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In the  arts these days a road is a road 
is a road, but  all the h ighways sti l l  lead to 
Paris, even those that  pass through New 
York  o r  Tokyo. The one f rom here is well- 
establ ished and th ick  wi th  traff ic these 
many years. 
It was French art ( t ransmitted not directly, 
but  vaguely through the intel lectual air 
somehow) wh ich  taught  us the beauty of 
ou r  own  landscape. And  the prest ige of  the 
artist, here among us, is due in part  to  the 
example  observed by vis i tors and readers, 
o f  the French art ist ic c l imate and the 
esteem of the art ist in France. 
It is not only fo r  th is reason that  w e  are 
del ighted to  have th is exhib i t ion on which 
M. Henri  Soui l lac has been work ing  for 
such a long time, but  it is in a sense the 
f irst f ru i t  o f  a new r e I t i o n s h i p  between 
the  art  museums in F r a c e  and Australia, 
fo l lowing the most we lcome visi t  t o  this 
count ry  last year  of  M. Gaston Diehl; and 
it Is therefore an event o f  great  promise 
f o r  the future. 
T w o  cont inu ing features have characterised 
French art  throughout  its i l lustr ious history. 
The  first is the dist inct ion of  its style and 
the high regard in wh ich  style itself is held, 
and the second, perhaps due to  the con- 
t inued inf luence o f  the classics, is its 
sub ject ion t o  theoret ical  examination, 
r igorous logical scrut iny and reference to 
general principle. 
These th ings seem to lie at the root of 
French eminence in the arts in general 
wh ich  has been maintained f o r  so long and 
wh ich  remains one of the features of  the 
ar t  wor ld  even now in a per iod when 
national separat ions are most ly overridden 
by great  swif t  movements of  o ther  kinds. 
France cont inues to  act  as the conscience 
and register o f  the ar t  wor ld,  retaining her 
posi t ion of central i ty despi te the  forceful 
chal lenges o f  modern times. 
W e  hope this exhib i t ion wh ich  br ings to 
us. wo rks  of  many renowned French artists 
never  represented in this count ry  before 
wi l l  establ ish c lose and regular  contact 
between Austral ian and French art. 
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THREE TRENDS IN CONTEMPORARY FRENCH ART ART AND SCIENCE 
In 1968, for  the first t ime s ince Paolo 
Uccel lo and Leonardo da  Vinci, some artists 
have once again found inspirat ion in know- 
ledge and a taste for  a pure and precise 
language for  its expression. The language 
is that of research and technology.  It is 
not that science, ph i losophy and art should 
all be expected to fo l low one path, but 
today 's  language provides a way out  of so 
many exasperat ing trials. What  it offers is 
the possibi l i ty o f  interpret ing nature with- 
out the intervention o f  the personal factor. 
That is not to depreciate humanism; it is 
not the ab-humanism of  Camil le Bryen 
but something important. It is a definitive 
stage in the art of panting. 

ART AND SCIENCE 
Long before our  own per iod there were 
praiseworthy attempts, sh in ing examples, 
wh ich  forecast the turn ing taken by the 
three painters o r  sculptors we have chosen 
in this exhibi t ion to represent the trend 
Ar t  and Science" .  To  show some of  these 

we have included the wo rk  of Robert and 
Sonia Delaunay in wh ich  the use o f  the 
pr ism for  analysing co lou r  played an 

im- 

portant  part. 
Nearer to our  own t imes we have Pro Diaz 
who  works on surfaces. These surfaces 
are somet imes of  inert mater ials like earth 
o r  clay, which he al lows to speak as works 
o f  art in their  own right, somet imes of 
l iquids like petrol, somet imes of  metals on 
wh ich  he sets off explosions. Petrol 

ex- 

p los ions make tachiste p ic tures wh ich  can 
be cal led anything but subject ive. But even 
an event of this kind has its own charac- 
ter ist ic effects which are easi ly recognized. 
Detaching itself f rom the age-long geo- 
logical  cycle to wh ich  it has coniormed 
until now, the petrol passes through a 
b lack  bi tumen state produc ing movements 
and metal l ic colours wh ich  it deposi ts  on 
this surface. 
Pro Diaz has high ambit ions. He is now 
go ing to try the effects o f  l ightning on 
metal plates which he wi l l  previously have 
taken to Mount  Sinai  o r  into the "Vallée 
des Mervei l les"  (which is nearer to Paris 
of  course). For him everything is possible: 
even to lake boi l ing geysers and produce 
them exact ly as they are in boudoirs,  o r  to 
use marbled co lour  effects f rom the 

gla- 

c iers which. in fact, he watches at home 
in his f r ig idaire . . . behind the ice-cream. 
Takis  is a scu lp tor  shaped by the de- 
mands of  today's technology.  He began 
his career wi th wi re fo rms wh ich  played 
upon the relat ionships between one 

an- 

other. He then dec ided to use magnetism 
by means of  wh ich  he was able to put 
heavy iron elements, miraculously  

sus- 

pended overhead, on the cei l ings, in 
cor- 

ners, a long the walls. 
Developing this magnet ism led him to 
mobi les which turned in steady rhythm 
around a magnet ic  hub. 
Kowalski ,  nei ther painter  nor  sculptor,  but 
one who  takes up a posi t ion between 
these two discipl ines, has shown how far 
scient i f ic  d isplay can go. His great 
'manipulator '  ho lds wi th in  a plexiglas 
sphere, two egg-shapes f i l led wi th a rare 
luminous gas. Four rubber  g loves allow 
the spectator  to  hold the eggs  and thus 
to  seize in his hands pure l ight itself. 
Kowalski  has also cont r ibuted to  human 
knowledge in o ther  ways, fo r  he once 
worked in an Amer ican naval base where 
he was able to make exper iments  to test 
the strength of  metals in fusion worked 
under  water  a t o w  pressure. 

ART AND SOCIETY 

There are many ways o f  th ink ing  o f  the 
relat ionship between art and society. First 
is that  o f  the ones who  are in love with 
techno logy  and see it as a kind o f  hors- 
d 'oeuvre o f  present-day life. A r t  is 

adap- 

ted to  man and science conf i rms th is state 
of  affairs. 
That  is to  some extent the way  Vasarely 
conceived art str ipped of  artif ice, more 
naked and more alive than a woman  

step- 

p ing out  o f  the bath. The contrasts of 
forms, the contrasts o f  colours, the 

count- 

ing up o f  the thousands of  possibilities 
wh ich  a gr i l le suggests, wi l l  be in one 
sense the generat ing idea o f  th is  new 
object ive:  a way  of  renewing onesel f  

with- 

ou t  repeat ing oneself. 
In th is  way  Sobrino, Tomasel lo,  Le Parc, 
Soto, Schöffer, have sought  to  develop a 
new image o f  man through the gi f ts of 
imagination. 
Then there are the social commentators, 
mi l i tant  o r  otherwise, like Monory  o r  

Ran- 

c i l lac  o r  Erro. In th is  case dai ly  events 
wh ich  attract the i r  attention are the 

start- 

ing points o f  the i r  works. Pol i t ics is the 
great  war-horse. 
There is also another line wh ich  is not 
exact ly  part isan; those w h o  use it only 
give hints. Some take the waste products 
of  ou r  so-cal led society: rubbish, torn 

pos- 

ters on wal ls  o r  s logans wr i t ten on  the 
footpaths. This  is the preserve o f  Hams, 
Vi l leg lé and Dufresne. But when the 

de- 

faced not ices cease to be great wounds  or 
the graff i t t i  mighty puns they turn into 

ob- 

jects:  boxes o f  matches fo r  Hams, tubes 
fo r  A rman o r  Nanas fo r  Niki  de Saint 
Phalle. 
Ob jec ts  lose the i r  heads and make the 
wisest  lose theirs too. Thus J. P. 

Ray- 

naud's  bath ing-boxes inf luence one 's  tem- 
perature and his red pots have recurring 
effects on the vision. T inguely  is on the 
o ther  s lope o f  social comment ;  he takes 
the same path as Marcel  Duchamp:  o f  the 
i rony o f  the machine. It is by the example 
o f  Rougemont  that  we assess it. Rouge- 
mont  takes hold of  a si tuat ion and does 
not let it go. The motor  ca r  is his quaint 
cur iosi ty,  his chosen war-horse. It is a 
cho ice  the motor-car  manufacturers like 
Fiat, f o r  w h o m  he worked last year, have 
become aware of. 

ART AND NATURE 

Psychology is no longer  what  it used to 
be, a sc ience o f  f lowery language. It has 
taken up a posi t ion in the field o f  

scien- 

t i f ic speculat ion. It has become a 
discip- 

l ine and th is d isc ip l ine is to be seen in its 
pure state wi th  Henri Michaux. 
Hartung Soulages and Mathieu have all 
developed, each in his own sphere, quali- 
t ies appropr iate to  them and wh ich  are 
quite above suspic ion.  But it is easier to 
grasp the mot ives o f  Michaux '  activity and 
the reasons w h y  he abandons wr i t ing for 
paint ing f rom t ime to time. 
The introverted inter ior submersion of 
Michaux has given him some sympathy 
wi th Bet tencourt 's  problems. He is in a 
better posi t ion to  understand the 

derelic- 

t ion of  th is  art ist who  proceeds through 
successive renunciat ions ei ther of  the body 
o r  the soul. His p ictures have concen- 

trated on faces wi th  heavy eyelids. 
By contrast  Dado remembers hope. In his 
paintings, through the morbid b lack yearn- 
ings, there wafts a l ight breath of  rose 
and violet. 
Michenet  cer ta in ly  sees the wor ld  in black. 
He cuts it up into str ips by sett ing against 
one another anatomical  charts and plans of 
e lect ronic  machines. He gives this con- 
f rontat ion an object ive cruel ty wh ich he 
co ld ly  accepts. 
Next there are the painters of  the vegeta- 
t ive sensual animal existence who have no 
purpose o ther  than to show the anguish 
of  the s imple state. Among  those 

inter- 

ested in th is  trend should be mentioned 
some who  are "as thmat i cs "  like Benrath 
o r  Lerin. They have problems directly 
connected wi th  pathos. 
I now to in t roduce a man, Jacques Bon- 
nal who, besides being an artist, is a 
tu tor  who  lives in the Lozére (a 

moun- 

ta inous Department  in the South-East of 
France) g iv ing classes to three students 
and going through the countryside l ike a 
hunter, axe in hand to at tack the chestnut- 
trees. He understands how to retain in his 
sculpture the life, the ruggedness, the un- 
pol ished spl intery appearance o f  these 
chestnut  trees. 
Graziani makes Ikebana l ike the Japan- 
ese. These f lower  arrangements are drawn 
from his imaginat ion and fragments from 
the Jard in  d e  Longchamps at Marseilles 
and f rom the gul fs  of  A jacc io.  Al l  o f  this 
is int imately mixed up and gives the painter 
a renewed sense o f  pleasure. Al l  in all, in 
th is  art and th is  nature one must choose 
e i ther  the c iv i l izat ion o f  the mountain-tops 
wi th the c louds  and an occasional  blast 
f rom the infernal regions o r  else the gulfs, 
the rest ing-places and the f lowers o f  Gra 
z iani 's  paintings. 
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Al though the art ists o f  today deny any 
connect ion,  it seemed to us that  Robert 
and Sonia Delaunay had a place in an ex- 
hib i t ion wh ich  places an accent  on some 
o f  the newest  means o f  art ist ic expression. 
In spir i t  and in technique the artists 
brought  together  here i l lustrate a certain 
concept  o f  moderni ty  even when they ap- 
pear  to  rise up against modern society. 
The character is t ic  o f  the wo rk  o f  Pro Diaz 
is the desire to reproduce the events of 
nature by putt ing together  materials which 
are ready to react against one another. 
He puts his own personal i ty between 
parentheses and leaves to the e lements he 
has selected (and that is his only  

inter- 

vent ion) the making of whatever w o r k  they 
l ike to  br ing about. 
He worked on the effects o f  l ight as well. 
These relate to spatial curvatures: what  he 
cal ls  a spatial curvature is really an 

appar- 

atus adapted to retinal impressions. It 
has noth ing to  do  wi th  the plot t ing of  the 
real curvature of  space. Th is  idea has 
also been discussed by Stéphane Lupasco: 
the prof i les fo l low exact ly the shapes of 
parabolo idal  o r  hyperboloidal  curves plotted 
in relat ion to divagat ing foci. Only  a few 
mi l l imetres are needed to obtain th is  sort 
o f  curve cal led by Pro Diaz a free curve. 
These curved surfaces are spr ink led with 
s i l icon carb ide giving the effect o f  

innu- 

merable l i t t le mirrors (for a surface 5 ft. x 
4 ft. there are over 29 mi l l ion mirrors). 
The i l luminat ion is done with v io let  light 
because it is not conf ined to the so lar  

sys- 

tem. The human eye is confronted by ele- 
ments beyond its comprehens ion and 
wh ich  give the effect o f  extra terrestrial 
vision. The 29 mi l l ion mirrors are 

them- 

selves a condensed version o f  inf inity and 
the v io let  l ight suggests the remoteness 
o f  the quasars. (Cat No. 5). Tak is  is known 
fo r  his magnet ic  sculptures e i ther  mobile 
o r  stat ic;  he uses magnet ism also with 
long spindles he has made f lashing lights 
wh ich  l ight up and go out  in varying 
rhythms, making something qui te poetic 
(Cat. Nos. 8 and 9). 
Kowalsk i  wanted to make use o f  an ab- 
solutely technolog ica l  vehic le o f  expres- 
sion wh ich  he considers the best means 
o f  communicat ion.  So he conceived the 
book  wh ich  he made on one o f  

Ghera- 

s imo Luca 's  poems: five s imple bodies, 
five vo lumes exact ly:  a cone, a pyramid, a 
cyl inder,  a cube and a sphere f i l led with 
rare gases wh ich  take on del icate nuances 
o f  co lour  when they come wi th in  an 
e lect ro-magnet ic  field. (Cat No. 10). 

JULIEN ALVARD 
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ROBERT DELAUNAY 
Born in Paris in 1885. Apprent iced at 17 to 
a theatre decor  workshop in Bellevi l le. 

Pro- 

duced his f irst paint ings in 1904: he was 
st rongly influenced by neo impressionism 
wi thout  subject ing himself  to  the precept 
of opt ical  mixing; then by Cezanne (1903- 
1907). Marr ied Sonia Terk  in 1910. After 
the series of  "des t ruc t ive"  paint ings ('Ville 
de Paris') came in 1912 the per iod of 
"cons t ruc t i ve "  paint ings ( 'Windows') .  Works 
in wh ich  he wrote "The  breaking-up of 
forms by l ight creates co loured areas. 
These coloured areas form the structure 
of the paint ing, and nature is no longer a 
subject  for  descr ipt ion but a pretext, a 
poet ical  evocat ion of expression through 
coloured areas which assert themselves by 
s imul taneous contrasts. The i r  orchestration 
creates structures that unfold, l ike colourful 
sentences and al lude to a new form of 
expression in painting, to pure painting". 
Moved towards the c i rcu lar  d isposi t ion of 
contrasts and abstract paint ing of which 
he is, with Kandinsky, a p ioneer (1912). 
1912-13 one of the few French artists who 
exhib i ted at the Sturn in Berl in. Guillaume 
Apol l inaire,  enthusiast ic about  his experi- 
ments, composed his famous poem inspired 
by "The  Windows" .  Jo ined wi th  Blaise 

Cen- 

drars and the Amer ican painters Bruce and 
Frost who were inf luenced by him. Robert 
and Sonia Delaunay gained refuge at the 
beginning of the w a r  with ARP at Mag 
nell i 's house at Plou di Grasse where they 
all worked  in an atmosphere of great ex- 
ci tement.  Frequented the surreal ist  circle 
and the company of  numerous writers 
(1922-23). Designed stage decorat ions,  

not- 

ably fo r  Serge Diaghi lev in France and 
elsewhere. Directed 50 painters and 

exe- 

cuted a paint ing of 2000 metres square for 
the Exposit ion Universelle, Paris, 1937. 
Part ic ipated in exhibi t ions in France and 
th roughout  the wor ld s ince 1912. Died in 
1941. 

SONIA DELAUNAY (TERK-STERN) 
Born in Russia (Ukraine) in 1885. Studied 
at Saint  Petersburg. Studied drawing at 
Karlsruhe. Went  to Paris in 1905 where she 
f requented the Academie  de  la Palette. 
Inf luenced by Van Gogh (1907). Married 
and d ivorced W. Uhde in 1909. Marr ied to 
Robert Delaunay in 1910. Both painters 
have strong t ies with Gui l laume 

Apollin- 

aire and Blaise Cendrars f o r  whom Sonia 
i l lustrated the poem " L a  pose du 

Trans- 

s iber ien et de la Petite Jehanne de France". 
Designed many stage decorat ions f o r  Serge 
Diaghi lev and also costumes fo r  ballet. 
Went  to  live permanent ly in Paris in 1920. 
Produced scarves, dresses, fabr ics  and 
card games from 1921 and devoted herself 
to  abstract  paint ing in compet i t ion wi th  her 
husband (1930-35). Executed a painted 
mural o f  230 sq. metres fo r  the Exposition 
Universelle, Paris 1937 at the Pavi l l ion of 
Rai lways and the Air. Organized with her 
husband the first Realit ies Nouvel les ex- 
hibi t ion at the Galerie Charpent ier  in 1939. 
Part ic ipated in numerous exhib i t ions in 
Europe and throughout  the wor ld  since 
1914. 

RHYTHM WITHOUT END (1934) 
o i l  on canvas 
1 4 5 x 1 1 3  571/8 x44½ 
Musee Nat ional  d 'A r t  Moderne, Paris 
(Delaunay gi f t  1963) 

COLOUR-RHYTHM No. 961 (1962) 2 
oi l  on canvas 
1 1 7 x 8 9  461/8X35 
lent  b y  the artist 

COLOUR-RHYTHM No. 1042 (1962) 3 
oi l  on canvas 
1 9 5 x 9 7  76314 x381/8 
lent  b y  the artist 
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ALEATORY DEFRACTION (1967) 
f luorescent  pa in t  on 4 steel  panels 
200 x 100 78314 x 39/8 
Centre Nat ional  d 'Ar t  Contemporain,  Paris 
SPACE CURVE No. 351-30 (1967) 
ovo id  in coppe r  and  s i l icon carbide 
100 x 133 39/8 x 52/s 
M. Serge Nafilyan 
FUSION ON CHROMED NICKEL 
(1968) 
stainless steel  - ox id ized aluminium 
1 0 0 x 1 0 5  393/8X413/8 

len t  b y  artist 

ELECTRO-MAGNET I (1959-1967) 
f ibreglass, plexiglass, w o o d  a n d  electric 
magnet 
mul t ip le,  edi t ion no. 4/24 
d iameter  65 25% 
Centre Nat ional  d 'A r t  Contemporain,  Paris 
SIGNAL I (1968) 
steel, a lumin ium and  e lect r ica l  fittings 
mul t ip le  in  edi t ion o f  6 
230 89½ 
Centre Nat iona l  d 'A r t  Contemporain,  Paris 
SIGNAL II I  (1968) 
steel, a lumin ium and  e lec t r ica l  fittings 
mul t ip le  in edi t ion o f  4 
248 92% 
Centre Nat ional  d 'A r t  Contemporain,  Paris 

PRO DIAZ 
Born in Paris 1924, French-Bol iv ian from 
Indian - 

B o l i v i a n  

- 
F r e n c h  

- 
G a l l i c  

- 
Ger- 

manic-Catalan origins. Has undertaken 
re- 

search s ince 1958 on the ways that  the 
dynamic  power  of nature comes f rom simi- 
larity and dissimi lar i ty.  His tendencies are 
para-scient i f ic.  His par t icu lar  interest stems 
f rom the releasing of natural mechanics, 
the absence of  intervention being rigor- 
ously observed;  maintaining an at t i tude of 
submiss ion to  the unique state of  the 
phenomenon.  The result is an exal tat ion of 
a spectac le  organized by chemical  and 
physical  attr ibutes. His program covers 
diverse f ields; earth and fire, fert i le earth, 
petrol, pure explosions, fusions o f  metals, 
movements of  asphalts, anodisat ions of 
a luminium, curves of  space, congelations, 
boi l ings, sounds, percussions coming from 
expansion o f  metals. His f i lm about  purei 
explos ions is stil l in product ion.  Partici- 

pated in exhib i t ions in Europe and through- 
out the wor ld  s ince 1953 and has had 
off icial commiss ions in Paris s ince 1960: 
O.R.T.F., PavilIon de l 'Espace at Bourget  in 
1967; and in London: destruct ion in the art 
symposium in 1966. 

TAKIS 
Born in Athens in 1925. Devoted himself 
to  scu lp ture s ince 1946. Arr ived in Paris in 
1954 and sett led there. Explaining w h y  he 
at taches great  importance to reproduced 
work.  " T h e  mul t ip l icat ion of a wo rk  

multi- 

p l ies the spir i t  that has brought  about  its 
product ion.  This  is not concerned with 
repl icas: dur ing cast ing (bronze, copper, 
silver, o r  a luminium) the sculpture wi l l  be 
of  the same volume, the same intensity 
(if a l ine is lengthened by one centimetre 
the d i f ference is negl igible, if the diameter 
o f  a sphere is increased by  one centimetre 
the result  is qui te different). People reject 
repl icas o f  th is  type but  not Archaic 
scu lp tures d iscovered here o r  there, that 
are not  repl icas but  recreations. A person 
creat ing a unique wo rk  is s imi lar  to  a man 
water ing a garden. He employs every means 
possib le in o rde r  to  wa te r  effectively, with- 
out  f ind ing a geometr ical  solut ion to  avoid 
splashing himself. But  if he wishes to 
mul t ip ly  an or ig inal  w o r k  in a l imi ted 

num- 

ber, o r  better, unl imited, he becomes re- 

spons ib le  fo r  the i rr igat ion o f  a whole 
region. It is u p  to  h im to wo rk  ou t  a precise 
method. In the case of  sculpture that  means 
the el iminat ion o f  "acc iden ts "  that  produce 
the  un ique w o r k  unti l  all pecul iar i t ies are 
removed. A s  f o r  me it a l lows me to  think 
anew about  space, about  the vo lume of 
m y  sculptures,  s lowly  t ransforming single 
prototype ob jec ts  unti l  the i r  vo lume and 
space changes and the i r  economy causes 
them to  become objects  des igned for 
product ion.  A s  in antiquity, we  f inish wi th  a 
co l lect ive act iv i ty  o f  wh ich  the f inal product 
is access ib le  to  the greatest number  of 
people. The  art ist  wi l l  then recover  his 
role as a magic ian,  seer  and oracle." 
(Genie i l l imite:  Cat. Edit ions Giraudan 
1967.) Part ic ipated in numerous exhibitions 
in Europe and in the United States since 
1954. 

va AMA 
mo 

/ 

PIOTR KOWALSKI 
Born at  Lwow (U.S.S.R.) in 1927. Painter, 
archi tect ,  sculptor .  Worked and painted in 
Brazi l  in 1946. Went  to  the Uni ted States 
where  he studied archi tecture,  physics and 
mathemat ics (1947-1952). Obta ined the 
D ip loma o f  Arch i tec ture  in 1952. Worked 
in New York  in 1952-1953. Ar r ived in Paris 
in 1953 where  he executed an architectural 
p ro jec t  f o r  the U N E S C O .  Building. 
Opened an archi tecture pract ice  in Paris 
in 1955. Bui l t  a school  at Le Havre. Studied 
w i th  Prouve prefabr icated st ructures for 
desert  housing. Executed the f i rst  

construc- 

t ion, sculpture-archi tecture in translucent 
polyester  f o r  an e lectr ic  t rans former  at 
Fresnes (France) in 1960. Lives and works 
in Paris where he concentrates on 

sculp- 

ture. Part ic ipated in numerous exhibitions 
in Europe and throughout  the  wor ld  since 
1961. 

13 

BOOK OBJECT: UNENDING 
GEOMETRY OF GHERASIM LUCA 
(1966) 
plexiglass, glass, gas, e lect ronic  equipment 
mul t ip le  in  edi t ion o f  33 
14 15½ 
Centre Nat iona l  d 'A r t  Contemporain,  Paris 
SPHERE No. 1 (1966) 
ch romium p la ted  brass 
mult ip le,  ed i t ion no. 3/10 
d iameter  51 201/8 
Centre Nat iona l  d 'A r t  Contemporain,  Paris 
CUBE No. 7 (1967) 
l acquered  s tee l  a n d  plexiglass 
mult ip le,  ed i t ion no. 3/30 
56 22 
Galerie Claude Givaudan 
PYRAMID No. I (1967) 
stainless s tee l  a n d  plexiglass 
mult ip le,  ed i t ion no. 3/30 
57 2231a 
Galer ie Claude Givaudan 

10 

11 

12 

13 
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Touch ing  on the psycho logy o f  depth does 
not mean leaving sc ience altogether, but 
enter ing the domain o f  wha t  sc ience is 
g rowing into. In speaking in these terms 
the p lace of  Henri M ichaux can never be 
over-stated. He has fo r  some t ime now 
taken over from Breton and given a more 
real ist ic or ientat ion to  those interested in 
psychology,  d isowning the metaphysics of 
surreal ism, but seeking to  replace poetry 
and truth on the same path. Lyrical ab- 

stract ion was at f irst represented by  
Har- 

tung, Soulages and even Mathieu. Under 
the inf luence of  Michel  Tapié  w h o  had 
publ ished the " B i b l e "  o f  informal art "Un 
Ar t  Au t re "  in wh ich  he defended the 

posi- 

t ion o f  art ists like Mathieu, a new wave; 
he was supported in th is  by Char les Eti- 
enne who, wearied by the dogmat ism of 
the geometr ic  painters, had wr i t ten a pam- 
phlet  " I s  Abst rac t  art a form o f  

Academ- 

i s m ? "  and tr ied to interest André  Breton 
in Tachisme. 
The  inf luence o f  Henri M ichaux  took  two 
forms. One involved the painters who 
were especia l ly  concerned wi th sexuality, 
sadism o r  even Satanism. In the f ront  rank 
o f  these is Bettencourt,  then Dado; to  a 
smal ler  extent and probab ly  unconsciously 
Michenet. 
Bet tencour t  is impossib le to  classi fy from 
the plast ic po int  o f  view. He is a gifted 
wri ter,  a cruel fo rm-maker  w h o  has the 
shri l l  consc ience o f  those wi th  a duality 
o f  body  and mind. His head is outside 
the strange calamit ies o f  the body. His 
w o r k  is c lose to the heart o f  the 'world 
o f  the viscera'  as Dr. Ol iv ier  Loras 

de- 

scr ibes it. Bet tencourt  makes dead souls, 
bod ies str ipped o f  spir i t  which,  abandoned 
to the i r  a lmost demoniaca l  desires, play 
ou t  before us an unrel ieved tragedy. 
The indel ib le impression left by  Betten- 
cour t 's  "Towers  o f  S i l ence"  his "Easter 
Is lands"  his " B l a c k  V i rg ins "  is due  partly 
to the way  he gives them form:  egg-shells, 
coffee-grains, b lack  slates, sack-cloth,  old 
garters, the whole  arsenal o f  instruments 
o f  tor ture fo r  bodies bur ied in a 

long- 

suffer ing sexuality. And  behind these 
low- 

ered lids, these dead looks, the solitude 
o f  be ings who  once bel ieved themselves 
o f  the same nature as God  and w h o  do 
not have left even the comfor t  o f  

recog- 

nizing one another. Oni r ic  paint ing i f  ever 
there was such. Bet tencour t  is a voice 
cry ing in the wilderness. 
Dado is a Yugoslav whose fert i le imagina- 
t ion dis integrates reality and makes it like 
o ld rott ing f ragments all in pastel tones as 
attract ive as happiness itself. 
Michenet  wishes to  unite the most  precise 
techno logy  wi th the h ighest  biological 
ref inements. He works  on i l lustrat ions from 
medical  treatises on anatomy wh ich  he 
jux taposes wi th d iagrams o f  electronic 
machines. 

JULIEN ALVARD 
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14 ZETT KEK (1966) 
acry l ic  on canvas 
140 x 140 551/8 x 55118 
Galerie Denise Rene 

15 LUX 2 (1966) 
metal 
180 70% 
Galer ie Denise Rene 

VICTOR VASARELY 
Born in Pecs (Hungary) in 1908. Studied at 
the Facul ty of  Medic ine in Budapest. En- 
tered the Bauhaus of  Budapest  where he 
read the works  of Moholy-Nagy and 

dis- 

covered the w o r k  of Malevitch, Mondrian, 
Gropius, Kandinsky, Le Corbusier,  in 
1928-1929. Arr ived in Paris in 1930 and 
sett led there. Began to f ind fame through 
his or ig inal  creat ions from 1931. Conceived 
an important  graph ic  product ion from 
wh ich  he d rew his own plast ic semantics 
f rom 1936 to 1944. Formed at the school 
some " d e s i g n s "  that  he t ransformed with 
genius into the most r igorous art, he 
became the  ver i table leader of  the group 
created by Denise Rene in 1944. Devoted 
himsel f  exclusively to  construct ive and 
geometr ic  abstract  art  f rom 1947. Took  part 
in the "Mani fes te  j a u n e "  on k inet ics in 
1955. Won  the same year  the Critic's 
Prize in Brussels, the Gold Medal o f  the 
Tr iennale in Milan, the Valencia 

Interna- 

t ional Prize in Venezuela. Executed archi- 
tecton ic  integrat ions in the Universi ty City 
at Caracas. Col laborated in the works  of 
arch i tect  Jesu Giresberg in Paris, Meaux 
and in Belgium. Conceived a full-length 
fi lm cover ing his integral product ion in 
1963. Executed some cartoons f o r  

tapes- 

t r ies f o r  the Aubusson tapestry works.  
Par- 

t ic ipated in numerous exhibi t ions in Europe 
and th roughout  the wor ld  s ince 1947. 

NICOLAS SCHOFFER 
Born in Kalasa (Hungary) in 1912. Began 
his studies at the School  o f  Fine Ar ts  in 
Budapest.  Ar r ived in Paris in 1936 and 
sett led there; at tended the Ecole des 
Beaux-Arts. Adop ted  French nationality. 
Developed his theor ies on spat io-dynamism, 
wh ich  he created in 1948. Realised a 
spat iodynamic,  cybernet ic  and sonorous 
c lock  in Paris in 1954 (Salon des Travaux 
Publ ics);  a house wi th  invisible partitions 
in Paris in 1956 (Salon des Travaux Pub- 

lics.) Presented his f irst cybernet ic  
sculp- 

ture YPS1 at the "N igh t  o f  Poet ry"  at the 
Sarah Bernhardt  Theatre in Paris in 1956, 
the same yea r  at the Festival f o r  Avant- 
Garde A r t  in Marsei l le;  in 1958 at the 
Academy of  Fine Ar ts  in Amsterdam for 
the "Exper imenta l  Cantata" .  Gave the first 
spat iodynamic spectac le  at the theatre in 
Evreux at  the A r t  Fortnight  in 1957. Cre 
ated luminodynamism and gave an 

experi- 

mental lumino dynamic  spectac le at the 
Grand Central  Stat ion in New York. Created 
chronodynamism in 1960 and per fected the 
musiscope wh ich  he presented in 1961 at 
the Theatre de  France in Paris. Realised 
at Liege a spat iodynamic,  cybernet ic  and 
sonorous tower,  w i th  a luminodynamic and 
audiovisual  spectacle.  Presented f ive 

mo- 

bi le scu lptures wi th  pro ject ions on two 
screens and per ipher ic  pro ject ions at the 
Biennale o f  Sao-Paolo in 1961. The  same 
year  on French television presented a 
programme wi th  luminoscope 2: 

Lumino- 

dynamic  Variat ions. Presented in 1962 the 
"L i gh t  W a l l "  at the Musée des Ar ts  

Decor- 

atifs at the  exh ib i t ion "Ob jec t " ,  and f o r  the 
f irst t ime in 1963, the sketch of  the  

Cyber- 

net ic L ight  T o u r  dest ined f o r  the Defense 
in Paris. Was represented at the Carnegie 
International in Pit tsburg in 1967. Won 
the Grand Pr ix  at the  Biennale in Venice 
in 1968 and the same year  created a 
luminodynamic  spectac le at the Opera in 
Hamburg. Brought  out  in 1968, the Lumino, 
f irst luminodynamic  wo rk  of  art conceived 
f o r  mass product ion,  industr ial ly (Philips 
Company). 

JEAN DEWASNE 
Born at Lil le in 1921. Carr ied out  highly 
advanced classical and musical  studies. 
Worked at the Ecole des Beaux-Arts in 
Paris and spent two years in the 

Architec- 

ture Department. His f irst abstract  works 
date back  to 1941, when he sett led defi- 
nitely in Paris. Part ic ipated in the first 
g roup of  painters of the Galer ie Denise 
Rene in 1946 with Hartung, Schneider,  de 
Stael, Poliakoff, Soulages. Defended by the 
review: "A r t  d 'Au jourd 'hu i " .  Received the 
Kankinsky Prize the same year. Took  part 
in the organisat ion of the "Sa lon des 
Realites Nouvel les" with Jean Arp, Pevsner, 
Sonia Delaunay. Executed his f irst mural 
paint ing " L a  Joie de V iv re "  in 1948. 
Founded the Studio o f  Abs t rac t  A r t  in 
1950, in Rue de la Grande Chaumiere, with 
Pillet, fo r  study of the most recent progress 
in plast ic techniques. Organised lectures 
on abstract  art at Saint-Germain des Pres 
dur ing three years, f rom 1950 to 1953. His 
f irst ant isculptures commenced in 1951. 
Under took several journeys around the 
wor ld  and gave lectures, was particularly 
impressed by the ancient  c iv i l isat ions of 
Latin America.  Executed in 1967 a mural 
decorat ion fo r  the Glaciarum of  Grenoble. 
Part ic ipated since 1941 in numerous exhi- 
bi t ions in Europe and th roughout  the world. 

JESUS RAPHAEL SOTO 
Born in Ciudad Bol ivar (Venezuela) in 1923. 
Studied f igurat ive art  at the University of 
Caracas from 1942 to 1946. Directed the 
Academy of Fine Ar t  at Maracai lo  in Vene- 
zuela f rom 1947 to 1950. Has l ived in Paris 
s ince 1950. "Former ly . "  he says, " t he  artist 
fel t  he was  an exterior wi tness of  the world 
whose harmonies he recomposed in his 
own manner, f rom the outside, in creating 
relat ions of forms and co lours  upon the 
canvas. In ou r  days, on the contrary,  we 
feel we are in the wor ld  as a fish is in 
water. We are no longer  just  observers but 
const i tuent  parts o f  reality. Man is no 
longer  here and the wor ld  there. He is in 
the mass, and it is th is  mass that  I would 
l ike to  make felt in my enveloping works. 
There is no quest ion of  sending people 
mad, o r  to  overwhelm them wi th  optical 
effects. The th ing is to  make them under- 
stand that  w e  bathe in the tr ini ty, space, 
t ime, matter  . . 

. "  (quoted by Jean Clay in 
Cata logue of  Soto's exhibi t ion,  Galerie 
Denise Rene: May-June, 1967, Page 25). 
Executed a pro ject  f o r  a labyr inth in 1957 
f o r  the garden of the Arch i tec ture  

Insti- 

tute at the University of  Caracas and 
var ious important  k inet ic works  fo r  the 
Wor ld  Exhibi t ion o f  Brussels, the Berne 
Museum . . . Part ic ipated in numerous 

ex- 

h ib i t ions in Europe and th roughout  the 
wor ld  s ince 1943. 

ANTI SCULPTURE: VICTORY OF 16 
SAMOTHRACE (1966) 
pa in ted  polyester 
130 511/8 

lent  b y  artist 

QUARTER BLUE (1968) 17 
pa in ted  w o o d  and  metal 
107 x 107 421/8 x 421/8 

Galerie Denise Rene 



18 

18 ATMOSPHERE CHROMOPLAS- 
TIQUE: WHITE (1967) 
pa in ted  wood 
mul t ip le  i n  edi t ion o f  50 
3 6 . 5 x 3 6 . 5  14%x14% 
Galer ie Denise Rene 

19 ATMOSPHERE CHROMOPLAS- 
TIQUE: YELLOW (1967) 
pa in ted  wood 
mul t ip le  i n  edi t ion o f  50 
3 6 . 5 x 3 6 . 5  14%x14% 
Galer ie Denise Rene 

20 VIRTUAL FORMS ACTIVATED BY 
MOVEMENT OF THE SPECTATOR 
(1966) 
wood,  a luminium, e lect r ica l  fittings 
mul t ip le  in edi t ion o f  100 
4 0 x 3 0  15314x11314 
Galer ie Denise Rene 

21 CONSTANTLY MOVING SILVER 
ON RED (1967) 
metal,  nylon, and  wood 
mul t ip le  in  edi t ion o f  100 
100 x 40 39318 x 15314 
Galer ie Denise Rene 

22 CONTINUOUS LIGHT MOBILE 
No. 23 (1968) 
metal,  wood,  ny lon a n d  e lec t r ica l  fittings 
mul t ip le  in edi t ion o f  250 
100 x 100 3931a x 39/8 
Galerie Denise Rene 

23 UNCATALOGUED No. 20 (1968) 
metal, wood 
multiple 
9 0 x 2 0  35%x7½ 
Galer ie Denise Rene 

24 CHANGING REFLECTION (1967) 
plexiglass 
mul t ip le  in  edi t ion o f  50 
3 8 x 3 8  15x15 
Galer ie Denise Rene 

25 CHANGING CIRCLES (1968) 
w o o d  wi th e lectr ic  motor 
mul t ip le  in  edi t ion o f  50 
3 2 x 3 2  125/8x125/8 
Galer ie Denise Rene 

19 

LUIGI TOMASELLO 
Born at  La Plata (Argentina) in 1915. 
Studied at the  Pr i l id iano Pueyrredon 

Na- 

t ional  School  o f  Fine Ar ts  and at the 
Ernesto d e  Carcova Senior  School  of 
Paint ing in Buenos Aires. Made his first 
s tudy t r i p  t o  Europe in 1951. Sett led per- 
manent ly  in Paris in 1957. Has belonged 
to the Galer ie Denise Rene group since 
1958. " W o r k s  b y  Tomasel lo  cou ld  no t  be 
compared  t o  the  k ind wh ich  one too  readily 
classif ies unde r  the label: Relief 

Construc- 

t ion. If w e  really wan t  to  associate his 
w o r k  w i th  an aesthet ic category different 
f rom tradi t ional  orders o f  paint ing and 
scu lp ture w e  must  then bor row th is term: 
Plastic ob jec ts  most  suited to  the  spirit 
o f  contemporary  semant ic  aesthetics" 
(Carlo Bel lol i ,  Milan, October  1962; Cat. 
Exp. Tomasel lo,  Galerie Denise Rene, No- 
vember  1965 January  1966). Participated 
in exhib i t ions in Europe and th roughout  the 
wor ld  s ince 1953. 

JULIO LE PARC 
Born at Mendeza (Argentina) in 1928. A t  15 
entered the  School  o f  Fine Ar ts  of  Buenos 
Aires, where  he became immediate ly 

inter- 

ested in avant-garde movements in the 
Argent ine:  concre te  art, invention, 

move- 

ment, spat ial  movement.  Inf luenced by 
Fon- 

tana. Obta ined a study scholarship f rom the 
French Government  in 1958 and sett led in 
Paris where  he now resides. Worked very 
c losely wi th  a few  Argent in ian art ists in 
1959, analysing the w o r k  o f  contemporary 
artists, seeking the i r  contrad ic t ions and 
the l imi ts to  be surpassed. The divergences 
became more precise between Vasarely on 
the one hand, Le Parc and Sobr ino on the 
other, and they resulted in 1960 wi th  the 
foundat ion o f  the Groupe de Recherches 
d '  A r t  Visuel o f  wh ich  Le Parc is co-founder 
and a very act ive member. Developed the 
part ic ipat ion o f  the spectator, which 
brought  h im to  conceive his labyrinths, 
play-rooms, out ings  in the street . . . 

Won 

the Grand Pr ix International o f  Paint ing at 
Buenos A i res  in 1964 and at the Biennale 
in Venice in 1966. Part ic ipated in 

exhibi- 

t ions in Europe and throughout  the world 
s ince 1960. 

HUGO DEMARCO 
Born at Buenos Ai res in 1932. Master  of 
paint ing and drawing at Buenos Aires. 
Sett led in Paris in 1959. Has be longed to 
the Galer ie Denise Rene group s ince 1961. 
Received a French government  scholarship 
in 1962. Part ic ipated in exh ib i t ions in 
Europe and th roughout  the wor ld  since 
1956. 

20 

121 

25 

FRANCISCO SOBRINO 
Born at  Guadala jara (Spain) in 1932. A 
member  o f  the group de  recherche d'art 
v isuel  a Paris, co- founder  o f  th is  g roup in 
1960, whose first exhib i t ion w a s  followed 
b y  a second in 1 9 6 1 - b o t h  held in 

So- 

br ino 's  studio. Jo ined the  group de 
recherche d 'ar t  visuel o f  the Galer ie Denise 
Rene in Paris. Part ic ipated in numerous 
exh ib i t ions in Europe and th roughout  the 
wor ld  s ince 1960. 
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UNSTABLE DISPLACEMENT F.G. 
(1967) 
plexiglass 
mul t ip le  in  edi t ion o f  100 
60 2351a 
Galerie Denise Rene 

UNSTABLE DISPLACEMENT M.C. 
(1967) 
plexiglass 
mul t ip le  in  edi t ion o f  100 
40 15314 
Galerie Denise Rene 

UNSTABLE DISPLACEMENT M.G. 
(1967) 
plexiglass 
mul t ip le  in  edi t ion o f  100 
60 23% 
Galerie Denise Rene 

UNSTABLE DISPLACEMENT M.V. 
(1967) 
plexiglass 
mul t ip le  i n  edi t ion o f  100 
60 23% 
Galerie Denise Rene 

26 

27 

28 

29 
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ART AND SOCIETY: AGAINST 

THE RED TELEPHONE (1964) 
oi l  on canvas 
128 x 98 503/9 x 38/8 
lent  b y  the artist 

THE FIRST MONDRIAN LEAVES 
FOR AMERICA (1967) 
oi l  on canvas 
1 3 0 x 9 8  5lV8X38/8 
lent  b y  the artist 

ERRO 
(Gundmundur Gudmundsson) 
Born at Olafavik (Iceland) in 1932. Until 17, 
lived and worked on his father 's farm. 
Entered the Academy of  Fine Ar ts  o f  Reyk- 
jav ik  in 1950. Then the Academy o f  Fine 
Arts o f  Oslo in 1952. Went to Italy in 1954 
and became a student at the Academy of 
Fine Ar ts  of  Florence until 1956. Studied 
mosaic-making at Ravenna. Returned to 
Iceland in 1957 and executed two  large 
mosaic panels at Reykjavik. Made a 

pro- 

longed sojourn in Jerusalem, Haifa and 
Tel-Aviv in 1958. Has lived in Paris since 
1959. " T h e  wor ld  in wh ich  we live does 
not resemble any o f  the wor lds man has 
passed through s ince his origins. What  one 
cal ls the fantast ic m o d e r n -  machinism, 
cybernet ics, nuclear  physics, astrophysics 

- is a g igant ic  reservoir that  several 
generat ions of  art ists wi l l  no doub t  be un- 
able to exhaust. Quite paradoxical ly,  art 
has not  yet assimilated the specific 
moderni ty  of  20th Century. It is indirectly, 
and as if in spite o f  themselves o r  in a 
very naive manner, that  certain painters 
and poets have concerned themselves to 
accord the i r  images to the immense 

plan- 

etary commot ion  which renders accessible 
to Man real i t ies wh ich  remained forbidden 
since the dawn o f  t i m e "  . . . (Alain 

Jouf- 

froy: cat. exb. Ferro, Listamannaskaling, 
Reykjavik, Mai-June 1960). Part ic ipated in 
exhib i t ions in Europe and th roughout  the 
wor ld s ince 1960. 

BERNARD RANCILLAC 
Born in Paris in 1931. Comple ted his 
secondary  studies and obtained the bacca 
laureat. Studied to become an inst ructor  of 
d rawing fo r  the c i ty o f  Paris at the atelier 
Met  d e  Penninghen f rom 1949 to  1951. 
Went  to  Morocco  f rom 1954 to  1955. 
Studied pr int  making at A te l ie r  17 from 
1958 to  1960. Gained the 2nd prize at the 
Paris Biennale in 1961 and the pr ix  de 
Biarr i tz  in 1963. Part ic ipated in exhibitions 
in Europe and throughout  the wor ld  since 
1956. 

JACQUES MONORY 
Born in Paris in 1934. " T h e  paint ing of 
Monory  is an active onir ism, that  is to  say, 
a medi tat ion upon the relat ions between 
the real and appearance wh ich  owes  noth- 
ing to  the nonchalance o f  a wander ing  and 
uncerta in thought,  but  const i tutes the 
f ramework  o f  a behaviour  and o f  a 

philoso- 

phy o f  l i f e "  (Gerald Gassiot-Talabot,  
cata- 

logue Monory  exhibi t ion, Galer ie Blumen 
thal -Jommaton,  March-Apr i l  1967). 

Illus- 

t rated " L a  Mort  sans Phrase"  by Charles 
Aut rand in 1968. Executed 168 metres of 
mural  paint ings and luminous s ignals for 
the Commerc ia l  Centre o f  Herouville 
Sainte-Claire (Calvados) in 1968-69. 

Par- 

t ic ipated in exhib i t ions in Europe and 
throughout  the wor ld  s ince 1955. 

THE PURSUIT (1965) 
oi l  on canvas 
1 1 6 x 8 9  45%x35 
Ga/erie B. Mommaton 
THE CLIMAX OF THE 
(1967) 
oi l  on canvas 
108 x 100 42112 x 39318 
Ga/erie B. Mommaton 

WHEN I VISIT YOU, 
(1966) 
o i l  on canvas 
92 x 129 36114 x 50314 
Ga/erie B. Mommaton 
EXERCISE I N  STYLE 
o i l  on canvas 
1 1 0 x 1 0 0  431/4x39318 
Ga/erie B. Mommaton 
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No. 3 (1967) 35 
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36 BOX IN  A VALISE (1938, Paris 
1941-2, New York) 
ca rdboard  b o x  conta in ing 68 reproductions 
o f  works  b y  the art ist  a n d  a photograph 
b y  Man  Ray 
40 x 37.5 x 8.2 15314 x 14314 x 3¼ 
Private collection 

37 OLD GOLD No. 1 (1968) 
g o l d  i nk  in  plexiglass 
120 x 120 47114 x 66½ 
Galerie I lena Sonnabend 

MARCEL DUCHAMP 
Born at Blainvi l le (Seine-Marit ime) in 1887. 
Painter and wr i te r  belonging to  a fami ly  of 
s ix  ch i ldren;  f o u r  o f  w h o m  were to  become 
artists: Jacques  Vi l lon, Raymond Duchamp- 

Villon, Marcel  Duchamp and Suzanne D u c h a m p  
w h o  marr ied Jean Crotti. Executed 

his f irst paint ings, inf luenced by Cezanne, 
in 1902. Took  part  in meet ings of  the 
Cubists at the  house o f  Jacques Vi l lon at 
Puteaux in 1911, at wh ich  date he painted 
" T h e  Chess Players"  and " N u d e  

descend- 

ing a Sta i rcase"  wh ich  appeared in the 
exhib i t ion o f  the Sect ion d 'O r  in 1912. Went 
to  Munich where  he realised, among other 
works,  the  f irst stage of  his great glass 
w o r k  " T h e  Br ide Str ipped Bare by Her 
Bachelors Even".  Commenced in 1914 the 
'Ready-made'  series, everyday objects  

pro- 

moted t o  the  d ign i ty  o f  art works  through 
the cho ice  alone o f  the artist. Made his 
f irst voyage t o  the United States in 1915- 
1916, where  he again met Pacabia. Ex 
hibi ted w i t h  the Independants o f  New York 
in 1917 under  the pseudonym of  Richard 
Mutt, a "Foun ta in "  wh ich  is nothing but  a 
s imple urinal:  the  ob jec t  was refused b y  the 
Commit tee of  wh ich  he was a member  and 
he resigned immediately. Publ ished two 
reviews successively that  same year, "The 
Bl ind M a n "  wi th  Henri  Pierre Roche and 
Beatr ice Wood;  then "Ronwrong" .  

Col- 

laborated in the Dadaist Reviews o f  Paris 
f rom 1919 to  1923. Founded wi th  Catherine 
Dreier the Anonymous Society. Published 
the New York  Dada Review wi th Man Ray in 
1921 and made a f i lm wi th him, 'Anaemic 
C inema"  in 1924 where his opt ical  

re- 

searches f igured. Made several so journs in 
Paris f rom 1923 to  1926, appeared in Rene 
Clair 's f i lm "En t r ' ac te "  wi th Eric Satie and 
Picabia and also in the only per formance of 
"Re lache" ,  the  bal let o f  Picabia and Eric 
Satie at the Comedie  des Champs Elysees. 
Travel led f requent ly  between New York, 
Paris, Spain. His wr i t ings were publ ished in 
1958 by Michel  Sanoui l let  de Marchand du 
Sel. Jean Mar ie Drot made wi th Marcel 
Duchamp and f o r  the O.R.T.F. the f i lm "The 
Game o f  Chess" ,  wh ich  won the f irst prize 
at the Festival o f  Bergamo in 1964. Tristan 
Powel made the  f i lm "Rebel  Ready-made" 
f o r  B.B.C. Televis ion in 1966. Died in 1968. 

ARMAN 
Born in Nice in 1928. Completed his 
secondary studies (Bachelor  o f  Philosophy) 
then entered the Ecole du Louvre and the 
Ecole Nat ionale des Ar ts  Decoratifs. Was 
a foundat ion member  o f  the group Nou- 
veaux Realistes in 1960 and of  the Ecole 
de Nice in 1961. Gained second prize at 
the Tokyo  Biennale in 1964 and the Mar 
zot to Grand Prix in 1966. Lives in New 
York, Nice and Paris. Taught  fo r  6 months 
at Vila, Los Angeles,  Cali fornia. Partici- 
pated in numerous exhib i t ions in Europe 
and th roughout  the wor ld  s ince 1955. 

NIKI DE SAINT PHALLE 
Born in Paris in 1930. Spent her childhood 
in New York  where she arr ived in 1933. 
Re-turned to Europe in 1951 and settled in 
Paris. Has painted s ince 1952. Executed 
her f irst plaster reliefs and miscellaneous 
ob jec ts  in 1956. Made her f irst shooting 
exper iments on paint ings in 1960. Worked 
in co l laborat ion with Jean T inguely  in 1961 
on the homage to Dali wi th ' toro de Fuego' 
(Figuras, Spain). In 1962 she worked with 
Merce Cunningham, Kenneth Kock, Robert 
Rauschenberg, Jean T inguely  on the "con- 
st ruct ion de Boston"  - and wi th Martial 
Raysse, Rauschenberg, Spoerr i ,  Tinguely 
and Ulteveldt on the "Labyr in the  Dy- 

namique"  fo r  the Stedel i jk  Museum of  
Am- 

sterdam. Is celebrated fo r  her "Nanas", 
" M i n i  Nanas"  and "Nanas  Maisons" .  Was 
represented on the roof o f  the French 
pavi l ion at Expo 1967 in Montreal  wi th  "The 
Fantastic Paradise" on wh ich  she col- 
laborated with Tinguely. Has done sets for 
bal lets and plays. Has part ic ipated in a 
number  of  exhib i t ions in Europe and 
th roughout  the wor ld s ince 1952. 

BLACK AND WHITE CASTLE 
(1962) 
pain ted assemblage with wood, p laster  and 
objects 
120 x 120 47114 x 66½ 
Centre Nat iona l  d 'A r t  Contemporain,  Paris 

ELISABETH, NANA (1965) 
pa in ted  polyester 
205 80314 
Centre Nat ional  d 'A r t  Contemporain,  Paris 
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ART AND SOCIETY: EXHALTATION OF THE OBJECT 

40 STEP (1967) 
o i l  on canvas 
200 x 200 78314 x 78314 
Centre Nat iona l  d 'A r t  Contemporain,  Paris 

41 COMPOSITION IN  THREE 
SECTIONS (1967) 
enamel led assemblage wi th polyester, 
meta l  objects 
100 x 225 39/8 x 88518 
Centre Nat iona l  d 'A r t  Contemporain,  Paris 

GUY DE ROUGEMONT 
Born in Paris in 1935. Enrolled in the 
h igher  school  o f  the Ecole Nat ionale des 
Arts Decorat i fs f rom 1954 to 1958, in the 
studio o f  Marcel  Gromaire. Lived in North 
Af r ica f rom 1958 to 1961. Received a State 
bursary to go  to  Spain where he lived from 
1962 to 1965. Visi ted North Af r ica in 1966. 
" M y  paint ing is cont inual  research into 
rhythms that  cor respond to the throb of 
everyday l i fe"  1966. Part ic ipated in exhi- 
bit ions in Europe and throughout  the world 
since 1955. 

JEAN PIERRE RAYNAUD 
Born at Colombes (Paris suburb) in 1939. 
Began his studies as a gardener  at the 
Hort icul tural  School  at Versai l les before 
work ing at the Truf faut  Nurser ies in 1957. 
" A t  the Hort icul tural  School  I had to tend 
the f lowers, but  they could not be 

pre- 

vented f rom dying. I dec ided to remove the 
new vict ims and refill the pots with 
cement" .  Executed in the same year  his 
first oil pa int ings on panels, and gouaches. 
Went  in the evenings to Paris where he 
admired Fra Ange l i co  and Nicholas de 
Stael. S imul taneous wi th  his mil i tary 

ser- 

vice, f rom 1959 to 1961, d iscovered the 
urban env i ronment  and began to  create 
assemblages o f  road s igns on wooden 
panels. " T h e  road s ign is an alphabet, 
there lies its success. We are compelled 
to  recognize it, if not  an acc ident  occurs. 
I make use o f  th is  a lhpabet  because it is 
ef fect ive."  Whi le  cont inu ing to  produce 
works, he was  employed in an architect's 
office, f rom 1961 to  1966 and made floral 
decorat ions. Executed his f irst "psycho 
ob je ts "  in 1963. Met  T inguely  in 1965. 
Jacques Caumont  p roduced in 1967 for 
Gaumont  Actual i t ies a short  f i lm entitled: 
The Psycho Objec ts  of  J. P. Raynaud. 

Par- 

t ic ipated in exhib i t ions in Europe and 
throughout  the  wo r l d  s ince 1964. 

h 
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By his wi l l -power,  perseverance and the 
qual i ty  o f  the results he has obtained, 
Vasarley has succeeded in creat ing a move- 
ment  wh ich  is very powerfu l  today and 
ful ly rewarded by successes. In the 

Kin- 

et ic  movement  o f  paint ing and sculpture 
whose or ig inator  was Nicolas Schof fer  it 
is useful to p ick  out  Ju l io  le Parc, brought 
to  pub l i c  not ice by the award he won  at 
the Venice Biennale. 
Two  poles of  attract ion are to  be found 
in his work :  one leads him to per fect  the 
organizat ion o f  hel icoidal  movements lit 
wi th raking l ight wh ich  has made him a 
sort  o f  graphic  des igner  in the Kinetic 
wor ld,  the other  incl inat ion tempts  him to 
involve himsel f  in ant i -mechanical  schemes. 
Demarco was  stil l an unknown art ist a few 
years ago. The who le  team o f  the "Groupe 
des  Recherches visuel les " ,  Tomasel lo,  

Sob- 

rino, etc. should also be ment ioned here, 

and it is not possib le to  pass on f rom this 
team o f  research-workers wi thout  mention- 
ing J. R. Soto who, a l though he acquired 
quite a special  fame, gave through his 
works  a sense o f  ref inement wh ich  we  are 
happy to point  ou t  in passing. 
Art is t ic  life as it was  hi therto understood 
has been put  in a di f f icul t  posi t ion as a 
result o f  the importat ion o f  Pop A r t  from 
America.  Th is  represents the cr is is  o f  

con- 

sc ience in the face o f  the success o f  
Amer- 

ican life, the in t roduct ion o f  new methods 
of  work ing  and o f  research into modern 
life and its consequences,  quest ioning the 
benefi ts result ing f rom technica l  orientation, 
tak ing to the bi t ter  end the avenue opened 
by Marcel  Duchamp, an awakening o f  the 
superf ic ial  wor ld,  the creat ion o f  ob jec ts  of 
all sorts, a paradoxica l  negativi ty in regard 
to  present-day not ions o f  the evolut ion of 
humanity. 
A vast mul t i tude o f  t r i cks  has come  to  light 
under th is  sanct ion,  based on reproduction 
techniques, photos, half- tone screens, 

en- 

largements, on day- to-day pol i t ical  events 
o r  c inema photography narrative, 

repe- 

t i t ions o f  the same images over  and over, 
work ing automat ic  f igures, th ings t o  touch, 
th ings to  eat, th ings  to  throw, puns, pure 

l i terature, and even the reject ion o f  all 
these things. 
Monory, Ranci l lac, Erro have been chosen 
t o  represent in th is  exh ib i t ion the 

opposit- 

ionist  aspect o f  th is  trend. Monory  is a 
surrealist, Erro was  too, at the beginning. 
He now at tacks the accepted not ion o f  the 
"mas te rp iece" ;  th is  exp la ins  the farcical 
character  o f  most  o f  his pictures. 
Another  group o f  art ists has taken the line 
o f  neutral iz ing th is  society. Niki  de Saint 
Phalle f o r  example wi th  her  rel iefs and the 
series o f  "Nanas" .  With Arman there is a 
b i t ter  ref lect ion on present-day technology: 
his line is to  show the  harmful  aspects of 
abundance, and the anger  wh ich  fo l lows it. 
A t  f irst a social  commenta to r  accumulating 
"Ready-mades"  he has now  passed out  of 
th is  phase, to  take to  deeper  levels the 
domain  o f  composi t ion-co lour-mater ia l  

be- 

g inning wi th  ob jec ts  ent i re ly  sub jec t  to  the 
magic  o f  the art ist ic creator. 
For Rougement ad justment  to  contempor- 
ary life is complete.  He seeks to  objectify 
fo rms and co lours  and his greatest wish is 
t o  co l laborate w i th  archi tects,  even in 
temporary  structures. His ample forms, 
straight- forward co lours  make him one of 
the hopes o f  very- large-scale painting. 

JULIEN ALVARD 
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42 UNTITLED (1963) 
ink  on paper 
7 5 x 1 0 5  29112 x 4131 
Musee Nat ional  d A r t  Moderne,  Paris 

43 UNTITLED (1963) 
ink  on paper 
7 5 x 1 1 0  29112 x43¼ 
Galerie Le Point  Cardinal, Paris 

44 UNTITLED (1967) 
acry l ic  on paper 
5 6 x 7 5  22x29½ 
Galerie Le Point  Cardinal, Paris 

45 UNTITLED (1967) 
acry l ic  on paper 
5 6 x 7 5  22x29½ 
Galerie Le Point  Cardinal, Paris 

46 T. 1963, R. 37 
oi l  on canvas 
1 8 0 x 1 4 2  70½ 
lent  by  the artist 

47 T. 1964, H. 43 
oi l  on canvas 
1 8 0 x 1 1 1  70/8 
len t  by  the artist 

HENRI MICHAUX 
Born at Namur  in 1899. Became interested 
in l i terature, began studies in medic ine that 
he abandoned in 1919. Having read some 
works  by Lautreamont in 1922, he fel t  the 
need to wri te, encouraged by Franz Hellens 
and Jean Paulhan. Arr ived in Paris in 
1924 where he has lived since then; he met 
Superviel le, d iscovered Klee, Ernst, Chirico 
and executed his f irst works  of  art. The 
need to express himself  through drawing 
and paint ing occur red  simultaneously with 
his expression through wri t ing. Travelled 
a great deal dur ing the ten years f rom 1927 
to 1937; visi ted Equador, Turkey, South 
Amer ica,  China and India. Wri te and pub- 
l ished art ic les in the New French Revue. 
Began to paint and draw regular ly in 1937 
wi thout  abandoning his career  as a writer. 
S ince 1951 he has been wr i t ing increas- 
ingly less in o rde r  to  devote more t ime to 
paint ing. Was natural ized French in 1955. 
Began in 1956 a study o f  hallucinatory 
exper iences - gained mainly f rom mes 
calm, that  he pursued fo r  several years: 
made wr i t ten accounts  of his revelations 
accompanied by reproduct ions of  draw- 
ings. A new stage in the art o f  Michaux 
resulted f rom wr i t ing in 1963 the scenario 
of a f i lm by Eric Duvivier: Images o f  a 
Vis ionary World.  Genevieve Bonnefoi  and 
Jacques Veinat  p roduced in 1965 a f i lm on 
the wo rk  of  Henri  Michaux:  H.M. o r  the 
Space Within.  Part ic ipated in numerous 
exhib i t ions in Europe and throughout  the 
wor ld  s ince 1937. 

HANS HARTUNG 
Born at Leipzig (Germany) in 1904. His 

x 5 5 ½  father, a doctor,  and his fami ly had a 
strong apprec iat ion of the arts, music  in 
part icular.  Studied at Dresden where he 
obtained the baccalaureat;  drawn to both 

. 
4 3 3 1 4 a  rel ig ious vocat ion and painting, he chose 

the latter; El Greco, Franz Hals, Rem 
brandt  and Goya were  the masters he 

pre- 

ferred; also interested in the German 
ex- 

pressionists: Kokoschka and Nolde. Un- 

aware of  the discover ies o f  abstract  ar t  he 
independent ly  f lung himsel f  into the 

pro- 

duct ion of  non-f igurat ive paintings, especi- 
ally water-colours.  Completed classical, 
phi losophical  and art histor ical studies at 
the universi ty and the Academy of Fine 
Arts at Leipzig;  where he met Kandinsky 
in 1925. Discovered French impressionism, 
cubism, fauvism at the Dresden Interna- 
t ional in 1926. Le Douanier  Rousseau, 
Picasso, Rouault  especial ly  fascinated him. 
Arr ived in Paris in 1926 returning there 
regular ly until 1931, whi le  making many 
t r ips to  Italy, the Cote d'Azur,  Holland, 
Belgium, Germany. Financial difficulties 
caused him to leave f o r  Berl in in 1930 
but  he soon departed as he cou ld  not 
to lerate the Hi t ler  regime. Secret ly returned 
to Paris the same year  and set up f o r  the 
first t ime a paint ing studio. Fought  for 
France f rom 1939, in the Foreign Legion; 
ser iously wounded  in 1944. nationalized 
French in 1945. Part ic ipated in numerous 
exhib i t ions in Europe and throughout  the 
wor ld  s ince 1931. 

PIERRE SOULAGES 
Born at Rodez (France) in 1919. Studied 
at the lycee de Rodez and was  fascinated 
by the ancient  monuments in this region: 
engraved menhirs, dolmens, Romanesque 
churches  . . Aged 18 he made a short 
t r ip  to  Paris where two exhib i t ions of the 
w o r k  o f  Picasso and Cezanne revealed 
modern paint ing to  him. Demobi l ized in 
1941, he w i thdrew to Montpel l ier ,  regularly 
vis i ted the town museum. Under  the Ger- 

man occupat ion,  he lived secret ly, 
work- 

ing as a farmer  in the sur rounding country. 
Went  to  live at Courbevoie, a Paris suburb, 
and in 1946 began his f irst abstract  paint- 
ings in b lack  and white. From 1947-the 
per iod when he moved to Montparnasse, 
the th ick  brush strokes jo ined together  into 
a form reading as a single stroke. This 
form is character ized not by movement  but 
by the power  inherent in a restrained 

ges- 

ture. Restrained also is the sombre  colour 
that  appears to unite b lack  and white. After 
a per iod dur ing wh ich  space and light 
became more complex, Soulages began a 
series of  paint ings where the masses 

over- 

ran the who le  surface. Restraint and monu- 
mental i ty are the qual i t ies that  assert 
themselves more and more. His w o r k  

ex- 

tends to  designs fo r  the stage wi th Louis 
Jouvet, notably in 1951 - t o  engraving- 
his f irst e tch ings were executed in the 
atel ier  Lacour iere - to l i thography - he 
received the international pr ize at the 
Tokyo Biennale in 1957. Received the prize 
at the 3rd international exhib i t ion of gravure 
at L jub l jana in 1959 fo r  his e tch ings (cut 
copper) .  Won the Carnegie prize in 1964. 
Part ic ipated in numerous exhib i t ions in 
France and abroad s ince 1947. 

GEORGE MATHIEU 
Born in Boulogne-sur-mer,  in 1921. Studied 
l i terature and phi losophy. Began to  paint 
in 1942. Pioneer of lyr ical abstract ion, in 
react ion against geometr ic  abst ract  paint- 
ing, he explained his concept ion of an 
art f reed of all constraint  and c lassic con- 
vent ions in l ' lmaginaire in 1947; H.W.P.S. 
M.T.B. in 1948; White and B lack  in 1948. 
Painted his f irst large works  in 1954. 
Went  to  Japan in 1957 where he was  given 
a pub l ic  reception. Travel led in Latin 
Amer ica,  Canada and Europe. Invented 
"Tach isme" ,  int roduced into western art 
the idea of  swiftness. Wished to set the 
w o r k  of  art  f ree f rom the prop o f  

crafts- 

manship and f rom the greco- lat in culture. 
Publ ished " A u  dela du Tach i sme"  Editions 
Ju l l iard in 1963, then spent a year  without 
paint ing. Did paint ings o f  small  size, 

be- 

g inning f rom 1964. Received f rom the 
Gobel ins tapestry works  in 1966 the 

com- 

mission f o r  a tapestry in the "salon 
d ' honneu r "  o f  the French Pavi l ion at Expo 
in Montreal.  Executed a car toon for 
tapestry o f  30 square metres f o r  the faculty 
o f  Sc ience o f  Grenoble in 1967. Designed 
the plan of  a factory of  16,000 square 
metres f o r  Fontenay-le-Comte. The Sevres 
factory  commiss ioned plates and a din- 
ner  serv ice from him fo r  the President of 
the  Republ ic.  Publ ished: " L e  privilege 
d 'e t re "  in Edit ions Robert Morel  in 1967. 
Has taken part  in numerous exhib i t ions in 
Europe and throughout  the  wor ld  since 
1950. 

PAINTING 14 AUGUST 1956 
oil  on canvas 
1 3 1 x 1 6 2  513/8X63314 
Musee Nat iona l  d 'A r t  Moderne, Paris 
PAINTING 6 NOVEMBER 1964 
oi l  on canvas 
202 x 143 79112 x 56114 
lent  b y  the artist 
PAINTING 6 NOVEMBER 1967 
oi l  on canvas 
202 x 143 79112 x 56114 
lent  b y  the artist 

AGAVE (1964) 
oi l  on canvas 
6 5 x 1 1 5  253/ax45114 
lent  b y  the artist 
VAIRES (1965) 
oi l  on canvas 
97 x 195 381/8 x 76314 
lent  b y  the artist 
WANG-WO (1967) 
o i l  on canvas 
lent  b y  the artist 
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PIERRE BETTENCOURT 
Born at Saint Maurice d'Etelan (Normandy) 
in 1917. Became deeply interested in 

litera- 

ture and attended the poetry courses of 
Paul Valery at the Institute in 1938; com- 
piled a history of Literary reviews from 
1886 to the present day. Bought a printing- 
press and equipment in 1941; published 
"Je vous ecris d'un pays lointain" by Henri 
Michaux who became one of his faithful 
friends and had an undoubted influence on 
his art. Travelled a great deal in Greece, 
Africa, Oceania, the Indies and Mexico; 
led an unusual and eventful life. Wrote 
works on psychoanalysis, the personality 
of the sun, composed poems. Met Jean 
Dubuffet; in his company in 1953, 

under- 

took a memorable butterfly hunt of which 
Dubuffet drew a picture and which, for 
Bettencourt, served as the point of 

depar- 

ture in his artistic career with a series of 
high reliefs. His works greatly impressed 
Henri Michaux who spoke of them in the 
Nouvelle Revue Francaise (1st January, 
1957): "Here, patient, inflexible with a soul 
thought, monsters have taken up residence, 
waiting to be satisfied; the hard judge with 
features of stone, a witness as cold as 
murder, the impassive replica who, across 
the acts and events of life looks only at 
fate, which fulfils itself without a deviation 

And one perceives an extraordinary 
silence, not readily understood. Beguiling, 
corrupt substances, chosen out of nature, 
in having preserved their properties, having 
then all which is necessary, strongly felt,- 
in order to grow against nature. Ambival- 
ence without end. Immodest painter, 
charged, obsessed, possessed. No agitated 
moments come to scatter themselves into 
the pictures which themselves disperse, 
distracted to increase the distraction of all, 
no more the excited comprehension of 
worldly artist but, coming forward mareand 
more, long evocations, ponderous, press- 
ing, closed deposit of a world by which 
somebody was crushed, not knowing how 
to live with it, nor knowing how to live 
without it". Lived at Stigny, in the Yonne. 
Participated in exhibitions in Europe and 
throughout the world since 1956. 

DADO (Miograg Djuric) 
Born in Cetnije (Yugoslavia) in 1933. 
Studied at the School of Fine Arts in 
Belgrade. Has lived in France since 1956. 
"Through a kind of magic which is 
uniquely his, Dado makes us pass from an 
intolerable violence to exquisite peace, 
from a vile charnel house to a garden in 
flower, from a sombre novel to a fairy 
tale. Mutilations, open wounds, trepana- 
tions, laparotomies were the sorrowful 
images conjured up by the pastel tones 
of an imaginary herbarium. In the ambiguity 
thus maintained with a grotesque art one 
can no longer distinguish the part, here, 
which cries and moans, from that which 
exults and sings". (Patrick Waldberg, 

cata- 

logue of the Dado exhibition, Galerie Andre 
Francois Petit, 1967). Has taken part in 
exhibitions in Europe and throughout the 
world since 1958. 

NAIVE GIRL (1959) 
montage with egg shells, oyster shells, 
crockery, etc. 
152x84 5 9 / 8  X331/8 

Galerie Arditti, Paris 
THE MAN WITH THE SHAVED 
HEAD (1968) 
montage with hessian, paint, etc. 
127x76 50x297/8 
Galerie Arditti, Paris 

LIVELY LANDSCAPE (1960-63) 
oil on canvas 
146x114 57112 x44½ 
Galerie Andre Francois Petit 
WINDING SHEET (1967) 
oil on canvas 
9 2 x 7 3  36¼x28314 
Galerie Andre Francois Petit 
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ROLAND MICHENET CLAIRE (1968) 58 
Born in Paris in 1945. Attended the acrylic, tempera and ink on paper 
secondary Ecole de Metiers d'Art, studied 50 x 100 19518 x 39318 
stained-glass for a year. Entered the Ecole Centre National d'Art Contemporain, Paris 
des Arts Decoratifs where he spent two 
years. Lives in Paris. Has participated in 
exhibitions in Europe and throughout the 
world since 1966. 
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UNTITLED (1962) 
oil on canvas 
1 4 6 x 1 1 4  57½x447/8 
Ga/erie Paul Facchetti 
UNTITLED (1962) 
oil on canvas 
162x114 63314x447/8 
Ga/erie Paul Facchetti 
NIGHT IN SPACE (1964) 
oil on canvas 
Centre National d'Art Contemporain, Paris 

FERNANDO LERIN 
Born in Barcelona (Spain) in 1929. Obtained 
a scholarship to the Institut de France in 
Paris in 1956. "In my painting, I concern 
myself with the sensation of anguish, of 
emptiness, of nothingness. I don't put 

any- 

thing in my painting, I only wait for it to 
produce something. I have no need to 
search, no need to find, I wait for life. That 
is the only thing that interests me. No more 
no less, life, a state, I am in the absurd, in 
nothingness, in the absolute, I am in 

every- 

thing, in nothing, in the expectation, in 
expectation of something, let no one tell me 
that anything else exists." (December 1967- 
February 1968). Has participated in ex- 
hibitions since 1954. 

FREDERIC BENRATH 
Born in Chatou (France) in 1930. Com- 
pleted his secondary studies. Between 1946 
and 1949 spent three years at the Ecole 
des Beaux Arts in Toulon. Won the Toulon 
prize in 1949. Spent a year at the Ecole 
des Beaux Arts in Paris. Was a member of 
a group of artists together with Laubies, 
Graziani, Duvillier, which became known as 
the "Nuagisme" in 1959, a name which 
Benrath considers "limited and 

expedi- 

tious". He won the critics prize at the 
second Biennale in Paris in 1961 and the 
Victor Chocquet prizer at the Hotel des 
Monnaies in 1963 in Paris. In 1964 received 
a Ford Foundation scholarship which 

en- 

abled him to spend a year in Berlin. 
Executed theatrical decor in 1965 for the 
Cothurne Theatre at Lyon (Tameran by Ch. 
Marlow) and in 1966 for the theatre of 
Lutece (l'Opera du Monde by Audiberti and 
Badadesques by J. Vauthier). By vote was 
chosen as the premier artist at the salon of 
Galeries Pilotes in Lausanne 1966. Has 
illustrated books since 1954 with 

seri- 

graphs, lithographs and etchings. Partici- 
pated in exhibitions in Europe and through- 

out the world since 1954. 

JACQUES BONNAL 
Born at Ales (Gard) in 1930. Carried out 
secondary studies and obtained the diploma 
of Propaedeutical studies then an art 
history course at the Montpellier university. 
Entered the Ecole des Beaux-Arts in Paris. 
Became an instructor and taught in schools 
in remote villages which suited his taste for 
the mountain regions and solitude. Painter, 
sculptor and musician: plays the flute. At 
present is an instructor at Mijavol - a small 
village of the Lozere. Participated in several 
exhibitions in Paris since 1961. 

PIERRE ALEXANDRE GRAZIANI 
Born at Marseilles in 1932, of Corsican 
origin. Has belonged since 1954 to a group 
of artists consisting notably of Laubies, 
Benrath, Duvillier who agree more on the 
level of sensibility and ideas rather than on 
plastic theories. The group was known as 
"Nuagistes" in 1959. Obtained the Feneon 

.: " Prize - Foundation de l'Universite de Paris, 
in 1959. Received the Critic's Prize at the 
Paris Biennale in 1963. "In the imaginatory 
landscapes, outcomes of great flights of 
venetian baroque, and especially the thick 
mists of Turner, it is good that Graziani has 
concentrated on this unique space, where 
one yields to a dizziness produced by the 
tension between earth and water, between 
earth and sky." (Pierre Alexandre Graziani, 
by Gerald Gassiot Talabot, 1968 page 2.) 
Participated in several exhibitions. 

BREATHING SPACE (1962) 
oil on canvas 
146x114 57½x447/8 
private collection 
TOWARDS THE GLOOM (1968) 
oil on canvas 
146x114 57½x447/8 
lent by the artist 
THE CENTRE AND THE VOID 
(1968) 
oil on canvas 
100 x 100 39/8 x 39318 
lent by the artist 

SCULPTURE: 
wood 
lent by the artist 
SCULPTURE: 
wood 
lent by the artist 

ENSEMBLE (1967) 

ENSEMBLE (1968) 

62 
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TO THE FULFILMENT OF THE 67 
DAY (1968) 
oil on canvas 
80x100 31112 X393/a 
lent by the artist 
FOR THE GODS OF GOOD 68 
FORTUNE, FOLDING SCREEN 
(1968) 
oil on wood, triptych 
125x50 49¼ x19% 
lent by the artist 
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