
QAG 
197 

ST 



INTRODUCTION 

I n  Italy engraving was  n o t  created as  a n  a r t  f o r m  t o  illustrate Capogrossi.  T h e  works  they have created fo r  reproduct ion  in 
stories o r  religious texts as it was  in Germany.  R a t h e r  it s temmed prints  a re  in n o  way  simple repetit ions o f  a pictorial image. 
f r o m  drawing a n d  represented a n  imaginative extension, o r  a T h e  tradit ional  concept  for  which engraving has  raised diffi 
development o f  the  essence, o f  the w o r k  o f  a r t  itself. Later, in culties is in fact n o t  tha t  o f  "or ig ina l i ty"  b u t  ra ther  "reproduc 
the  17th century, it was  used t o  reproduce a n d  disseminate the  t i on" ,  a te rm which today  c a n  be  used only t o  refer to 
works  o f  great masters,  as  well as  t o  provide s tudy material  for  reproduct ion by  mechanical  means.  I t  is significant, however, 
young  artists. However ,  because engraving involved reducing the tha t  even m u c h  younger  artists, who ,  while experiencing 
co lour  qualities o f  the  original t o  chiaroscuros, it c a m e  t o  take  dramatical ly the  current  artistic crisis, cont inue  t o  consider 
o n  a n  analytic a n d  interpretative character;  it developed into a engraving as  a field open  t o  research a n d  experiment. I n  fact 
critical reading o f  works  o f  a r t  in which their formal  structure is the  crisis affects the  craftsmanship element o f  a r t  m o r e  than 
traced back a n d  revealed. Dur ing  the same period, inventive o r  the  motivat ion behind it a n d  the  intellectual processes related 
creative engraving began t o  become separate f r o m  reproductive t o  it, aspects which are  given greater  prominence in engraving. 
engraving a n d  developed into a n  independent a r t  form. (See the A n d  even if, in today ' s  highly advanced  technological society, 
w o r k  o f  Guercino,  for  example). Indeed, th rough  a m o r e  pene- a n  artist  c an  n o  longer be  the  high-class craf tsman he  was  in the 
trat ing a n d  stable technique, it establishes drawings, sketches distant  past,  he  cannot ,  however, renounce  his status as  an 
a n d  designs as  independent  artistic expressions, a n d  these are  all intellectual t o  which the noble  a n d  refined techniques o f  

engrav- 

the  m o r e  original a n d  authentic  by virtue o f  the  fact tha t  they ing fit so  perfectly. This, I believe, is the  reason why engraving 
are  captured a t  source a n d  are  free f rom those conventions t o  mainta ins  its validity in the  d ramat ic  si tuation in which con- 
which even a r t  in its official forms cannot  avoid  being subjected. t empora ry  a r t  finds itself. This is s o  in  all countries, b u t  especially 

This intellectual examinat ion o f  engraving is c o m m o n  t o  in Italy which has  the  high a n d  long-standing tradi t ion of 
a lmost  all the m a j o r  Italian artists o f  the last three centuries, engraving referred t o  above. 
O n e  can  see it in the w o r k  o f  Piazzetta a n d  Tiepolo, a n d  more 
especially in tha t  o f  Piranesi w h o  considered engraving t o  be  the  
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m o s t  suitable technique for  imaginative expression a n d  poetic Superintendent o f  R o m e  II Con tempora ry  A r t  Galleries. 
evocation. Indeed, because o f  its intellectual a n d  graphic 
character  he considered it superior  t o  painting techniques. The 
m o s t  impor tan t  Italian artist o f  b o t h  last century (Giovanni 
Fattori),  a n d  o f  o u r  o w n  (Giorgio Morandi) ,  were b o t h  famous 
engravers. 

Today,  though  tradit ional  techniques have disappeared, the 
d e m a n d  for  engraving lives on. N o  longer can  it be  considered 
as  a n  inferior artistic expression to  painting o r  sculpture, both 
o f  which are  currently going th rough  a per iod o f  deep crisis. 
N o t  only has the development o f  engraving techniques widened 
the  field o f  graphic art ,  it has also helped artistic works  t o  extend 
beyond  tha t  audience comprising a tight circle o f  privileged 
people t o  w h o m  the enjoyment  o f  a r t  was limited in the  past. 
Perhaps  m o r e  so than  in  any  o ther  country,  artists in Italy 
systematically adop t  engraving techniques as  methods  o f  research 
a n d  examinat ion:  a n  exhibition o f  engravings is a visit t o  a 
laboratory,  t o  a secret workshop  o f  research a n d  artistic 

experi- 

menta t ion  o f  o u r  times. Whatever  the technique used, a print 
today  is n o  longer a reproduct ion o f  a n  original, it is a n  original 
in multiple. The  a r t  o f  engraving has  overcome the prejudice 
tha t  originality a n d  authenticity mus t  be related t o  the unique- 
ness o f  a w o r k  o f  art .  T h e  fact that  the work  o f  a r t  is in more 
than  o n e  example in n o  sense means  that  it is simply a case of 
repetition a n d  dissemination. This is clearly apparen t  in works 
o f  first ra te  artists such as  Lucio F o n t a n a  o r  Giuseppe 



ARTISTS AND TITLES OF WORK 
Luigi BARTOLINI 1892-1963 Franco GRIGNANI 1908- 
Bartolini graduated f rom a technical institute in 1907. H e  later  Grignani  was  b o r n  in Pieve P o r t o  M a r o n e  where h e  attended 
a t tended the Academy o f  Fine Arts,  R o m e ,  the Spanish Academy, the  Facul ty  o f  Architecture. Early in his career he  became 
a n d  the  Faculties o f  Ar ts  a n d  Medicine so tha t  he  cou ld  s tudy interested in  the  field o f  optic-visual painting, graphic design 
ana tomy.  a n d  photographic  arts. 

H e  began teaching in 1919 a n d  later worked  fo r  magazines I n  1965 he  visited U.S.A. where he  h a d  been invited t o  exhibit 
a n d  newspapers. a n d  in 1970 h e  was  in Warsaw as a m e m b e r  o f  the  J u r y  for  the 

I n  1939 he  was  awarded  1st prize for  Prints,  the  ex-aequo Biennial Exhibit ion o f  Posters. 
prize for  International  Prints in Lausanne  in 1950. H e  has  exhibited extensively th roughout  Europe  a n d  in 1968 

Bartolini also exhibited in U.S.A. was awarded  a prize a t  the Biennial Exhibi t ion o f  Graphic  Arts, 
Warsaw. 

1. "Gypsies  in the  S t u d i o "  - etching a n d  aquat in t ,  1949. 
16" x 12". 10. Pos te r  - l i thograph 1966. 381" x 27". 

2. " S a n  Giorgio Foun ta in  in M a c e r a t a "  - etching 1925. i i "  x 6". 11 Pos ter  - l i tho r a p  hic 1966 381" x 27". 3. "Shel ls"  (in Petrucci 's  studio) - etching 1939. 81 x 8". . g p 
12. Pos ter  - l i thograph 1966. 381 x 27 

Ettore COLLA 1896-1968 
Col la  was  bo rn  in P a r m a  a n d  a t tended the Academy o f  F ine  Giuseppe GUERRESCHI 1929- 
Ar t s  in that  city. H e  saw active service in Wor ld  W a r  1 a n d  Guerreschi was  b o r n  in Milan a n d  in 1947 he  b e  a n  studying 
af ter  tha t  visited several European  countries, art ,  culminating in his graduat ing f r o m  the Brera Academy in 

I n  1939 h e  was appoin ted  t o  the  Cha i r  for  Sculpture a t  the  1954. 
Artistic School in R o m e .  There  he  experimented with various H e  has  exhibited in m a n y  European  a n d  American cities. He 
media  a n d  became associated with the "Or ig in"  G r o u p ,  together  has  part icipated in the Quadriennale,  R o m e ,  the Biennale, 
wi th  Burn ,  Capagrossi  a n d  others. Venice, the  in ternat ional  Exhibition in Lubiana ,  etc. H e  has 

H e  exhibited widely th roughout  Europe  a n d  America  part i-  w o n  a n u m b e r  o f  awards. 
pa t ing  in such exhibitions as  the Quadriennale,  R o m e ,  the 
Biennale, Venice, a n d  m a n y  others. 13. " P r o p h e t "  - coloured etching 1969. 151" x 131". 

14. " M a n  Remember ing"  - coloured etching 1970. 151 x 121". 4. Composi t ion - silk screen, 1953. 131 x 191" 
15. "Stand ing  F igure"  - coloured etching 1970. 151 x 121". 5 Composi t ion - silk screen, 1953. 131" x 191" 

C 1 * o m p o s i t i o n  
- 2 co lour  slik screen, 1953. 13k" x 191". 

Luciano D e  VITA 1929- Lorenzo GUERRINI 1914- 
Guerrini  was  b o r n  in Milan. H e  first s tudied humanit ies  a n d  in Luciano de  Vita was b o r n  in A n c o n a  a n d  studied unde r  M o r a n d i  1930 he movcd  to  R c m e  to  study. F r c m  1938 h e  began making 

a t  the  Academy o f  F ine  Ar t s  in Bologna. H e  later became 
a series o f  trips abroad .  I n  1941 he  a t tended  courses a t  the Morand i ' s  assistant f rom 1953 t o  1956. i n  the 1960s h e  lived "Hochschule  fü r  Bildende K u n s t "  a t  Berlin. H e  later graduated a n d  worked  in Bologna  devoting himself t o  paint ing a n d  f rom the Academy o f  Fine Arts  in Rome. engraving a n d  later was  appoin ted  to  the Chai r  fo r  Engraving i n  1955 he  visited Sao Paulo  t o  a t tend  his personal  exhibition Techniques a t  the Brera Academy. a t  the  M u s e u m  o f  M o d e r n  Art. H e  has exhibited internationally a n d  has  part icipated in such H e  has  exhibited extensively in Eu rope  a n d  part icipated in exhibitions as the  Quadriennale,  R o m e ,  the Biennale, Venice, the Quadriennale,  Rome ,  the Biennale, Venice, etc. H e  has been the  International  Exhibit ion in Lubiana,  etc. awarded  several prizes. 

7. " A  G o o d  M a n "  - etching, 1964. 211" x 19". 
8. "Baba-jaga,  large figure o n  a black backg round"  - etching, 16. G I  - 1-colour aquat int  o n  zinc 1970. 21" x 151". 

1964. 17" x 14". 17. C 2  - 1-colour aquat in t  c n  zinc 1968. 151" x 23". 
9. "Three  F igures"  - etching a n d  aquat int ,  1965. 191" x 25". 18. C l  - 1-colour aquat in t  o n  zinc 1969. 151" x 19". 



Giovanni KOROMPAY 1904- Mino MACCAR! 1898- 
This artist was bo rn  in Venice. H e  later m e t  Marinet t i  a n d  Maccari  was b o r n  in Colle Val d 'Elsa.  H e  gradua ted  in L a w  and 
accepted his invitation t o  participate in the "Second  F u t u r i s m "  then t o o k  u p  journalism. I n  1929 h e  became a writer, edi tor  of 
movement ,  a magazine 'Il Selvaggio', a painter,  designer a n d  engraver. I n  1946 with Prampolini  he  worked  to  reorganise the  Futur i s t  H e  began teaching a t  the Academy o f  Fine Ar ts  in R o m e  in 
movement .  1940. 

His  w o r k  has  been displayed in m a n y  cities in Italy a n d  h e  H e  has  participated in such exhibitions as the  Biennale, 
h a s  participated in such exhibitions as  the Biennale, Venice. Venice, Quadriennale,  Rome,  Bienal o f  Sao Paulo  a n d  others. 
19. "Recollection o f  Greece"  - etching 1960. 9 ' "  x 12+". 
20. "Lights  in the  F u r n a c e "  - etching 1968. 9 "  x12+".  31. "F igure  o f  a W o m a n "  - l inocut 1968. 13" x 21". 21. "Elements  in Space"  - etching 1970. 9 t . i "  X 123/1 

32. " P r o t e s t "  - linocut 1969. 11+"x 151". 
33. "Scene" - l inocut 1965. 13f" x 20+". Edoardo L A N D !  1937- 

Landi  was born  in San Felice sul Panaro .  In  1958 he  m o v e d  to 
Venice a n d  studied a t  the  Insti tute o f  Architecture. F o r  a year 
h e  studied industrial design a n d  helped found a n  organisat ion Piero M A N Z O N I  1933-1963 
fo r  research in the  visual arts. Manzoni  was  bo rn  in Soncino. H e  first studied classics but 

H e  has  exhibited in m a n y  Italian cities a n d  abroad ,  a n d  has  decided to  devote himself t o  painting. I n  Milan he  met  Fontana, 
part icipated in the Biennale, Venice. Baj a n d  D 'Angelo  a n d  t o o k  par t  in exhibitions. 
22. Serigrafia S2 - silk screen 1962/64. 26+" x 26+". His w o r k  has  been exhibited th roughou t  Italy a n d  many 23. Serigrafia 51 - silk screen 1962/64. 26+" x 26+". European  countries. 
24. Or thogonal  Structurisation + i .CR.64  - silk screen 1964. 

16+" x 16+". 
34. Series "Verification Tab les" :  Letters o f  the Alphabet 

l i thograph 1958. 19+" x 13*". 
Auro LECCI 1938- 35. Series "Verification Tab les" :  Line  - l i thograph 1958. Lecci was b o r n  in Florence where  h e  at tended the  University 19?" x 13*". a n d  studied a r t  a n d  architecture. H e  advanced these studies at 
the  Universities o f  Oregon  a n d  Massachusetts. Dur ing  the 36. Series "Verification Tab les" :  M a p  - l i thograph 1958. 
course o f  his studies he  investigated the possiblities o f  the use 191" x 13.2". 
o f  computers  in the visual arts. 

H e  has  participated in exhibitions in Italy a n d  a b r o a d  and 
h a s  exhibited in the  Biennale, Venice, a n d  others. Giacomo M A N Z U  1908- 25. Negating Proposit ions,  Series 1:2 - ink o n  pape r  1971. 

" Manzu  was b o r n  in Bergamo. H e  later a t tended the Academy of 19+ x 19+". 
Fine Arts  a t  Verona. In 1929 he first went  t o  Paris, a n d  again in 26. Negat ing Proposit ions,  Series 1:3 - ink  o n  pape r  1971. 
1936 where he  remained for some time. 19+" x 19+". 

F r o m  1941 to  1945 he  taught  a t  the  Albert ina Academy in 27. Negating Proposit ions,  Series 1:5 - ink o n  pape r  1971. 
Tur in ;  f r o m  1945 t o  1954 a t  the Brera Academy;  a n d  later in 19+" x 19+". 
the International Sommerakademie  in Salzburg. 

Emanuele LUZZAT!  1921 
His works  have been exhibited in m o s t  m a j o r  cities in Europe 

a n d  America. 
Luzzati was b o r n  in Genoa ,  a t tended the Ecole des Beaux Arts  H e  has  participated in the Biennale, Venice, the  Quadriennal 
e t  Ar ts  Appliqué e, Appliqués in Lausanne  where he  was awarded a Diploma.  Rome,  the  Bienal o f  Sao  Paulo  a n d  the O u t d o o r  Biennial 

Ex- 

H e  has  exhibited in m a n y  m a j o r  Italian cities a n d  a t  the hibit ion o f  Plastic Ar t  in Antwerp. 
Exposi t ion Internationale de  Cannes  where he  was  awarded  a H e  has  w o n  many  prizes for his works. 
prize in decoration. 
28. Poster  for  1970/71 season a t  'Teat ro  Stabile', Turin.  36A " M o d e l  with C h a i r "  - etching 1972. 25*" x 19". 55" x 27+". 
29. Poster  for  " U B U  R E "  by  A. Jarr i  1969/70. 39" x 27+". 36B " M o d e l  wi th  C h a i r "  - etching 1972. 21+" x 15". 
30. Poster  for  " A m a d e o "  by E. lonesco 1969/70. 39" x 27+". 36C " H e a d  o f  Oed ipus"  - etching 1972. 25*" x 18*". 



Giorgio M O R A N D I  1890-1964 Marcello NIZZOLI  1895- 
Morand i  was b o r n  in Bologna a n d  at tended the  Academy o f  Nizzoli was b o r n  in Reggio Emilia. H e  m o v e d  to  P a r m a  to  study 
Fine Arts  in that  city a n d  lived a n d  worked there until  his death.  a t  the  Academy o f  Fine  Arts  a n d  there  obta ined  a D i p l o m a  in 

I n  1919 he  me t  the  D e  Chirico brothers a n d  Carra .  Together  Architecture. H e  has  been interested in industrial design and 
with them h e  became a member, o f  the Metaphysical Painting has  p roduced  the design for  the  Let ter  22 typewriter for  Olivetti. 
Movement.  I n  1930 h e  was  given a Cha i r  in Engraving Tech- H e  has  part icipated in such exhibitions as  the  Biennale, 
niques. Venice, a n d  the Quadriennale,  Rome. 

Morand i ' s  works  have been exhibited th roughout  Europe  and 
America. H e  has  part icipated in the  Biennale, Venice, the  46. Pos ter  fo r  Olivetti 's Lexikon 1949. 2 f l  x 192". 
Quadriennale,  R o m e ,  the Bienal o f  Sao Pau lo  a n d  a t  these 47. Pos ter  fo r  Milan 's  Provincial Tour is t  Agency 1947. 39" x exhibitions h e  w o n  m a n y  prizes. 241". 

Examples o f  his w o r k  are  in m a n y  impor tant  public collections. 48. Poster  for  Cordial  Campar i  1926. 39" x 271". 

37. "Hays tack  in G r i z a n n a "  - etching o n  zinc 1929. 9 "  x 10". 
38. "Still L i fe"  - etching o n  copper  1930. 9 "  x 11 1". Luca PATELLA 1934- 
39. "Still Life wi th  N i n e  Objec ts"  - etching o n  copper  1954. Luca  Patella was  b o r n  in R o m e  where  h e  studied classics. He 7 x also a t tended the State A r t  Institute a n d  the  courses held a t  the 

Academy o f  Fine Arts  where he  qualified as a Teacher  o f  Design. 
His works  have been exhibited th roughout  Italy. Patella 

Bruno M U N A R I  1907 part icipated in collective displays in the  Quadriennale,  Rome, 
Munar i  was b o r n  in Milan. I n  1927 he  me t  Marinet t i  a n d  the Biennale, Venice, a n d  the Exhibit ion o f  Italian Contemporary 
Prampolini  th rough  w h o m  h e  m a d e  contact  with the artists o f  A r t  in Tokyo. 
the  Second Futur is t  group.  H e  was  intrigued by  language and 
words  a n d  worked  o n  visual processes a n d  abstract  paintings. 49. " I  a m  h e r e "  - mixed media  1970. 8 5 "  x 11k". 

His  works  have been exhibited b o t h  in Italy a n d  a b r o a d  a n d  50. Air-condensed g raph  - l i thograph 1970 (for b o o k  " I  am 
h e  has  part icipated in such exhibitions as  the Biennale, Venice, here") .  1 3 "  x 91". 
the  Quadriennale,  R o m e ,  a n d  the International Exhibit ion in 51. " I n  the  Hole  in the P lane t"  (for b o o k  " I  a m  here")  - litho- 
Tokyo.  g r a p h  1967/71. 91" x 111". 

40. Ant i -War  poster  fo r  Avantgarde-Usa 1968. 271" x 20". 
41. Poster  1968. 261" x 18 ". Pasquale S A N T O R O  1933- 

Poster  1969. 371" x 271". Pasquale San toro  was  b o r n  in Ferrandina .  H e  moved  to  Rome 
where h e  t o o k  classical studies a t  school  a n d  later enrolled in 
the  Facul ty  o f  Medicine. I n  1957 h e  m e t  Lionello Venturi and 

Antonio M U S I C  1909- Giulio Car lo  Argan,  b o t h  o f  w h o m  encouraged h im to  develop 
Music was b o r n  in Gor iz ia  a n d  a t tended the Academy o f  Fine his na tura l  artistic talent A s  a result, h e  began his activity as  a 
Ar ts  in Zagabria.  In 1933 h e  settled in Spain until 1940 when  he  sculptor a n d  graphic artist. I n  1958 h e  received a scholarship 
re turned to  Venice. Dur ing  the W a r  h e  was depor ted  t o  Dachau .  which al lowed h i m  t o  g o  t o  Paris. I n  1962 h e  returned to  Italy 
After  the w a r  h e  re turned t o  Italy a n d  n o w  lives in Venice. a n d  settled in R o m e  where he  n o w  lives. His  teaching career 

H e  has  part icipated in m a n y  exhibitions such as  the Biennale, began in  1967 when he  was  granted a professorship in graphic 
Venice, the  Quadriennale,  Rome ,  a n d  the International  Biennial art. 
Exhibition in Tokyo.  H e  has  w c n  prizes for  his work.  Santoro ' s  works  have been exhibited in m a j o r  Italian cities 

a n d  abroad .  H e  has  participated in the  Biennale, Venice, Lubiana, 
43. Series " W e  are  n o t  the  Last  O n e s "  - e t c h i n g  1970. 1 9 "  x a n d  Sao Pao lo  (in particular the  1963 Biennale fo r  Engraving), 

251". Tokyo,  a n d  the International  Exhibit ion in Osaka. 
44. Series " W e  are  n o t  the  Last  O n e s " - e t c h i n g  1970. 1 9 "  x 

2 4 * .  52. Interrogative "Bara t t ine ide"  - l inocut 1967. 37*" x 24*". 
45. Series " W e  are  n o t  the  Last  O n e s "  - etching 1970. 251" x 53. "Yeux,  Prunnelles, Lu i sa"  - l inocut 1967. 371" x 241". 

191". 54. "Al terna t ion  6 3 "  - etching 1963. 191" x 191". 



Aldo TAGLIAFERRO 1936- 
Aldo  Tagliaferro was  born  in Legnano.  He  studied with Giacomo 
Gabbian i  during the per iod 1954-57. 

Tagliaferro's works  have been exhibited in  I ta ly  a n d  abroad. 
H e  has  part icipated in  impor tan t  nat ional  a n d  international  58. Series " Images  o f  T ime" ,  1969: "Amer ica  T o d a y "  - litho- 
exhibitions such a s  the  Biennale, Venice. g r aph  1969. 18" x 27". 

59. "Vie tnam 1 "  - l i thograph 1969. 2 3 "  x 29". 
55. "Analysis  o f  a n  Operat ive R o l e "  - silk screen 1971. 60. Series "P ro t e s t " :  Spain 2 - l i thograph 1969. 23k" x 29". 

271" x 191". 
56. "Analysis  o f  a n  Operat ive R o l e "  - 

d e t a i l  

- silk screen 1970. 
29k" X 19k". Antonio V I R D U Z Z O  1926- 57. "Examina t ion  o f  a n  Exhibi t ion"  - silk screen 1970. 
274" x 194". An ton io  Virduzzo was  bo rn  a t  Greenwich Village in N e w  York. 

I n  1932 his family re turned t o  I taly a n d  settled in Caruso.  In 
1941 h e  moved  to  Florence a n d  then  t o  Tur in  in 1945 where he 

Emilio VEDOVA 1919-  at tended the  Albertina. I n  1948 h e  re turned t o  N e w  Y o r k  to 
Emil io Vedova w a s  b o r n  in Venice. F o r  study reasons h e  m a d e  study a t  the  City College. H e  a t  present  lives a n d  works  in  Rome. 
several short  trips t o  R o m e ,  Florence a n d  Milan dur ing  the  Bo th  Virduzzo's  paintings a n d  his engravings have  been 

years 1937-1940. I n  Milan he  met  Ennio  Morlot t i ,  w h o  brought  exhibited in Italy a n d  abroad.  H e  h a s  part icipated in exhibitions 
h i m  into the " C o r r e n t e "  group.  I n  the  years following Wor ld  such as  the  Quadriennale,  R o m e ,  t he  Biennale, Venice, a n d  the 
W a r  I i  he  was  a m e m b e r  o f  the  " N e w  Ar t s  F r o n t "  together with Internat ional  Biennial Exhibition o f  Con tempora ry  Engraving 
Birolli, Gut tuso ,  Santomaso ,  etc. in Tokyo. 

Vedova's  works  have  been exhibited in Berlin, Warsaw and 
N e w  York.  H e  has  part icipated in events such as  the  Biennale, 61. Composi t ion  - l i thograph o n  steel 1965. 134" x 1921". 
Venice, the Biennial Exhibi t ion o f  Graphic  A r t  in Venice a n d  62. Composi t ion  - l i thograph o n  steel 1965. 194" x 134". 
Lubiana,  a n d  the Biennale in S a o  Paolo .  63. Composi t ion  - l i thograph o n  steel 1965. 194" x 134". 
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