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Foreword 
The Trustees of the Ar t  Gallery of New South Wales 
have pleasure in presenting this touring retrospective 
exhibition of a distinguished Australian painter. 
The name of Grace Cossington Smith is associated with 
the precursors of the modern movement in Australian 
art. She is also a painter who has worked continuously 
for many years and produced a large and consistent 
body of work. Recently Miss Cossington Smith was 
awarded an  O B E  for her  services to  art. The  earliest 
work in the exhibition dates from 1915 and 
the most recent, 1971. 
Grace Cossington Smith's paintings, especially of the 
later period, show two specific qualities. One is a 
concern with the genre and everyday things of life, 
and the other, a joy in colour. Both of these 
characteristics are particularly clearly seen in the group 
of beautiful, large paintings of interiors completed 
during the 1950s and 1960s. 
The  Gallery would like to thank those who have helped 
prepare this exhibition. Particularly are we indebted 
to Grace Cossington Smith for her  assistance generally 
and to Mr. Daniel Thomas, who selected the work and 
wrote the catalogue. We also wish to  record our 
gratitude to those whose generosity in lending works 
has done a great deal to bring about this exhibition. 

Peter Laverty, 
Director, A r t  Gallery o f  N e w  South Wales 



Introduction 
A l l  form—landscape, interiors, still life, flowers, 
animals, people—has an inarticulate grace and beauty; 
painting to m e  is expressing this form in colour, 
colour vibrant with l ight—but containing this other, 
silent quality which is unconscious, and belongs to all 
things created. 
S t a t e m e n t  b y  G r a c e  C o s s i n g t o n  S m i t h  i n  M e r v y n  Horton, 
P r e s e n t  D a y  A r t  in  Aus t ra l ia ,  1969. 

Source material: Natural things; Nature, still life, 
interiors. 
Influences: T h e  Post-Impressionists, chiefly Cezanne. 
Techniques used: A n  endeavour to express colour in 
light—possibly, and  partly achieved, by  firm, separate 
notes, o f  clear unworried paint. 
Tha t  which you express in your work: Form expressed 
in colour vibrating with light; the relation o f  forms to 
each other. 
Personal ar t  philosophy: A r t  is the expression of 
"whatsoever things are lovely", at the same time 
expressing things unseen—the golden thread running 
through time. 
Q u e s t i o n n a i r e  1971 f o r  a p r o p o s e d  e d u c a t i o n  b o o k  Australian 
A r t  o f  t h e  Sevent ies ,  E n c y c l o p e d i a  B r i t a n n i c a  (Australia). 

I have always wanted, and  m y  aim has always been to 
express form in colour—colour within colour, 
vibrant with light. 
I n  l e t t e r  w i t h  b i o g r a p h i c a l  d a t a  f o r  A r t  G a l l e r y  of 
N e w  S o u t h  W a l e s  1967. 

I drew from m y  earliest years, and  I always wanted 
to draw what I saw. I didn't begin painting till 1 was 
quite grown up, because I was so keen about drawing. 

I used to go out  and  sketch, make  a drawing, not 
a very detailed one but  just with the forms, and I'd 
p u t  a little note as to  the colour and then I came home 
and painted it in m y  studio. Afterwards I wanted to 
paint f rom the thing itself and that is h o w  I paint now, 
from the subject itself. 
M y  chief interest, I think, has always been colour, 
but  not  flat crude colour, it must  be colour within 
colour, it has to shine; light must  be in it, it is n o  good 
having heavy, dead colour. 
I only paint when I want to, really. I don't  m a k e  a 
continuous job o f  it and sometimes I go quite a long 
time without painting at all. When I d o  paint it is 
something I want  to do  and  I paint for two or three 
hours in the morning and then perhaps an hour or two 
in the afternoon. This m a y  take m e  a week  or two, 
or if it is a large painting it takes m e  several weeks, 
and  then I don't  d o  any for  some time. 

I used to love wildflowers, the Australian 
wildflowers are quite on  their own, they are the most 
lovely things that w e  have and  their colour is not  what 
you 'd  call brilliant colour but it is a soft brilliant colour 
like our atmosphere, which is very wonderful. 
I ' m  particularly f ond  o f  the Australian bush with its 
marvellous soft colour and the colour o f  the gum 
trunks themselves, the pinks and the whites, the reds 

and greys and blacks. The  Australian bush, I feel, has 
never really been painted and I think it is still waiting 
for somebody to paint the Australian bush as it is. 
Interior in Yellow . . . the subject took m e  very much. 
I t  is a room with a wardrobe and  a bed and a carpet 
but  the chief thing to m e  was the yellow walls 
I t  was a very exciting thing to d o .  . . the whole thing 
is meant  to  express an interior with the light 
The  room is in m y  own home  here, and the sunlight did 
not  come  in in a definite way but  the whole room 
seemed to be full o f  light, which is what I want to do 
more  than the actual sunlight. I feel that even the 
shadows are a subdued light and  they must  have light 
in them as well as the light parts. 
I use squares in the way I paint, not  f rom a conscious 
way but  it came to m e  naturally, because I feel in that 
way that light can be pu t  into the colour, whereas just 
to p u t  colour onto the surface in a flat way, I feel that 
it gives it a dead look. 
T a p e - r e c o r d e d  in t e rv i ew w i t h  H a z e l  d e  Berg ,  16 A u g u s t  1965. 

Cezanne: . . . because o f  his forms and  planes and 
because his paint is miraculous. 

1 had  a very strong feeling o f  what  I wanted to do. 
I don' t  believe in going about and  looking at 

other painters' exhibitions. I see n o  reason why  an 
artist should not  paint well almost in isolation. 

One  critic said m y  difficulty was that I couldn't 
m a k e  up m y  mind  whether I was a Fauve or not. 
I didn't  even k n o w  what a Fauve was! I don't  really 
care what I a m  called. A l l  I want to d o  is to paint. 
I n t e r v i e w  w i t h  M a r g a r e t  Jones ,  S y d n e y  M o r n i n g  Herald, 
13 J a n u a r y  1973. 

Grace Cossington Smith's ar t  is important  not  only for 
its personal qualities but  also for being the earliest 
significant Australian response to  European 
Post-impressionism. The  painting of Roland Wakelin 
and  R o y  de Maistre who studied in Sydney at the same 
time under  the same teacher, Anthony Dattilo Rubbo, 
is equally significant. 
Cossington Smith's first exhibited work, The  Sock 
Knitter, 1915, is remarkably accomplished for someone 
who h a d  begun painting only the previous year. She 
had  however attended drawing classes since 1910, 
determined to  master the techniques of academic 
representation before proceding to colour, and had 
succeeded very well. 
Colour was the young Sydney modernists' greatest 
interest. Cossington Smith's earliest paintings are the 
figure studies which use viridian green shadows on 
alizarin crimson flesh, and though she was not 
specifically aware of Matisse's fauvism it was Matisse 
who had  most  impressed English artists in the two great 
exhibitions of Post-Impressionism held in London in 
1910 and  1912; news of these exhibitions, and of the 
teaching of Harold Gilman, Spencer Gore  and 
Charles Ginner, had  made Dattilo Rubbo  an  enthusiast 
for modern art. H e  also knew two books published in 
America in 1915 in the wake of the  Armory Show: 
Arthur  Jerome Eddy,  Cubists and  Post-Impressionism, 
and Willard Huntington Wright, Modern Painting. 

The latter, written by a brother of the inventor of 
Synchromism, treated Synchromism as the climax of 
modern art, and  Wakelin and  De Maistre held a 
"colour-music" exhibition of Synchromist landscape 
paintings and colour charts in Sydney in 1919. Again, 
Cossington Smith scarcely remembers that  exhibition 
and did no t  herself know Wright's book—she reads or 
o w n s  few art books—but  the emphasis on  colour was 
shared by her. 

Dc Maistre's 1919 catalogue introduction says 
"Colour . . . brings the conscious realisation of the 
deepest underlying principles of nature . . . deep and 
lasting happiness . . . it constitutes the very song of life 
and is, as it were, the spiritual speech of every living 
thing." Wright's book  begins by saying "Painting 
should be as pure  an art  as music . . . i t s  medium— 
colour—is as elemental as sound . . . O u r  delight in 
music, n o  matter  how primitive, is not  dependent on an 
imitation of natural sounds . . . So can painting, by its 
power to create emotion and not mere sensation, 
provoke deep aesthetic feeling of far greater intensity 
than the delight d e r i v d  from transcription and  drama. 
Modern painting strives toward the heightening of 
emotional ecstasy." 
Cossington Smith would have agreed. After V a n  Gogh's 
emotional, expressive use of colour was described by 
Rubbo  from a book, Cossington Smith in about 1918 
painted her  idea of V a n  Gogh's room. R u b b o  then 
called her  "Mrs  V a n  Gogh". Ten  and more years later 
when the writer and  painter Ethel Anderson was a 
friend and neighbour she influenced Cossington Smith 
for a while by her admiration of Gauguin, but  it was 
Van  Gogh's more open emotionalism that  appealed 
earliest. Cezanne's influence becomes clearly apparent 
only when open air landscape painting begins in 1937. 

The  small painting, 1919, of a Chinese gardener 
working late in a cabbage garden near the artist's home 
shares Van  Gogh's feeling for the dignity of labour, 
yet Cossington Smith remembers it as being chiefly a 
study in the way violet recedes, becomes distant. 
Similarly she would have known that  yellow advances; 
thus her  instinctive tendency always to bring forms up 
to the picture plane probably accounts for the fact 
that  her  late work is almost entirely yellow. 
Seurat's belief that  yellow is happy, violet sad, would 
have been common knowledge. De Maistre's colour 
keyboard of 1919 allotted yellow to  the key of C, the 
basic major key in music. Cossington Smith observes 
that  the natural Australian bush landscape in which 
she grew u p  is gold, no t  the red which has become an 
art  convention in recent years. She is devout, her 
family has included many churchmen, and she is well 
aware of gold as a Christian image of glory. The  artist 
happily confesses that yellow is now her  favourite 
colour, "the colour of the sun", and knows that  the 
reasons for this are emotional and personal, as well as 
the technical suitability of yellow for he r  kind of 
pictorial structure. 
A recent series of articles in The  Times Literary 
Supplement, 22  and 29 September 1972, on  " A r t  and 
Emotion" includes the remark by Donald Davie that he 
prefers the word "feeling" to  "emotion". "Feeling" 

implies a tactile, tactful, exploratory groping, it 
emphasizes that a work of art  is a response to  something 
substantial: " A  good poem or  story explores, 
respectfully and patiently, the somehow foreign body 
which has provoked it". Another  anonymous piece, on 
"The  Dynamics of Creation", says "The  state of being 
in love is probably the most extraordinary experience 
the non-artist ever has of the thereness of something 
or someone outside himself . . . There is also an 
attraction exercised by art's materials themselves, the 
qualities of metal o r  metre o r  tone o r  paint that  ask to 
be noticed and felt and patterned." 
This is what  makes Grace Cossington Smith important. 
He r  par t  in the Australian reception of 
Post-Impressionism is of specialised academic interest. 
Her  deep response to her subjects and her materials, 
her intense love of these things outside herself is 
communicated to the spectator by her  tactful patterning 
of her  response. She is, in short, a n  authentic artist. 
Ethel Anderson, one of Australia's best writers, wrote 
a piece for a n  exhibition in London in 1932: 
"Miss Grace Cossington Smith's pictures have the cool 
elegance of hail, o r  of cherry blossoms after a spring 
shower. They are high-pitched and clear, like sheep 
bells heard o n  windy heights. A n d  they are all happy 
pictures. Miss Cossington Smith seems to paint for no 
other reason than to  express her  pleasure in life. 
A n d  for  this reason they should please many people 
who like to find in art  the beauty of  everyday, human, 
contacts. Shelley was sad because the moment  of 
fruitful vision, which he called 'the spirit of delight' 
came so rarely. But  Miss Cossington Smith seems never 
to have painted except in such moments of creative 
vision. H e r  wholly original technique seems to have 
grown, quite naturally, out of her  efforts to  give 
these moments their adequate expression in paint. 
He r  picture of the great bridge spanning Sydney 
Harbour  is an instance of this lyrical feeling. 
Mechanically stable, it has about it a radiance of 
achievement that echoes the rainbow's inevitable and 
precise enchantment." 
Mrs. Anderson was wrong to  say all the artist's pictures 
were happy. Some are indignant, like the topical 
subjects from World War  1—Wakelin called them 
"cartoons"—of workers on  strike o r  able-bodied men 
loafing. The  crowds at racecourse o r  ferry 
terminal are closer to hysteria than to the uplifted 
excitement of  theatre o r  church. Happiness is only one 
of several emotions expressed in Cossington Smith's 
work; emotional extremes and heightened visual 
sensations are he r  chief concern. 
Mrs. Anderson was right about Cossington Smith's 
refusal to  paint except in moments of creative vision, 
and about  the frequency of those moments. The  artist 
seems able t o  look a t  almost anything close a t  hand and 
to find it extraordinary. 
" I  often don ' t  want to put  paint onto a canvas or  a 
board—it 's  beautiful as it is." H e r  pigments are always 
the best quality, they are seldom mixed after they have 
left the tube, and  each carefully considered brush mark 
is left untouched once it has  come into existence, 
to be  respected, never to be  reworked. 



Each decision within the painting is an  important 
occasion, just as the decision to embark on any subject 
is an important private occasion, and just as the chosen 
subjects are often important public occasions in the 
conventional sense. 
N o  other Australian artist has regularly attempted to 
rise to such occasions as war, Royal Visits, the intense 
communal involvement in the building of the enormous 
Sydney Harbour  Bridge, the D-day invasion of 
Normandy, o r  a victory thanksgiving service in the 
parish church. 

It  can be an  important occasion simply for the artist 
to see the beauty of, say, a flower. But  even non-human 
subjects are recognised as having important occasions 
in their lives: pumpkin leaves can droop and  die from 
heat, a single lily can experience extreme loneliness 
in an open field near  the ocean, other lilies live in an 
intimate family cluster. The  Harbour  Bridge's 
steelwork was in a heroic state of live, energetic strain 
while building, but  ceased to interest the artist after 
the spans met. 
Above all a painting itself must come to  life visually, 
and what the Sydney modernists meant  by pictorial 
vitality was linear rhythm and divided brushwork. 
Roland Wakelin wrote in 1928 that a still life by 
Cezanne was alive, while a n  academically illusionist 
one was dead; for in the latter " .  

. . we have destroyed 
the rhythmic flow of l i n e - t h a t  concentric feeling in 
the design, the feeling of 'radiation from centres' which 
is a basic truth of Life itself . . . the colour has lost 
all that vitality which separate juxtaposed touches give. 
We have sacrificed Life in the design for outward 
appearance . . 

.". 

Separate, juxtaposed touches are found in all her  work 
except the smooth, thinly painted compositions of the 
mid-twenties. Often there are dotted outlines, i n  the 
thirties a vertical tree t runk would be  painted in a 
series of tight horizontal strokes, not  in a single vertical 
stroke. However, this quivering tightness suddenly 
disappeared when outdoor landscape painting began 
in 1937. The  need to complete a picture faster than 
when she was working in the studio probably dictated 
the use of larger brushes, and  they in turn produced a 
style with a closer equivalence between the brushstroke 
and the thing represented. (Outdoor  landscape 
painting also seems to have changed her characteristic 
colours from pinks to  yellows.) Then  when outdoor 
landscape painting ceases in the nineteen-fifties and 
interiors become her  main subject matter the now 
habitual large brushstrokes generate larger paintings, 
whose rectangular paint-slabs echo the picture 
rectangle bu t  seldom change direction as they march 
across the surface of the forms. 

Concentricity, the other requirement of a living 
painting, was understood from the beginning. The  flat, 
patterned background of The  Sock Knitter keeps the 
spectator's eye turning within the painted rectangle in 
much the same way as the radial arrangement of 
drapery behind Wildflowers in a Glass. Crowd and 
Rushing have their centres stabilized by a single face 
staring out  a t  the spectator from amongst the 
surrounding restless movement. 

Although the artist now says "I  just see a plane, and 
another beside it; I don ' t  want the distance" she created 
a richly and  clearly articulated space by the 
superimposition of flat, pierced, screen-like forms in 
landscape paintings like Trees, c1926, and The  Winter 
Tree, c1935. T h e  drawings for such paintings clearly 
number  the distinct planes that must  be established in a 
series of steps back from the foreground plane. 
The tendency to paint in clearly defined flat planes, 
parallel with the picture plane, eventually displeased 
Rubbo who was a t  heart a traditional, representational 
modeller and constructor of volume and perspective. 
Trees, c1926, marks the break from Rubbo. 
Similarly the late interiors deliberately choose motifs 
in extreme contradiction to the literal surface plane: 
mirrors to  reflect an otherwise unseen garden and bring 
the outside inside, cupboards to open onto mysterious 
dark  depths, doors and windows holding back an 
energetic surge of light. 
Cossington Smith has lived in the same house all her 
painting life, and as she says, " I  sit here a lot. 
You get to know it." 
There is certainly a feeling that these paintings are 
about intimate, long-familiar objects, that  pieces of 
furniture have become friendly fellow-inhabitants 
of the house. 
There is, besides, a wonderful grasp of the volumes and 
spaces whose existence can continually surprise 
someone roaming a well-loved house. 
Most interestingly of all there is a suggestion that 
things are more complex than they seem, that  security, 
serenity and  stability are precarious and  hard-won. 
Strange, soft, formless objects keep recurring: a 
knitting bag o n  the wall beside The  Sock Knitter, a 
snarling black mohair  rug beside the Open  Window, 
heaped lumps of  near-animate drapery and  bedding. 
I t  is perhaps a miracle that they can momentarily be 
stilled by  art. 
Finally one sees these interiors as metaphysical. The 
cupboards contain secrets, the mirrors revelations, the 
doors offer escape, the passageways promise, and the 
windows, the seen o r  unseen sources of light, they are an 
eternal source of energy and life. 
Grace Cossington Smith has painted only two Biblical 
subjects, and  half a dozen of services in her  parish 
church, b u t  in the end all her paintings are devotional. 
They praise G o d  for the glorious things H e  has 
created, and  they know that before creation there 
is formless chaos and void. 

Catalogue 
Signatures 

The  artist says she signs paintings only when it is 
decided they will be sent to an exhibition, o r  when they 
are sold direct from the studio. Thus much early work 
remained unsigned until the 1960s. The  earliest 
exhibited work usually has painted signatures. 
From 1927 all signatures are in pen and Indian ink. 

Dates 

These remain provisional. 
The  artist never inscribed dates on early paintings and 
the first exhibition to contain dated paintings seems to 
be the one-man show of 1945. By the early 1950s all 
newly exhibited paintings seem to carry dates, though 
sometimes these are dates of exhibition, not  the date of 
execution. 
The  early paintings included in the one-man shows of 
19681 1970 and 1972, and others sold at the time, 
were given dates by the-artist before being exhibited, 
and these dates, though sometimes correct, are 
sometimes as much as ten years astray. 
Therefore the date of first exhibition is usually a more 
reliable guide than the artist's own inscribed date; 
however since she is a steadily productive worker, not 
in the habit of producing paintings for an  exhibition 
deadline, they are sometimes a year o r  two old when 
first exhibited. 

Titles 

From about 1920 the artist invariably labelled the back 
of  each painting with its title, and other details, before 
it was sent off to an exhibition. Occasionally the artist 
has herself varied the title of a painting that  has long 
remained in her  studio. Paintings that  have changed 
hands, and especially those that  have been re-framed, 
have usually lost their labels, and acquired new titles. 
Nevertheless the artist's own titles of most paintings are 
here securely established, with the aid of 
past exhibition catalogues. 

*Works marked with an asterisk are exhibited in 
Sydney only. 

THE SOCK KNITTER (1915) 
Oi l  o n  c a n v a s  24+ x 2 0  in, 61 .6  x 50 .7  cm 
S igned  1.1. G .  C .  S M I T H  ( r e d  p a i n t ) ,  t i t led  b y  a r t i s t  on 
b a c k  o f  c a n v a s  a n d  d a t e d  1914-1918 
E x h :  R o y a l  A r t  Socie ty  o f  N e w  S o u t h  W a l e s ,  October 
1915, 15 gns.  S o l d  b y  a r t i s t  t o  A G N S W  1960 
A r t  G a l l e r y  o f  N e w  S o u t h  Wales ,  Sydney 
T h e  ar t i s t ' s  s is ter  M a r g a r e t  ( k n o w n  a s  M a d g e )  i n  the 
g a r d e n  s t u d i o  bu i l t  in  1914 a t  t h e  f a m i l y  home, 
K u r i n g a i  A v e n u e ,  T u r r a m u r r a ,  Sydney .  M a d g e  liked 
kni t t ing ,  a n d  p r o d u c e d  a g r e a t  m a n y  s o c k s  f o r  so ld iers  in 
W o r l d  W a r  1. 

2 THE R E A D E R  (1916) 
O i l  o n  c a n v a s  2 0 *  x 16 in,  51 .2  x 4 0 . 6  cm 
S igned  1.1. G.  S M I T H  ( r e d  paint) 
E x h :  R A S  o f  N S W ,  S e p t e m b e r  1916,  10 gns.  Coil: 
A .  D a t t i l o  R u b b o ;  h u n g  i n  h i s  s tud ios ,  Bl igh S t ree t  then 
P i t t  S t ree t ,  un t i l  Bissiet ta  t o o k  t h e  s c h o o l  ove r ,  then 
g iven  t o  J a n n a  Bruce. 
M i s s  f a u n a  Bruce 
T h e  ar t i s t ' s  s is ter  C h a r l o t t e  ( k n o w n  a s  " D i d d y " )  in 
G r a c e ' s  r o o m ,  p a i n t e d  a t  n ight .  D i d d y  w a s  t h e  family's 
m o s t  a v i d  reader. 

3 THE SCHOOL CAPE (c1916) 
Oi l  o n  c a n v a s  o n  p u l p b o a r d  12+ x 9+ in ,  32.2  x 24.1 cm 
S igned  I.I. G .  S M I T H  ( b l a c k  p a i n t )  COSSINGTON ( p e n  and 
ink ,  a d d e d  later) 
N o t  exh ib i t ed .  So ld  b y  a r t i s t  c1960 
P r o f e s s o r  B e r n a r d  Smith 
T h e  a r t i s t ' s  s is ter  M a d g e ,  w e a r i n g  a h o o d e d  c a p e  which 
h a d  b e e n  p a r t  o f  G r a c e ' s  s c h o o l  u n i f o r m  at 
A b b o t s l e i g h ,  Wahroonga. 

4 TROOPS MARCHING (c1917) 
Oi l  o n  p a p e r  9 *  x 8* in ,  23 .2  x 2 0 . 6  c m  i n c l u d i n g  black 
p a i n t e d  b o r d e r ;  m o u n t e d  o n  h a r d b o a r d  a t  A G N S W  1967 
S igned  l .r .  G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  ink) 
P r o b a b l y  e x h :  R A S  o f  N S W ,  S e p t e m b e r  1918, 
R e i n f o r c e m e n t s ,  5 gns.  E x h :  P i o n e e r  Contemporaries, 
M a c q u a r i e ,  1960,  a s  T r o o p s  M a r c h i n g  1916.  S o l d  b y  artist 
t o  A G N S W  1967 a s  Sold iers  M a r c h i n g .  T h e  a r t i s t  thinks 
th i s  w a s  exh ib i t ed  w h e n  n e w ,  s o  i t  m u s t  t h e n  h a v e  been 
c a l l e d  R e i n f o r c e m e n t s .  T h i s  a n d  t h e  s i m i l a r  s m a l l  oils on 
p a p e r  w e r e  al l  d o n e  a t  t h e  s a m e  t i m e .  T h e  first t o  be 
e x h i b i t e d  w a s  A n y  S t r ee t  C o r n e r ,  R A S  o f  NSW, 
S e p t e m b e r  1917,  b o u g h t  M r s  Chauvel 
A r t  G a l l e r y  o f  N e w  S o u t h  Wales ,  Sydney 
A w a r t i m e  m a r c h  i n  Sydney. 

5 STRIKE (c1917) 
O i l  o n  p a p e r  9+ x 7+ in, 23 .5  x 2 0  c m ,  m o u n t e d  on 
h a r d b o a r d  a t  A G N S W  1967. Unsigned 
A p p a r e n t l y  n e v e r  exhib i ted .  S o l d  b y  a r t i s t  t o  N C A G  1967 
N e w c a s t l e  C i t y  A r t  Gallery 
A n  i m a g i n a r y  subject .  W a r t i m e  s t r ikes  w e r e  much 
i n  t h e  news. 

6 CROWD A T  THE RACES (c1917) 
O i l  o n  p u l p b o a r d  9+ x 8+ in,  2 4 . 4  x 21 .8  cm 
S i g n e d  1.1. G .  C o s s i n g t o n  S m i t h ,  l .r.  1917 ( p e n  a n d  ink, 
t h e  d a t e  a d d e d  later) 
A p p a r e n t l y  n e v e r  exhib i ted .  S o l d  b y  a r t i s t  to 
M r s  D o u g l a s  C a r n e g i e  1970 
A l e x  Bortignon 
R a n d w i c k  r a c e c o u r s e ,  Sydney ,  t o  w h i c h  t h e  artist 
s o m e t i m e s  a c c o m p a n i e d  h e r  f a t h e r .  I t  d i s t u r b e d  h e r  that 
s o  m a n y  m e n  w e r e  n o t  jo in ing  i n  t h e  w a r  effor t ,  f o r  this 
w a s  a W e d n e s d a y  a f t e r n o o n ,  " L a d i e s  Day". 
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7 REFUGEES (c1917)  
Penc i l  d r a w i n g  9 x 12k in ,  23 x 32.7 c m ;  shee t  size 
1 1 + x  13k in,  2 8 . 6 x  35.3 cm 
Signed  l.r. G .  C O S S I N G T O N  S M I T H  ( p e n c i l ) .  L a b e l l e d  by 
t h e  a r t i s t  in  1957 a s  o f  1917 
E x h :  C o n t e m p o r a r y  G r o u p  1944, 5 gns;  Soc ie ty  of 
Art is ts ,  D r a w i n g s  a n d  Pr in t s ,  F e b r u a r y  1957. S o l d  by 
ar t i s t  t o  A G N S W  1971 
A r t  G a l l e r y  o f  N e w  S o u t h  Wales ,  Sydney 
T h e a  P r o c t o r  M e m o r i a l  Fund 
A n  i m a g i n a r y  subject ,  d r a w n  a f t e r  r e a d i n g  newspaper 
accoun t s ,  i n  W o r l d  W a r  I,  o f  r e fugees  fleeing Belgium. 

V A N  GOGH'S ROOM (c1918) 
Oil  o n  p a p e r  7 '  x 6 k  in, 19.4 x 17.5 c m ;  shee t  size 
111 x 9 in ,  29 .9  x 20 .9  c m .  M o u n t e d  o n  h a r d b o a r d  at 
A G N S W  1973 
S igned  1.r. G .  S M I T H  ( b l u e  p a i n t ) .  Insc r ibed  b y  a r t i s t  in 
penc i l  b e l o w  p a i n t e d  s u r f a c e  V a n  G o u g h ' s  room/the 
w a l l s - v i o l e t / f l o o r - r e d / b e d  c o v e r - y e l l o w  green/ 
furniture-orange 
Re j ec t ed  f r o m  a n  a n n u a l  ex.  o f  t h e  R A S  o f  NSW. 
T h e  a r t i s t  t h i n k s  it w a s  p a i n t e d  a f t e r  t h e  w a r  subjects 
l ike Strike 
T h e  artist 
D a t t i l o  R u b b o  w a s  r e a d i n g  V a n  G o g h ' s  l ife t o  his 
s tuden t s ,  a n d  th i s  i m a g i n a r y  i n t e r io r  uses  t h e  colours 
m e n t i o n e d  b y  V a n  G o g h  i n  a letter. 

9 THE CABBAGE G A R D E N  (1919) 
Oi l  o n  p u l p b o a r d  7 1  x 7 in,  2 0  x 17.8 cm 
S igned  I.I. G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  ink) 
P a i n t e d  o n  t h e  s a m e  t h i n  w h i t e  b o a r d  a s  O p e n  Window 
( n o .  1 0 ) ,  a n d  c o n f i r m e d  b y  t h e  a i t i s t  a s  p a i n t e d  a t  the 
s a m e  time 
E x h :  Sa le  o f  g i f t  p i c tu r e s  t o  benefi t  t h e  f u n d  f o r  the 
ex. o f  A u s t r a l i a n  a r t  t o  b e  h e l d  in  London, 
F a r m e r s  8 M a y  1923, 6 gns. S o l d  b y  a r t i s t  1967 
D a n i e l  Thomas 
A m a r k e t  g a r d e n  o n  t h e  w a y  t o  N o r t h  Turramurra: 
its C h i n e s e  o w n e r  still w o r k i n g  i n  t h e  dusk. 

10 OPEN WINDOW (1919) 
Oil  o n  p u l p b o a r d  84' x 8 1  in,  22.3 x 2 0 . 6  cm 
S igned  I.I. G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  ink) 
E x h :  R A S  o f  N S W ,  S e p t e m b e r  1919,  7 gns.  S o l d  by 
ar t i s t  t o  N C A G  1967 
N e w c a s t l e  C i t y  A r t  Gallery 
T h e  ar t i s t ' s  s i s ter  M a d g e  i n  t h e  f a m i l y  l iv ing r o o m :  the 
o p e n  w i n d o w  u s e d  a s  a n  e n t r a n c e  t o  t h e  f r o n t  verandah. 

11 COSSINGTON FIREPLACE (FIRELIGHT) 
(1919) 
Oil  o n  p u l p b o a r d  9 x 81  in ,  2 3 . 0  x 22.1 cm 
S igned  I.I. G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  i n k ) .  Recently 
l abe l l ed  o n  b a c k  b y  a r t i s t  w i t h  t i t le  C o s s i n g t o n  Fireplace 
E x h :  Soc ie ty  o f  Ar t i s t s ,  O c t o b e r  1919,  Firelight, 
10 gns :  O n e - m a n  s h o w  1945, F i r e l i gh t  i n  the 
D i n i n g  R o o m ,  5 gns 
T h e  artist 
T h e  d i n i n g - r o o m  a t  t h e  ar t is t ' s  h o m e .  W h e n  th i s  picture 

w a s  p a i n t e d  t h e  h o u s e  w a s  n a m e d  " S y l v a n  Fe l l s " ;  l a t e r  it 

w a s  r e - n a m e d  "Cossington". 

12 THE PRINCE (1920) 
Oi l  o n  c a n v a s  14 x 12* in, 35.4  x 30.7  c m ,  o r ig ina l ly  on 
p u l p b o a r d ,  t r a n s f e r r e d  t o  h a r d b o a r d  a t  A G N S W  1967 
S igned  u. l .  G .  C o s s i n g t o n  S m i t h  ( f a d e d  p e n  a n d  ink). 
T i t l e d  b y  a r t i s t  i n  penc i l  o n  c a n v a s  m a r g i n  b e l o w  the 
p a i n t e d  su r f ace ;  t h e  m a r g i n  r e m o v e d  w h e n  mounted 
E x h :  R A S  o f  N S W ,  A u g u s t  1920, 12 gns.  S o l d  by 
a r t i s t  t o  A G N S W  1967 
A r t  G a l l e r y  o f  N e w  S o u t h  Wales ,  Sydney 

T h e  P r i n c e  o f  W a l e s  visi ted S y d n e y  i n  J u n e  1920. His 

c a r  is s e e n  i n  P i t t  S t ree t ,  c ross ing  M a r t i n  Place. 

13 E X T R A V A G A N Z A  (1921) 
O i l  o n  c a n v a s  o n  p u l p b o a r d  191 x 181 in, 50.2 x 4 7 . 6  cm 
S igned  l.r.  G.  C O S S I N G T O N  S M I T H  ( p e n  a n d  i n k ) .  Labelled 
b y  a r t i s t  o n  t h e  b a c k  w i t h  t i t le  A n  E x t r a v a g a n z a  o f  the 
O r i e n t ,  s c o r e d  t h r o u g h  t o  l eave  o n l y  E x t r a v a g a n z a ;  also 
w i th  ar t i s t ' s  address ,  Coss ing ton ,  Turramurra 
E x h :  R A S  o f  N S W ,  A u g u s t  1921, A n  E x t r a v a g a n z a  of 
t h e  O r i e n t ,  10 gns.  S o l d  b y  a r t i s t  t o  A G N S W  1967 
A r t  G a l l e r y  o f  N e w  S o u t h  W a l e s ,  Sydney 
A sub jec t  f r o m  t h e  m u s i c a l  p l a y  Chu-Chin-Chow, 
a d v e r t i s e d  a s  " A n  e x t r a v a g a n z a  o f  t h e  O r i e n t "  w h e n  it 
o p e n e d  a t  t h e  G r a n d  O p e r a  H o u s e ,  Sydney, 
2 6  M a r c h  1921. 

14 B E D T I M E  (c1922) 
Oi l  o n  c a n v a s  8 1  x 81  in, 22.5  x 2 1 . 6  c m .  M o u n t e d  on 
h a r d b o a r d  b y  M r s  D .  C .  T h o m a s  c1970 
S igned  I.I. G.  C O S S I N G T O N  S M I T H  ( d a r k  b l u e  paint) 
E x h :  R A S  o f  N S W ,  A u g u s t  1922, Bed- t ime ,  7 gns.  N o t  to 
b e  ident i f ied  w i t h  t h e  p i c t u r e  Cand le - l i gh t ,  5 gns,  RAS 
o f  N S W  1917, b o u g h t  b y  D r  Abbott 
M a n l y  A r t  Gallery 
T h e  ar t i s t ' s  o w n  b e d r o o m .  A penc i l  d r a w i n g  o f  the 
c o m p o s i t i o n ,  w i t h  c o l o u r  no tes ,  is i n  o n e  o f  the 
ar t i s t ' s  sketchbooks. 

15 CROWD (c1922) 
O i l  o n  c a n v a s  o n  p u l p b o a r d  2 6 *  x 3 4 1  in ,  66 .7  x 87.5 cm 
S i g n e d  l.r.  G .  C o s s i n g t o n  S m i t h  ( b l a c k  p a i n t )  26 
( p e n  a n d  i n k ) .  L a b e l l e d  b y  a r t i s t  o n  t h e  b a c k  w i t h  titles 
C r o w d ,  a n d  C r o w d  a t  t h e  Races 
E x h :  R A S  o f  N S W ,  A u g u s t  1922, C r o w d ,  2 0  gns; 
C o n t e m p o r a r y  G r o u p  1955, 6 0  gns .  S o l d  b y  a r t i s t  to 
N G V  1967 
N a t i o n a l  G a l l e r y  o f  Vic tor ia ,  Melbourne 
A sub jec t  f r o m  R a n d w i c k  r a c e c o u r s e ,  Sydney ,  s e e n  from 
a b a l c o n y  w h e r e  t h e  ar t i s t  a n d  h e r  sisters w e r e  having 
a f t e r n o o n  t e a  w i t h  t he i r  father. 

16 RUSHING (c1923) 
O i l  o n  c a n v a s  o n  p u l p b o a r d  2 5 1  x 3 6  in ,  6 5 . 6  x 91.3 cm 
S i g n e d  1.1. G .  C O S S I N G T O N  S M I T H  ( b l a c k  p a i n t ) .  Labelled 
o n  t h e  b a c k  w i t h  t i t le a n d  a r t i s t ' s  address 
E x h :  R A S  o f  N S W ,  A u g u s t  1923. " R u s h i n g " ,  15 gns. 
S o l d  b y  a r t i s t  t o  A G N S W  1967 
A r t  G a l l e r y  o f  N e w  S o u t h  W a l e s ,  Sydney 
A subjec t  f r o m  t h e  a f t e r - w o r k  r u s h - h o u r ,  C i r c u l a r  Quay. 
S y d n e y ,  w i t h  c o m m u t e r s  d e s c e n d i n g  t o  t h e  ferries. 

17 CENTRE OF A CITY (c1925) 
Oi l  o n  c a n v a s  321 x 2 8  in ,  83.2  x 71.1 c m ,  r e m o v e d  from 
p u l p b o a r d  a n d  m o u n t e d  o n  h a r d b o a r d  a t  A G N S W  1971 
S i g n e d  I.I. G.  C O S S I N G T O N  S M I T H  ( b l a c k  p a i n t )  35 
( p e n  a n d  i n k ) .  L a b e l l e d  twice  o n  b a c k  w i t h  t i t le,  the 
n e w e r  ba l l po in t  l abe l  a l s o  w i t h  ( w r o n g )  d a t e  1935 
E x h :  R A S  o f  N S W ,  A u g u s t  1925,  C e n t r e  o f  a City, 
12 gns;  o n e - m a n  s h o w ,  M a c q u a r i e  1972 
T h e  artist 
M a r t i n  P l ace ,  Sydney ,  l o o k i n g  t o w a r d s  G e o r g e  Street. 
t h e  G e n e r a l  P o s t  Office a n d  its c l o c k  t o w e r  a t  t h e  left. 
T h e r e  a r e  t e n  s k e t c h b o o k  s tudies ,  i n  penci l ,  for 
th i s  painting. 

18* STILL LIFE WITH VEGETABLES (c1925) 
O i l  o n  c a n v a s  141 x 181 in,  37.5  x 4 8  c m ;  m o u n t e d  on 
h a r d b o a r d  a t  A G N S W  1971, r e p l a c i n g  pulpboard 
S igned  I.I. G. C O S S I N G T O N  S M I T H  26,  1.r. 1926 ( t h e  dates 
a d d e d  l a t e r  i n  p e n  a n d  i n k ) .  R e c e n t l y  l abe l l ed  by 
a r t i s t  o n  b a c k  w i t h  t i t le a n d  date 
E x h :  O n e - m a n  s h o w  1972, a s  o f  1926.  S o l d  1972 
M r  a n d  M r s  A d r i a n  Henchman 
T h e  a r t i s t  r e m e m b e r s  t h a t  th i s  w a s  s h o w n  i n  a student 
c o m p e t i t i o n  h e l d  i n  D a t t i l o  R u b b o ' s  s t u d i o  a n d  judged 
b y  G .  W .  L a m b e r t  a f e w  y e a r s  b e f o r e  h i s  d e a t h .  Lambert 

c o m m e n t e d  t h a t  i t  r e m i n d e d  h i m  o f  a contemporary 
G e r m a n  ar t i s t  w h o s e  n a m e  Miss  S m i t h  forgets. 
T h e r e  a r e  t h r e e  penc i l  s tudies  f o r  th is  p a i n t i n g  i n  the 
s a m e  s k e t c h b o o k  a s  t h o s e  f o r  C e n t r e  o f  a City. 

19* CAMELLIA IN JUG (c1926) 
Oil  o n  p l y w o o d  151 x 131 in, 39.4 x 34.2  cm 
S igned  U .  G .  C o s s i n g t o n  S m i t h  1918 ( p e n  a n d  ink ,  the 
d a t e  a d d e d  l a t e r ) .  R e c e n t l y  t i t led o n  b a c k  b y  artist. 
V e r s o :  p a i n t i n g  o f  sheep ,  d o n e  i n  t h e  1930s  b y  a pupil, 
N o e l  D a m p n e y ,  t h e n  a g e d  16 o r  17 
E x h :  o n e - m a n  s h o w  1972 a s  o f  1918. S o l d  1972. 
P r o b a b l y  e x h :  o n e - m a n  s h o w  23  J u l y  1928, White 
Came l l i a s ,  7 gns.  T h e  a r t i s t  n o w  t h i n k s  th i s  w a s  painted 
s h o r t l y  b e f o r e  D a h l i a s  in  a J u g  ( n o .  2 4 )  a picture 
exh ib i t ed  i n  S e p t e m b e r  1927. S h e  a l s o  s ays  s h e  was 
p a i n t i n g  o n  p l y w o o d  f o r  o n l y  a c o u p l e  o f  yea r s ,  when 
R o l a n d  W a k e l i n  w a s  a l so  us ing  it; i n  h i s  1967 
re t rospec t ive  t h e r e  w a s  o n e  p l y w o o d  f r o m  1925, 
t h r e e  f r o m  1927 
M r s  Trean ia  Bennett 
W h i t e  c a m e l l i a s  f r o m  t h e  ar t is t ' s  g a r d e n ;  w i n t e r  blooms, 
May-June. 

20  THE EASTERN ROAD,  TURRAMURRA 
(c1926)  - 

W a t e r c o l o u r  o n  p u l p b o a r d  16 x 13 in ,  4 0 . 7  x 33 cm 
Signed  I.I. G .  C o s s i n g t o n  S m i t h  (watercolour) 
E x h :  O n e - m a n  s h o w ,  23 J u l y  1928, 8 gns ;  so ld  to 
J o h n  D .  M o o r e ,  d i e d  1958 
M e r v y n  Horton 
A v iew  l o o k i n g  s o u t h  t o  T u r r a m u r r a .  T h e  sketchbook 
s t u d y  i n  penc i l  fo l lows  t h o s e  f o r  Still L i f e  with 
V e g e t a b l e s  a n d  C e n t r e  o f  a City. 

21 TREES (c1926) 
Oil  o n  p l y w o o d  3 6  x 2 9 1  in ,  91 .4  x 7 4 . 6  cm 
S igned  l.r. G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  ink) 
E x h :  Soc ie ty  o f  Ar t i s t s ,  10 S e p t e m b e r  1927.  S o l d  by 
a r t i s t  t o  N C A G  1967 
N e w c a s t l e  C i t y  A r t  Gallery 
P a i n t e d  f r o m  t h e  b a c k  v e r a n d a h  o f  t h e  ar t i s t ' s  house, 
f a c i n g  e a s t  a c r o s s  t h e  t e n n i s  l a w n ,  t o  p e a c h  t r ee s  in 
b l o s s o m  b e l o w  v e r y  ta l l  g u m  trees .  T h e  p r o p e r t y  then 
i n c l u d e d  a s l ope  o f  n a t u r a l  b u s h  b e y o n d  t h e  g a r d e n ,  as 
f a r  a s  W a r r a n g i  St reet .  S k e t c h b o o k  s tud ies  i n  penc i l  for 
deta i l s  o f  th i s  p a i n t i n g  list t h e  p rog re s s ion  o f  planes 
f r o m  f r o n t  t o  back. 

22  BOYS DRAWING (c1926-27) 
Oi l  o n  p l y w o o d  14* x 191 in,  37.3 x 4 9 . 2  cm 
Signed  I.I. G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  i n k ) .  T i t l e d  by 
a r t i s t  o n  back 
E x h :  O n e - m a n  s h o w ,  23  J u l y  1928, 12 gns ;  Pioneer 
C o n t e m p o r a r i e s ,  M a c q u a r i e  G a l l e r i e s  1960,  a s  o f  1927, 
l en t  b y  M r  R o l a n d  W a k e l i n ;  O n e - m a n  s h o w  1972, 
l en t  b y  M r s  R o l a n d  Wakelin 
Pr iva te  Collection 
T h e  ar t i s t ' s  pup i l s  a t  T u r r a m u r r a  Co l l ege ,  W o n g a  Wonga 
St ree t ,  a sho r t l i ved  progress ive  s c h o o l  c o n d u c t e d  by 
F e l i x  B a r t o n .  S k e t c h b o o k  s tudies  i n  penc i l  f o l l o w  t h a t  for 
T h e  E a s t e r n  R o a d  ( n o .  20). 

23  PUMPKIN LEAVES DROOPING (c1926-27) 
Oil  o n  p l y w o o d  2 4  x 171 in, 60 .9  x 44 .2  cm 
S igned  l.c. G .  C o s s i n g t o n  S m i t h  1 9 2 6  ( p e n  a n d  ink, 
t h e  d a t e  a d d e d  l a t e r ) .  R e c e n t l y  l abe l l ed  b y  a r t i s t  o n  back 
w i t h  t i t le  a n d  d a t e  1926 
E x h :  O n e - m a n  s h o w  23 J u l y  1928,  15 gns ;  One-man 
s h o w  1968,  a s  o f  1926. B o u g h t  b y  A N G  from 
M a c q u a r i e  G a l l e r i e s  1969 
A u s t r a l i a n  N a t i o n a l  Gal l e ry ,  Canberra 
P a i n t e d  i n  t h e  ar t i s t ' s  g a r d e n  a t  T u r r a m u r r a ;  summer. 

2 4  DAHLIAS IN A JUG (c1927) 
Oil  o n  c a n v a s  o n  p u l p b o a r d  14+ x 151 in,  36.8  x 4 0  cm 
S igned  l.r.  G .  C o s s i n g t o n  S m i t h  1927 ( p e n  a n d  ink, 
t h e  d a t e  a d d e d  later) 
E x h :  Soc ie ty  o f  Art is ts ,  10 S e p t e m b e r  1927, White 
D a h l i a ,  7 gns;  O n e - m a n  s h o w  1928,  W h i t e  dah l i a ,  9 gns; 
O n e - m a n  s h o w  1968,  D a h l i a s  i n  a jug ,  1927 
M a r y  Turner 

25  THINGS O N  A N  IRON T R A Y  O N  THE 
F L O O R  (c1927) 
O i l  o n  p l y w o o d  21*  x 27*  in ,  5 4  x 69.3  cm 
S igned  1.1. G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  ink). 
L a b e l l e d  o n  b a c k  b y  a r t i s t  w i t h  title 
E x h :  O n e - m a n  s h o w  23  J u l y  1928,  2 0  gns; 
C o n t e m p o r a r y  G r o u p  1943, T h i n g s  o n  a n  I r o n  Tray, 
n.f.s.  S o l d  b y  a r t i s t  t o  A G N S W  1967 
A r t  G a l l e r y  o f  N e w  S o u t h  Wale s ,  Sydney 

26* LILY GROWING I N  A FIELD B Y  THE SEA 
(c1927) 
O i l  o n  p u l p b o a r d  141 x 10* in ,  37 .9  x 2 5 . 7  cm 
S i g n e d  I.I. G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  i n k ) .  T i t l ed  on 
b a c k  b y  artist 
E x h :  O n e - m a n  s h o w ,  23 J u l y  1928,  8 gns ;  One-man 
s h o w ,  L o n d o n ,  1932,  Li ly  g r o w i n g  i n  a field, 5 gns 
M r s  A n n  Mills 
P a i n t e d  a t  W a m b e r a l ,  a seas ide  h o l i d a y  village 
n o r t h  o f  Sydney. 

27 CHRISTMAS LILIES GROWING (c1927-28) 
Oil o n  p u l p b o a r d  131 x 19 in ,  35 .2  x 48 .3  cm 
S i g n e d  l .r .  G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  i n k ) .  T i t l e d  by 
a r t i s t  o n  b a c k  o f  frame 
E x h :  O n e - m a n  s h o w  23  J u l y  1928,  12 gns;  one-man 
s h o w ,  L o n d o n ,  1932,  15 gns.  C o l l :  M r s  Allan, 
T u r r a m u r r a ;  h e r  d a u g h t e r  M r s  C a m e r o n ,  Tasmania. 
B o u g h t  i n  H o b a r t  b y  T M A G  1954 
T a s m a n i a n  M u s e u m  a n d  A r t  Ga l l e ry ,  Hobart 
P a i n t e d  i n  t h e  ar t is t ' s  g a r d e n  a t  Turramurra. 

28  CIRCULAR Q U A Y  F R O M  MILSON'S POINT 
(1929) 
C o l o u r e d  penc i l  d r a w i n g  171 x 131 in,  4 5 . 4  x 3 4  cm 
S i g n e d  I.I. G .  C o s s i n g t o n  S m i t h  ( l e a d  pencil) 
E x h :  Soc ie ty  o f  Ar t i s t s  d r a w i n g s ,  6 M a y  1929, under 
c o l o u r e d  c h a l k  d rawing ,  5 gns;  O n e - m a n  s h o w ,  London 
1932, C i r c u l a r  Q u a y  f r o m  t h e  Br idge ,  7 gns. 
S o l d  b y  a r t i s t  t o  A G N S W  1967 
A r t  G a l l e r y  o f  N e w  S o u t h  W a l e s ,  Sydney 
A penc i l  s t u d y  f o r  th is  c o l o u r e d  penc i l  d r a w i n g  is i n  one 
o f  t h e  ar t i s t ' s  sketchbooks. 

29* BRIDGE PILLAR (1929) 
P a s t e l  o n  p a s t e b o a r d  21*  x 16+ in ,  55 .2  x 41 .9  cm 
S i g n e d  l.r. G .  C o s s i n g t o n  S m i t h  ( b l a c k  p a s t e l ) .  Labelled 
o n  b a c k i n g  b y  a r t i s t  w i t h  t i t le  a n d  p r i ce  5 gns, 
a l t e r e d  t o  4 gns 
E x h :  Soc ie ty  o f  Ar t i s t s  d r a w i n g s ,  6 M a y  1929,  under 
pas te ls ,  5 gns;  O n e - m a n  s h o w ,  S y d n e y ,  M a r c h  1932, 4 gns 
T h e  artist 

3 0  F O U R  PANELS FOR A SCREEN (1929) 
L O Q U A T  TREE 
G U M  A N D  WATTLE TREES 
WATERFALL 
PICNIC I N  THE GULLY 
Oil o n  p u l p b o a r d s ,  e a c h  5 6 1  x 2 0 1  in,  144.2 x 53 cm 
S i g n e d  I.I. G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  ink), 
W a t e r f a l l  l .r .  G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  ink) 
E x h :  A g r o u p  o f  C o n t e m p o r a r y  Pa in t e r s ,  Grosvenor 
Ga l l e r i e s ,  Sydney ,  2 6  N o v e m b e r  1929,  n o t  f o r  sale; 
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One-man show, London 1932, not for sale 
M r  E. R .  Paken/iarn-Walsh 
The gully and picnic subjects from Lovers Leap Creek, 
Turramurra; Burns Road crosses the creek a t  the 
waterfall. The  loquat and gum tree subjects from the 
artist's garden. The screen was commissioned by 
Mrs G. MacDermott, a visitor to Sydney for some 
months in 1929; when completed and sent to London it 
was rejected, and handed over to the artist's sister. 

3 1  LANDSCAPE A T  PENTECOST (c1929) 
Oil on  pulpboard 33 x 44 in, 83.7 x 111.8 cm 
Signed I.I. G. Cossington Smith 35 (pen and ink, the 
date added later). Recently labelled on  back by 
artist with title, and wrong date 
Exh: A Group of  Seven, Macquarie Galleries, 
26 March 1930, Landscape at Pentecost, 50 gns; 
One-man show 1972, as of 1935, sold 
Private Collection 
Bannockburn Road, near Pentecost Avenue, looking 
north. Pentecost, then a farming district on the outskirts 
of  Turramurra, has now lost its identity. A slight pencil 
drawing for this composition is in a sketchbook; 
adjacent pages have been removed. 

3 2  THE BRIDGE IN-CURVE (1930) 
Oil on pulpboard 33 x 44 in, 83.8 x 111.8 cm 
Signed I.I. G. Cossington Smith (pen and ink).  Recently 
titled on the back by the artist, with dates 1927 and 1930 
scored through, leaving 1926; a faded inscription gives 
title 

T h . . . . . . . . . . . . . . . b r i d g e ,  
and price 50 gns, altered 

to 70 gns. 
Rejected by the Society o f  Artists probably 1930. 
Exh: One-man show, London 1932, "The Bridge 
In-Curve, Sydney", 50 gns. (The same exhibition also 
included "The curve of  the Bridge, Lent"—presumably 
lent by Mrs G. MacDermott) ;  Contemporary Group 
1943 "The Building o f  the Bridge" 50 gns. Sold by 
artist to N G V  1967 
National Gallery o f  Victoria, Melbourne 
One of  two large Sydney Harbour Bridge paintings by 
the artist. The earlier (exhibited May 1929, bought by 
Mrs G. MacDermott, illustrated Art  in Australia 
September 1929 as The Bridge Curve),  shows the 
outside of  the curve at Milson's Point and is a similar 
view to the coloured pencil drawing (no. 28) .  Pencil 
studies for both large paintings are in the artist's 
sketchbooks. The  bridge spans had reached the position 
shown here before June 1930, and met in September. 

3 3  FOXGLOVES GROWING (c1930-31) 
Oil on  pulpboard 18* x 14* in, 47.5 x 37.5 cm, mounted 
on  hardboard a t  AGNSW 1973 
Signed 1.r. G. Cossington Smith 29 (pen and ink, the 
date added later).  Recently labelled on backing by 
artist with title 
Exh: One-man show, London, April 1932, 12 gns; 
One-man show 1968, as o f  1930 
Mrs Treania Bennett 
Painted in the artist's garden at Turramurra. 
Summer flowers. 

3 4  POINSETTIAS (c1931) 
Oil on  pulpboard 29 x 231 in, 73.7 x 59.7 cm 
Signed I.I. G. Cossington Smith (pen and ink).  Labelled 
on back by artist with title 
Exh: Society of  Artists, Sydney 3 September 1931, 
Poinsettia, 20 gns; One-man show, London, 1932. 
Poinsettias, 20 gns. Sold to Toorak Gallery, 
Melbourne, 1968 
Helen F. Poidevin 
The vase is a World War  I shell-case. The poinsettias. 
which bloom in winter, May-June, are from the 
artist's garden. 

35  S E A  (1931) 
Oil on pulpboard 16* x 13* in, 40.9 x 35 cm. Mounted 
on hardboard at AGNSW 1973 
Signed I.I. G. Cossington Smith 31 (pen and ink, the 
date added later) 
Exh: One-man show, London, 22 April 1932, Sea Wave, 
7 gns; One-man show 1937, Sea, 5 gns; One-man show 
1968, Sea 1931; sold 
Mrs Treania Bennett 
Painted after a visit to Thirroul, South of  Sydney, where 
the artist and her sisters were taken by their father 
after their mother's death in April 1931. 

3 5  A U T U M N  A T  Y A R R A L U M L A  (1932) 
Oil on  pulpboard 29* x2314 in, 74.3 x 60.3 cm 
Signed I.I. G. Cossington Smith; l.r. G. Cossington Smith 
32/Yarralumla Trees (pen and ink, the right hand 
inscriptions added later). Recently labelled on back by 
artist with title 
Exh: Contemporary Group, 24 October 1933, Trees at 
Canberra 15 gns; One-man show 1970, Autumn at 
Yarralumla, 1932, sold 
Frank Watters 
The artist spent a few weeks in Canberra in the autumn 
of  1932, giving lessons to Lady Isaacs, wife of  the 
Governor-General, and staying at Yarralumla, the official 
residence. There is a pencil sketch for the painting, 
which was done after returning to Sydney. 

3 7  CALVES I N  THE ORCHARD (c1932) 
Oil on canvas 17* x 23 in, 45.4 x 58.4 cm, mounted on 
hardboard at AGNSW 1973 
Signed I.I. G. Cossington Smith (pen and ink).  Titled 
on backing by artist 
Perhaps exh: Contemporary Group, 2 November 1932, 
Landscape with Flowering Peach, 20 gns. 
M r  E. R .  Pakenham-Walsh 
A subject from Turramurra. There are pencil studies for 
the orchard and separate studies for the calves, in a 
sketchbook that also contains studies for works of  1929. 

1. 
3 8  R O A D  A N D  TREES (LANDSCAPE AT 

PENTECOST) (1933) 
Oil on pulpboard 19*x21*  in, 5 0 x  55.8 cm 
Signed I.I. G. Cossington Smith (pen and ink) 
Probably exh: Contemporary Group, 24 October 1933, 
Road and Trees, 12 gns. Bought by AGNSW from 
Lawson's auction, Sydney 27 November 1964 as 
The Road and titled Landscape at Pentecost after the 
artist identified the subject. The  artist says pictures in this 
style were sent to Dorrit Black's short-lived Modern 
Art  Centre of  1932-33 
A r t  Gallery o f  N e w  South Wales, Sydney 
The subject is Bannockburn Road, Pentecost, looking 
north. A pencil study is on a sketchbook sheet. 

39  GOVETT'S LEAP, BLUE MOUNTAINS 
(c1933) 
Oil on pulpboard 16* x 19* in, 41.3 x 49.5 cm 
Signed I.I. G. Cossington Smith 29 (pen and ink, the 
date added later). Recently labelled on back by 
artist with title 
Probably exh: Contemporary Group, 14 August 1934, 
Govett's Leap, 10 gns. Exh: One-man show 1970, as 1929 
Mrs Neville Quinn 
Painted after a visit to the artist's godfather, 
M r  Justice A. H. Simpson, from whose house there was 
a similar view; pencil drawings of  the subject are in a 
sketchbook which also contains Canberra sketches 
of  1932. 
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40 T H E  W I N T E R  T R E E  ( c 1 9 3 5 )  G i f t  t o  A ( i N S W  organ i sed  b y  E t h e l  A n d e r s o n ,  and 
, Oil o n  p u l p l  o ii d 2 4  x 2 0  in 61 9 0 8 c m  a c c e p t e d  S e p t e m b e r  1940 E x h  i t o f  \ u s t i  alii 

Signed 1.1. G .  ( o s s i n C t o n  Smi th  35 p e n  a n d  ink ,  t h e  1788-1941,  c i r cu l a t ed  in U S A  a n d  C a n a d a  b y  Carnegie 
I 

- 
I d a t e  a d d e d  l a t e r ) .  RccentI  titled b y  a r t i s t  o n  b a c k  C o r p o r a t i o n  1941-45. a s  " A u s t r a l i a n  Wi ldf lowers ,  painted 

I W i n t e r  Tice a l s o  f r a g m e n t  01 artist 's label .  Hunter ,"  Hill 1940 1 hi, a t t i s t  now th inks  this  r n L l s t  h a s e  been  the 
E x h :  Soc ie ty  o f  Art is ts .  6 S e p t e m b e r  1935. T h e  Wiritci 1937 exh ib i t  n o  o t h e r  wi ldf lower  pa in t ings  before 

. 

t, 
T r e e .  10 ens .  S o l d  t o  T o o r a k  Ga l l e ry .  M e l b o u r n e  1970 1940 were  a s  large 

- i H Al i i  i ' o u  A u  ( o u t  u o f  Psi ii Soul/i  Wales ,  Sydney 

A l t h o u g h  a label m e n t i o n s  H u n t e r ' s  liii].  th is  is ( i f i  o f  lti ' i 'nlv a d m i r e r s  o f  / / i t '  0 1 ' l r s l ' i  i i o /  1940 

l i i i  imui  i a S u b j e c t . S t  M t i e  i r c t  s P r e s b y t e r i a n  Church. S p i n . .  wildf lowers .  usual ly  g a t h e r e d  It L o v e r s  [cap 
wh ich  f ront , ,  o n t o  t h e  I- istci n R o a d ,  is sccn  Ii mis the &ull\ o r  in o t h e r  pocke t s  o f  bush  m u s t  have  hc.cn 

1 h i c k  ihost .  house s  i n  ( i i ! l 0 5  A s c n u e  I h e  u t i s t  w o u l d  p t i n t ed  a t  l c i s t  thc  cai h e f o i c  t h e y  w e r e  exhibited 

x. have  s e e n  the  Occ  e a c h  S u n d a  is  s h e  w a l k e d  t o  in J u l y  1937 
' . . ,  St. J a m e s ' s  Church o f  Eng land .  f o r  it w a s  in t urrani i i r r : i  - , . , , 

- ' A v e n u e ,  o p p o s i t e  W o n a  W o n  a Street .  4 S I  ILL LIFE %Vl I l l  TULIPS (c[936-37) 
• r' 

, 

. - 1 Oil o n  p u l p h o a r d  1 8 " x  14 in. 4 7 . 6  x 37.5 cm 
S h ' n e d  l.r. G .  Cossinc ' ton Smi th  ( p e n  a n d  ink) 

41 HOUSE WITH H TREES S ( I  Hi  PINK HOUSE) F x h  O n e - m a n  show,  21 Iti] 1937 9 .,ns Societyof 
( C  193 S 3 6 )  Artists, S e p t e m b e r  1938 9 g n s : A u s t r a l i a n  \ c a d c . m s  Of 
Oil o n  p u l p b o a r d  21 x 251 in, 54.3 x 6 4  c m :  d iv ided  A r t .  N G V .  M e l b o u r n e  5 A p r i l  1939 

/ . 4  
f r o m  a n  c a r l i e r  L a n d s c a p e  usc with 1-lor'1cs a t  T u i r  i m u r i  i 

t,s/j F R P a / c  nhioni Wa/s/i 
o n  w h o s e  Is u.k it u.s is or ig inal ly  pa in ted ,  t h e n  mountc.d 3 h e r e  we re  n o  tul ips  in the  a r t i s t s  g a r d e n ; t h e s e  winti 
o n  h a i d h o a r d  at  A G N S W  1973 f lowers  m u s t  h a s e  b e e n  bought. 
Signed l.r. G. Coss ing ton  S m i t h  ( p e n  a n d  ink) 

• ' 
. . '  

- " P r o h a h l y  e x h :  C o n t e m p o r a r y  G r o u p ,  2 0  J u l y  1936. 4 5 a  BONFIRE IN THE BUSH (c1937) 
H o u s e  w i t h  T r e e s " .  12 gns: O n e - m a n  s h o w .  ( N o t  i l lus t ra ted  he r e .  C o l o u r  ill. A r t  a n d  Australia 

. , A  J u l s  1937, H o u s e  wi th  trees,  12 gns;  ISO Y e a r s  o f  M a r c h  1967) 
Austral ian A r t .  kGl5lSVs 2 7  J i n t l  i ru .  2 s  Apr i l  1938 Oil o n  p o l p h o  sid 2 4  x 18 in 61 x 45 .7  cm 
1-louse wi th  t rees,  lent h ar t i s t  S igned  l.r. G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  i n k ) .  Labelled 

.k It 
I /a / /u /as  o n  h i c k  by ar t is t  w i t h  title 

• 

S 

, 
5 i .  1 

4 i . 5  
' 

p j ' j  / 
- 

, .  .4 d this p i c tu re  as " T h e  P i n k  House" .  n o  s u c h  t i t le  c a n  h e  C o n t e m p o r a r y  G r o u p  1945: P i o n e e r  Contemporaries. 
I t  a c e d  in exh ib i t i on  c i t a locucs  A Coloured  penci l  M a c q u a r i e  Ga l l e r i e s  1960 is o f  1930 sold 

4P 
' 

. , 
S 

, S , • I ' A l t h o u g h  t h e  a r t i s t  a n d  the  o w n e r  h a v e  l o n g  t h o u g h t  ot  F x h :  C o n t e m p o r a r y  ( i r o u p  2 0  J u l y  1938. 8 gns: 

- . **ty di  t w i n ,  o f  the s i m e  stmhjc.t co l lec t ion  M i s s  Isabel Parru  / W h i t e b o w  
' s] M a c k c n i i c  is lahcllci.t Isv t h e  art is t  w i t h  t i t l e " H o u s e  with T h e  a r t i s t ' s  f ami ly :  h e r  f a t h e r  a n d  t w o  sisters,  seen  at 

, 
t rees" .  T h e  house ,  n o w  pain ted  whi te .  is .S B o o m e r a n g  d u s k  in t h e  hush  b e y o n d  the i r  g a r d e n .  11cr f a t h e r  enjoyed 

L Street .  I t i n  u r n u r r  i t shor t  wa lk  f r o m  t h e  a r t i s t ' s  r a k i n g  leaves  a n d  b u r n i n g  them 
S 

1 4 u a S ,  
, , 

' 
. 

/ i ,  • I.,; 1 j  
' 

h o m e .  A n  a u t u m n  subject, 
W . e i i  

. . 
, '  ' i Y  ' .  

t •  , . ' F  46 DROUGHT A T  MOSS VALE (c1938) 
42 THE LACQUER ROOM (c1935-36)  Oil  o n  pu lphoa i 'd  164 x 19 in, 41 .5  x 4 9 . 2  c m .  later 

' m o u n t e d  o n  hardboard 
Oil on p u l p b o a r d  29.  x 35 i . n. 73.7  x 90 .8  c m .  m o u n t e d  Signed -. C, Cossington I.I. G .  S m i t h  3 0  ( p e n  a n d  ink,  t h e  date 
o n  p l y w o o d  at  A ( J N S W  1967 a d d e d  l a t e r ) .  Recen t ly  label led  o n  h a c k  b y  artist Signed U. G. Cossington Smi th  ( p e n  a n d  i n k )  w i t h  t i t le  a n d  date E x h :  Contemporary G r o u p ,  20 j u l y  1936, 2 0  ens .  Sold  E - - x h :  O n e - m a n  s h o w  19 c2, as 1930.  sold.  P r o b a b l y  from b y  art is t  t o  A G N S W  1967 

S 
' ( i  S 

, , 

a g r o u p  o f  p ic tures  exh ib i ted  in 1938-39: e.g.. 11 , a  c i  ) i I i l l  S m i t h W a l e s ,  3 1 / I t t  C o n t e m p o r a r y  G r o u p  2 0  J u l y  938.  D r y  C o u n t .  9 gns. 
'1 he L a c q u e r  R o o m  w a s  a r e s t au ran t ,  o p e n e d  a b o u t  B r o w n  Hill ,  8 ens:  O n e - m a n  s h o w  8 N o v e m b e r  1939. 
1932. in F a r m e r s  d e p a r t m e n t  s tore .  S y d n e y .  It h a d  been  S u n b u r n t  C o u n t r y .  7 gns. T r e e s  o n  Hills  8 ens 
d e c o r a t e d  b y  t h e  ar t i s t  T h e a  P roc to r ,  w h o  chose  c o l o u i  f r a n k  Cot' 
s c h e m e s ,  c h a i r s  a n d  ca rpe t .  A r o u g h  penci l  d r a w i n g  is in a - P r o b a b l y  p a i n t e d  d u r i n g  a week  at  Re r r ima ,  summer s k e t c h h o o k :  the  s a m e  hook  h w as the  d r a w i n g  for 1938. w i t h  t h e  p a i n t e r  H e l e n  S t ewar t .  f o r  the re  were W i n t e r  T i c e .  d r i v e s  o f  s o m e  d i s t ance  f r o m  B e r r i m a .  O u t d o o r  landscape 

p a i n t i n g  h a d  begun  on ls  t h e  p rev ious  y e a r  o n  a %isit. 
4 3 5  THE A R T I S T S  SISTER (1936)  a l s o  wi th  He len  S tewar t .  t o  ('ohhitv. 

Oil o n  p t i l phoa rd  19 x 16 in. 49.5  x 41 .6  c m  47  ORCHESTRA!. CONCERT: DR. SARGENT IN Signed 1.1. ( .  C o s s i n g t o n  Smi th  37 ( p e n  a n d  ink ,  the  . J i l L  TOWN 

(late a d d e d  l a t e r ) .  Recent ly  label led  o n  b a c k  b y  N HALL (c i  93)) 
art ist  wi th  t i t le  - Oil o n  p u l p h o a r d  1 8  x 161 in, 4 5 . 9  x 41 ens, mounted 
P r o b a h l s  e x h :  C o n t e m p o r a r y  G r o u p  2 0  J u l y  1936,  o n  h a r d b o a r d  at  A G N S W  1973 
Por t ra i t .  8 gns. F x h :  O n e - m a n  s h o w  1972, T h e  ar t is t ' s  S igned  1.1. G .  Coss ing ton  Smi th  ( p e n  a n d  ink). 
sister. 1937. sold. N o  o t h e r  p o r t r a i t s  c a n  h e  t r a c e d  in Recent ly  l abe l led  o n  hack  b y  ar t i s t  wi th  title 
exh ib i t i on  ca ta logues ,  s o  this  is p r o b a b l y  t h e  exh ib i t  E x h :  O n e - m a n  s h o w  2 0  N o v e m b e r  1939.  Orchestral 
o f  1 9 3 6  concer t .  8 gns 
J a n e  t l a i r  T h e  artist 
T h e  a r t i s t s  sister  D i d d y ,  o n  t h e  h a c k  vcrnridah Malco lm Sa rgen t  visited A u s t r a l i a  in 1938 a n d  19395 
of t he i r  house. 

48  B A L L E T  F R O M  THE GODS (c1940) 
Oil o n  p u l p h o a r d  174 x 2 3  in. 44.5  x 60.5  ciii 4 4  WILDFLOWERS IN .IU(; (WILDFLOWERS) Signed  1.1. G .  C o s s i n g t o n  S m i t h  ( p e n  a n d  i n k ) .  Recently 

(1936)  l abe l led  b y  a r t i s t  wi th  title 
Oil o n  pu lpboa i ' d  2 4  x I9 in. 62.2 x 50.4  c m  E x h :  C o n t e m p o r a r y  G r o u p ,  30 July 1940. 10 gns: 
M o u n t e d  o n  h a r d h o a r d  at  A G N S W  1951 O n e - m a n  s h o w  1945. 17 gns. S o l d  t o  T o o r a k  Galler 
Signed I r .  G .  Coss ing ton  Smi th  ( p e n  a n d  i n k )  M e l b o u r n e .  1968 
Probals lv  e x h :  O n e - m a n  s h o w  21 J u l y  1937, Wi ldf lowers  Primoic' Co/Im/um 
in  jug .  12 gns:  150 Y e a r s  o f  A u s t r a l i a n  Ar t ,  A G N S W  T h e  ba l le t  is P e t r o u s h k a .  t h e  c o m p a n y  probably 
2 7  J a n u a r y  1938.  Wi ld f lowers  in a jug ,  l en t  b y  t h e  artist .  C o l o n e l  d e  Basil 's Ballets Russes  d e  M o n t e  Carlo. 

8 0  S T I L L  L I F E  W I T H  W H I T E  C U P  A N D  S A U C E R  1971 
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Picture in the artist's exhibi t ion o f  English and Ital ian fo rmer  tennis lawn beyond but not visible in this 49 CHURCH H INTERIOR ERIOR (c i  941 4 2 )  (late added later) .  Recently lahi. Uvd on  [lack b 
andv.apes held after her return f r om  spending 1949 and paint ing is the studio hut used by thi. urtist before 1939. Oil on pulphoard 21 x I 6 in. 55.2 x 42.2 c m  artist wi th  t i t le landscapes, 

in Europe. She staved with Miss Nel l  Campbel l .  The picture above the fireplace is a reproduct ion of 
Signed H. 6. ( ossinyton Smith 37 (pen and ink) Fxh: ( on t .mporary  Group 9 )tit), 1946 1 i i i  Kraus. Brook Corner" .  In - ram'  mis ( r ,en n .  a Midhurs t  S i i s ,  llovs.i in ..h.stnuit by V in ( o h  [ h e  irt ist first large l.mb.11.d on back bs artist wi th  title I gns;One-man show 1970 I i i i  Kraus in the Al though she wit,, di  i v .n  i round much o f  south , rn  int,ruoi p mint,d after m s i i , s t l o n  f r om  I u.s Sw mnton Fxh :  One-man show 1972. as 937. I hough no Cal lieu T o w n  Hal l .  1947 

England, the paintings were usually done on walks then a partner in the Macquarie Galleries, that larger exhibit ion , in he .on f i i  med the moist feels it vs / maul, Wa/t i  
near In grams ams ( , r , , n  vs 01 ks he attempted. exhibited. It shows the new church in use by October The artist s a s  the f lguie in a fuchsia coloured coat. 

1941. Evensong, cxl i :  July 1942, seems too small, at r ight foreground. is her sister Diddy.  sitt ing in f ront  o f  
- 9 gns, to be identified wi th  this church in ter ior  her. A pencil study is in a small sketchbook. I .ili Kraus 61 BUSH (c i  95 I ) 66  INTERIOR WFI H %VARI)ROBF. MIRROR 

visited Austral ia January-March 1946. Oi l  on  hardboard 21 x 18, in, Si x 47 cm 1955 
(hi. at list',., parish church. St James, T i n  r i ruw ra, aftcr it Signed I I C Cossington Smith (pen and i n k ) .  L a b C 1 1 C L I i l l  

title and number 45, probabl\ k wi Oi l  on . ins is 16 x 28 in 91.5 , s . r i i  on ui ills on had I , , n  rebui l t  in 1941 56 ( O I  1)1 M O R M N G  I price. ApparcntlN never exhibited before I 96)) pu lpho u d  ti mnski r , d  to particle board 'it \ (  N S W  1971 
Oi l  on pulphoard 20 x 15.' in, 50.8 x 40.3 cm by F Y o r k  Seymour'  sold f rom his estate. Signed I I .  C .  Cossington Smith 

- ( pen and ink). 
50 THROUGH A COTTAGE W I N D O W  1941 Signed H C Cossington Smith 46 (pen and i nk )  James R I iwsons auction, Svdn.v I M i t c h  1967 Or ig ina l l y  ]Libelled hy artist on the back wi th  tuft 

Oi l  on pulphoard 141 x 12 in. 36.8 x 30.5 cm labe l led  on hack by  artist wi th  t i t le and price 18 lot 456. Th is  landscape agrees in style w i th  two others x i :  M a c q u a i i e C a l l . r i . s  
7 December 1955, 60 gns: Hunters 

Christmaslecto, 
Competition Signed I I  C ( ossington Smith 41 (pen and i n k )  L v h  One-man show 1947, ,I ol iLht b \GNSVm dated 1951 coIl M r s  I% an L e w i s , i n , !  . o l l  W i t t . t  1956 B,nd iLo  A r t  P u , ,  I 9s6 M a , q u  i i i ,  Galleries, labe l led  on back h v a r t i s t  wi th  title l i i  Ga i r s  o f  mu o u t  a t i .  . flu Gal lery  Bush in Kurungai Chase, Society o f  Aitrsts. S y i n  P' i int in V A S Melbourne 1957' W'iiit'ih I xh One-man show I l  Jun .  1945 8 ..ns I hi. earliest liest Painted by the n c r  i t  Lane ( a s .  National Palk. near 10 e n s  19 51), though unlike them it is on Masoni t .  Spun.. F e s t i v a l A i  t F s ( o n i m o n w ,  mlth Bank. picture in this exhibi t ion not dated retrospectively. It has 1' ullers Bridge, on one o f  several outings wi th  not canvas on pulphirard Mar t i n  Place. Svdnc 1958 

Helen 
carried a .late since first exhibited I .nid Cambridge who  I ivc,I nearby at C'hatswood. Sir  m i d  M r s  J. G. W. Le/.','e 

,! 
Art Gal/i;v of New South Wo/c , S  vuhier t / u i  Stu n a i l  Bush landscapes of file • u I  fifties were pa in t .  on The ar t is ts h , d u i o m  tile wardrobe m i r r o r  reflecting the Painted it Lynn Collage, It isv Lw Pi t tw i t , i  d u r i n g  t 7 WIl 1)1' 1 0%VLRS IN A BUCK11 I 1947 outings wi th  tile artist's sister Didds who  had I .  u n t  I s . randal t  and t h .  back garden. T h .  painting, thos,  the huh,! ty there wi th  the artists I i  ,an i  i Smith Oi l  on hardboard 27 x 21 in 09.2 x 53 .7 cm dos  e dur ing theartist'sa s i t  t o  England. and now had i bt ioksh, l  v ,s  is by Roland W ik.Iin H.Iu.n Stew l i t  and Fn id  C i m h u d 0 ,  whose aunt Signed I.]. C. Cosstn._ttin Smith 47 ( p n  and i nk )  cur. A l though most expeditions w , r e  to K u i  in,, u C Ii is, owned the cottage. The figures seen inside are Labelled by artist on  h i c k  w i th  t i t le these rocks and trees might he near Ful lers Bridge in I i ,  m i  m Smith and Enid Cambridge. Fxh :  Society o f  Art ists 21 Au .us t  1947 40 gns: Lane Cove Nat ional  Park. f o r  Enid Cambridge 67 INTERIOR WITH H BLUE PAINTING INC 1956 

One-man show 17 September 1947 40 gns Sold to remembers p unt i  n._ it s imi lar  subject there wi th  the artist O i l  on hardboard 15 s 48 in 90.7 x 122.2 cm SI W I L D F L O W E R S  O%VLRS IN i t  ( ,LAS (c 1941) ( o I l . , e  f r om  it Macquarie Galleries exhibi t ion in Signed I I  C Cossington Smith 'ifi (pen and ink) 
Oi l  on pulpbuard 24 x 20,T in. 62 x 51.1 cut Brisbane 1952 

. . 62 GOLDEN BUSH 1952 l abe l led  on back by artist w i th  t i t le an,! price 70 gns 
S i ,n . , !  I I ( Co'ssinglon Smith (pen in.! i n k )  Labelled Kelvin Grove College o f  I t  au/ i t ,  I u/in anon Il,is/uanu Oi l  on pulpho a d  23,1 x 17 in 9 7 x 44 9 cm F x h :  Society of Art ists 8 August 1956 70 gns 
on h i c k  by artist wi th  t i t le and puce 25 Ins  Sit I I C Cossincton Smith s2 (pen an.! i nk )  T i l led  bou ,h t  N (  \ 
Fxh:  Contemporary  G r o u p  3 July 1944 58 ( ; O L D E N  TREES A T  EXETER (C1947) by the artist on the hack in ballpoint. Versa: A Ian.!scape Pta/lanai ( ,aI /ery of I uuTaria, Ale/bonnie 
•ulm i f I I  (u/u Oi l  on pulpbimand 17 x 14 ui  4's x 36.5 u.irr w i th  'i road and I . s , I  ,rossun,, i l l  Moss Vale. The spar,  room. T h e  door leads f r om  the back verandah iii 

I h e  spring wi ldf lowers must have b ,vn  p a i n t . d  i t  least SiLnu.d ].I. C Cossington Smith 45 (pen and i n k )  exhibited 1916 which faces the morn ing sun The painting. by 
i n  1943 to have been exhihitcd in winter  1944 Recently labelled on  hack by artist wi th  t i t le: also noted Exh : One-man show 1964, 40 gns. Sold 1970 Cossington Smith, is o f  Bobbin Head. 

tin back by artist "Gulden Trees", at Exeter /about  A/i.. John Po<'k/i' 

WINDOW I V DAWN I ANDINC 1944 1945/ f ront  A p o l i m a  Summer House;January 1952 The artist thinks the subject was a gu l ly  beside the 
' Seen :mgain May  February Pacific Highway, painted on the way hack f r om  68 T H E  1956 

Oi l  on pmilpbo'ir d 27 x 2 I in 69.5 x 54.3 cm Fxh :  One-man show 1970 is o f  1945 sold The inscribed Muogi l inarra S mn,tu irs Oi l  on l i i i  ,IIso u.! 48 s 16 in 122.) x 91 cm Signed 1.1. C .  Cossington Smith (pen and i n k )  .latc 1945 does not agree in style wi th  other landscapes Signe,! I I .  C .  (oss ington Smith 56 - ( pen  and ink). Esh : C o n t e m p o r a r s  G r o u p  3 July 1944 f h little.Golden 
- 

. . . . . . . . . . . . . . '  

st feels I Labelled on back by artist wi th  title 
Patrick %1 C on / i t i  

sure it was done bLIOl 
, n  1i iornin 

e went to England. . d  i t  6 I HLN ON! 0 1  IHI M WHICH % A S  F xl i  S o c r c t s  of Artists. 14 \u,.ust 1957. 70 Lns 
I h .  smib),ct is imaginarv. paint .d with the I i , Ip  a t  mgi .u. in sty I .  w i th  .ttliu.n landscapes (filled 1947 L A W Y E R ,  ASKED HIM it. Q U E S T I O N "  1952 Recent Austral ian Painting. Farmers nicns III i x l  in.! ( ilI.r 
newspaper descriptions and photographs o f  landing craft. ,S r  and Sirs Ian P/t i  Oi l  on  c:invas on pulpboard 231 x 34 in, 59.1 x 86.3 Ciii 24 September 1958. 70 gns. Sold 1967 
i !  t ,  i t h e  i i  tist s nephew Wi l l i am P iki.. nh mu Vu mlsh had T i le  tennis lawn from -ì vine-covered summerhouse al Si_nec! I I G. Cossington Smith 52 (pen and i n k ) .  Dan i i  I /umras 
been in t l i .  D [ )  is landings an the I I , n , h  o ist Apolrrn m F x . t , r ,  in the highlands south o f  Svu.ln.s Labelled on h i c k  by irtist with title The artist's studio 'i room 'iu.Id,d to the house when it D -Da  was 6 June 1944. Pencil studies tile in it It was the c,iurutry h o n e  o f  the Y:irwoo,ls. One o f  whose F x h :  Blake Prize r f o  religrutis a r t ) .  Sydney 9 A p r i l  was remodelled in 1939 tufter her f. ither s death. I hese yk , ) , l ib , iok  d n iL l i l , rs  married the artist's brother Gordon  in 1911 1951 70 gns Contcrl iporar5 Group,  26 October 19's windows ( t h .  ,u.ntr, o n ,  runs f r om  f loor  to ceil ing) Ii,, 

The artist often staved at Exeter f rom the I920s The artist south, so they give the studio an even l ight with no 
53 GUM BLOSSOM W I T H  JU( ,  (c i  9 4 4  4 5 )  to the 1950s. The text is tuom Matthew, Chapter i p t e l  x x t u  V e r s e  l's S , s , i  1 , I i t , , t  5iifl 

studies in colour ci.! pencils arm, in sk,t.hbooks. Oi l  on  pulpboard 21 x 181 in. 55.3 x 47 em 
, Signe,! 1.1. C .  (oss ington Smith (pen and ink). Labelled 591: BUSH IN HEAT 1948 

- BEHOLD, 
W A Y  1 0  T H E  STUDIO 1957 

by artist on  hack with title Oi l  au pulpboard 21 x 177 in. 55 x 45.5 cm 64  1 LOOKED, A N D  A DOOR WAS Oi l  on hardboard 36 ii 23 in, 91.5 x 60 cm Fxh O n ,  i i i  i n  s h o w  I I  i n n ,  1945 20 gns C o l l : S r i  Signed Si,.n, I I  ( ( ossington Smith 1945 I pen and i nk )  OPI NI I)  IN H I  A \  UN 1953 Signed I I  C Cossington 'smith 57 (pen and ink) 
and Lady Ha l l  Best I ' rohably cx l i .  Contemporary Group,  October 1953, Oi l  on Ii'ir,Iho'mru.! 14 x I i n .  86.4 x 59.2 cmii I.ahellc,l on the back b the artist wi th  title 
Stun i y , i  h o r t o n  Bush i n  h e a t .  Sold by the artist 1967. Fxh :  The Signed I I  C Cossington Smith SI (pen and i nk ) .  Fxh :  Macquarie Galleries Faster ex. 1957: Society of 

Austra l ian I .an,lscape. Circulated by  Australian State L-m)'elled on  back by artist with title. Re jec ted f rom Artists A u t u m n  ex. 1958: Bendigo A r t  Prize 1958: 
galleries 1972-73. The inscribe,! ,!ate is probably correct. Blake 

' Z e  e x h i b i t i o n ,  

)h ih l v  1953 Crouch I'rize, Ballarat 1959: I n t e r n a t i o n a l  ex.. 54 THANKSGIVING SERVICE ( c I94S  4 6 )  fo i  i h ,  p'mintin,. a_ices in sty!,  wrth i s i i rmular  sub j . , t  ccictN of Artists 
pn& 

A t i _ t i s t  I 9 5 I  70 _nv Commerc ia l  Bank Ss,!n,s 196)) T imwonth N i  I 
Oi l  on pulpboar, l  26 x 19 in, 66.2 x 49.5 cm Rush at Evening, bought by A G N S W  August 1948 Danie l  i/uoniuic - Prize 1961: Fasruanian A r t  ( a l l e r  ex.. 12 March 1964. Signed In. C .  Cossington Smith 46 (pen tin,! ink,  the i a / u i  Lane 

The 
. 

. 

. 

. 

. 

- 80 ens: bought by N C A G  1967 4 l a t e r ) .  Recently ' 

I 

. labelled i_. .1 . 
. . . I he text is f r om  Revelations. Chapter i v .  c r 5 ,  . (tutu 

. 
. .  

. 

. date R a d d e d  ' i  u.n e,i,.n i i i )  I i .  Painted on o n ,  o f  m ins aut.!oor landscape expeditions an.! tw .n t v  elders, nab,,! In w h i t .  Several studies ui m u s  ( a S / u  115 i t  a mu's a r t i s t  with title 
, . . . . 

d u r i n g  947-48. sometimes once a for tn ight ,  when pencils in sketehhooks The artist's he,!r<i,iriu and i t s  second , !oorwa\ .  through I xli Contemporary C r o u p  9 July 1946 I h  inks sin,. Miss Kathleen M e N  i l l  who  also paint , . !  <Ii mis, the artist Coloured p which is s , , n  it the l e f t , t l i e  hc,,inniri_ o f  m shot) Sunday. 25 gns: One-man show 1968, Thanksgiv ing to nearby bush country. They .tsuallv went along the 
- p a s s a " e  l e a , l i n e  to the siui,!itu. and, at the right, a side Service 1946 M o n a  Vale Road. 

- ' 

65 INTERIOR WITH VERANDAH DOORS I ' 4  entrai icc , I t i u i r fo r  the bedroom wing o f  the house. The Christopher Dai ' is 
Oi l  on  canvas on pulpbuuard 30 X 36 in. 76.2 X 91 en) latter was t h e  main entrance before the house was St. James's Church.  T u r r a r i i u n r a :  it t h a n k s g i v i n g  s e r v i c e  

60 O A K  T R E E S  Signed 1.1. C .  Cuissington Snuth 54 (pen and i n k ) .  al icre, l  in 1939. for peace at the e n !  o f  W o r l d  War  H. A pencil study . . - Lahelle,I on back by artist wi th  title 
is in i s k e t c h b o o k . O i l  on pulphti ir.! 22 x 16 in 's6 x 42.3 cm mrrountc.! F x h :  Macquarie ( a l l , t  i .s Faster exhibition.11 March on hardboard at A G N S W  1973 

, 1954. 50 gns: Macqivanic Galleries Me!boumne exhibi t ion: 70 CHAIR A N D  D R A P E R Y  1958 Signe,I U. G. C o s s i n g t o n  Smith 49  (pen tin,! i n k ) .  soli! 1955 O i l  on hardboard 16' x 251 in. 91.7 x 63.8 cm 55 1111 KR US IN THE T O W N  H A L L  I (1946)  Title(] on  back hs artist L o t s  Sit uuntml Si_nc,I I I  C C tissun.ton Smith 's8 I p , n  in,! ink) Oi l  on pulpbo md 20 x I I  in 'sI x IS .mn mounted on Exit O n ,  in in show. Ssdnes m i s  1951 40 ns 
The ' i i  t i s t  s b. . l I  oonuu the main o n ,  in the h o u s e . I l k  Labelled on  Nick by irtmst w i th  t i t le an.! price 's's g n s h  mn.!ho mmd it A C N  SW I 9 l  fn s h/you N o r t h a m  The 

open to the cast, onto the h i c k  verandah mh in.! the Fxh 'Macquarie Galleries Easter ex..I NI'ii ch 1958 Signed In. C .  Cossington Snuith 46 (pen mmmi ink, the Oak trees h y a  pond in Sussex. England. the largest . ' ' 

I 



68 69 

55 gns; Recent Australian Painting. Farmers l3laxland 77 I N T E R I O R  I N  Y E L L O W  ( 1 9 6 2  6 4 )  Thursday f o r  two days of  drawing with Signor Ruhho. and 
GaIters. 24 September 1958.55 gns Oil on hardboard 47 x 35 in. 21.7 x 90.2 cm iograp Y returned on Friday in with her father, who spent 5 / i s  .51. Oppen Slimed i i .  G. CossinL'ton Smith 64 (pen and ink), the week in Sydney. 
This still life is set up in the studio and lit from the don  Labelled oil back by artist with title . on the c ist leadingdiicctl into the garden.The Lxh One-man show, 28 October 1964 Yellow Interior, 6 r  ace Cossington Smith "as horn 22 Apr i l  I 892._ at EUROPE 
ecclesiastical sts It. chair, originally made for the 0 t i s t  100 gns: W. I) k H 0 Wills Ins it ition I'ri7c Cossington \Vs conshi.. Road. Neutral Bay. Ss dncs the 

In March 191 ' Grace and Mabel left for two years in mothci hclon..s it the writing disk in the lisinf, room. David Jones.4 Ati,ust I 96 Interior in Yellow, too gris second of u e  children and the first to be horn in the small 
- - '  i L L  C 

where it can he seen in Interior with Portrait. 1955. A ,ict;'ulia,i N a / i , i a /  (0 / /err .  ('ajiherra stone house built by her father about 1 89 I . The children rngianci, saiting via uez ' d t i i  a N o o N a o u r r a  f o r  i 1 i o o O  S 

ill Art and Austr iti i \ l  arch 1967 The artist's s bedroom. I he only known painting to have were MahcI horn 1891 Grace, Margaret horn 1896, cousin in Naples, hut it died before deliver). They stayed 
been put aside part -finished (after it c r a c k e d  hip) and and twins Charlotte irlottc md Gordon born 1897. With an aunt Lit Winchestcr visited friends and relations. 

71 T H E  S I D E B O A R D  1959 completed two years later. The bid was the The artist's isiothcr. horn Grace Fisher, v is ci i u h t e r  of 
Grace attendedittended a few 

of Art, and it dozen 
drawing classes atWinchester 

Outdoor sketching classes it Oil on hardboard 36 x 2 in 91.5 x 63.4 cm p clergyman who was Rector and Squire of Cossington, Speck is hen s t a N i n g  f o r  three months in 1911 with friends Signed H. G. Cossington Smith 59 (pen and ink) Leicestershire. She had studied music in Germany_ f their h in 
P 

'' t house Exh 
gns: 

Micqu ott. Galleries Easter ex. l i  March I 7 8  STUDIO DOOR 1966 Her niece Frances Fisher became a painter, and married n e d 6 0  Stettin. Gcrmary. But art 
o m c r  i n 1 y ,  

was not -it serious part 
in c o u n t r y  

of 

Li 
L i i  5 1) - Oil on hardboard36x24' in 91.5 s 62.5 cm mother Painter Lionel C r  tush iss A.R.A. (Later the the two-year holiday and hot-most lasting nscnsors is of Signed 11 G. Cossington Smith 66 (pin and ink) Cr is ish mws invited their cousin Grace (.ossington Smith h W Berlin. They back Sud I he bedroom formirts used hi the i t  t n t  s sister Diddi Labelled on hick bs i t  t n t  with tohi and (late to shire in exhibition with them in I ondon 

paintings 
19i 

Watteau in i r  in cu iscre i i n  nc\ 

who owned the stilt life by Roland Waketin hanging on Fxh One-man show. February 1970. Door into the 
. 

in April 
the wail. Os this time the or i inaI  diningroom had Garden. 1967.36 x 24 in. n.f.s. The artist's father Ernest Augustus Smith, son of 
become D i d d s  bedroom, and its sideboard had moved S/is Treaiihi IJenneti Henry Smith, an accountant in the War  0111cc, London, I 'AIN 1 INCi WI I H D A I  I tLO RUBBO 
to her foinicr bedroom Riflicted in the mit i o r  i s  i The same door is i s  its Door into the ( j ' i r d c n  ( n o  72) us is it solicitor. Ernest Smith's urns MacNamara md During t h u r  absence the family had moved h ick  to self port! iii of the artist, looking into tht. room from thi  hut thc doohtc doors hsaic been replaced b y  d Smith ins ilaiss ttcd with S 2pben Jacques and Stephens Ss dncs s bill suburbs to the boost. at 43 k u r i n a i  Au c/soc front serandah as she works on this painting, single door, shortly before his death in 1938: it pastel portrait o f  Turransurra, which is still the artist's home. At first it 

Ernest Smith by Florence Rodusav was made in 1914 when was rented from it M r  Baker who had built it in the curly 
72 D O O R  I N T O  r H E  G A R D E N  1959 79 S T U D I O  D O O R W A Y  1969 he was President o f  the New South Wales Society o f  I 890s as a house that could he used f o r  Quaker religious 

Oil on bar dhoard 36 x ..4 in 91 5 x 61 cm Oil on hardboard 36 x 24 in 91.8 x 61 cm Notaries. His brother Canon Clement Smith wits" Rector of tsim,clins by opin ing the doors between the dining i oons Signed I I  C Cossington Smith 59 (p in and ink) Sr,ncct l.r. G. Cossington Smith 69 (pen and ink) \ V h i p p i n h  ins Isle o f  Wight, and private chaplain to and h u n g  room Whcn i t  us i s  bought hs M r  Smith about Labelled on hack hs artist with title I abelled an back hu artist with title and (late Queen Victoria it  Osbornc his sister Charlotte was an 192)) its name is Lis ch mngd from Ss Is in FcIIs to I -  h 
S o c i e t y  Artists. 

0 ' 
' 

September 19S9 Door the - 

- . . . . 

. 5  

. . C i i C  . S. - . c1 us r . 

, 

i 

_ Fxh : One-man show. IX February 1970 Anglican sister in England. There were A r m y  Cousins, one "Cossington Garden. 60 gns. Boucht h Bendio with title , a n d  S i r s  ' ) d jmu i , r  H e n c h m a n  / i / i t O ) ?  with m V C in uncle was m Doctor of Music and m I he Gate into the Garden 
T. 

. 

. . .  (trace returned to Datimlo Ruhho s classes in Rowe Street. 
/lc'tithgo Art  Ga/lerr nephew, A. I - 

Smith, was an artist in London who and f o r  the first time began to paint. In her absence 
The door from the studio to the garden. 8 0  S T I L L  L I F E  W I T H  W H I T E  C U P  A N D  drew for  Punch. Rubbo had become increasingly interested in modern art. S A U C E R  1971 Though the Church, law, finance and the army were mU Norals Simpson. another former pupil. had returned in 

7 3  %% S T I L L  L I F E  1111 O R A N G E S  O N  P L A T E  I F. Oil on putphord 23' x 54 in 59.1 x 864 ins family professions so were music and art and sshcn soun 1913 after a um. i r s  SILidN7 with Harold (Film an and 
1960 Sincd I I Ci Cossin,ton Smith 71 1 pcn inch ink) G r a c e  c o n t i n u e d  hes ond schoolgirl drawino to become it Spencer ( i on ,  in London and visits to galleries in Paris to 
Oil on h'midho mid 25 x 19 in 669 x 4 9 4  cns 

mbillcdonfm artist with title and date serious painter she us is is i m a t t e r  o f  c o u r s e , x h :  
One-man show', 21 June 1 9 7 2 s t . t .  work hs Ccz mnnc Van Gogh C muuin and Matisse. 

Signed I i  G. Cossington Smith 60 (pen inch ink) j iaiif ( ,> ssrnp ithetic iIl encouraged h her parents Lind s i s t e r s . i m  The books and reproductions of Post pressionist mit that 
Labelled on back by artist with f l tk  It was m close-knit I mnsils Mabel in 1915 married an a r m N r s h e  brought h i ck  " e r e  apparently the first seen in 
Exh Mensoriat Prize 1961 (label on back): Soeiet of officer. son o f  a bishop, and went to live in England, but 

- 

Australia, and by the time she left Sydney permanently in 
Artists, 14 August 1962, 60 gns: Tasmanian Arm GalIer the rest o f  the family staved in Sydney. Mumrgaet was an May  1915 Rubbo was fired with enthusiasm. (The only 
Lx.. Hobart, 28 March 1963. 60 gns active Sunday School teacher and nsemher o f  the Post-Impressionist painting in the A r t  Gallery of Stars I artier Red Cross: Charlotte, who did some art-woodcarving. New South Wales for  Rubbo to recommend was 'a loiselv 

became a nursing sister at Parrumnsumtta Hospital, then in figure in an Alpine snous field, by Cesare Maggi, a minor 7 4  S O F A  IN T H E  R O O M  1960 World War  i i  spent seven sears with the British army', follower o f  Seganitni.) 
Oil on hardboard 36 x 231 in: 91.5 x 59.7 ens 

, 
Gordon. after law studies at Pembroke College. Oxford. Grace Srssith—who. at her mothers su°oestion. began to Signed 1.1. G. Cossington Smith 60 (faded pen and ink). 

Labelled on hack by artist with title Apparently ncuci 
interrupted by British A r m y  service in World War  I. use the signature Cossington Smith about 1919—wums the i f a t h e r ' s  u c i.. 

exhibited before bought in 1960 Isv F. York Ses niour: 
entered h i s ,  firm. r isu 5 great oue was most susceptible of Rubbo s pupils to his new e n t h u s i a s m . s o l d  

fromhis estate. James R. Lawson's auction, gardening, Mrs Smith's was music. and in October 1915 her painting the Sock Knit ter was Sydney. I March 1967. tot 452, bought h Rudy Komori The family left the sea air  o f  Neutral Bay and rented an the first ful ly Post-Impressionist work to he exhibited in 
Rol) vn and Graham f/ennum,u old house, "H i l ln iont " ,  at the hill suburb of  'fhornleigh. Australia. Her  use o f  colour became even holder when 
The main living room of the artist's house, s e e n  f r o n t  the From there Grace went first to Miss Connollv's school for Rubbo read accounts of  Van (10gb and Cezanne to his 
front entrance. The curtain screens a passage linking girls at Point Piper. as a hoarder, then to nearby pupils over their lunch-time sumndwiches, but few of  these the kitchen win,  with the bedroom win,. the coloured Ahhotsleigls Walsroois m where she had her first special Small, vivid studies were sent to exhibitions or if lhcs 
as her sister's bedroom when this was painted. 
glass doors open into the original dining loom, in rise art classes, f rom Albert Collins and Alfred Coffey. were, they were usually rejected. 

From 1920 Cossington Smith's painting became darker, 
75 S T I L L  L I F E  W I T H  R E D  V A S E  1962 DRAWING WITH I )ATTILO R U 0 0 0  m o r e  c o n c e r n e d  with the study of  tone and perspective 

Oil tin hardboard 24 x 55 in 62 " x 89.8 cm In December 1909 the headmistress of Ahbo t i s t c ih  m., mu than with colour bere was m us idespre id interest in 
Signed I r Cr C ossineton Snsith 62 1 pcn and ink) C r  icc i f'srewell dift of art hooks and in 191(1 serious Max  Mcldnmns s ton.ilism to which lscr colleagues, 
Fxh: One-man show. October 1964. 80 gns: Tasmanian drawing lessons began at Anthony Datt i lo Rubho's Roland Wumkelin and Roy tie Maistre were hrrefly 
Art Gumilery Lx., I-iohart, 1965. 80 gns "Atel ier".  Rowe Street, Sydney, wlsich had classes for  consented in 192(1. '1 houmgh she continued going to Rubhso's 
Sir and 'Sirs H. C. Slater young ladies on Mondays and Fridays. studio f o r  a couple o f  VCars after its move from Rowe 
Hvdr:mnee:ms are visible through the studio window. . . ,  Street to Bligh Street in 1924 she was increasingly' The first sketchbooks of 1910-I1 are filled with hmgh frustrated by his displeasure in her tendency to bring 

76'- T A B L E  I N  T H E  W I N D O W  1961 rc'mIisticpcncddrawings of  just anything about tht. forms up 1[0a frontal p1 inc instead o f  rt.preseistmis them in house" at -thornicigh: boots, pipes, garden tools. fowls, ( ' u i  h a r d b o a r d  'm'mi. . 

i c t  ' 

o 'i is , . traditional spatial perspective. The few paintings to be i o n -  x in, 59.7 lensons "uavas usunsnkiuss camellias, roses oumtrees Smm,nu,d I I  C Cossington Smith 65 (pen and ink). 
us I exhibited usually appeared ml ththeconscnu mlii i Rox ul Art 

Labelled on back hsy artist with title palm-trees, o o r a s  S. w i n d o w s .  i Society o f  Ness' Souths Wales of  which kuibbo was it Fxh: One-man show. October 1964. 55 gns in  191 I the family moved to the southern highlands, council lor, the Society o f  Artists accepted early paintings 
Private Co/feet/on where for  it year or  two they rented "Church Cottage". only in 1919 and 1925. The bust o f  the dark paintings 
The artist's living room. ihe same view onto the front Bowruml, f rom an artist, Miss Adkins. Gordon was at appeared in 1925, nothing in 1926, then in 1927 she 
verandah and garden its in Open Window of  1919. school at Tudor  House. Grace travelled to Sydney each exhibited Trees at the Society o f  Artists, it radical change, 

I 
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a return to colour a n d  to modernism.  She had f ina l I '  left O f  these tami lv visits, the most emotional ly charoed was London. In J Line-i Lii\ 1949 the artist and Miss Campbell 
Riihbo's studio, the holiday at Thirroul  with father and sisters after their stayed ss ith friends at Poggio San Felice on the southern 

mother's death on 24 Apr i l  1931. outskirts o f  Florence and also spent it few d a s  at Assisi. 
FRESH S IART Many sketchbooks are filled Willi coloured pencil and 

Working excursions ss itii lelloss. landscape painters began 
Modernism h id I iken i second lease of  l i i i. in Ss dni. 55 I t I )  

in the l i t e r  thirties.Hi.Ii.n StL\\ irt di os i. the artist pen and ink drawings  of shipboard, English in 
tile return from I Lii  O L d  studs of C ossi nLton Smith s c ohhitts fo r  i ss i.i.k or  tss o i n  1937 to Bcrrim m in I 938 Italian subjicts irid o n e  o r  tss o of  the Riviera m d  the 

c o l l e a g u e s  R I- I W a k e l i n I  9 S i - 
0 River Seine done from the train. which ss as all the artist c m i  Roland in - Oil, i n  the c irIs forties thi.ii_ sscrc similar outings to Fissifcrn 

Ros tic Ni ustrc in 1926 intl With tile formation hs on Lake Macquarie and to 13 m s icss on Pit iw Ocr. Close iss of France. I hcre tire i I css Italian landscape paintings. 
G W. Lambert md The Proctor o f  the Contemporary hand there was the I inc Cove c National P i rk easib and ni ins English ones, il l SlIMIL thc ki l ler ilmost all 
Group in 1926. Dc Maistre made modern art fashionable reached by bus from Enid Cambridge's house at 

done on walks around Ingrams Circcn in Sussex. 
through his social contacts: Lambert and Proctor made it c hatswood. In the later 1940s Kathleen McNal l  would Fra Angelico and Masaccio were the artists greatest 
respectable in the art world. A neighbour in Turramurrim, drive the artist once it fortnight to the hush in Kuringai Pleasure in Florence. In England her main interests were 
the writer Fillet Anderson. wife of the ( i O V c i  I i O i  5 aide, Chase, mse for  a d is s painting. Open-air landscapes "e re  Turner at the Title G mllcrs and Constable's oil sketches 
NN as a supporter o f  modern art, and gave Grace CTossington always done in 'a single uninterrupted session, indeed no at the Victoria and Albert Museum. She greatly enjosed 
Smith personal encouragement at the time it was m o s t p a i n t i n g s  are ever reworked. paintings by Cezanne and l'oussin in a winter exhibition at 
needed. the Royal Academy. Landscape in French Art". Before her friends began to h is c motor cars most landscape 
Hitherto Cossington Smith's work \A as scarcely know ii to subjects had been found on foot, near the artist's home in Again sailing via Cape Town. the artist arrived back in 
the art world, and not at all to the general public. Turramurra. then an area of  market gardens and orchards Sydney in February 1951. 
Adrian Feint. NN ho was managing the Grosvenor Galleries. These Turramurra landscapes of the late 1920s and the 
visited her studio with Roy de Maistre and agreed to put early I 93(ls are painted in the studio froni ulrass inos. GOLDEN YEARS 

on her first one-man show. It opened in July 1928. This Bonfire in the Bush. c1937, and House with Trees The artist's sister Charlotte had it surprise for Grace on 
produced tile first published illustration of it C'ossington of 1936 are studio paintings: The Winter  her return. She had learnt to drive, and hought it car. 
Smith painting, Things on in Iron I ray on t hi. F- loor I rcc 19Th I mdcc tpc it Pcntccost c l  929 and 1hc Each w cek on her tss 0 d a s  s off Iroi i i  P mrr ullatta Hospital 
which appeared in the magazine Ar t  in Australia: for the F mstern Road, c1926. tire all des clopcd from known she ss ould drive out to the bush and read novels in i 
same issue Roland Wakelin wrote an article (Ii) the sketchbook d rawinos. On tile other hand Trees, c1926. - deck chair while Grace painted. 
hcLinnings of niodcrnism in Australia fifteen years earlier. very stylised landscape, was painted direct f rom the motif This very happy time lasted only two years. irs f o r  Charlotte 
mentioning C ossington Smith's part. for it is the artist's own garden, sect) f rom tile verandah. fell seriously il l in Apr i l  1953, spent three years in hospital 
Much encouraged, she produced in the next two years the However some lur ran iur ra  street landscapes o f  smaller Grace visited her regularl at I'arramatta, and did an 
largest paintings of tier career, the Ss chics Harbour boui Bridge size would have been painted out of doors with pupils important painting, Kings Itcross thc River, of the view 
subjects, the Landscape at Pentecost and tile four panels Af ter  an abortive attempt to learn commercial art from f rom her window) then another six ins al il l years at home 
for it screen. In 1929 Ethel Anderson also got her to hell) Roland Wakelin. about 1927, when the artist felt she before her death in 1962. 
a teatil o f  girls. ' 'Tile I urramurra Wall Painters'', will) ought to try and earn some money, there was usually sonic The occasional landscape expeditions after 1953 were with 
two large murals on plaster, one in Mrs Anderson's teaching. First there were some years at Turramurra Jean Appleton, and the last known hush landscape 
garden studio, now demolished, the other still sursising in College. a progressive school for boys where all pupils is dated 1961. 
t children's chapel in the ci s pt of St J inics s Church, h i d  to draw I hm.,sm. hoss would occ ision'tlls continue In 1952 and 1953 two religious suhjccts werc p i intcd as Queens Square. Ssdne .  coming to the house after they had moved to other entries for  the newly established Blake Prize for  religious 

schools. Then there was a ear or  tss o at St. Albans, a art. They contain memories of  Masaccio and Fra Angelico. 
QUIET YEARS girls school at Hunters Hill. Other pupils continued into seen in Florence 

- - - 0 0 0 k 1 9 ( ' i  i 1 9 3 ' )  i 
0 ,invited 

.i Henceforth Grace ( ossington Smith exhibited a good e - S. n - - i i .  artist was ins i c t  0 a r r a  t i m  a ,  0 0 0 

- - ' -  I - '  except - - that 1 - larger. 
number of paintin,.s with the Contemporary irs G r o u p  i.  the Governor-(icncril s official residence in Canberra, Ii i es continue, is i w a  s c x c c p  l i t  they are uci 

year (not till 1947 was she elected a member of the to give Lady Isaacs a fortnight's lessons. But it is the interiors which dominate the 1950s and 
Society o f  Art ists). heldone-man shows at the Macquarie The most important event in these quiet and frui t fu l  years 

1960s. Although man\ had been painted ill the I 940s 
Galleries cser\ few Scars md occasion mII h RI i p untinL w is the death o f  ( i r ' icc ( ossinLton Smith's fattier on 

the were small. intl tile first I mrcr one is Inter ior with 
published in it hook or magazine. Paintings were first 29 September 1938, and the subsequent alterations to the Verandah Doors, 1954. 
included in a niuseuni exhibition. 150 Years of  Australian artist's main painting g17ounu1s. lien stutiio and the garden. In tile 1960s her significance began to he widely 
Ar t ,  at the Ar t  Gallery o f  New South Wales in 193$ but I'he piece o f  hush svhieh ran from the back garden to appreciated. I n  1962 was published Bernard Smith's 
most of the big suirve exhibitions omitted her. ' [ l ie first \Varrangi Street was solti, ' Ihe small studio but huuh in the A tistraizan Painting, the standard work on Australian art 
niuiseuni representation came in 1940 when garden in 1914 was abandoned, and in 1939 it large history, and in it Cossmngton Smith's contribution to 
Mrs Anderson organised the gift of it wildflower painting well-lit studio was added to the house, to which other Post-Impressionism was made clear and The Sock Knitter 
to the Ar t  Gallery o f  New South Wales, and from the minor alterations were also niatie by the architect was illustrated in colour. 
mid-forties all Australian art nioseums began to collect Bertram Chisholm. In  1967 NN hen Roland Wakelin, an early colleague of 
her work. Lodgers svere taken during World War  I I .  One o f  the (ossington Smith and it lifetime friend, was given his 
For over thirty ears after the first one-man slioss her o w n  a r t i s t ' s  s i s t e r s  w a s  n u r s i n g  o v e r s e a s  f o r  s e v e n  y e a r s ,  a n d  f o u r t h  r e t r o s p e c t i v e  exhibition, Daniel Thomas. Curator. 
quiet personality. Plus the fact that she lived in it genteel svhen she returned all three sisters decided to visit England. Art  Gallery o f  New South Vales, realising that she had 
nuddic c Ias world filled with amateur lath painters, been neglected, wrote, for A r t  and Australia, the first major 
rendered her work invisible to it wider audience. Oril in FNCI  AND A N D  h A l  . article on her work. Important early paintings were 
he 1960s did her reputation greatly increase. -, 

G r a c e , I n  December 1948 
- acqu i red for  the A r t  (jaIlers o f  New South Wales. the 

Subjccts I rum the he mn of  thc cits h iti bccn common ss hi. or England via SouthAfrica. three 
National Callers o f  Victoria intl tile Newcastle C its Art 
Gallery she was travelling rcgul irIs to Ruhho s studio by train intl Weeks in Adelaide where the ship was strikebound. The 

harbour ferry. The Harbour Bridge subject,, took her tO sisters scattered. Charlotte mrlottm. SimS cdl 01115 one sear-. Margaret In 1971 the Australian State mllLrics commissioned a 
the city during t h e  e x c i t e m e n t  o f  its butldin.g but the cits st is cd for ever, moving in ss ith their artist cousin France,,, 

retrospective exhibition fo r  n m t i i ) l l  w tIc circulation, 
disappears front her art in the thirties. except f o r  sits C r twsh i w  i t  Truishum Dcs t n  G r  Grace staved ctl t w o  S c  us 

intl its bum be in in 1973 
to concerts and ballets. mostly with it school friend. Nell Campbell. at "Brook In the 1973 New Year Honours the artist received an OBE 
There had always been suuilmer holidays. to Blackheath Cottage". Ingram.s (Ireen. near Midhuirst, Sussex. for her services to art. 
in the Blue Mountains since childhood. o r  t o  Tasmania. Miss Campbell drove her all around southern England, 
but they did not produce landscape paintings unti l the late to Rse, Chichester, Salisbury, there were visits to 
twenties. Then Mrs Ant i l l  Pockley several times lent a Frances ('rawshaw in Devon, to their married sister Mabel 
seaside cottage at Wamberal on the near north) coast. at Roxw'ell near Chelmsford, to friends at Cheltenham. 
In tile southern highlands. Exeter was often visited. York and the Isle o f  Man. 'There was a pied-a-terre in 

i 



I 
72 73 

One-Man Exhibitions Group Exhibitions Annuals Museums 

1928 1923 1915-1927 A r t  Gal le ry  o f  N e w  South Wales. Sdne 
irosvenor Galleries. 2 19 ( eorgc Street. S' dne 

. 3 J u k  Sale o f  g i f t  pictures to benefit the fund f o r  the exhibi t ion 01 ROVUI A r t  Soc ie t y  o f  N e w  Soul/u Wales ,  Education Department Nat iona l  Gal le ry  o f  V ic tor ia .  Melbourne 
16 oils 9 w itereolout s A u s t r a l i a n  a r t  to be held in I ondon Farmers. 8 Ma', Ci tIler', Sydney. 1915-23. 1926 1927 Art G i l k i  o f  South Aust i  i i i  i Adelaide 
1 9 3 2  The Cabbage Garden. Tasmanian Museum and A r t  Gal lery. Hobart 

1919-1965 
-. Macquarie Galleries, 19 B l i i h  Street. S d n e s  Mm-ch. 1929 s'th i s  of Art i s t s  E d u c a t i o n (  Department dIets S d n e s  Western Austra l ian A r t  ( ia l le ry ,  P e r t h 0  

n Ian I A r t  C II i s  Brisbane 18 di  twines and watercolours. s CI 000 Austra l i  in A r t  Quest State Theatre. e Ss dnes 8 M a y .  1919 1926 1927 1929 (Special exhibit ion 01 d i  'iWifl,s Nat ional  ( II C nb Walkers G illei cs 118 N e w  Bond Street London, 22 Apr i l .  The Curve o f  the Br id ,e  organised by Basil But dett David Jones M a y ) ,  911 19.13-3S. NewcastleAustrm t i n  
C ts A r t  G il l r\ "Paintings and di i v , i n s  bs Lionel T ( i  ssssh 1930 1938, 1940 1942-43. 1947-49. 1951 1952-53 (both years n s s . t  II i s  

c 

R S W  Mrs  Lionel ( r ' iwshaw and Grace C Ossiniton Smith \ ( , ioup o f  Sesen Macquarie ( , a l k i i e s  26 Match  Six l u t l u t i n  cx at I )  i s id  Jones is w e l l  'is a n n u a l  s p o o L  e X  ' i t  Bathurst A r t  G illers ( o f  Ssdne N S W  ) 19 paintings and drawings. paintings ineludin.. Landscape it Pentecost sO ..ns I he Ed Dept)  1954-56, 1967 (drawings and prints I )  J F e b , i  Mosm in municipal  collection 
1937 Bridc'c in Bui lding. "S ens Blue Glass 12 ens A n  important  well as annual ex. at Ed. Dep t ) .  1958 ( A u t u m n .  1).J.: Bendi°o A r t  Gallery 
Macquarie Galleries, S d n e s  21 Jul 2$ oils 10 diawin..s modernist exhibi t ion the other artists being Dor r i t  Black. Annual ,  Ed Dep t )  1959-60 ( Farmers),  1961-62, 1965. Ballarat A r t  ( illen 
1939 Enid ( 'ambnidac. Grace Crowley, Roj de Mestre. Elected t o  membership o f  the Society after the 1947 exhibi t ion Geelong A r t  Gallery 
Macquarie Galleries. Ssdney, 8 November.  33 paintings. Roland Wakel in.  Frank Weitzel. 1927-1959 Castlernaine A r t  (aller, 
1942 1934 The ( ' onhen iporory  G r o u p .  Founded 1926 as A G r o u p  of 

Galler ies .  S y d n e y .  " "  J I " P  'ntings Women Art ists o f  Austral ia. Education Department Gal lery.  Modern Painters, in 1929 called A Group  o f  Contenmporan MaC(ILIaliCI 
n idC tn ih r i d i . e  and Grace Cos',in.,ton Smith iS oi l  p a i n t i n g s 1 2  

. 
Rock I Is Fire Wheel, Landscape it P m i n t L r ,  states that C o s s i n t o n  Smith lust 

In2leholme. exhibited with the group in 1927. Catalogues have not been 
1945 traced f o r  the exhibi t ions o f  1927-28, 1930-31 and 1937. 
Macquarie Galleries. Sydney. 13 June. 34 paintings. 1938 

. 

. 

NI Exhibit ions were not held in 1948-49. 1954. 1958. I sO Yeats o f  \ u s i i  i l i  in Art. At  1 G thu v of ew South W i l e s  1927 probably 1928 1929 (Grosvenor Galleries). prob ills 1947 27 January-25 Apr i l .  Wi ldf lowers in a Joe. House w i th  trees. . - .  
. Galleries), 

. 

-. 

Macquarie Galleries, Sydney. 17 September. 31 paintines. Fircwheel - 1930-31. I 93 I M, i cqu i r ie  G a  cries I, . 

- l Farmers) 
- . probably 1937, 1938 (Macquar ie ) ,  1939-41 ( Farmers) .  1942 

1951 
. 

1941 (Macquanie) ,  1943-47 (Farmers) .  1950 (Macquar ie ) ,  1951-53 
Macqua! ic ( sallet es. S d n e .  . 18 huh. 30 paintings of English A r t  o f  Austra l ia  1788-1941. Circulated in U S A  and Canada (Farmers) .  1955 (Farmers) ,  1956-57 (Macquar ie ) ,  959 
and Ital ian subjects. 1941-45 by Carnegie Corporat ion:  tour  opened at Nat ional  (Macquarie). 
1952 ( Ia l le ry  o f  A r t .  Washington. Catalogue produced by Museum o f  1911 [ he  Johnstone Gal lery,  Bi isl ane Arcade. ide Adelaide SIi eel Modern N i t  N e w  \ o i  k Austi i l i  tn Wi ld f lowei  N e w  L, t lus / i  A r t  C/u/u London.  The Gul ly ,  the largest 
Brisbane. IS March.  24 paintings. (Co l l :  AGNSVS I painting f rom the 1928 one-man show. 
1964 1946 1937 
Macquarie Galleries. Sydnes . 28 October. 28 paintings. Austral ia at War .  A r t  ( a l l e r  o f  N e w  South Wales, W v n o e  Prize f o r  Austral ian landscape painting. A r t  Gallers 
1967 1-28 March,  circulated elsewhere in Austral ia.  o f  N e w  South Wales, Sydney. 
Macquarie Galleries. 40 K ing  Street. Sydney. 31 May.  Wardens Meeting. 

1938-40 
f 'nel ish and I tal ian o i l  p untines 20 paintin..s 1949 Aos t io luao  4uac1u ins  o f  Ar t .  Inaugurated 1918 at Education 

1968 Redfern Ci i l lers London. I he artist remembers placing one Department C allei ', S',dne second exhibit ion al National 
Macquarie Galleries. Sydney, 29 May. P uintin.s 192s to the painting in i tiiixeel show while in I- n i l  m d  G ilIei o f  Victoria' 1919 t h u d  in Sydney 1940 N o  other 
present dim 41 paintings listed in catalogue wi th  elites 1 9 0  c i t  i l o . . . u c s  a r e  t i  iced except "Southern Division, F i f th  Annual 
1970 ' 110 Years o f  Austral ian A i l .  Farmers Blaxland Gal lery.  Exhibi t ion' ' ,  Athenaeum, Melbourne 1943. 

September. Oreaniseel by I.lo', d Recs. ' 'Austra l ian 1-lowers" Macquarie ic Galleries, Ss elnes 18 February. 47 p u  rttiru.,s l i s i d  1950 
in catalogue wi th  elites 1917 1969 and measurements. ements 

(Mistaken t i t le fot Oak leaves 1946, coIl I losd Re i ? o m /  Au ath  o n  London, 29 Apr i l  1950 Still l i fe  with 
1972 1958 Austral ian Banksia. now in A r t  Gal lery o f  South Australia. 

51acquar1c Gau c r i e s . s  dne', , 
21 June. 4'+ paintings. usteet ill 1- Recent Austral ian Painting. arfucrs Blaxland Gal lery.  Adelaide. Sent in front Inujram's Green, Susses. where the 

. . . 

catalogue wi th  dates 1918-197 I. and measurements 4 September. 1 he \N i n e l o w :  Chai r  and Drapers.  artist staved through 1949-50. 
1960 1950s-1960s 
( 'oniempor:ur. Austral ian Ar t .  Auck land Cits A r t  Ga l l c r  

. Annual a l l  prize on purchase exhibit ions throughout Australia. 
N e w  7e:uland, M a y  1960. Organised h Macquar ie Galleries. e.g.. Tasmanian A r t  Gal lery exhibi t ion. Hobart .  Bathurst 
Rocks in the Bush 1955: Still l ife wi th  Bottles 1953. ar t  prize (awarded the prize 1958 and 1960). M o s t i a n  art prize 
1965 1966 (awarded the prize 1952). Hunters H i l l  art prize. Bendigo 
W D. & H. C) Wi l ls  Im i t a t i on  A r t  Prize. Dav id  Jones. ant prize, Macquarie Galleries annual Easter and Christmas 
4 August 1965. Inter ior  in Ye l low:  7 September 1966. shows, Farmers Blaxland Galleries annual Christmas shows. 
The Window. 
1970 
Recent Austral ian Ar t .  Circulated in Papsta N e w  Guinea by 
Austral ian Government.  Canberra: selected by James Mollison. 
Inter ior in Ye l low,  colour illus. in catalogue'. 
1972-3 
I he Austral ian landscape. Circulated by  Austral ian State 
galleries: selected by Frances McCar thy,  Ian North. 
I )anuel 1homas. Bush in Heat 1948. 
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B i b l i o g r a p h y 2 3  A lan  McCul loch ,  E n c y c l o p e d i a  o f  Australian Art, 
Huichinson o f  Austral ia. Melbourne 1968. 
Biographical note. 

I Roland Wake l in  " T h e  Modern A r t  Movement in 24 Dennis Colsev. lflf) Year s  o f  Aus t ra l i an  Landscape, 
Austral ia" .  A r t  in Austral ia .  Sydney. December 1928 A r t  Ga l le ry  o f  N e w  South Wales Trave l l ing Art 

A r t  o f  the year" issue). The same issue includes the (ii o Exhib i t ion Service 1969. Illus: Golden Morn ing  1946. 
published i l lustrat ion o f  Cossington Smith's work .  25 James (i leeson. Masterp ieces  o f  A a,vtralian P a i n t i n g , T h i n g s  

on an l i o n  tray on the floor. Lansdowne. Melbourne 1969. No te  on  her art; colour 
2 A r t  in A astralia, September 1929 ( " A  contemporary lii i '.: In ter ior  wi th  Blue Painting. 1956. N O V :  Interior 

group of Austral ian artists" issue). I l lustrat ion: The wi th  verandah doors 1954. coI l :  l u c y  Swanton. 
Bridge Curve, col lect ion M r s  ( .  MacDern io i i .  26 Mervyn  Hor ton,  Daniel Thomas. Presen t  l ) a v  A r t  in 
Biographical note. .4 astral/a,  Ure Smith, Ssdney 1969. Art ist 's statement. 

3 Ethel Anderson. "Happy pictures bN it young Austral ian biographical note, portrait  photograph. colour illus: 
artist", W a l k e r s  Mont / i / v .  London, A p r i l  1932. l l lus:  In ter ior  in Ye l l ow  1964. 
Loquat Tree. f r o m  four-panel screen. 27 Daniel T h o m a s , "  Grace ( 'ossington Smi th" ,  A r t  ( ia / / c ry  of 

4 Wi l l i am Moore,  7 / i c  S tory  o f  Aus t ra l ian  A r t .  Angus and N e w  South Wale,c Quar ter /v .  January 1970. l l lus:  Art 
Robertson. Sydney 1934. pp 107-8. 229. Gal lery 's complete holdings o f  the artist's work. 

S A r t  ui Austral ia .  November  1938. Co lour  i l lustrat ion. 28 Robert Hughes. '1/ic, ,'lr! o f  Aus t ra l ia ,  Penguin. 
Sti l l  l i fe with tulips, f r om  Society o f  Art ists 1938 Harn iondsworth 1970 (Revision o f  a 1966 edit ion which 
exhibit ion, was w i thdrawn before publ icat ion) .  Pp. 114.122: iOu'.: 

6 Svdnes Ure  Smith (ed. ) .  A r t  o f  Aus t ra l ia  / 7 8 8 - 1 9 4 1 .  The Sock Knitter. 
Museum o f  Modern  A r t ,  N e w  Yo rk .  f o r  Carnegie 29 1.aurie Thomas, 2 0 0  rears  o f  Austra l ian  Painting, 
Corporat ion.  1941. Catalogue entry for  one painting. Hay Books. Sydney 1971. Note  on  the artist: co lour  illus: 

/ Her na i d  Smith. Plai c. I as/c  antI  1 racli 00/i:  A .5 t a d  o f  [ h e  Sock Knitter. 

A t o t / a / l an  4 , t  s//icc 178 U i  c. Smith Sydney 194 0 James Gleeson Slo th  , n  Painters 1931-1970 ,  Lansdowne, 

pp 172 173. I l lus G u m  blossom r o l l  A ( J N S W  Melbourne 1971 The same material its (,lrrson 
Masterpieces o f  Austral ian Painting, reissued in a 8 C a i a / o ' u e  o f  1/ic' N a t i o n a l  G a  f iery o f  I ' ic/or/a, Melbourne smaller format. 

1948. One painting. Sitting room interior, bought 1947. Hi. 31 Daniel Thomas. A s t o r y  o f  Aus t ra l i an  Painting, 
9 Herbert Badham. A still/v o f  Australian A u m r a l i a n  A r t .  Currawong.  Austral ian Broadcasting Commission. Sydney 1971. 

Sydney 1949. p. 116. p1. 71. l lhis:  Golden Morn ing .  Booklet wi th  script, and addit ional biographical data, for 
co i l :  A G N S W .  a series o f  f o u r  "Rad io-V is ion"  education programmes. 

10 Bernard Smith. .4 ca ta logue  o f  Aus t ra l ian  O i l  pa in t ings  C o l o u r  slides were issued to schools to project dur ing the 
i n  t h e  N a t i o n a l  A r t  Gal l e ry  o f  N e w  .S'out/i Wales,  Sydney radio programme. (The slides were subsequently made 
1953. Four paintings. biographical note. in to  school project material, and in to  large colour 

reproductions, published by A r t h u r  Leyden, Artarmon. I Herbert B idhani A 6a11 rs  o f  Aus t ra l ian  4u1 ( u n  iWOfl,, N S W . )  Inter ior  wi th  Wardrobe M t r i  o r  1955. Sydney 1954. I l lus:  Golden Morn ing.  co i l :  A ( J N S \  . ca l l '  AGNSW 
12 [Stan de Tel iga]. ( ' a ta lo , ' ue  o f  A ustralia,i Paiming.s a n d  2 Daniel Thomas. "Happy  bir thday to it great painter". 

Drast'itig.s in the T a s m a n i a n  A r t  ( ,a l /erv ,  Hobar t  1956. iiuuic/av 'I'elei,'raph, Sydnes, 23 A p r i l  1972. 
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