art. This independent 1922  Returns to New York to continue work on the Large glass. 
activity precedes the official founding o f  D A D A  in Zurich, 1916. Publication o f  'Marcel Duchamp' by Andre' Breton in his Littérature, no. 5 Documented in Du Cuhisme by A. Gleizes and J. Metzinger. (October), Paris. 

1913  A moment o f  most critical change in the artist's career. Virtually abandons all Experiments in the secret truth o f  numbers, applied to games. Resumes passion conventional forms of  painting and drawing. Begins development o f  a personal for chess. 
system (metaphysics) o f  measurement and time-space calculation that 'stretches the 
laws o f  physics just a little'. Drawings become mechanical renderings. Three- 1923 Ceases work on the Large glass, having brought it to ' a  state o f  incompletion'. 
dimensional objects become quasi-scientific devices, e.g., Three standard stoppages. Returns to Paris where he remains until 1926, save for occasional trips around 
1913-14. Today this manifestation o f  'canned chance' is the artist's favourite work. Europe. 
Resumes work in Paris. Employed at  the Bibliothèque Saint-Genevieve. The idea reaches the public that Duchamp has 'ceased to produce art'. 
Begins to save and facsimile original notes and 'working notations' as a unified yet 1 924  Perfects a roulette system whereby one 'neither wins nor loses' . random and heterogeneous entity. These collected notes from 1911-15 (as they 
appear in the Box o f  1914 and the Green box o f  1934) refer in a highly concentrated Appears with Erik Satie, Man Ray and Picabia in Rene' Clair's film Entr'acte and 
fashion to almost all his important work o f  the years ahead. in the only performance of  the ballet Relache, by Picabia and Satie, at the Théâtre 
Begins work (mechanical drawings. painted studies, notations) that  will culminate des Champs-Elysées. 

in his most complex and highly regarded work: Large glass, 1915-23. 1925  Participates in chess tournament. Nice. Travels through Italy. 
Conceives his first ready-made. B i c c l e  wheel. which involves the infrequent special In Paris, completes second optical instrument. Rotaii' demi-sphere. 
selection and mounting of  commonplace objects. This establishes the first major 
incidence o f  wholly non-art elements paradoxically challenging the aesthetic frame 1 926  Incorporates optical experiments into Anemic cinema, filmed in collaboration with 

Man and Marc Allegret. o f  reference. 
Nude descending a staircase, no. 2, 1912, shown at the Armory Show, New York. Begins speculative purchases and sales o f  art  works, an activity ironically counter 
becomes the exhibition's focus o f  controversy, to his lifelong aversion to the usual commercial aspects o f  art. 
Publication of  Guillaume Apollinaire's Les Peintres Cuhistes. Paris: prophetic Visits New York briefly to arrange a Brancusi exhibition at the Brummer Gallery. 
assessment o f  Duchamp's contribution to modern art. The Large glass exhibited for the first time at the International Exhibition o f  Modern 

1915  First visit to New York, which extends to 1918. Greeted as famous on his arrival. Art at the Brooklyn Museum, organized by the Societe' Anonyme. This work 
Commences his lifelong friendship with Walter and Louise Arensberg and many accidentally shattered following the exhibition. Its condition remained undiscoverd 
American artists and poets. particularly Man  Ray. until the work was removed from storage several years later. 
Establishes a studio and begins work on the Large glass. Work included in the second collective Surrealist exhibition at La Galerie Surréaliste, 
Included in an exhibition at the Carroll Gallery, New York (first appearance in a 

Paris. 
private gallery). 1927 First marriage, to Lydie Sarrazin-Levassor. 
'A  Complete Reversal o f  Art  Opinions by Marcel Duchamp. Iconoclast'. Arts and 1929 Visits Spain with Katherine Dreier. 
Decoration (September) New York. First published statement. 

1916  Founding member o f  the Society o f  Independent Artists, Inc., New York. 1933 Brief visit to New York to organize a second Brancusi exhibition at Brummer 
1917  Assists in first exhibition o f  Society o f  Independent Artists; resigns upon rejection Gallery. 

o f  Fountain, submitted under the pseudonym 'R. Mutt ' .  1 935  Publication o f  André Breton's 'Phare de la Mariée' (Lighthouse o f  the Bride) in 
With Picabia, Man  Ray and Jean Crotti, his support o f  D A D A  prompts Arensberg Minotaure, no. 6, Paris the first comprehensive and a most important essay on 
and H. P. Roche to  publish reviews: The Blind Man and Rongwrong. Ducharnp's major work. 



1 9 3 6  Four works included in the vast International Surrealist Exhibition. London. 1962  Publication o f  a major article by Lawrence D. Steefel. Jr: 'The Art o f  Marcel 

Eleven works (largest selection to  this time) included in 'Fantastic Art, Dada. 
Duchamp',  The Art  Journal. XX II. no. 2 (Winter 1962-63), New York. 

1963  One-man exhibition at Galerie Burén. Stockholm. in conjunction with the publi- Surrealism', a vast exhibition with a comprehensive catalogue prepared by Alfred 
Barr at  the Museum o f  Modern Art, New York. cation o f  a major monograph, Marcel Duchamp, by Ulf Linde. 

Visits New York to  undertake the painstaking restoration o f  the Large glass. 'Duchamp. Picabia, Schwitters': an exhibition at  the Alan Gallery. New York. 

1937  First one-man show given at the Arts Club o f  Chicago (nine works included). First major retrospective exhibition, 'By or  o f  Marcel Duchamp or  Rrose Sélavy', 

1938  Participates in the organization o f  the International Surrealist Exhibition. Galerie 
arranged by Walter Hopps at the Pasadena Art Museum. 114 items. 

des Beaux-Arts, Paris, with Breton, Eluard, Dali, Ernst, Man  Ray and Paalen. 1964  Galleria Schwarz, Milan, produces thirteen ready-mades in editions o f  eight signed 
and numbered copies. One-man exhibition at the Galleria Schwarz followed by 

Begins his limited edition o f  the Box in a valise, issued 1938-41. a portable museum European tour. Lavish catalogue. 
with his important works grouped in miniature reproductions. Jean-Marie Drot  makes a film, Game o f  chess with Marcel Duchamp, for French 

1942  Returns to New York, where he collaborates with Breton, Sidney Janis and R. A. television which wins first prize at the Bergamo Film Festival. 
Parker on the First Papers o f  Surrealism exhibition and catalogue. 1965  'No t  Seen and/or  Less Seen of/by Marcel Duchamp Rrose Sélavy' exhibition at 

1944  First independent exhibition o f  the Duchamp brothers a t  Yale University Art  Cordier & Ekstrom, Inc., New York, o f  the Mary Sisler Collection. 90 items, 
Gallery. • many not previously exhibited. Catalogue introduction and notes by Richard 

1945  Special Marcel Duchamp number o f  View (March). New York. Hamilton. 
1946  In Paris where he and Breton design and prepare 'Le Surréalisme en 1947' exhi- 'Profiled' in New Yorker by Calvin Tomkins. New Yorker article, plus three others 

bition. Duchamp returns to New York before the opening. on Cage, Tinguely and Rauschenberg, published as 'The Bride and  the Bachelors', 
1949  'Twentieth Century Art  from the Louise and Walter Arensberg Collection'. An Weidenfeld and  Nicholson, London. 

exhibition at the Art Institute o f  Chicago (30 works by Duchamp included). 1966  Large Glass reconstructed, together with studies, in the University o f  Newcastle 
1950  Critical studies (written between 1943-49) contributed to the catalogue of  the upon Tyne by Richard Hamilton. Exhibited, May, as 'The Bride Stripped Bare 

Collection o f  the Société Anoni'me. Yale University Art Gallery. by Her Bachelors, Even, Again'. Photo-reportage catalogue. 
1951 Publication o f  The Dada Painters and Poets: An Anthology, edited by Robert  Tristam Powell makes a film Rebel Ready-made. for BBC television. Shown in New 

Motherwell, Wittenborn, Schultz. Inc., New York. Includes contributions by and Release (BBC-2, 23 June). 
about Duchamp. First major European retrospective exhibition o f  Duchamp's work 'The almost 

1952  'Duchamp Brothers and Sister': an exhibition a t  the Rose Fried Gallery. New York. complete works o f  Marcel Duchamp'. organized by the Arts Council o f  Great  Britain 
1953  Exhibits at  the International Dada  Exhibition, Sydney Janis Gallery, New York. and shown at the Tate Gallery. London. 18-June-31 July. 

1954  Marries Alexina (Teeny) Sattler. 
Opening o f  a permanent exhibition o f  the Walter and Louise Arensberg Collection 
at the Philadelphia Museum o f  Art, which received this vast bequest in 1950; 43 
works by Duchamp included. Comprehensive catalogue published. 

1957  Major  exhibition and catalogue o f  the Duchamp brothers at the Solomon R. 
Guggenheim Museum, New York, prepared by James Johnson Sweeney. 

1958  Marchand du Sel, Ecrits de Marcel Duchamp, compiled by Michel Sanouillet. Le 
Terrain Vague, Paris; the most comprehensive collection o f  Duchamp's writings 
and statements. 

1 9 5 9  Assists in the design and publication o f  Sue Marcel Duchamp by Robert Lebel. 
Trianon Press. Paris; English translation by George Heard Hamilton, Grove Press, 
New York. The most comprehensive and definite work on Duchamp to  date. 
Includes a catalogue raisonné o f  208 detailed entries and an extensive bibliography. 
This publication celebrated in one-man exhibitions at the Sidney Janis Gallery, 
New York, and Galerie La Hune, Paris. 
Helps arrange the 'Exposition Internationale du Surréalisme', Galerie Daniel 
Cordier. Paris. 

1960  Publication o f  The bride stripped hare hi' her bachelors, even, a typographic version 
o f  the Green Box, by Richard Hamilton, Lund Humphries. London. 
Featured in an  exhibition at the Galleria Schwarz, Milan. 

1961 Featured in Art  o f  Assemblage exhibition and catalogue by William Seitz, The 
Museum o f  Modern Art, New York. 
Interview with Richard Hamilton on Monitor, BBC television. 
Featured in 'Rorelse Ikonsten' exhibition and catalogue at the Moderna, Museet. 
Stockholm. as a pioneer in the conception o f  motion in art. 
Large glass replica made by Ulf Linde, Stockholm. 
Unpublished dissertion by Lawrence D. Steefel, Jr: 'The Position o f  La Mariée 
mise a nu par  ses Célibataires, méme (1915-23) in the Stylistic and Iconographic 

Catalogues sizes Development o f  Marcel Duchamp'.  Princeton. zes given in inches height bet bre width. 



I V e g e t a b l e  pedlar 
1904 or 5 (Paris) 
Pencil and watercolour, 7x4 in 
Bottom r ight:  Marce l  Duchamp 

2 G a s m a n  , \ 1904 or 5 (Paris)11 
Pencil and watercolour, 7x4  in 
Bottom centre: Employé d u  Gaz 

. . Bottom left: Marce l  D u c h a m p I F ' 1 .  1, 

3 K n e e l i n g  p e a s a n t ,  b a c k  view 
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Pencil and watercolour, 7x4  in , / "  J i, 
Bottom right: Marce l  Duchamp 
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1904 or 5 ( P a r i s ) %  I , 

Conte crayon, 7x4 in . \ , x .  . . Bottom left: Marce l  Duchamp 
, % ' ! t  

ir 
5 ' M o u l i n  d e  la G a l e t t e  4 
1904 or 5 (Paris) 

.1111:.—,. 4 1 Pencil and watercolour, 7x4  in 3?1j2 1 Bottom right Marce l  Duchamp 1.'"' 

6 H e a d  o f  b e a r d e d  m a n  ( J a c q u e s  V i l l o n ? )  . 
4 \ i *  : 

1904 or (Paris) 
Pencil, 7x4 in 14  C o a c h m a n  o n  b o x  The drawings and watercolours nos. 1-20 are from 
Bottom r ight.  Marce l  Duchamp 1 904 or 5 (Paris) two  sketch books. Each page was signed by M.D. 

Pencil and watercolour, 5x8 in in 1960 and the drawings were separated at a later 7 D o g ' s  head  
Bottom right Marce l  Duchamp date. The sketch books cover the period during 1904 or 5 (Paris) which M . D .  attended the Académie Julian, 

9 Pencil and watercolour, 7x4  in 15 N e g r e s s  October 1904 to June 1905. 
Bot tom r ight :  Marce l  Duchamp 1904 or 5 (Paris) 

2 2  M a n  s e a t e d  b y  a window Pencil and watercolour, 8x5 in 8 D o g ' s  head  Bottom r ight :  Marce l  Duchamp 1905 
1904 or 5 (Paris) oil on canvas, 22x15 in 
Pencil and watercolour, 4x7 in 1 6 R e s e r v i s t  Bot tom left :  Marcel  Duchamp 
Bottom r ight :  Marce l  Duchamp 1904 or 5 (Paris) F rom 1905 unti l  1909 M . D .  made summer trips to 

Pencil, 8x5 in the Normandy coast in the company o f  his brother 
9 S e a t e d  o l d  m a n  Bottom left :  Marce l  Duchamp Jacques Vi l lon. This paint ing was produced on 1 904 or 5 (Paris) 

. such a hol iday at Ypor t .  Impressionism was the 
Conté crayon 7x4 in- 17  R a y m o n d  D u c h a m p - V u  l i o n  school aspired to  by progressive young artists of àic . Bot tom left :  M.D.  1904 or 5 (Paris) the time: M . D .  was just eighteen. The influence of j .  Conte' crayon, 8x5 in Monet's impressionism, through the example of 

• ,  1 0  B i g  w o m a n  a n d  b a b y  Bot tom r ight :  Marce l  Duchamp his older brother, operated on a precocious talent 
1.J4 I J 

1. 
1904 or 5 (Paris) 

18  M a n  o n  s t o o l  to  produce paintings o f  skil l  and painterly flair. 
) ,, 

Pencil and watercolour, 7x4 in 1904 or 5 (Paris) The subject is Barre an actor fr iend o f  Villon 
Bot tom centre. Marce l  Duchamp Conté crayon, 8x5 in 23  O n  t h e  cliffs 

Bot tom r ight :  M.D.  1905 11 F u n e r a l  coachman 
I ' &  1904 or 5 (Paris) ' 19  M a n ' s  leg  Oil on canvas, 22x15 in J b &  i 

. 1904 or 5 (Paris) Bot tom left: Marce l  Duchamp t p .  Conte crayon, 8x5 in I ' 

Bottom r ight :  Marce l  Duchamp C o n t '  crayon, 8x5 in 24  W o m a n  driver A4. Bottom centre: Marce l  Duchamp 1907 
1 2  S o u s - p r é f e t  w i t h  g o a t e e  

2 0  M a n  o n  a s t o o l ,  b a c k  v i e w  Brush drawing and 'splatter', 13x10 in 

1 . , .  
1904 or 5 (Paris) 

1904 or 5 (Paris) Lower left :  Marce l  Duchamp 1907 I Pencil and watercolour, 8x5 in Caption Femme Cocher Tar i fhoro  Kilometrique 4 W f t ! i  t . Pencil and watercolour, 8x5 in j Bottom r ight :  Marce l  Duchamp 
Bottom r ight :  Marce l  Duchamp Many young artists o f  the period worked 

spas- 

modically f o r  the humorous journals then in great 13  S o u s  p r e f e t  21 M a n  in  a h a t  vogue Lautrec Steinlen Forain and Wil lette had 1904 or 5 (Paris) 1904 or 5 (Paris) granted the style o f  comic i l lustration an artistic 
Pencil and watercolour, 8x5 in Conté crayon, 8x5 in respectability. Jacques V i l lon  had some success in I , Bottom centre. Marce l  Duchamp Bottom centre: Marce l  Duchamp the genre work ing mainly f o r  Le Courrierfraincais. 



M . D .  with,  a m o n g  o thers ,  J u a n  Gr is ,  t r ied his h a n d  3 0  N e w s  / / 
t ,  ' ,  4 0  A t  t h e  bar 

f o r  t h e  meagre  reward  o f  ten f rancs  f r o m  L e  R u e .  1 9 0 8  1909 
L A s i e r t e  au Beurre a n d  Le Smi,iie. P e n  a n d  wa te rco lour ,  11 x 9  in , 

P e n  b r u s h  a n d  ink, 1 5x1 2 in 
Bottom right: a Gustave Candel am/ca/ement .• L o w e r  left :  Duchamp 09 

Ask 
M Duchamp C a p t i o n :  Grvee des P.T.T: T as pas reçu mon 

i L  T h e  d r a w i n g  demons t r a t e s  M . D . s  flexible a t t i tude  . 
' 

p n u e .  

. 
alors? [Pos t  Office str ike - y o u  didn't 

t o  style d u r i n g  1907 a n d  1908. In this case, the  g e t  m y  w i r e .  . 
then?] 

influence o f  Boiitet de  Monve l  is n o t  so  m u c h  the  , 
Nos .  37-40 are  a m o n g  the  final p r o d u c t s  o f  M.D's 

a d m i r a t i o n  f o r  de  Monvel  as f l i r ta t ion with t h e  i l lustrated pape r s  o u t c o m e  o f  a n  he  was 

1 Now / 4 m a r k  o f  restlessness in search  o f  m o d e s  T h e  q u e  still t rying t o  m i k e  a p e n n y  T h e  very survival of 
/ 

was  n o t  necessarily a m o n g  the  avan t -ga rde  the  - A l  

, 
Wh these d rawings  suggests t h a t  they were rejected by 

mos t  bor ing  o f  Sa lon  ar t is ts  Could p r o m p t  i nev ' 7  the  publ i shers  fo r  accep ted  w o r k  was  never 
4 direct ion Several w o r k s  o f  t h e  t ime  a r e  reac t ionary  ' ¼  

, 
returned 

VAN in this inquisitive sense 
' k $ "  41 Laundry barge 

31 Young  boy o f  t h e  Candell f a m i l y  ? 
' '  1910 

01 1 9 0 8  Oil o n  c a r d b o a r d  26x29 in 
Oil o n  c a n v a s  2 8 x 2 3  in B o t t o m  r igh t  Duchamp 10 

Top right: M. Ducham 08 42 Two Nudes 3 2  Peonies in a vase , 1910 
/.q 

,EMIT 

4 4 4W u o  
4 , Oil o n  c a n v a s  3 9 x 3 2  in 

Oil o n  canvas ,  22x1 7 in . 
. 

, B o t t o m  left :  Marce l  Duchamp vers 1910 
B o t t o m  right M Duchamp 0 8  

_ _  
In his search fo r  i direct ion M D began in 1910 to 

A n  explora t ion  in the  Int imiste  style o f  Vuil lard - 
, 

... .. ...F_ 
'....... 

''NA, 

3 3  pa in t  fo rmal  n u d e  figure compos i t i ons  from 
Val lo ton  a n d  Bonnard .  professional  models. 

35 First C o m m u n i o n  cake 
33 Red house a m o n g  app le  t rees  1908 

. i 1 9 0 8  Engraving in s ep i a  a n d  c o l o u r  9 x 7  in 
Cup i t s  Oil on canvas ,  2 2 0 7  in In r o n d e l :  Jacques V/lion Marce l  Duchamp 

Bottom left: M Duchamp 08 Bottom i,ight: b Madam Alain Souverir amical S o m e w h a t  F a u e  influenced. T h e  red house  M. Duchamp 09 
2 3  be longed  to  K u p k a ,  a n e i g h b o u r  o f  Villon a t  ..,. 36 Sa in t  

Sebastip, 
an Puteaux.  

1909 
25 House a m o n g  apple  t rees  3 4  Conversat ion Oil Ofl c a n v a s ,  24x1 8 in ( 'ool-all 

1 9 0 7  1 9 0 8  B o t t o m  right Duchar ro  0 9  (2) 
Oil o n  c a n v a s  21 x 2 9  in P e n  a n d  w a s h  1 2x1 0 in A n  oil sketch f r o m  a scu lp tu red  figuic in the 

, B o t t o m  r igh t :  Duchamp 0 7 ( ? )  B o t t o m  r ight :  a Gustav Candei Duchamp 0 9  c h u r c h  a t  Veules-les-Roses.  
' 

' 4  , I 
T h e  scene f r o m  t h e  ga rden  o f  Vil lon's  house  at 3 7  A t  t h e  ' P a l a i s  d e  Glace'  \ 14 
P u t e a u x  

• f J , 
1909 

26 House in a w o o d  AC? " 
/ .  

. 

' / '  

'4 Brush d r a w i n g  w i t h  ' sp la t ter ' ,  1 7 0 2  in 
1907 Cen t r e  right a Madam et a Monsieur  Candel 
Oil on canvas 17x22 in ! P "  " '. , 

. 
Respecteuse;nent Duchamp 0 9  . .. 

Ak Bottom right: M Duchamp 07 
27 Yvonne Duchamp y le are wearing tricorns this year. He — oh 1907 peop, 

you know, a horn or two is always in fashion] Oil on canvas, 34x27 in B o t t o m  left Duchamp '4 38 M i d  Lent 
O t h e r  m e m b e r s  o f  the  D u c h a m p  family 'req uent l \  z-. 

' 

1 9 0 9  '1 j o i n e d  the  b ro the r s  a t  Y p o r t  a n d  Veules T h e  
,, 

' 

, ,  
C o n t e  c r a y o n  b r u s i  sp la t t e r  a n d  g o u a c h e  " s * L I  t por t r a i t  indicates a decline o f  Impress ionism as a ' 

, .  

' ,  '4. 1" 
. 24x1 9 in 42 force for  M . D .  

IF 1, / 
' 

, 
Lower  left :  Duchamp 09 
C a p t i o n :  M/-Carême - Naturei lement qu 'on va 28 Yvonne  D u c h a m p - V i l l o n  4 
cans chapeau au ha l  [ M i d - L e n t  Naturally one 1 9 0 7  

44'. g o e s  t o  a ball w i t h o u t  a h a t ]  4 3  Seated  Nude Oil o n  canvas ,  2 8 x 3 6  in , y  
' .  

,. 

4% 4 
' 4 . . 

, 3 9  

B o t t o m  left :  Marce l  Duchamp . '4 '. . 
. 

. /  
, 

. 

Sundays1910 

1 9 0 9  Oil o n  c a n v a s ,  3 6 x 2 9  in 
2 9  Peasant's c o t t a g e  a t  Y p o r t  ' C o n t é  c rayon ,  b rush ,  ' sp la t t e r '  a n d  g o u a c h e  T o p  lef t :  Duchamp 10 
1 9 0 7 '  24x1 9 in A n  isolated case o f  s t rong ,  r aw  colour .  It reveals 
Oil o n  c a n v a s ,  1 5 x 2 2  in 

'4' L o w e r  c e n t r e :  Duchamp 0 9  t he  pressure  o f  M . D ' s  search  f o r  personal  expres 
B o t t o m  left :  Marce l  Duchamp vets 1907 2 7  C a p t i o n :  Dimanches sion. 



45 Apropos  o f  l i t t le  sister 
0 b 1 911 

re la t ionships  a re  self-sufficient, hav ing  only  the 
4 c t o  er slightest ties with the i r  source .  T h e  restrained 

_ 
Oil o n  c a n v a s ,  2 9 x 2 4  in c o l o u r  was  cons idered  b y  M . D .  t o  b e  its most 
B o t t o m  left:  Marce l  Duchamp Octobre 1911  d a r i n g  aspect.  It is difficult t o  realize t h a t  such 

1 .  O n  b a c k  Une etude de femme w i t h  t h e  w o r d  e legant  t ints  shou ld  have  been  h a r d  t o  swallow A t M e r d e  b u t  in t h e  con tex t  o f  t h e  F a u v e s  b lack greys and 
Ipropos o f  little sister h a s  been exhibi ted  as a s u b d u e d  c o l o u r  were a terrific revolu t ion  Blue had 

KKK 
kof 

j q 4 Cubis t  w o r k  a n d  a lso  a s  Surrea l i sm It c a n  well be  replaced b lack  f o r  the  Impress ionis ts  so  bringing 
. j  r ega rded  as  a n  abs t r ac t  p ic ture  f o r  t h e  links wi th  b lack b a c k  t o  t h e  palet te  w a s  shock ing  Braque 

y s  . O N . \  . 
i t s  subject  a re  t enuous :  c o l o u r  a n d  compos i t iona l  a n d  Picasso experienced the  s a m e  resistance. 

r ; I X. 

AC 
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y' 
4 4  Spr ing or  Y o u n g  m a n  and  gir l  in spring 
1911OW 
Oil o n  c a n v a s ,  2 6 x 2 0  in 

JY 
O o t t o m  r igh t :  M a r c e l  Duchamp 11 I . : 
B b a c k : A  to /  ma chère Suzanne Marcel  A ( ' G i v e n  a s  a wedd ing  presen t  t o  Suzanne  D u c h  snip W IW 

o n  h e r  first mar r i age  in 1911, Spr ing  is a s t udy  for 
t h e  pa in t ing  which  exists a s  t h e  first layer  o f  Net- 
work  0 /  stoppages ( n o  49) D u c h a m p  a b a n d o n e d  L 
t h e  b ig  version a f t e r  expend ing  m u c h  effort o n  t h e  I 
projec t  his m o s t  a m b i t i o u s  w o r k  t o  da te  I f  c o m  1. 
pleted o r  even left unf inished t h e  large Spring ./' 4 

40 pa in t ing  w o u l d  have  been  a mas terp iece  o f  minor 
c u b i s m  M D s d i sda in  is s y m p t o m a t i c  o f  the 
intense a n d  eager  deve lopmen t  in his  ear ly  twenties 

Ak B y  1911 D u c h a m p  w a s  well a c q u a i n t e d  with 
Apol l ina i re  L a  F r e s n a y e  a n d  Gleizes C u b i s m  was 
p a r t  o f  his  b a c k g r o u n d  a n d  C e z a n n e  was  t h e  . Maste r .  T h e r e  a r e  affinities be tween  Spring a n d  t 
C e z a n n e ' s  g rea t  Bathers  compos i t ion .  ..R~ 

. 

4 / .  

. . 
........ ; . • • J ,  

OWN 



4 6  Bicycle w h e e l 7  begun t o  need the  g rea te r  precision tha t  mechani -  decision was  t aken  t o  use these curves  in the  Large 
1 9 1 3  (Paris) cal ideas d e m a n d e d  a n d  Rousse l ' s  rejection o f  all glass itself, a n d  a m e t h o d  deve loped  t o  m a k e  this 
Ready-made: bicycle wheel placed ups ide-down theatrical conventions encouraged in D u c h a m p  a in tegrat ion,  three w o o d e n  rulers were c u t  from 

on a stool, 5 0  in high. Original lost, disengagement f rom normal pain t ing  concept ions ,  d raughts rnen ' s  straight 
2nd 

t o  be used as  tern- 
2nd version: N e w  York 1 91 6, lost attitudes and techniques .  plates. The box m a d e  t o  h o u s e  the  equipment 
3rd version: Sidney Janis, N e w  York 1951 From now on all o f  Duchamp's energies were to ( looking like the cases made f o r  c roque t  sets) 
4 t h  v e r s i o n :  S t o c k h l o m  1961 he devoted  to  comple te ly  new considera t ions  on comple ted  the work in 1914. 
5th version: Richard Hamilton, London 1963 the nature o f  art and to resolving these ideas in to  T o g e t h e r  with the Draught pistons a n d  the 'shots'. 
6th version: Galleria Schwarz edition of  eight a formal entity which would permit the greatest the Standard stoppage.s made up the tr iplet of 
numbered copies, 1964, of  wh i ch  this is 2 /8 freedom o f  intellectual activity: the specula t ions  chance-cont ro l led  de fo rma t ions  ions used in t h e  Large 

S i m u l t a n e o u s  

with work o n  the  Large gin's. lead t o  the  large pa in t ing  o n  glass ent i t led  The bride glass. T h e  ' shots '  (nine holes dril led t h r o u g h  the 
elabora te ly  cons t ruc t ed  object, went a n  idea t ha t  strippeui hare hi' her bachelors, crest [ no t  included glass a t  posi t ions de t e rmined  by project ing a 
a w o r k  o f  a r t  cou ld  he ' m a d e '  wi thout  the  inter- in this exhibit ion].  pain t -d ipped  ma tch  f r o m  a t o y  c a n n o n  aimed at a 
vent ion  o f  the  h a n d  o f  the  ar t is t  (a p rocedure  t ha t  4 8  T h r e e  s tandard  stoppages target)  a re  devia t ions  f r o m  a po in t  - the  target, 
mus t  he clearly dis t inguished f r o m  'objet  t rouvé ' )  191 3 - 1 5  (Paris)  T h e  Standard stoppages (chance  conf igura t ions  of 
T h e  bicycle wheel was  ob t a ined  a n d  set u p o n  a T h r e e  t h r e a d s  o n  c a n v a s  g l u e d  o n  g l a s s  p l a t e s  th ree  pieces o f  th read  o n e  me t re  long) a re  

mod,- 

s tool  a t  a t ime when  n o t  even D u c h a m p  wou ld  4 9 x 7  in ;  t h r e e  w o o d e n  rulers, 4 3  in, 47 in a n  
fications o f  a line. T h e  shapes  o f  t h e  Draught 

have d a r e d  t o  s ta te  t h a t  this was  art .  It was  t w o  4 3  in ;  all e n c l o s e d  in a box,  51 x l i  x9 i n p i s t o n s w e r e  established by p h o t o g r a p h i n g  a square 
years  later. in N e w  Y o r k ,  t ha t  he  identified the act  O n  b a c k :  U n  metre de 1/I, droit, horizontal, tombe piece of ,  net  mov ing  in a d r a u g h t  changes 

as  such  a n d  a n o t h e r  yea r  before he bled his c la im 
. d u n  metre de haut. 3 stoppages-eta/on, apparte- 

w r o u g h t  in a plane. 
h exhibi t ing ' r e a d - m a d e s  at the Bourgeois  nant  a Marcel  Duchamp 1913-14 
Gal lery,  Nev  Y o r k  (April  1)16). Original in t h e  co l l ec t ion  o f  t h e  M u s e u m  of  49 N e t w o r k  o f  stoppages 

M o d e r n  Art, N e w  York (Kather ine  S. Drier 1914 

B e q u e s t )  Oil o n  c a n v a s ,  5 8 x 7 8  in 
2 n d  v e r s i o n :  S t o c k h o l m  1 9 6 2  Three  s u p e r i m p o s e d  compositions 
3 rd  ve r s i on :  Galleria S c h w a r z  edi t ion  o f  e i g h t  T h e  Network canvas  consists  o f  three layers: 
n u m b e r e d  cop i e s ,  1 9 6 4 ,  of  w h i c h  th i s  is 2 / 8  (a: with  r igh t -hand  edge  as  bottoi-n o f  canvas)  the 

After a visit to Herne Bay, England, where many unfinished painting for which Spring (no. 44) is a o f  the  Green box notes  were wri t ten in the  s u m m e r  s tudy  this  occupied  the  who le  a rea  o f  the 

- 

o f  1913, M . D .  m a d e  a first exper iment  with chance.  canvas ;  (b: with left edge  as  b o t t o m  o f  canvas) 
4 7  T h e  bride s t r i p p e d  bare b y  her bachelors,  A note  descr ibed  t h e  a c t : ' .  . . A st ra ight  hor izonta l  pencil layout  ha l f  ac tual  size o f  t h e  Large glass 
e v e n  ( 'Green box')  t h r ead  o n e  met re  in length falls f r o m  a height  o f  en la rged  f r o m  the  1 1 0  scale d r a w i n g  reproduced 

- 

. 1 9 3 4  (Paris)  o n e  met re  o n  t o  a hor izon ta l  p lane  while twist ing in the  Green box t h e  canvas  h a d  been painted 
9 4  d o c u m e n t s  ( p h o t o g r a p h s ,  d r a w i n g s  a n d  a t  will a n d  gives a n e w  f o r m  t o  the  uni t  o f  length ' .  a t  each  side t o  reduce its p r o p o r t i o n s  t o  those  of 
m a n u s c r i p t  n o t e s  of t h e  y e a r s  1 911 -1 5) in a T h r e e  canvases  were p u t  o n  long  stretchers  a n d  the  Glass,' (c: a s  shown)  a view in p lan  o f  the  nine 
c a r d b o a r d  b o x  c o v e r e d  wi th  f lock paper ,  1 3x1 1 pa in ted  pruss ian blue. Each  t h r e a d  was  d r o p p e d  'capil lary tubes '  (in pos i t ions  de te rmined  by plan 

pp , in. Limited edi t ion  of  3 0 0  c o p i e s  s i g n e d  by  t h e  o n  a canvas  a n d  varn ish  was  d r ipped  o n  t o  the  a n d  elevation drawings) .  T h e  n u m b e r e d  circles 
au thor ,  o f  w h i c h  th i s  is 2 4 4 / 3 0 0 .  t h r e a d  t o  b o n d  it t o  t h e  canvas ,  (The  technique  is indicate the  locat ions  o f  the  'mal ic  mou lds '  the 

impor t an t  because  it h in t ed  a t  t h e  way in which circle b o t t o m  right, a po in t  a t  cen t re  o f  the  first D u c h a m p  's o w n  publ ica t ion  of notes.  d i ag rams  . . 

t h e  d rawing  o f  t h e  Large glass was t o  be  m a d e  wi th  sieve (see no.  50). T h e  c u r v e d  lines a r e  drawn 
a n u  stuuies for his m a j o r  w o r k  o n  glass. Each  . 

' 

lead  wires fixed t o  t h e  glass with varnish.)  T h e  using each t empla te  o f  t h e  Standard stoppages handwr i t t en  no te  is r ep roduced  in exact  facsimile 
• . . . canvases  were later  c u t  f r o m  the  s tretchers  a n d  (no.  48) three  t imes,  o n c e  in each  o f  the  three including t o r n  euges, blots,  erasures ,  revisions a n d  . ' 

occasional  illegibility Th i s  is the  literary ad junc t  
g lued d o w n  o n  t o  s t r ips  of pla te  glass. W h e n  t h e  groups .  It was DLichamp s in tent ion  t o  photograph 

o f  the  Large glass; a n o t a t i o n  which  assisted the  
48 

genera t ion  o f  plast ic ideas a n d  which a l so  carried 
layers o f  mean ing  b e y o n d  the  scope  o f  pictorial 
expression.  Mos t  o f  the  notes,  a n d  several full-size 
studies o n  glass, h a d  been comple ted  before M.D. 

I left F rance  fo r  N e w  Y o r k  in 1915. T h e  Amer i can  , - .  ,• 

add i t ions  t o  the  no ta t ion ,  conce rn ing  ready-mades 
- 

t a n d  op:ical  research, ex tend  in to  the  early 1920's 
" O n  his re turn  t o  Paris  a f te r  M u n i c h ,  D u c h a m p  h a d  

- c o n i c  t o  
a 

m o m e n t o u s  
d e c i s i o n  t h a t  t h e  paintings 

m a d e  t h e r e  

w e r e  

c o n c l u s i v e  

f o r  him.  H e  now 
d e m a n d e d  someth ing  m o r e  precise t h a n  the 

, Parisian painter ly  aesthet ic  h a d  t o  offer. Two 

events in October 1912 helped to indicate the - ----- 1 Bill on dlrl--ction he was to take. He visited the Jura for .J week-end in the c o m p a n y  o f  G u i l l a u m e  
Apollin- 

a i r e .  

F r a n c i s  P i e a b i a  a n d  G a b r i e l l e  B u f f e t .  A long, 

poetic,  fantast ic  text emerged  directly f r o m  this 
experience o f  dr iving across  F r a n c e  in a fast  car. 

IN 

In the  same  c o m p a n y  he a t t e n d e d  a performance 
o f  R a y m o n d  Rousse l ' s  ' Impress ions  d ' A f r i q u e '  . 
his first acqua in t ance  wi th  Rousse l ' s  w o r k ,  a n d  

• ••• 

L ('cit a n  instant  r a p p o r t  with it. H e  h a d  already 



t h e  canvas  f r o m  a n  angle  in o r d e r  t o  p u t  the  lines T h e  Bottle rack  was  p u r c h a s e d  b y  M . D .  f r o m  a 
m o m e n t  t o  c o m e  (on  such  a day ,  such  a date ,  such  T h e  ur inal  was pu rchased  f r o m  M o t t  Works, 

i n to  t h e  perspect ive r equ i r ed  f o r  the  Large  glass  - d e p a r t m e n t  s tore  to ,  a s  h e  says, ' a n s w e r  s o m e  a minute) ,  t o  inscribe a r e a d y - m a d e ' .  T h e  ready-  suppl iers  o f  b a t h r o o m  fixtures in N e w  Y o r k ,  for 

a m e a n s  o f  ove rcoming  t h e  difficulty o f  t ransfer r ing  ques t ions  o f  m y  o w n  - a s  a m e a n s  o f  solving a n  
m a d e  c a n  later  be  l o o k e d  f o r  (with all k inds  o f  t h e  express pu rpose  o f  s h o w i n g  it a t  t h e  

'Inde- 

t h e  a m o r p h o u s  curves  t h r o u g h  n o r m a l  perspective art is t ic  p r o b l e m  wi thou t  t h e  usual  means  o r  
delays). T h e  i m p o r t a n t  t h i n g  t h e n  is j u s t  this  m a t t e r  penden t s '  exhibi t ion.  A s  a n  o rgan iz ing  m e m b e r  of 

project ion.  P h o t o g r a p h y  d i d  n o t  p rove  u p  t o  t h e  processes ' .  A character is t ic  o f  M . D ' s  ready-mades  o f  t iming,  this s n a p s h o t  effect, like a speech t h e  ' Independen t s ' ,  M . D .  h a d  a r ight  t o  send 
ass ignment  a n d  a perspect ive d rawing  h a d  t o  b e  is the i r  symmet ry  near ly  all a r e  symmetr ica l  delivered o n  n o  m a t t e r  w h a t  occas ion b u t  a t  such  w h a t  he  pleased fo r  there  w a s  n o  ques t ion  of 
made .  a r o u n d  o n e  axis, t h e  Bottle rack  a r o u n d  two.  I t  is a n d  such a n  h o u r .  It is a k i n d  o f  rendezvous,  submi t t i ng  t o  a jury .  T h e  h a n g i n g  committee, 

n o  coincidence t h a t  9 9 ° c  o f  mass -p roduced  objects  Na tu ra l ly  inscribe t h a t  da te ,  h o u r ,  minute ,  o n  the  however ,  t h r e w  it o v e r  a p a r t i t i o n  s o  t h a t  it was 

5 0  Sieves a r e  symmetrical .  M . D .  suggests  t h a t  the  choice  ready-made  as  i n f o r m a t i o n .  n o t  seen by  the  public. 

1 9 1 4  m a y  h a v e  been a reac t ion  aga ins t  the  mil ieu o f  T h e  o t h e r  p a r t  o f  the  inscr ipt ion '3 o r  4 d r o p s  o f  Fountain was  the  subject  o f  edi tor ia l  c o m m e n t  in 

a s y m m e t r y  in which  h e  h a d  been  immersed.  height  have  no th ing  t o  d o  wi th  savagery '  is o n e  o f  Blind M a n  no.  2, M a y  1917 (see chronology)  - 
Pencil  a n d  ink, 28x21  in S y m m e t r y  is associa ted  wi th  t h e  decora t ive  ar ts ,  M . D .  's r egu la r  a t t e m p t s  t o  m a k e  a sentence M . D ' s  style is a p p a r e n t  t h o u g h  he  says it was 
B o t t o m  r igh t :  Marce l  Duchamp 1 9 1 4  a n d  a n o t e  a n d ,  as  such,  was  in b a d  o d o u r  a m o n g  artists.  w i thou t  meaning.  wri t ten  b y  Louise  N o r t o n  ( M r s  E d g a r  Varése): 
[Sieves  (final s ize)  O n  e a c h  c o n e :  9 h o l e s  M . D ' s  recogni t ion  o f  a symmet ry  free f r o m  Occasional ly  t h e  r eady-mades  d o  t o u c h  u p o n  They  sal' that  a n y  artist  pay ing  s i x  dollars may 
c o r r e s p o n d i n g  t o  9 s u m m i t s  o f  t h e  malic  forms,  decora t ive  s t igma was  a n  ac t  o f  pe rcep t ion  t h a t  M . D .  's o t h e r  interests. In t h e  Green b o x  a n o t e  exhibit .  M r  Richard M u t t  sent  in a f u n t a i n .  With- 
i.e. Rep re sen t ing  in a c o n i c  s p h e r e  form t h e  c o u l d  be m a d e  manifes t  b y  a ges ture  o f  purchase ,  d a t e d  Sept. 1915 discusses t h e  possibil i ty o f  using out  discussion this article disappeared a n d  was never 
p l a n e  g e o g r a p h i c  d i spos i t ion  of  t h e  9 s u m m i t s  a n d  p lacement  in a n e w  ambiance .  Ear ly  in 1914, a c o m b  with  b r o k e n  tee th  a s  a ' p r o p o r t i o n a l  exhibited.  Wha t  were the grounds  fo r  refusing Mr 
o f  t h e  mal ic  f o r m s  ( s e e  large pa in t ing  of  n e t w o r k )  w h e n  Bott le  rack was  ob ta ined ,  t h e  m a j o r  project  con t ro l ' .  Miiit's•fbimntaiii - 
(To d e t e r m i n e  t h e  e x a c t  pos i t ion  of  t h e  c o n e  o f  in h a n d  was  a s tudy  f o r  t h e  ' N i n e  mal ic  mou lds '  o f  I. S o m e  contended i t  was immoral ,  vulgar. 
t h e  s u m m i t - p o i n t s  c o n s t r u c t  a flat r u b b e r  c i rc le ;  t h e  Large  glass. Bot t le  rack  h a s  m u c h  in c o m m o n  55 W i t h  hidden noise 2. Others,  it was a plagiarism, a piece o f  plain 
t r ansc r ibe  o n  t o  t h i s  circle t h e  p l a n e  g e o g r a p h i c  wi th  t h e  mal ic  moulds .  T h e  s y m m e t r y  o f  each  Easter  1 9 1 6  ( N e w  York) plumbing. 
dispos i t ion  o f  t h e  9 s u m m i t s  - t h e n  p u s h  in t h e  figure wi th  its o p e n  f r a m e  wai t ing  t o  be filled Ass i s ted  r e a d y - m a d e :  ball o f  t w i n e ,  t w o  b r a s s  N o w  M r  M u t t ' s  fountain is no t  immoral ,  that  is 
r u b b e r  t o  m a k e  a c o n e  a n d  p h o t o g r a p h  in t h e  wi th  red  lead '  was  a similarly inscrutable,  m u t e  p l a t e s  a n d  four  l ong  bol ts ,  5 x 5 x 5  in absurd, no more  than a bath tub is immoral.  I t  is a 
7 pos i t ions  o f  t h e  s i eves )  I 'presence ' .  Inside,  a small  o b j e c t  ( 'w i t h  h i d d e n  no i se ' )  a d d e d  f ix ture  that  You see every  day, in p lumbers '  show 

W h e n  M . D .  w e n t  t o  N e w  Y o r k  in 1915 m o s t  o f  t h e  by  Wal te r  A r e n s b e r g  windows. 

p r e p a r a t o r y  w o r k  f o r  t h e  Large  glass wen t  wi th  52 N ine  mal ic  moulds  O n  t o p  of  u p p e r  p l a t e :  Whether  M r  M u t t  with his  o w n  hands made  the 

him.  A massive n o t a t i o n  h a d  been  comple ted ,  R e p r o d u c t i o n  o n  celluloid (w i th  h a n d  r e t o u c h i n g )  P . G  .ECIDES D E B A R R A S S E .  fountain o r  not  has no importance. H e  C H O S E  it. 

full-size s tudies h a d  been  m a d e  o n  glass, w o r k i n g  of  pa in t ing  o n  g l a s s  d a t e d  1 9 1 4 - 1 5  LE. D . S E R T .  F . U R N I S . E N T  H e  t o o k  a n  ordinary article o f  life, p laced  it so that 

drawings  were  in h a n d  f o r  o t h e r  par ts .  Sieves is a Original ( b r o k e n )  in t h e  co l l ec t ion  o f  Mrs  Marcel  A S  H O W . V . R  C Q R . E S P O N D S  its useful  significance disappeared under the new 
full-size w o r k i n g  d r a w i n g  r e a d y  t o  b e  t r aced  D u c h a m p ,  N e w  York C o n v e n a b l e m e n t  cho i s i e  d a n s  la m ê m e  c o l o n n e  

title a n d  point  o f  view - created a new  thought fbr 

reversed a n d  used  a s  a key  f o r  the  out l ines  t o  be T h e  lines a t t ached  t o  t h e  t o p  o f  each  m o u l d  a r e  
O n  b o t t o m  o f  l o w e r  p l a t e :  that  object. 

l a id  d o w n  wi th  l ead  wire  o n  the  back  o f  the  glass. 'capi l lary tubes '  der ived f r o m  t h e  perspect ive p ro -  . /R.  C A R . E  L Q N G S E A  
A s  for  plumbing,  that  is absurd. The only  works of 

T h o u g h  they a r e  mate r ia l  essential t o  the  Green j ec t ion  o f  t h e  Network  o f  s toppages (no.  49). F.NE, HEA.,  . O . S Q U E  
ar t  Amer ica  has given are her p lumbing  a n d  her 

b o x ,  nei ther  t h e  N e t w o r k  pa in t ing  n o r  t h e  Sieves TE U S A R P  B A R  A l N  
bridges. 

d r a w i n g  a r e  inc luded  in it. T h e  Network  h a d  been 53 In advance o f  t h e  broken a r m  nemplacer chaque p o i n t  pa r  une lettre 
given t o  J o s e p h  Stella t o  s to re  w h e n  M . D .  wen t  t o  1 9 1 5  ( N e w  York) Original ( th ree  m a d e ,  t w o  lost)  in t h e  collection 
Buenos  Aires  in 1918 a n d  t h e  Sieves t o  W a l t e r  
Pach ;  they  were  fo rgo t t en  until  u n e a r t h e d  R e a d y - m a d e :  s n o w  shove l ,  5 2 x 1 4  in o f  t h e  Phi lade lphia  M u s e u m  o f  Art 

a b o u t  1943. Original lost  2 n d  v e r s i o n :  S t o c k h o l m  1962 

2 n d  v e r s i o n :  o b t a i n e d  for  Kather ine  S. Drierer in 3 rd  v e r s i o n :  Galleria S c h w a r z  ed i t ion  of  eight 
D u c h a m p  's perspect ive s tudies  f o r  t h e  Large glass 1 9 4 6  a n d  n o w  in t h e  co l lec t ion  of  Yale University n u m b e r e d  cop ie s ,  1964 
a r e  r emarkab ly  personal .  Perspect ive does  not Art Gallery, N e w  H a v e n  Three examples  o f  With  hidden noise were m a d e  in 
seem t o  be  a conven t ion  l ea rned  a n d  appl ied  it 3 r d  v e r s i o n :  S t o c k h o l m  1 9 6 3  1916. Th ree  means  n u m b e r  f o r  D u c h a m p .  O n e  is 
seems r a t h e r  t o  be  a m e t h o d  invented  by  M . D .  t o  i 
fulfil t h e  needs  o f  this  pa r t i cu l a r  w o r k  A special 

4 t h  v e r s i o n :  Galleria S c h w a r z  ed i t ion  of  e i g h t  unique,  t w o  s a pa i r ,  t h r ee  a p p r o a c h e s  many .  To 

character is t ic  o f  his  perspect ive is t h a t  i t  . 
s i g n e d  a n d  n u m b e r e d  c o p i e s  1 9 6 4 ,  of  w h i c h  m a k e  three  o f  a t h ing  w a s  t o  mass -p roduce  i t  - as 

........ ... . .............. e l a b o r a t e d  part ial ly.  G i v e n  the  m a s t e r  perspect ive 
importan t h i s  is 2 / 8  t a decision as  t h a t  o f  isolating one 

full-size detai ls  c o u l d  b e  d r a w n  u p  with a m i n i m u m  
In o n e  sense t h e  first r eady-made .  M D first used example  o f  a mass  p r o d u c e d  object  t o  t a l l  it art 

o f  reference po in t s  inc luded  within  each  n e w  s tudy  term 'ready-made' in a n o t e  o f  1915 By this T h e  n u m b e r  is a lso  t i i a j o r  t h e m e  o f  the  L a i - - - - - - -  
-------- thet m 

all kn i t t ing  t oge the r  coheren t ly  o n  the  Glass t ime  there  is a comple te  awareness  in his decision 
t o  n o m i n a t e  a m a n u f a c t u r e d  objec t  t o  t h e  s ta tus  ' In the  originals W a l te r  A r e n s b e r ,  was  a sked  to 

T h e  n o t e  shows  t h a t  a s  in t h e  Network  pain t ing  o f  a r t w o r k  as  a creative ac t  T h e  shovel  was  b o u g h t  insert an  object  smal l  e n o u g h  t o  rat t le  a r o u n d  in 
( n o  49) M . D .  cons ide red  us ing p h o t o g r a p h i c  f r o m  a s tore  a few m o n t h s  a f t e r  his arr ival  in 

t h e  space  wi th in  the  twine  --- a n  object  u n k n o w n  1 
techniques  t o  a r r ive  a t  a perspective projec t ion  N e w  Y o r k .  t o  M . D .  In the  Schwarz  ed i t ion  t h e  h idden  noise' 
o f  t h e  Sieves, low was  a d d e d  by M r s  T e e n y  Duchamp. 

5 4  C o m b  T h e  words  inscribed have  n o  special significance. 

51 B o t t l e  rack o r  b o t t l e  d ryer  or  'hedgehog 1 9 1 6  ( N e w  York) Each  w o r d  c a n  be comple t ed  by  t r anspos ing  a 
1 9 1 4  (Par is)  R e a d y - m a d e :  s teel  c o m b  7x1 in 

letter f r o m  a n o t h e r  line wherever  a b o x  is dotted 

R e a d y - m a d e :  ga lvan ized ,  2 5 x 1 7  in E d g e :  3 o u  4 g o u t e s  d e  h a u t e u r  n ' o n t  t i en  a faire 56 Fountain 
Original lost. Inscr ip t ion f o r g o t t e n  a v e c  la sauvager i e  Feb .  17, 1 9 1 6 ,  11 a m  1 9 1 7  (New 

Original in t h e  co l l ec t ion  o f  t h e  Phi lade lphia  York) 5 7  T r a v e l l e r ' s  f o l d i n g  item 
L f l u  v e r s i o n .  M a n  Ray, Paris 1961 M u s e u m  of  Art R e a d y - m a d e :  urinal t u r n e d  o n  its back ,  1 9 1 7  ( N e w  York) 
3 rd  v e r s i o n :  Robe r t  R a u s c h e n b e r g ,  N e w  York 2 n d  v e r s i o n :  S t o c k h o l m  1 9 6 3  1 4 x 1 9 x 2 4  in R e a d y - m a d e :  U n d e r w o o d  t y p e w r i t e r  cover, 
1961 3 r d  v e r s i o n :  Galleria S c h w a r z  ed i t ion  of  e i g h t  E d g e :  A.  M u t t  1 9 1 7  9x1 7x1 2 in 
4 t h  v e r s i o n :  S t o c k h o l m  1 9 6 2  n u m b e r e d  cop ies ,  1 9 6 4 ,  o f  w h i c h  th i s  is 2 / 8  Original lost  Original lost 

5 t h  v e r s i o n :  Galleria S c h w a r z  ed i t ion  of  e i g h t  C o m b  is d a t e d  very precisely F e b  17 1916 11 a m .  
2 n d  ve r s i on :  S i d n e y  J a n i s ,  N e w  York 2 n d  v e r s i o n .  S t o c k h o l m  1962 

n u m b e r e d ,  s i g n e d  a n d  d a t e d  cop ies ,  1 9 6 4 ,  of  p r o b a b l y  t o  p u t  i n to  effect a n o t e  m a d e  earlier:  
3 rd  ve r s i on :  Galleria S c h w a r z  ed i t ion  of e i g h t  3 rd  v e r s i o n :  Galleria S c h w a r z  ed i t ion  of  eight 

w h i c h  th i s  is 2 / 8  'Specifications f o r  ready-mades ;  b y  p l ann ing  f o r  a 
n u m b e r e d  cop ie s ,  1 9 6 4 ,  o f  w h i c h  th i s  is 2 / 8  n u m b e r e d  cop ies ,  1 9 6 4 ,  o f  w h i c h  th i s  is 2/8 



58 H a t  rack impor t ance  o f  A r t  is evident .  If  a c o m m o n  object  63 Fresh w i d o w  65  M o n t e  Car lo bonds 
1 9 1 7  ( N e w  York) c o u l d  b e  p r o m o t e d  a n  a r t w o r k  c o u l d  be d e m o t e d  1 9 2 0  ( N e w  York) 1 9 2 4  (Paris) 
R e a d y - m a d e :  h a t  rack, 1 8  in w i d e  t o  c o m m o n  object:  vi:. ' R e a d y - m a d e  Rec ip roca l— 

M o d e l  o f  F rench  w i n d o w :  p a i n t e d  w o o d  w i t h  Co l l age  m a q u e t t e  for  t h e  p r in ted  b o n d  o f  30 
Original lost  Use  a R e m b r a n d t  as a n  ironing-board'. 

' p a n e s '  o f  w a x e d  l ea the r  o v e r  g l a s s  31 x31 x 4  ins  cop i e s ,  1 2 x 8  in 
2 n d  v e r s i o n :  Galleria S c h w a r z  edi t ion  of e i g h t  T h e  inscript ion is t h e  verbal  p u n  ' d i e  a c h a u d  a u  O n  t h e  b a s e :  Fresh w i d o w  Copyr ight  Rose L o w e r  left:  Rrose Sélavy 
n u m b e r e d  cop ie s ,  1 9 6 4 ,  of  w h i c h  th i s  is 2 / 8  cu l '  [she has  a h o t  bi t  o f  ta i l ] .  Se/avy 1920 L o w e r  c e n t r e :  Marce l  Duchamp 
1917 was  a prolific y e a r  f r o m  D u c h a m p  — h e  Original in t h e  co l l ec t ion  of  t h e  M u s e u m  o f  In 1924, M . D .  t h o u g h t  h e  w o u l d  like t o  t ry  his 
n o m i n a t e d  f o u r  r eady-mades ;  a n d  this in con t ra -  M o d e r n  Art, N e w  York (Kather ine  S. Dreier h a n d  a t  roulet te  in M o n t e  C a r l o .  H e  h a d  a system dict ion o f  a Green box n o t e  which  stressed the  B e q u e s t )  which  requi red  capi ta l ,  s o  h e  s o u g h t  t o  o b t a i n  his 
desirabil i ty o f  res t r ic t ing t h e  o u t p u t  o f  his a r t  o f  2 n d  v e r s i o n :  S t o c k h o l m  1 9 6 0  s t ake  t h r o u g h  a n  issue o f  bonds .  T h e  b o n d s  were choice  - ' L imi t  t h e  n u m b e r  o f  ready-mades  , 3rd  ve r s i on :  Galleria S c h w a r z  ed i t ion  of  e i g h t  p r in t ed  a n d  offered a t  500 f rancs  t o  give an yearly('?)'. M o s t  r eady-mades  were literally ' h u n g '  s i g n e d  a n d  n u m b e r e d  c o p i e s ,  1 9 6 4 ,  of  w h i c h  interest  o f  2 0 .  On ly  t w o  b o n d s  were  sold,  one b y  D u c h a m p  - -  they  d i d  n o t  decora te  a wall like a th i s  is 2 / 8  t o  Mar i e  Laurenc in  a n d  a n o t h e r  t o  Jacques 
pa in t ing  n o r  s t a n d  o n  a p l in th  like sculpture .  . D u c h a m p  clearly r ega rded  t h e  ready-mades  a s  Douce t ,  a n o t e d  F rench  col lector .  M . D .  spent Even Fountain (no.  56) was  hung .  H u n g  o n  s t r ing , a n o t h e r  a r t ,  d ivorced  f r o m  his m a i n  art ist ic a b o u t  a m o n t h  in M o n t e  C a r l o  w o r k i n g  patiently f r o m  t h e  ceiling, o r  screwed t o  t h e  f loor  (as Trap produc t ion .  A s  a n  extension o f  t h e  ready-made  f o r  small  re turns  - he  go t  b o r e d  a n d  left. Jacques 
[no. 59] was) they  were  t h r o w n  even m o r e  o u t  o f  

, idea it was  logical t o  c rea te  a n e w  personal i ty ,  as  D o u c e t  was  given 100 f rancs  in se t t lement  o f  one con tex t  t h a n  by mere  removal  in to  a n  a r t  ambiance .  ' . 

different f r o m  his o w n  as  possible, t o  w h o m  t h e  year ' s  interest. Mar ie  Lai i rencin go t  nothing. 
A l t h o u g h  M . D .  h a d  a high regard  f o r  these objects,  , j  

' . 

ready-mades  c o u l d  be a t t r ibu ted .  H e  looked  f o r  a T h e  h o r n e d  head  o n  t h e  b o n d  is M . D . ' s  lathered 
they were n o t  s o  i m p o r t a n t  t o  h i m  t h a t  it was  

.. n a m e  a n d  a t  first cons idered  a Jewish p s e u d o n y m ;  face a n d  ha i r  p h o t o g r a p h e d  by  M a n  Ray. 
impera t ive  t o  preserve them.  If  h e  w a n t e d  t o  

' 

, t hen  c a m e  t h e  real b r e a k t h r o u g h  - t he  extreme acqui re  a second  o r  t h i r d  vers ion o f  a r eady-made  f r o m  himself  w o u l d  be a w o m a n .  T h e  n a m e  'Rose' 
this cou ld  be d o n e  w i t h o u t  a n y  a t t e m p t  t o  p rov ide  

. was chosen  f o r  its bana l  simplicity. M . D .  says, 
a n  exact  facsimile o f  t h e  first. G r e a t  care  has  b e e n I f  I t o o k  t h e  wors t  n a m e  f o r  m y  d a u g h t e r  I would 
t a k e n  by A r t u r o  Schwarz  t o  m a k e  his edi t ions  as  hoose  Rose ' .  'Sélavy '  (c 'est  la vie) is a typical 
close a replica o f  the  or iginal  as  possible, a l a u d - ' ,  ) uchampian  pun .  F,'esh uric/ow shows  the  first use ab le  object ive a t  o n e  s tage  r e m o v e d  f r o m  M . D . ' s  of' this  p seudonym.  T h e  inscript ion 'copyright' 
casua l  accep tance  o f  a p p r o x i m a t i o n s  T h e n .  is f iso belongs t o  this  n e w  identity - a w o r k  o f  art n o t h i n g  sacred  in t h e  uniqueness  o f  o n e  object  is n o t  copyr igh ted  b u t  the  o u t p u t  o f  Rose  Séla\\ 
s epa ra t ed  f r o m  its fellows by this  ar t is t ' s  choice  

. . might  be. 
n o  qual i ty  in this  m u s e u m ' s  version o f  a ready-  

l h e  black lea ther  ' p anes '  m u s t  be kep t  waxed  t o  a - 

- 

. 
-- m a d e  which  m a k e s  it be t t e r  t h a n  tha t  m u s u m ' s .  

h igh  polish so  t h a t  they  look like a w i n d o w  out T h e y  symbol ize  a n  idea - t he  rest is sent iment .  
o n  t o  dark nc' ' .  I . 

59 Trap 
1 9 1 7  ( N e w  York) 
R e a d y - m a d e :  c o a t  r ack  nai led t o  t h e  floor, 

Original lost  , - 

2 n d  v e r s i o n :  Galleria S c h w a r z  ed i t ion  o f  e i g h t  60 
s i g n e d  a n d  n u m b e r e d  cop ie s ,  1 9 6 4 ,  of  which 
t h i s  is 2/8 

61 ' A i r  de Paris' I I I 6 0  L .H .O.O.Q.  1 9 1 9  (Par is)  J i 1 9 1 9  (Par is)  R e a d y - m a d e :  5 0  c.c.  g l a s s  a m p o u l e ,  5 in high 
Cor rec t ed  r e a d y - m a d e :  r e p r o d u c t i o n  of  t h e  M o n a  O n  a pr in ted  l abe l :  Serum physio logique 1 
Lisa t o  w h i c h  D u c h a m p  h a s  a d d e d  a m o u s t a c h e  Original ( b r o k e n )  in t h e  co l l ec t ion  of  t h e  I 

r a n d  b e a r d  in penci l ,  8 x 5  in Phi lade lphia  M u s e u m  o f  Art (Lou i se  a n d  Walter 
B o t t o m  r igh t :  Marce l  Duchamp 1919 A r e n s b e r g  Col lec t ion)  

... • J L U l l  - 

B o t t o m  left :  Paris 2 n d  v e r s i o n :  m a d e  for W a l t e r  A r e n s b e r g  1949 
C a p t i o n :  L.H.O.O.Q. 3rd  v e r s i o n :  S t o c k h o l m  1963 
O n  b a c k :  This is to  certify that  this is the or iginal  4 t h  v e r s i o n :  Galleria S c h w a r z  ed i t ion  of  e i g h t  6 4  W h y  n o t  sneeze Rose Sélavy? 
' ready-made' L.H.O.O.Q. Paris 1919 Marce l  n u m b e r e d  copies ,  1964, of w h i c h  th i s  is 2 / 8  1921 ( N e w  York) 
Duchamp N e w  York 1944. S i g n a t u r e  w i t n e s s e d  Original  m a d e  by  a p h a r m a c i s t  in Paris,  a t  M . D . ' s  Ass i s t ed  r e a d y - m a d e :  m a r b l e  b l o c k s  (in s h a p e  of a n d  notar ized  inst ruct ion,  as  a gift f o r  W a l t e r  Arensberg.  l u m p s  of  s u g a r ) ,  t h e r m o m e t e r ,  w o o d  a n d  cuttle A larger vers ion  (26x1 9 in) m a d e  b y  D u c h a m p  in 

b o n e  in a small  b i r d - c a g e ,  5 x 9 x 6  in 1 9 3 0  is in t h e  co l l ec t ion  o f  Louis Aragon ,  Paris  
6 2  Tzanck  cheque  Appl ied  let tering o n  b o t t o m  Why no t  sneeze D u c h a m p  has  a lways  r ega rded  t h e  reverence 1 9 1 9  (Paris)  Rose Sélavy? 1927 

bes towed u p o n  ar t is ts  a n d  t h e  ex t r ao rd ina ry  Original in t h e  co l lec t ion  of t h e  Philadelphia 
financial  values p laced  u p o n  the i r  p roduc t s  a s  Ink, 8 0 5  in M u s e u m  o f  Art (Lou i se  a n d  Wai te r  Arensherct 
ludicrous.  i t  w o u l d  be  a dange rous  over-simpli-  T o p  r ight :  December 3 r d  1919 

Collection) 
fication t o  accept  this  as  t h e  sole reason  f o r  his B o t t o m  r igh t :  Marce l  Duchamp 

2 n d  vers ion  Stockholm 
' p r o m o t i o n  o f  c o m m o n  objects  t o  the  s ta tus  o f  T h e  cheque  was  m a d e  f o r  Danie l  T z a n c k ,  a dent is t ,  3 rd  v e r s i o n '  Galleria S c h m i t z  adi t ion of cigh a r t '  b u t  a consis tent  desire  t o  deflate the  puffed-up in p a y m e n t  f o r  profess ional  services, n u m b e r e d  op ies ,  1 9 6 4 ,  o f  w h i c h  th i s  is 2/8 



66 Rota ry  demi -sphere  (precision opt ics)  7 0  Pocket  chess set 
1925 (Paris) 1943 ( N e w  York) 
Motorized optical device:  metal, painted wood,  Leather and celluloid, 7x4 in 
velvet and glass, 59x28x20 in Edition of  20(?) 
The R o t a r y  d e n u - s p h e r e ,  commissioned by Jacques 
Doucet, is part (perhaps the most exquisite and 71 Please touch 
definitive product) o f  a long series o f  optical 1947 (Paris) 
experiments that began in Buenos Aires in 1918 
wi th  the painting on glass called To he looked  a t  

Foam rubber ready-made falsie' on black velvet 
mounted on brown board, 10x9 in 44th one eve, close to, f o r  a lmos t  an  hour. 

A white half-sphere is painted wi th black eccentric 
Lower r ight.  M a r c e l  D u c h a m p  1947 

circles. The demi-sphere is fixed on a flat disc Duchamp's mastery in the field o f  exotic publica- 
covered with black velvet. A ring o f  copper fitted t ion made him a natural choice as designer fo r  the 
wi th a glass dome covers and protects the demi- cover o f  the catalogue f o r  the 'Exposit ion Inter- 
sphere and velvet. The outer edge o f  the copper 

nationale du Surréalisme' at the Galerie Maeght 

ring is engraved: Rrose Sélai 'v e t  i n o i  e s q u i i ' o n . s  les in 1947. The cover o f  the de luxe edition with its 
e c c h v m o s e s  d e s  esquhlnaux au m o t s  exquis. The rubber breast is sometimes framed separately as 

an artwork. demi-sphere and pun rotate together when 
activated by a small electric motor. A rheostat The ready-made 'falsie' was not manufactured 
adjusts speed. wi th museum curators in mind - they deteriorate 

rapidly wi th exposure. Duchamp 'restored' one for 
an exhibition at the Institute o f  Contemporary 

67 Study of  N i n e  m a l i c  m o u l d s  Arts in London. 

1938 
Gouache and collage, 8x1 2 in 
B o t t o m  cen t re  M a r c e l  D u c h a m p  1938 

68 Box i n  a valise 
1938 (Paris), 1941 -2  ( N e w  York) 
Cardboard box containing sixty-eight reproduc- 
t ions o f  s ixty-one works  by Duchamp and a 

' 
:- 

photograph by Man Ray, reduced to the scale of 
the box. In a leather case, 16x1 5x4 in - • -  

. . ' ' ,  

, 

. 

One o f  the de luxe edit ion o f  twen ty  copies . 
containing an 'original' hand-coloured repro- 

- '  
* 

duction 
One o f  l )uehamps most remarkable publishing , 
achievements. By 1938 M . D .  was very fami l iar  

... ... . . .... .... . ... ... .. . ... . ... ... . .................... . ........... ....... ..... .... .... .. with print ing techniques and his l ik ing fo r  p r o . .  .. .... ... .......... cesses which permitted bulk production was c o n .  . .... .... . . .......... .... .. .. ....... . 
- 

firmed. His use o f  pr int  is always personal, o f t e n . . .  

... . .. ........ idiosyncratic. He embarked on a long series o f  7 2  Female  f ig  leaf 
negotiations wi th printers wi th the objective o f  1951 ( N e w  York) 
producing a portable museum a life's work  in Original version 
a valise. Each reproduction was done piecemeal, Galvanized plaster, 3x5x5 in 

I- 
when possible in facsimile. Paintings on glass were 2nd version: Man Ray, ten plaster casts 
printed on transparent celluloid and three objects 3rd version: Galerie Rive Droite, Paris, edition of 
( 'A i r  de Paris'  [no. 611, Traveller's fo ld ing ftc/li eight in bronze I 
[no. 57] and Fountain [no. 56]) are reproduced in Duchamp went to  say goodbye to Man Ray who the fo rm o f  miniature models. The reproductions 

was leaving New Y o r k  f o r  Paris and pressed into 
are ingeniously assembled into a display box which . - 

his hand a farewell gift. The brown paper parcel 
opens out wi th sliding and hinged panels to later disclosed an enigmatic object apparently cast present an array o f  work. 
Components o f  the B o x  in a valise moved f rom 

f rom a female groin but in fact hand modelled 

France to New Y o r k  in 1942 and twenty de luxe 7 4  Laundress' apron  7 5  'A imer  tes  héros' 
copies in the leather valise were completed. The 73 W e d g e  o f  chast i ty  1959 1963 
total regular edition, still in slow production, wi l l  1951 -52 (New York) Ready-made: cloth and zipper. T w o  parts, 
not exceed 300 copies. Galvanized plaster and dental plastic, 3x4 in each 9x8 in Pencil and ink, 12x10 in 

On t o p :  P o u r  T e e n y  1 6  J a n .  1 9 5 4  (their wedd ing T w o  'personages', male and female, purchased 
Bottom centre: M a r c e l  D u c h a m p  63 

day) 'ready-made' f rom a New Y o r k  joke shop; M . D ' s  Sketch fo r  the cover o f  the magazine Metro, 
69 Kn ight  2nd version (bronze and dental p last ic) :  Galleria contr ibut ion to  the 'Boi te  alerte' de luxe edition Alf ieri  (the editor) proposed to  publish a text by 
1943 Schwarz edition of  eight numbered copies, 1963, o f  twenty. This container o f  objects by various IJIf  Linde in an issue devoted entirely t o  Marcel 
Ink, 8x5 in and this artist's copy, 0 / 8  artists was published by the Galerie Daniel Cordier Duchamp. It was never printed and l i nde ' s  text 
Lower left :  P o u r  M a n  R a y  c e t t e  rep l ique  On t o p :  Coin de chas t i t é  M. D u c h a m p  5 4  f o r  the 'Exposition Internationale du Surréalisme'. now forms a substantial part o f  A r t u r o  Schwarz' 
a f f e c t e u s e  M a r c e l  1949 The ii,edge completed a tr i logy o f  erotic sculpture. Paris 1959-60 (see no. 78). lavish catalogue, 1964, 



7 6 ' B e l l e  H a l e i n e ,  e a u  d e  v o i l e t t e '  (Sweet 
breath, veil water) 
April 1921 ( N e w  York) 
Pr in t  b y  M a n  R a y  f r o m  negative o f  ink and 
p h o t o g r a p h i c  col lage m a d e  b y  D u c h a m p  a n d  Ray 
f o r  'Belle haleine' pe r fume  bot t le  label. 
The 'Belle haleine' bot t le  w a s  p a r t  o f  a c h a i n  of 
activi ty leading t o  a cove r  f o r  N e w  York Dada. 
H a v i n g  invented t h e  n a m e  R o s e  Sélavy the 
c h a r a c t e r  h a d  t o  b e  bui l t  in to  a r o u n d e d  person- 
ality. M . D .  dressed  convincingly  as  a w o m a n  to 
b e c o m e  his a l t e r  e g o  f o r  a g r o u p  o f  photographs 
b y  M a n  Ray .  A label,  le t tered b y  M a n  Ray 
accord ing  t o  M . D ' s  instruct ions,  was  surmounted 
b y  a p h o t o g r a p h  o f  R o s e  Sélavy a n d  t h a t  collage 
w a s  p h o t o g r a p h e d  a n d  reduced  t o  m a k e  a label 
f o r  t h e  bot t le  o f  R i g a u d  p e r f u m e  ' u n  a i r  qui 
e m b a u m e ' .  Th i s  modif ied  bot t le  was,  in its turn, 
p h o t o g r a p h e d  t o  m a k e  a pr in t  used o n  the cover 
o f  N e w  York Dada. 
' R o s e '  very s o o n  became  'Rrose ' .  Pica bia, in Paris. 
a sked  M . D .  t o  m a k e  a con t r i bu t i on  t o  a canvas 
t h a t  each  o f  his  f r iends  h a d  wr i t ten  upon .  T h e  pun 
' E n  6 qu 'hab i l l a r rose  Selavy'  suggested t h a t  Rose 
could ,  ld 'e  Lloyd.  have  a doub l e  initial. 

7 7  A n e m i c  c i n e m a  camera 
1926 
Signed: Rrose Sélavy 
I n  1926, D u c h a m p ,  M a n  R a y  a n d  M a r e  .Allegret 
p r o d u c e d  a film cal led Anemic Cinema. A succes- 
s ion  o f  ro t a t ing  discs w a s  interspersed with 
ro t a t i ng  inscr ipt ions - t h e  designs a n d  the 
inscript ions were  m a d e  by D u c h a m p .  T h e  discs 
were  h a n d - r o t a t e d  b y  degrees f o r  still shots 
a n i m a t i o n  tab le  technique. 

7 8  ' B o i t e  alerte 
1959 (Paris) : Galeria Daniel Cordier 
Published for  the 'Exposit ion Internationale du 
Surréalisme', organized by Andre' Breton and 
Marcel Duchamp, Paris, 1959 
One o f  20 copies o f  the de luxe edition, signed 
by  M.D. 
C a r d b o a r d  c o n t a i n e r  ( n o t  by D u c h a m p )  for 
objects  c o n t r i b u t e d  by va r ious  artists:  M.D's 
Laundress '  apron (no.  74), f o r  example. 

Design and Typography by Hamish Keith 
Typesetting: Monoset Trade Services Ltd. 
Printed by Wakefield Press L td ,  Auckland 






