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Lxci-* 
I c 1 1 5 .  7 

S t o n e  Age m a n  m u s t  s u r e l y  b e  g r a n t e d  t h e  h o n o u r  of 
b e i n g  t h e  f i r s t  t o  d r a w ;  h i s  v a r i o u s  d e p i c t i o n s  i n  the 
c a v e s  o f  A l t i m a r a  a n d  L a s c a u x  g i v e  p r o o f  o f  h i s  ability 
t o  d r a w  o r  t r a c e  w i t h  a s h a r p e n e d  s t i c k ,  a n  o c h r e  covered 
f i n g e r  o r  w h a t e v e r .  T h e  m a g i c o / r e l i g i o u s  i n t e n t i o n s  may 
n o t  b e  o u r  c o n c e r n  h e r e  b u t  t h e  h i s t o r i c a l  p o i n t  i s  made 
o f  m a n ' s  i n n a t e  d e s i r e  t o  c o m m u n i c a t e  t h r o u g h  t h e  dram 
line. 

T h e  p r i n t i n g  o n  t h i s  p a g e  i s  v i r t u a l l y  d r a w i n g  and 
we o n l y  n e e d  t o  t r a c e  b a c k  a s  f a r  a s  A n c i e n t  E g y p t  to 
s t u d y  t h e  h i e r o g l y p h i c s  o f  t h e s e  p e o p l e  a n d  t o  realise 
t h a t  f r o m  t h e  s y m b o l s  t h e y  u s e d  o u r  p r e s e n t  d a y  letters 
h a v e  e v o l v e d .  ( F i g .  1.) 

L n  i n t e r e s t i n g  e v o l u t i o n  i n  w r i t i n g  i s  s e e n  in 
y o u n g  c h i l d r e n .  T h e i r  e a r l i e s t  c i r c u l a r  a n d  vertical 
s c r i b b l e s  r a p i d l y  d e v e l o p  i n t o  t h e i r  m e a n i n g f u l  man 
s y m b o l  c a l l e d  " c e p h a l o p o d  m a n " ,  a n d  l a t e r  a r e  conjoined 
t o  m a k e  t h e  b a s i c  s h a p e s  o f  t h e  a l p h a b e t .  ( F i g .  2.) 

As  we c a n  s e e  m a n  d r a w s  b e f o r e  h e  w r i t e s .  B u t  what 
i s  d r a w i n g ?  E v e r y  w o r d  h a s  a d e f i n i t i o n .  T h e  v e r b  "to 
d r a w "  o n c e  m e a n t  n o  m o r e  t h a n  t h e  m o v e m e n t s  m a d e  b y  a 
p e r s o n  o c c u p i e d  i n  t h i s  w a y .  U s i n g  s o m e  d a r k  material 
t h a t  w o u l d  l e a v e  a m a r k ,  h e  w o u l d  d r a w  o r  d r a g  i t  across 
a s u r f a c e  t o  m a k e  l i n e s .  T h e  p e r s o n  who d o e s  t h i s  is 
k n o w n  a s a  d r a u g h t s m a n  o n e  who d r a g s  o r  u l l s .  T h e  old 
d e f i n i t i o n  s i m p l y  r e f e r s  t o  t h e  p h y s i c a l  a c t i o n  that 
p r o d u c e s  a d r a w i n g ,  i t  d o e s  n o t  d e f i n e  t h e  characteristic 
a p p e a r a n c e  o f  a p i c t u r e  d o n e  i n  t h i s  way. 

T h e  b l a c k  o r  b r o w n  s u b s t a n c e s  w h i c h  we u s e  o n  light 
c o l o u r e d  s u r f a c e s  l i k e  p a p e r  o r  p a r c h m e n t  m e r e l y  g i v e  us 
t o n e s  o f  l i g h t  a n d  d a r k ;  p a i n t i n g  o n  t h e  o t h e r  h a n d  gives 
u s  c o l o u r e d  r e p r e s e n t a t i o n s  o f  n a t u r e  o r  d e c o r a t i v e  and 
e m o t i o n a l  e f f e c t s .  A d r a w i n g  o f t - t i m e s  i s  s u b s t i t u t e  for 
p a i n t i n g ,  m o s t  f r e q u e n t l y  i t  i s  o n l y  a p a r t i a l  picture, 
w h e r e a s  t h e  p a i n t i n g  i s  a f i n i s h e d  w o r k  w i t h  m o s t  spaces 
f i l l e d  i n .  T h e  i n f e r e n c e  b e i n g  t h a t  t i l e  draughtsman, 
w h i l s t  h e  " d r a w s " ,  c a n  a l s o  ' w i t h d r a w ' ,  t h a t  i s  l e a v e  out, 
s h o w  o n l y  i m p o r t a n t  s h a p e s ,  a b b r e v i a t e ,  s u g g e s t ,  etc.. 
I n  m a n y  w a y s  i t  i s  a f o r m  o f  a b s t r a c t i o n  w h i c h  w h e n  taken 
l i t e r a l l y  m e a n s  t a k e  f r o m  s o  t h e  d r a u g h t s m a n  t a k e s  from 
t h e  w h o l e  s c e n e  c e r t a i n  t h i n g s ,  l a r g e  m a s s e s ,  small 
d e t a i l s  t o  s e r v e  h i s  own u n i q u e  o r  p a r t i c u l a r  prpose. 

D r a w i n g s  a r e  a m e a n s  t o  a n  e n d ,  many  a r e  m a d e  pre- 
p a r a t o r y  t o  a p a i n t i n g ,  ( F i g .  3 . )  s o m e  m a d e  w i t h o u t  a 
s p e c i f i c  p i c t u r e  i n  m i n d ,  o t h e r s  a s  e x p e r i m e n t s  o r  studies 
o f  n a t u r e .  I n  s o m e  c a s e s  l i k e  t h e  g r e a t  L e o n a r d o  da 
V i n c i ,  a s  a r e c o r d  o r  s t o r e h o u s e  o f  i d e a s ,  j o t t i n g s  or 
n o t e s  i n  i l l u s t r a t e d  s h o r t h a n d .  D r a w i n g s  s h o w  u s  more 
a b o u t  t h e  a r t i s t ' s  c r e a t i v e  p r o c e s s ,  b e i n g  m o r e  trans- 
i t i o n a l  t h a n  a f i n a l  s o l u t i o n .  Many s u c h  d r a w i n g s  are 
d o n e  d i r e c t l y  f r o m  n a t u r e  a n d  r e v e a l  a s p o n t a n e o u s  fresh- 
n e s s  a n d  c a s u a l n e s s  t h a t  i s  f r e q u e n t l y  l o s t  i n  a formal 
c o m p o s i t i o n  o r  l a b o u r e d  e x e c u t i o n  i n  oils. 
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Any f o r m  o f  a r t  s h o w s  a m u l t i t u d e  o f  a p p r o a c h e s  and 
d i f f e r e n c e s  n o  t w o  p e o p l e  s e e  a n d  f e e l  t h e  s a m e  things, 
y e t ,  t h e  n a t u r a l  f o r m s  o f  a n i m a l s ,  b i r d s ,  t r e e s  o r  the 
h u m a n  f i g u r e  h a v e  n o t  c h a n g e d  o v e r  t h e  c e n t u r e s .  We can 
a l s o  s a y  t h e  h u m a n  e y e  h a s  n o t  c h a n g e d  e i t h e r .  I f  the 
e l e m e n t s  o f  n a t u r e  o r  m a n ' s  s i g h t  h a s  n o t  a l t e r e d  in 
c e n t u r i e s  t h e n  we m u s t  a t t r i b u t e  m a n ' s  m i n d  t o  b e  the 
c a u s e  f o r  t h o s e  m a n y  a n d  b e w i l d e r i n g  c h a n g e s  o f  appearance. 

To o n e  p e r s o n  a b u i l d i n g  may  s t r i k e  h i m  a s  h a v i n g  .a 
p l e a s a n t  o u t l i n e ,  t o  a n o t h e r  t h e  i n t e r p e n e t r a t i n g  planes 
o r  u s e  o f  s o l i d s  a n d  v o i d s ,  t o  a n o t h e r  t h e  t e x t u r e  of 
b r i c k s ,  i r o n ,  r o u g h  c o n c r e t e  a n d  glass. 

I t  i s  t h e s e  a n d  o t h e r  c h o i c e s  a n  a r t i s t  h a s  w h e n  he 
d r a w s  - p i c k i n g  o u t  w i t h  d e f t  s t r o k e s  s t r i k i n g  particulars 
o f  a c o n g l o m e r a t i o n  o f  t h i n g s  s e e n .  So  t h e s e  become 
e s s e n t i a l  c h a r a c t e r i s t i c s  o f  a t h i n g ,  o r  t h e  m a i n  idea 
o f  a p l a n  f o r  a p i c t u r e  o r  t h e  e s s e n t i a l  l i n e s  o f  move- 

m e n t  f o r  a p o s e  o f  a. f i g u r e .  L i k e w i s e  f o r m s  may b e  block- 
e d  i n  w i t h  s c u n f b l e d  c o n t e  o r  c h a r c o a l ,  d a r k  a r e a s  o f  tone 
u s e d  t o  s u g g e s t  a v o l u m e  o r  a g a i n  s u b t l e  t e x t u r e s  o f  fur 
s k i n  o r  f o l i a g e  may  b e  s t u d i e d  a n d  e x p e r i m e n t e d  with. 
E a c h  d r a w i n g  h a s  i t s  own p a r t i c u l a r  p u r p o s e  a n d  t h a t  is 

k e t c h  o f  t h e  circumstances, s e l e c t o n  a n d  s a l i e n c e ,  t h e  s 
o r  t h e  O u t l i n e '  T h  s i  t u a t T T f e  wish. 

T h o l e  g e n e r a t i o n s  o f  p e o p l e ,  a s  w e l l  a s  whole 
c u l t u r e s  h a v e  i n t e r p r e t e d  t h i n g s  j u s t  a s  d i f f e r e n t l y  as 
e a c h  i n d i v i d u a l  p e r s o n .  E a c h  p e r i o d  i n  a r t  h i s t o r y  has 
i t s  p a r t i c u l a r  s t y l e  - d r a w i n g s  t o o  h e a r  t h e i r  own stamp, 
f o r  i n s t i n c t i v e l y  a t e c h n i q u e  i s  c h o s e n  t h a t  omphasises 
t h e  e f f c t s  i t  wishes. 

I f  we l o o k  a t  t h e  p u r e  l i n e  i l l u s t r a t i o n s  o f  the 
M i d d l e  A g e s  - t h e i r  s h a p e s  a r e  r e n d e r e d  i n  h o l d  outline 
w h i l s t  a f i n e r  m o r e  c o m p l i c a t e d  t r a c e r y  o f  l i n e s  makes 
u p  t h e  o u t e r  c o n t o u r s  a n d  i n n e r  d i v i s i o n s .  T h e r e  were 
n o  i n t e r m e d i a t e  s h a d e s  o r  t o n e s  t o  g i v e  r o u n d n e s s  to 
b o d i e s  o r  s u g g e s t  t e x t u r e  o r  colour. 

E x e c u t e d  o n  p a r c h m e n t  o r  v e l l u m  w i t h  g o o s e  o r  swan 
q u i l l s  t h e  m e d i e v a l  a r t i s t  u s u a l l y  t h o u g h t  i n  t e r m s  of 
l i n e  a n d  p a t t e r n  a n d  t h i s  i s  r e f l e c t e d  n o t  o n l y  i n  draw- 
i n g  b u t  i n  b o o k s ,  e n a m e l  ( c l o i  so-i-nkid) a n d  s t a i n e d  glass 
windows. 

W h e r e a s  t h e  l i n e  s e e m s  m o r e  c o n t i n u o u s  a n d  enclosed 
i n  M e d i e v a l  d r a w i n g  l a t e r  i t  b e c a m e  m o r e  e l o q u e n t  - a s  the 
f l e x i b l e  n i b  p o i n t  w a s  a l l o w e d  t o  s w e l l  a n d  c o n t r a c t  t o  a 
f i n e  l i n e ,  o r  t o  b e  l i f t e d  m o m e n t a r i l y  f r o m  t h e  page 
b r e a k i n g  t h e  c o n t o u r  i n  o r d e r  t o  c a t c h  t h e  i m p r e s s i o n  of 
l i g h t  o r  s u g g e s t  a h i g h l i g h t .  -Tic-polo a n d  R e m b r a n d t  show 
t h i s  m o r e  t h a n  adequately. 

A t  f i r s t  R e m b r a n d t  w o r k e d  w i t h  a f i n e  p e n  b l o c k i n g  in 
t h e  m a i n  s h a p e s ,  t h e n  h e  w e n t  b a c k  w i t h  a b r o a d e r  p e n  over 
s o m e  o f  t h e  o r i g i n a l  l i n e s  e x p a n d i n g ,  r e i n f o r c i n g ,  correct- 
i n g  a n d  r o u n d i n g  o f f  h i s  t r a n s c r i p t i o n .  Many Medieval 
a r t i s t s  m i g h t  c o n s i d e r  R e m b r a n d t  m o s s y  o r  i n e x a c t  a n d  may 
m i s s  h i s  i n t e n d e d  c h a r a c t e r i z a t  i o n  o f  r e a l i t y  a n d  spont 
a n e o u s  a n d  f r e s h  approach. 



O t h e r  g r o a t  a r t i s t s  a r o u n d  t h i s  t i m e  u s e d  d r a w i n g  for 
t h e i r  own p u r p o s e s ,  d a  V i n c i ,  B r u e g h e l ,  P o u s s i n .  B a  Vinci 
u s e d  d r a w i n g  f o r  m e n t a l  n o t e s ,  c a s u a l  o b s e r v a t i o n s ,  minute 
s t u d i e s  a n d  some o f  t h e s e  a r e  p a r t i c u l a r l y  descriptive. 
H i s  s t u d i e s  o f  h o r s e s  a p p e a r  f e r o c i o u s  a n d  t e r r i f i e d  as 
t h e y  b a r e  t h e i r  t e e t h  a n d  f l a r e  t h e i r  n o s t r i l s ,  y e t  they 
a l s o  s h o w  k e e n  a n a t o m i c a l  o b s e r v a t i o n s .  F i g u r e  drewings 
b y  t h e  g r e a t  m a s t e r  o n  t h e  o t h e r  h a n d  a r e  g e n t l y  a n d  lov- 
i n g l y  d r a w n  w i t h  c a r e f u l  h a t c h i n g  o f  t h e  s h a d e d  f o r m s  giv- 
i n g  r o u n d n e s s .  T h i s  h a t c h i n g  i n v a r i a b l y  s p r e a d  diagonally 
f r o m  l e f t  t o  r i g h t .  T h e  l a t e r  r o m a n t i c  a r t i s t s  frequently 
a p p l i e d  l i g h t  w a s h e s  t o  e n r i c h  t h e i r  d r a w i n g s  f o r  the 
s i l v e r  p o i n t  d r a w i n g s  o f t e n  l a c k e d  s t r e n g t h .  W a s h e s  were 
u s u a l l y  o f  d i l u t e d  i n k  a p p l i e d  w i t h  a b r u s h .  T h e  pigment 
w a s  b i s t r e ,  s o o t  o f  w o o d  s m o k e  f r o m  c h i m n e y s  a n d  could 
g i v e  a n y  s h a d e  f r o m  p a l e  honey c o l o u r  t o  d a r k  tobacco. 
" C h i n a '  i n k  w a s  s m a l l  c o m p r e s s e d  b l o c k s  o f  b l a c k  similar 
t o  t h e  J a p a n e s e  S o u m i  b l o c k  ink. 

T h e y  w e r e  o n l y  p a r t  o f  t h e  a r t i s t s  m e d i a .  We also 
k n o w  t h e  f r e q u e n c y  w i t h  w h i c h  a r t i s t s  u s e  p e n c i l  i n  its 
v a r y i n g  d e n s i t i e s .  T h e s e  d a y s  t h e  n u m b e r  o f  different 
p e n c i l s  i s  q u i t e  a m a z i n g ,  f r o m  c a r b o n ,  c o n t e ,  crayon 
a n d  g r a p h i t e  p e n c i l s  - t h e s e  o f  c o u r s e  a r e  e a s i e s t  to 
h a n d l e  a n d  a r e  c l o s e l y  r e l a t e d  i n  s h a p e  t o  m o s t  writing 
tools. 

C r a y o n s  l i k e w i s e  h a v e  n u m e r o u s  t y p o s  a n d  qualities. 
Wax c r a y o n s  a r e  n o t  u s e d  m u c h  n o w ,  b u t  o f  g r e a t e r  popular- 
i t y  a r e  t h e  o i l  p a s t e l s  f r o m  J a a n  p .  A m i x t u r e  o f  w a x  and 
c - h a l k  t h e y  h a v e  a b r i l l i a n c e  a n d  t e x t u r e  w h i c h  g i v e  

draw- 

i n g s  a r a t h e r  u n i q u e  quality. 

F r e n c h  c r a y o n s  a n d  p a s t e l s  a r e  s t i l i r e g a r d e d  by 

many a r t i s t s  a s  b e i n g  s u p e r i o r  a s  t h e i r  f i n e n e s s  when 
a p p l i e d  t o  t h e  m i n u t e l y  g r a i n e d  p a s t e l  p a p e r /  ( m o r e  like 
f i n e  s a n d p a p e r )  c r e a t e s  a b e a u t i f u l  g r a n u l a t e d  effect. 
A r t i s t s  s e t s  o f  p a s t e l s  come i n  b o x e s  o f  2 4 ,  36 o r  72 
sticks. 

T h e  c o m m o n e s t  c r a y o n s  a r e  C o n t e  m a d e  o f  s m a l l  rect- 
a n g u l a r  s t i c k s  " s q u a r e  b y  2111 i n  b l a c k ,  w h i t e ,  r e d  and 
s a n g u i n e  ( d a r k  b r o w n ) .  C a n t o  c r a y o n  i s  a delightful 
d r a w i n g  m e d i u m ,  e x t r e m e l y  a d a p t a b l e  g i v i n g  a w i d e  range 
o f  m a n i p u l a t i o n s  f o r  l i n e a r ,  m a s s ,  t e x t u r a l  e f f e c t s  and 
t o n a l  gradations 

C h a r c o a l  h a s  l o n g  b e e n  a p o p u l a r  m e d i u m  a n d  made 
f r o m  b u r n t  s t i c k s  o f  w i l l o w .  I t  i s  s o f t  a n d  f r e e  of 
r e s i n  o r  gum a n d  g i v e s  v e r y  e v e n  t o n e .  B e c a u s e  o f  its 
s o f t n e s s  i t  i s  l i a b l e  t o  s m u d g e  s o  d r a w i n g s  m u s t  be 
f i x e d  w i t h  a s p r a y - o n  fixative. 

P e n  a n d  i n k  d r a w i n g  s t i l l  c o n t i n u e s  a s  a favourite 
m e d i u m  a n d  a g a i n  a v a r i e t y  o f  n i b s  a n d  p e n s  c a n  b e  used. 
T h e  s m a l l  g i l l e t  n i b ,  m a p p i n g  n i b ,  a n d  o t h e r  n i b s  with 
s m a l l  r e s e r v o i r s  o n  t h e  b a c k  a r e  g e n e r a l l y  u s e d  i n  pre- 
f e r e n c e  t o  a b a l l  p o i n t  o r  s t y l u s  t y p e  p e n  architects 
a n d  d r a u g h t s m e n  u s e .  T h e s e  a r e  g e n e r a l l y  inflexible 
a n d  d o  n o t  a l l o w  f o r  t h e  s w e l l  o r  f l u c t u a t i o n  o f  a 
s t r o k e .  S i m i l a r l y  f e l t  n i b  p e n s  - a l t h o u g h  e a s y  t o  use, 
t h e  i n k  b l e e d s  a n d  t h e  l i n e  c a n  l o o k  insensitive. 
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I f  Common drawing matenal (dry). 12- 

_______ 
sott black pencils; 3-k indergarten penci l ;  4- 

_ _ _ _ _ _ _  
carpenters penci l :  5 - c o n t e  c n y o n ;  6-wax 
r;rayon; 7 - - m a r i n g  crayon, 8-charcoal ,  thick 
t ick; 9-charcoai ,  th in strck; 10-041 pastes: 
1 -traditional pastel. 

10' 

17 Drawing materials (wst )1-  rtdion h * ;  2—rvap- 
ping pen; 3 -drawing pen; 4—drawing pen; IuI. 
b,ueh; 6—bustle brush for stippling, dry brush work, 
etc., 7—bll.point pen; 8—fibre-tipped pen; 3-1ibre- 
t i p p d  marker; 10—felttipped marker; 11, 10—liquid 
shoe dye and foam applicators. 
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42 Pas ta ts . - - - t rad i t i ona l  pastels in packet. 2 ---trathtsonat pastel and end section; 3 - - s e t  of 

trust's pastels in wooden  box 4 aii ist & pastel and end section; 5—f ixat ive  spray in pressure can; 
6 - - h i n g e d  metal dtfluset fet m o u t h  spraying 

MOP 

Ift 4 5  Oil Pastels. 
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4 9  Crayons. 1 - - w a x  d rawing  crayons: 2—mark ing  crayons. 



I n k  l i k e w i s e  c a n  b e  d i l u t e d  f o r  w a s h  e f f e c t s  similar 
t o  t h e  h i s t r e  m e n t i o n e d  e a r l i e r .  T h e  i n c i d e n c e  o f  drawings 
w i t h  w a t e r c o l o u r  w a s h e s  o f t e n  c a u s e s  c o n f u s i o n  a s  t o  the 
n a t u r e  o f  t h e i r  c a t e g o r y  - i . e .  w h e t h e r  t h e y  b e l o n g  with 
d r a w i n g s  o r  a w a t e r c o l o u r .  G e r i e r a l l y  t h i s  d e p e n d s  upon 
t h e  d o m i n a n t  m e d i a  a s t r o n g  d r a w i n g  w i t h  a s l i g h t  amount 
o f  w a s h  w o u l d  o b v i o u s l y  b e  t e r m e d  ' d r a w i n g  w i t h  wash'. 
C o n v e r s e l y  a p r e d o m i n a n t  w a t e r c o l o u r  w i t h  s l i g h t  pencil 
l i n e s  a t o n a l  s h a d i n g  w o u l d  b e w a t e r c o l o u r /  sketch'. 

T h e  m a s t e r ,  d r a w e r s  u s e d  q u i l l s  f r e q u e n t l y  - t h e  more 
u n i v e r s a l  o n e  b e i n g  g o o s e .  L l t h o u g h  t h e  r a v e n  o r  swan 
q u i l l s  w o r e  k n o w n  t o  b e  u s e d  a s  well. 

T h e  s i l v e r  p o i n t  d r a w i n g  w a s  p o p u l a r  i n  t h e  15th 
c e n t u r y  w h e n  a f i n e l y  t a p e r e d  s i l v e r  p o i n t  s e t  i n  a holder 
w a s  d r a w n  o n  a s p e c i a l l y  c o a t e d  p a p e r .  T h i s  t r a c e d  a 
d e l i c a t e  t h i n  l i n e  a n d  w i t h  p a t i e n t  r e p e t i t i o n  o f  strokes 
o n e  c o u l d  a c q u i r e  s e n s i t i v i t y  t h r o u g h  g r a d e d  s h a d o w s  bring- 
i n g  t h e  f i g u r e  i n t o  r e l i e f .  T h e  c o a t i n g  o f  t h e  p a p e r  was 
a l a b o r i o u s  t a s k  a s  a s o l u t i o n  c o n t a i n i n g  f i n e l y  powdered 
b o n e  ( b u r n e d  w h i t e )  w a s  t i n t e d  g r e e n ,  r o s e ,  b l u e ,  violet 
t o  g i v e  a c o l o u r e d  s u r f a c e .  T h e  g r o u n d  w a s  s p r e a d  evenly 
o v e r  t h e  p a p e r  a n d  a l l o w e d  t o  d r y .  l i t e r  s e v e r a l  such 
c o a t s  h a d  b e e n  a p p l i e d ,  t h e  w h o l e  w a s  s m o o t h e d  a n d  polish- 
e d  w i t h  a b o a r ' s  t o o t h  o r  s t o n e ,  t o  a p e r f e c t  smoothness. 
T h e  t o u c h  o f  t h e  s i l v e r  p o i n t  t o  t h e  s u r f a c e  s o  pains- 
t a k i n g l y  p r e p a r e d  w a s  h a z a r d o u s ,  f o r  n o t  o n e  s t r o k e ,  once 
s e t  d o w n ,  c o u l d  b e  e r a s e d .  T h e  s u r f a c e  w a s  s o  critical 
a n d  t h e  p e n  s o  f i n e  t h e y  c o u l d  p r o d u c e  d e t a i l s  l i k e  fur, 
h a i r ,  s k i n ,  o r  a n y  p a r t i c u l a r  s u r f a c e  t e x t u r e  almost 
p e r f e c t l y .  On t h e  o t h e r  h a n d  t h e  l i g h t s  a n d  shadows 
r o u n d i n g  t h e  f o r m s  w e r e  r a t h e r  p a l e  a n d  u n i f o r m  a n d  high- 
l i g h t s  w e r e  f r e q u e n t l y  a d d e d  w i t h  w h i t e  b r u s h e d  o n  to 
a d d  c o n t r a s t  a n d  sparkle. 

D r a w i n g  p l a y s  a n  i m p o r t a n t  r o l e  i n  t h e  t r a i n i n g  of 
a r t i s t s  a n d  i n  t h e  m a k i n g  o f  p i c t u r e s .  P r i o r  t o  

start- 

i n g  a p a i n t i n g  a r t i s t s  u s u a l l y  p r e p a r e  p r e l i m i n a r y  draw- 
i n g s  o r  s t u d i e s .  T h e s e  q u i c k  s k e t c h e s  g i v e  t h e  artist 
a n  i d e a  o f  t h e  s c e n e  o r  c o m p o s i t i o n  a s  a w h o l e  - h e  can 
q u i c k l y  a d d  t o  o r  t a k e  f r o m  t h e  a c t u a l  s c e n e  t h o s e  things 
h e  s e e s  f i t  t o  a d d  o r  e x c l u d e .  We c a l l  t h o s e  'composit 
i o n a l  s k e t c h e s '  a n d  t h e  a r t i s t  m a y  p r o d u c e  m a n y  o f  these 
b e f o r e  t h e  f i n a l  i d e a s  h a v e  c o n s o l i d a t e d .  T h e s e  'com- 
p o s i t i o n a l  s k e t c h e s '  a r e  f r e q u e n t l y  d e s t r o y e d  b u t  some 

are kept provide significant l i n k s  w i t h  t h e  final 
paintings. 

W h i l s t  t h e  s e e m i n g l y  s l i p s h o d  p r e l i m i n a r y  sketches 
t e n d  t o  b e  d r a w n  o v e r  s e v e r a l  t i m e s  a s  t h e  a r t i s t s  thoughts 
c h a n g e  r a p i d l y ,  t h e r e  may 'cc e x t r e m e l y  c a r e f u l l y  drawn 
s t u d i e s  o f  s i n g l e  f i g u r e s ,  o b j e c t s ,  a n i m a l s  o r  t r e e s ,  as 
w e l l .  H a v i n g  e s t a b l i s h e d  h i s  g e n e r a l  c o m p o s i t i o n  b y  the 
f i r s t  m e t h o d  t h e  a r t i s t  n o w  r e f e r s  t o  t h e  c o n t e n t s  of 
h i s  p a i n t i n g  f o r  a d d e d  d e t a i l  - a m o d e l  i n  a particular 
p o s e  f o r  example. 

P r o b a b l y  t h e  n e x t  s t e p  a t r a d i t i o n a l  a r t i s t  t a k e s  is 
t o  " s q u a r e "  h i s  d r a w i n g  - t h a t  i s  t o  r u l e  a v e r t i c a l  and 
h o r i z o n t a l  g r i d  o f  l i n e s  s o  t h a t  i t  i s  m o r e  e a s i l y  copied 
o n  t o  t h e  s u r f a c e  g r i d  o f  l i n e s  a s  a g u i d e .  (Two 

draw- 

i n g s  i n  o u r  C o l l e c t i o n  r e f e r  t o  t h i s  technique). 



A n o t h e r  m e t h o d  i f  t h e  d r a w i n g  i s  t h e  s a m e  s i z e  a s  the 
i n t e n d e d  p a i n t i n g  i s  t o  p r i c k  h u n d r e d s  o f  p i n  h o l e s  along 
t h e  m a i n  o u t l i n e s  o f  t h e  d r a w i n g .  We s a y  t h i s  i s  being 
" p r i c k e d  f o r  t r a n s f e r " .  T h e  d r a w i n g  i s  s i m p l y  p l a c e d  on 
t h e  c a n v a s  o r  s u r f a c e  t o  h e  p a i n t e d  a n d  d u s t e d  o r  "pounc 
e d "  w i t h  a s m a l l  m u s l i n  b a g  o f  d a r k  p o w d e r .  T h e  powder 
o n  b e i n g  s i f t e d  t h r o u g h  t h e  h o l e s  l e a v e s  a n  e a s y  t o  read 
s e q u e n c e  o f  d o t s  f o r  t h e  a r t i s t  t o  follow. 

B u t  v e r y  f e w  a r t i s t s  t o d a y  r e v e r t  t o  s u c h  procedures, 
p r e f e r i n g  t o  d r a w  d i r e c t l y  o n  t o  t h e  p a i n t i n g  s u r f a c e  with 
c h a r c o a l  w h i c h  g i v e s  b o t h  a s e n s i t i v e  l i n e  a n d  a temporary 
o n e ,  f o r  i t  c a n  b e  e a s i l y  d u s t e d  off. 

B u t  s o m e  d r a w i n g s  a r e  n o t  m e a n s  t o  a n  e n d ,  a n d  to 
s o m e  a r t i s t s  i t  i s  a n  e n d  i n  i t s e l f  w h e r e i n  t h e  austerity 
o f  t h e  d r a w n  l i n e  s u g g e s t s  p u r i t y ,  w h e r e  i t  may  b e  clear, 
c l e a n ,  e c o n o m i c a l ,  m e a s u r a b l e  o r  definite. 

M a t i s s e  a n d  P i c a s s o  s e e m  t o  p r o v e  t h i s  indisputably 
i n  t h e i r  d r a w i n g s ,  b u t  t h e  p o i n t  b e i n g  r a i s e d  i s  that 
some  a r t i s t s  a r e  d r a u g h t s m e n  a l o n e  a n d  p r e f e r  n o t  t o  he 
s e d u c e d  b y  t h e  r i c h n e s s  o f  c o l o u r  a n d  i t s  s t r i k i n g  effects. 
T h e  I m p r e s s i o n i s t s  may h a v e  e n j o y e d  t h e i r  u s e  o f  c o l o u r  to 
t h e  f u l l e s t ,  e x p l o i t e d  i t  e v e n ,  b u t  T o u l o u s e - L a u t r e c  was 
a b l e  t o  c o m b i n e  b o t h  e l e m e n t s  h a n d s o m e l y  f o r  b o t h  drawing 
a n d  c o l o u r  p l a y  i m p o r t a n t  r o l e s  i n  h i s  w o r k s .  Likewise 
o u r  A u s t r a l i a n  p a i n t e r  B r e t t  Whiteley. 

We c a n  a r g u e  w i t h o u t  c o n c l u s i o n  e i t h e r  c a u s e  b u t  the 
t r u t h  m u s t  r e m a i n  t h a t  d r a w i n g s  a r e  n o t  l a s t i n g  things. 
T h e  v e r y  n a t u r e  a n d  q u a l i t y  o f  p a p e r  d e t e r m i n e s  t h e i r  life. 
T h e y ,  l i k e  p r i n t s  a r e  o u r  p e r i s h a b l e  a r t  - e a s i l y  torn, 
s t a i n e d ,  u n t h i n k i n g l y  f o l d e d  a n d  r u b b e d  i f  n o t  f i x e d ,  in 
t i m e ,  l i k e  f l o w e r s ,  t h e y  w i l l  f a d e ,  w i t h e r  a n d  c r u m b l e  but 
h o p e f u l l y  m o d e r n  t e c h n o l o g y  w i l l  r e s c u e  t h e  ' p a p e r  a r t '  of 
f o r m e r  centuries. 

E v e n  t o d a y  v a l u a b l e  draw16 i n g s  a n d  p r i n t s  a r e  beincy 
c o n s e r v e d  b y  a w o n d e r  m a t e r i a l  j u s t  i n t r o d u c e d  into 
Australia. 

B u t  a n  a r t i s t i  d r a w i n g s  s h o u l d  b e  p r e s e r v e d ,  f o r  not 
o n l y  d o  t h e y  r e v e a l  h i s  w o r k i n g  m e t h o d s ,  t h e  b l u e  prints 
o f  h i s  c r a f t ,  b u t  p r o v i d e  u s  w i t h  n e c e s s a r y  c l u e s  a s  to 
h i s  e r s o n a l i t y ,  j o n t a n e o u s  t h o u g h t s ,  t h e  J p b i ç s  h e  has 
w r e s t l e d  w i t h  a n d  h i s  f e o l g .  W i t h o u t  t h e m  o u r  art 
w o u l d  b e  p o o r e r .  T h e y  a r e  t h e  a r t i s t s  n o t e  b o o k  a n d  diary, 
t h e y  r e c o r d  t h e  f i r s t  s p a r k s  o f  c r e a t i v e  i m p u l s e ,  they 
c o l l a t e  t h e  t h o u g h t s  d u r i n g  i n c u b a t i o n  a n d  r e v e a l  t h e  inner 
s o u l  a n d  t e m p e r a m e n t  a s  p e r h a p s  n o  o t h e r  e l e m e n t  o f  a r t  can. 

W r i t e r s  o f  t h e s i e s  a b o u t  a r t i s t s  i n v a r i a b l y  t u r n  to 
p r i m e  s o u r c e s  o f  r e f e r e n c e .  T h e  a r t i s t  own w r i t i n g s ,  his 
t h o u g h t s ,  p o e m s ,  d r e a m s ,  m a n i f e s t o s  g i v e  a c l e a r e r  vision 
o f  t h e  m a n  b u t  l i k e w i s e  a n  a r t i s t ' s  s k e t c h - b o o k  may 
r e v e a l  a l l  t h i s ,  e v e n  m o r e .  C o n s t a b l e ,  d a  V i n c i ,  V a n  Gogh 
a n d  W a t t e a u  a r e  b u t  f e w  who h a v e  s p o k e n  t o  u s  t h r o u g h  this 
m e d i u m .  W h o e v e r  o r i g i n a l l y  m a d e  t h e  s t a t e m e n t ,  a n d  many 
h a v e  b e e n  a t t r i b u t e d  w i t h  i t ,  ' a  d r a w i n g  i s  w o r t h  a thous- 
a n d  w o r d s '  m a d e  t h e  u l t i m a t e  s t a t e m e n t  o n  t h e  subject. 
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T h i s  & h i b i t i o n  h a s  b e e n  s e l e c t e d  f r o m  t h e  273 d r a w i n g s  t h e  G a l l e r y  h a s  in 
i t ' s  C o l l e c t i o n .  The w o r k s  d i s p 1 y e d  a r e  ma rked  w i t h  a n  a s t e r i s k  ( * )  i n  f r o n t  of 
t h e  c a t a l o g u e d  number. 

T e x t  R .  Cunningham. 

I l l u s t r a t i o n s  F r o n t  C o v e r ,  S e a t e d  F i g u r e ,  J o h n  Melville 

F i g .  4 S t u d y  o f  Dogs b y  S t e p h e n  tJalker 

The i l l u s t r a t i o n s  o f  d r a w i n g  m a t e r i a l s  b y  k i n d  p e r m i s s i o n  o f  Mrs.M. Dimmack 
f r o m  t i e  book " r t  T e c h n i q u e s  f o r  S t u d e n t s '  b y  Wax Dimrnack. 

Pub. Macmi l l an  o f  A u s t r a l i a .  1969 f r o m  p a g e s  25,26,45,4800. 



CAT1LOGUE 

ARTIST T ITLE MEDIUM SIZE I N  CNS 

1 YiDAM, S i c a n d e r  D e s i g n  I n k  3 8  x 57 

2 ADDISON, G e o r g e  A N o r m a n  P o r c h  I n k  3 2 . 5  x 39 

3 ALAI\TD, J o h n  P r o s p e c t o r  Compressed 
c h a r c o a l  & 
ink 

* 4  AMOS, I r e n e  F u s i o n  P e n c i l  62 x 99 

5 BRACK, J o h n  S t u d y  f o r  Mauve  P e n c i l  5 3 . 5  x 72 
Nude 

* 6  U U S u p i n e  F i g u r e  P e n c i l  5 0 . 5  x 70 

7 BRANGWYN, S i r  Men J o i n i n g  a D r a w i n g  4 8 . 5  x 37 
F r a n k  R .  1-,. Ship 

-*8 BRESSOW, L a n c e  S i g n o r a  M a r i n e t t i  P e n c i l  6 2  x 46.3 

9 BRODSKY, H o r a c e  C l i x b y  W a t s o n  3 4 . 3  x 24.8 

10  U n t i t l e d  ( H e a d  i n k  3 0 . 5  x 24.2 
o f  a Woman) 
F r o n t  View 

11 1? U n t i t l e d  ( S k e t c h  P e n c i l  2 8  x 14.5 
o f  a Woman) 

12 11 U n t i t l e d  ( R e  I n k  2 9 . 2  x 26.8 
d i n i n g  Figure) 

13  U U n t i t l e d  ( H e a d )  I n k  2 2 . 8  x 15.3 

1 4  U U n t i t l e d  (Two i n k  2 0 . 3  x 15.2 
Women) 

15 U U n t i t l e d  ( S l e e p - I n k  3 7 . 5  x 28 
i n g  Child) 

* 1 6  BROWN, V i n c e n t  F i g u r e  S t u d y  P e n c i l  2 4  x 19 

17  BUNNY, R u p e r t  S e a t e d  N u d e  P e n c i l  3 0 . 5  x 24.3 

1 8  U S e a t e d  N u d e  I n k  3 0 . 5  x 23 

19  S t a n d i n g  N u d e  P e n c i l  3 0 . 5  x 23 

2 0  S e a t e d  Nude  P e n c i l  3 0 . 5  x 24.3 

21 S t a n d i n g  Nude  I n k  31 x 23.5 

2 2  11 N u d e  ( 1 )  P e n c i l  3 0 . 2  x 22.6 

2 3  U Nude  ( 2 )  P e n c i l  3 0 . 2  x 22.6 

* 2 4  U N u d e  ( 3 )  I n k  3 0 . 2  x 22.6 

* 2 5  U N u d e  ( 4 )  I n k  3 0  x 22.5 



ARTIST TITLE I ' D I U M  SIZE I N  OIlS 

26 BUSH, C h a r l e s  M a l e n y ,  P e n c i l  3 8  x 51 
Queensland 

27 R a i n  F o r e s t ,  i f l k  37 x 51.5 
Tamborine 

28 I' Tumbulgum P e n c i l  38 x 51 

29 S p r i n g  H i l l  I n k  & Brown 38 x 56. 
Wash 

30 BUTLER, H e n r y  E l i z a b e t h  P e n c i l  3 4 . 3  x 22.2 
Cummings 

*31 BUVELOT, A b r a m  C o l e r a i n e  L a n d -  P e n c i l  37 x 57.5 
L o u i s  s c a p e (Summer 

E v e n i n g  near 
Temples t o n e  ) 

* 3 2  H Y a r r a  F l a t  P e n c i l  26 x 36 

33 CALLOT, J a c q u e s  Landscape w i t h  I n k  24 x 37.5 
D i s t a n t  V i e w  of 
C i t y  and Figures 
i n  Foreground 

34 CAMBADELLA, J D r .  Chann ing  Chalk 

35 CHAUVEL, L i l i a n  The W e a r i n e s s  C h a r c o a l  48 x 43 
Of  Years 

36 CHUROHLANI), S o l d i e r s  R e s t i n g  Wash 3 9 . 5  x 51 
L i n d s a y  Drawing 

* 3 7  COUNiHAN, N o e l  Nude S t u d y  C h a r c o a l  7 3 . 5  x 46.5 

* 3 8  COUSIN, J e a n  The L a s t  Suppe r  Pen,  I n k  12 x 16.5 
& Vlash 

39 COX, D a v i d  O l d  Hackney  P e n c i l  1 3 . 5  x 21 
Chu rch  Watercolour 

& Wash 

* 4 0  DALGARNO, Roy S k i p p e r  B l a c k  4 8 . 5  x 36 
Chalk 

41 H W o r l d  War I I ,  B l a c k  & 25 x 33 
Man C h e c k i n g  B l u e  Ink 
E n g i n e  o f  Wash 
I r m c u r e d  Car 

42 H W o r l d  War I I ,  I n k  & B l u e  25 x 33 
On M a r o c u v r e s  We- 
i n  t h e  Bush 

43 U W o r l d  War I I ,  i f l k  & Wash 34 x 25.3 
Tom and Harrie 

44 H U W ox, l d  War I I ,  i n k  - B l u e  2 5 . 5  x 33 
J e e p  & Orange 

Wash 



ARTIST TITLE MEDITJM S I Z E  I N  CMS 

4 5  DALGARNO, R o y  W o r l d  W a r  I I ,  I n k  & Wash 3 4  x 25.3 
Dig 

4 6  W o r l d  W a r  I I ,  I n k  (3',- Wash  3 4  x 25.3 
R e s p i r a t i o n  Try 

Out 
4 7  U W o r l d  War  I I ,  I n k  3 4  x 25.3 

Sarge 

* 4 8  Be SILVA, F r a n k  M i c h e l l e  C h a r c o a l  4 0  x 34 
( D a u g h t e r  o f  & Cray-pas 

t h e  Artist) 

* 4 9  DICKERSON, H e a d  o f  a B o y  C h a r c o a l  7 5 . 5  x 55 
Robert 

5 0  DIGGLES, N o r t h  B r i s b a n e  P e n c i l  2 1 . 5  x 26.5 
S i l v e s t e r  f r o m  t h e  South 

Side 

51 U V i e w  f r o m  New P e n c i l  21 . 5  x 26.5 
F a r m  - c1858 

5 2  K a n g a r o o  P o i n t  P e n c i l  2 1 . 5  x 26.5 

5 3  U V i e w  F r o m  P e n c i l  2 1 . 5  x 26.5 
K a n g a r o o  Point 

54  11 F o r t i t u d e  P e n c i l  2 1 . 5  x 26.5 
Valley 

55  DOBELL, S i r  S t u d y  f o r  P e n c i l  2 4  x 18 
W i l l i a m  Mathias 

5 6  C o l l e c t i o n  o f  B a l l  p o i n t ,  various 
F i v e  d r a w i n g s  B l u e  a n d  sizes 
New G u i n e a  B r o w n  ink 
Natives 
( o n e  frame) 

5 7  U T h e  S e e  Saw P e n ,  R e d d -  1 6 . 5  x 20.6 
i s h  Brown 
I n k  & Wash 

5 8  F i s h e r m a n  o n  a P e n ,  B l a c k  1 6 . 5  x 22.2 
W h a r f  I n k  & Wash 

5 9  DODD, F r a n c i s  E n  F a m i l l o  C h a r c o a l  2 6 . 5  x 27 

6 0  DRYSDALE, S i r  Two S o l d i e r s ,  P e n  a n d  25  x 29 
R u s s e l l  o n e  l i g h t i n g  a B l a c k  Ink 

c i g a r e t t e  from 
t h e  other 

61 DU MALJRIER, " L i k e  T h i s  ( )  P e n  & I n k  1 6 . 5  x 25 
G e o r g e  y o u  know"' 

(illustration 
w h i c h  apDcared 
i n  "Cornhill 
Magazine") 



.IRTIST T ITLE I D i U I i  S IZE I N C IS 

6 2  DU MAURIER, E x c l u s i v e n e s s  P e n  & I n k  1 8  x 14 
George 

6 3  " " F a s h i o n  P r o -  P e n  & I n k  14  x 26 
cession 

6 4  H P r e p a r i n g  f o r  P a n  & I n k  17  x 24 
t h e  Social 

6 5  P r i v i l e g e s  o f  P e n  & I n k  14  x 21.5 
H i g h  Rank 
( a p p e a r e d  in 
" C o r n b i l l  Mag- 
azine" 

6 6  1? C o n v e r s a t i o n  P e n  & i k  1 2 . 5  x 19 
P i e c e  (appeared 
i n  "Cornbill 
Magazine") 

6 7  " R o y a l  A c a d e m y -  P e n  & I n k  1 4  x 24.5 
P r i v a t e  View 

6 8  " A P r o u d  Moment  P e n  & I n k  15 x 21.5 

6 9  " S o c i a l  S c e n e  P e n  & I n k  1 4 . 5  x 12 

7 0  " " T h e  N i g h t m a r e  P e n  & I n k  1 3 . 5  x 12 

71 EAGLES, T h o m a s  S e l f  P o r t r a i t  P e n c i l  2 7  x 18.5 
Percy 

7 2  E P S T E I N ,  S i r  Nude  P e n c i l  41 x 55 
Jacob 

* 7 3  ETTY, W i l l i a m  N u d e  S t u d y  P e n c i l  2 7  x 50.5 

7 4  if i t  L a o c o o n  a n d  P e n c i l  5 2  x 40 
H i s  Sons 

* 7 5  PIZELLE,  R a h  P e n s i v e  P e n c i l  5 2 . 3  x 38.2 

7 6  I t i t R e c l i n i n g  N u d e  P e n c i l  4 0 . 7  x 63.5 

7 7  FREUD, L u c i a n  M a l e  F i g u r e  P e n  & I n k  2 3 . 7  x 30.2 

* 7 8  FRIEND, D o n a l d  L t t i l i o  P e n  & I n k  3 0  x 46 
Wash & 
Coloured 
Chalks 

7 9  " " S t u d y  f o r  H i l l  I n k  W a s h  & 3 0  x 46 
E n d  B a c c h a n a l  Wax Crayon 

* 8 0  FULLBROCK, Sam S l i c e  o f  M e l o n  P e n c i l  2 2 . 5  x 27 

*81  %-A 1-1. P o t r a i t  o f  P e n c i l  2 0  x 15 
Thomas  A .  A.  L a d y  Seated 

8 2  GALL, I a n  T h e  S o f t  A n s w e r  P e n  & I n k  2 6 . 2  x 23.3 



ARTIST T ITLE MEDIUM SIZE I N  CMS 

8 3  GIEB, P h e l a n  T h e  F a r m  W a s h  d r a w -  2 9  x 46 
ing 

8 4  G I L L ,  S a m u e l  " B e a c h  S c e n e  W a s h  d r a w -  8 x 12 
• Thomas  w i t h  F i s h e r m e n "  ing 

8 5  " " " R u i n e d  C a s t l e "  Wash  d r a w -  7 x 10 
• ing 

8 6  " "On C o o k ' s  P e n c i l  1 1 . 5  x 19 
R i v e r ,  n e a r  drawing 
Sydney" 

* 8 7  " " "Two A b o r i g i n a l s  " P e n c i l  1 7 . 5  x 24.5 
drawing 

8 8  " " L a n d s c a p e  w i t h  P e n c i l  2 8  x 21.5 
Cows a n d  Fence 

8 9  " ' R i v e r  L a n d s c a p e  W a s h  d r a w -  6 . 4  x 10.5 
w i t h  C l a s s i c  ing 
Ruins 

9 0  " L o w e r  M u r r a y  P e n c i l  1 3 . 7  x 18 

91 " U M t .  G a m b i e r  P e n c i l  1 8  x 25 

9 2  " " B l i n d e r s  R a n g e  P e n c i l  1 8 . 5  x 26 
L o o k i n g  S.E. 
f r o m  M t .  Brown" 

9 3  " " N e a r  P o r t  A l b e r t  Wash  draw- 
i n g  7x11 

9 4  " U P o r t l a n d  B a y  W a s h  d r a w -  7 . 4  x 12 
ing 

9 5  " " L o w e r  B a r w o n  Wash  d r a w -  11 x 19 
ing 

* 9 6  GLEGHORN, T h o m a s  O u t l i n e  o f  B l a c k  i n k  4 9 . 5  x 74.5 
N i  g h t f  all 

9 7  GLOVER, J o h n  V a n  D i e m e n ' s  P e n c i l  9 . 5  x 14.5 

to * 9 8  GRECO, E m i l i o  R e c l i n i n g  i l u d e  P e n  & I n k  4 6  x 65.5 
9 8  " " N u d e  w i t h  K n e e s  P e n  & i n k  3 4  x 48 

* 

( a )  Raised 

* 9 9  GRIMALDI, L a n d s c a p e  P e n  & W a s h  24  x 15.5 
Giovanni 

1 0 0  GROSS, A n t h o n y  S i g n a l l e r s  G o u a c h e  & 4 0  x 55 
B l a c k  Ink 

101 GUDMUNDSOON, G a m m a l l  B o n d i ,  B l a c k  P e n  2 9  x 25.5 
E g g e r t  i c e l a n d  & Ink 



ARTIST TITLE MEDIUM S I Z E  I N  CMS 

* 1 0 2  HERBERT, H a r o l d " O l d  F l e m i s h  P e n c i l  25  x 34 
B r o c k l & b a n k  Home Bradford 

o n  Avon" 

1 0 3  HEYSEN, S i r  " P l o u g h i n g ,  C h a r c o a l  1 5 . 2  x 20 
H a n s  O . B . E .  F r o s t y  Horning" 

1 0 4  " " A S t u d y  o f  F i v e  B l a c k  1 9 . 7  x 11.5 
F l y s  Pencil 

* 1 0 5  " Gums C h a r c o a l  & 3 8 . 5  x 31 
W h i t e  Chalk 

1 0 6  " " H o m e w a r d s  C h a r c o a l  & 2 7 . 3  x 38 
C h a l k  Wash 

1 0 7  U S t u d y  o f  Gums C h a r c o a l  & 3 7 . 5  x 29 
Chalk 

1 0 8  " " P a s t o r a l  C h a r c o a l  & 3 5 . 5  x 30.5 
Wash 

1 0 9  " " " L a t e  Summer  C h a r c o a l  31 x 39.5 
A f t e r n o o n "  C h a l k  & 
( C o m p o s i t i o n  Wash 
Study) 

1 1 0  " U " A p p r o a c h i n g  C r a y o n  2 9  x 39.4 
Weather?? 

* 1 1 1  " A S t u d y  1 9 0 4  B l a c k  & 2 6 . 5  x 19 
( H o r s e s  H e a d )  W h i t e  Chalk 

* 1 1 2  t? T h e  T h r e e  C h a r c o a l  3 6 . 5  x 57 
S i s t e r s  o f  & Wash 
J ' r o o n a ,  Flinders 
Range 

1 1 3  " " C h a n g i n g  P a s t  C h a r c o a l  4 6 . 4  x 61 
ures 

1 1 4  " " N o r t h e r n  Gums C h a r c o a l  2 9 . 5  x 39.7 
Study 

* 1 1 5  HEYSEN, b r a  D r .  W. L i s t e r  C o n t e ,  3 9  x 30 
R e i d  R e d  Chalk 

1 1 6  HILDER, J .  J .  On P a r r a m a t t a  P e n c i l  2 0 . 3  x 24.1 
River 

* 1 1 7  HODOKINSON, N u d e  S t u d y  C h a r c o a l  7 3 . 4  x 57 
Frank 

* 1 1 8  IRONSIDE,  R o b i n  F o u n t a i n s  a n d  P e n c i l  I n k  41 x 68.5 

Gate & 
Water- 

colour 

1 1 9  JACK, K e n n e t h  M u r r a y  S t r e a m e r s  B l a c k  I n k  5 9  x 88 
a n d  Wash 



ARTIST T ITLE MEDIUM SIZE I N  CMS 

* 1 0 2  HERBERT, H a r o l d  " O l d  F l e m i s h  P e n c i l  25  x 34 
B r o c k l e b a n k  Home Bradford 

o n  Avon" 

1 0 3  HEYSEN, S i r  " P l o u g h i n g ,  C h a r c o a l  1 5 . 2  x 20 
H a n s  O . B . E .  F r o s t y  florning" 

1 0 4  it " A S t u d y  o f  F i v e  B l a c k  1 9 . 7  x 11.5 
F l y s  Pencil 

* 5  " " Gums C h a r c o a l  & 3 8 . 5  x 31 
W h i t e  Chalk 

1 0 6  " H o m e w a r d s  C h a r c o a l  & 2 7 . 3  x 38 
C h a l k  Wash 

1 0 7  " S t u d y  o f  Gums C h a r c o a l  & 3 7 . 5  x 29 
Chalk 

1 0 8  " " P a s t o r a l  C h a r c o a l  & 3 5 . 5  x 30.5 
Wash 

1 0 9  " " ' L a t e  Summer C h a r c o a l  31 x 39.5 
A f t e r n o o n "  C h a l k  & 
( C o m p o s i t i o n  Wash 
ci Study) 

1 1 0  , " A p p r o a c h i n g  C r a y o n  2 9  x 39.4 
Weather" 

* 1 1 1  " " A S t u d y  1 9 0 4  B l a c k  & 2 6 . 5  x 19 
( H o r s e s  H e a d )  W h i t e  Chalk 

* 1 1 2  " T h e  T h r e e  C h a r c o a l  3 6 . 5  x 57 
S i s t e r s  o f  & Wash 
I r o o n a ,  Flinders 
Range 

1 1 3  " C h a n g i n g  P a s t  C h a r c o a l  4 6 . 4  x 61 
ures 

1 1 4  " " N o r t h e r n  Gums C h a r c o a l  2 9 . 5  x 39.7 
Study 

* 1 1 5  HEYSEN, N o r a  Drs, W. L i s t e r  C o n t e ,  3 9  x 30 
R e i d  R e d  Chalk 

1 1 6  HILDER, J .  J .  On P a r r a m a t t a  P e n c i l  2 0 . 3  x 24.1 
River 

* 1 1 7  HODGKINSON, Nude  S t u d y  C h a r c o a l  7 3 . 4  x 57 
Frank 

* 1 1 8  IRONSIDE, R o b i n  F o u n t a i n s  a n d  P e n c i l  I n k  41 x 68.5 
G a t e  & Waterowe 

colour 

1 1 9  JACK, K e n n e t h  ' M u r r a y  S t r e a m e r s  B l a c k  I n k  5 9  x 88 
a n d  Wash 



ARTIST TITLE MEDIUM SIZE I N  CMS 

1 2 0  J O L L I P P E ,  P r a n k  T h e  s o o n e r  y o u  P e n  & Wash 2 4 . 7  x 19 
e a t  y o u r  break- 
f a s t ,  t h e  sooner 
y o u  g o  p l a y  with 
y o u r  pals 

121 JURNICK, J o h n  A S t r o n g  1Lppea1 P e n c i l  2 0  x 16.5 

1 2 2  KAHAN, L o u i s  S e l f  P o r t r a i t  P e n  & I n k  3 3  x 24 

1 2 3  I t P o r t r a i t  o f  S e p i a ,  I n k  5 2  x 41.2 
Dame M a r y  & Wash 
Gilmore 

* 1 2 4  KENNINGTON, G i r l ' s  H e a d  C h a l k  & 3 6  x 31 .5 
E r i c  Craypas 

* 1 2 5  KLINGHOFPER, Y o u n g  G i r l  C h a l k  3 8  x 34 
Clara 

1 2 6  LAImERT, G e o r g e  T h e a  P r o c t o r  P e n c i l  2 5 . 5  x 25 
P o r t r a i t  Study 

1 2 7  " P o r t r a i t  P e n c i l  4 6  x 38 

1 2 8  U L u i g i  P o s i n g  P e n c i l  51 x 73.7 

1 2 9  I n  T h e  S t r a n d  P e n c i l  3 2 . 4  x 24 

1 3 0  ( P e n c i l  S k e t c h )  P e n c i l  3 2  x 38 
M r s .  Lambert 
a n d  Child 

131 B r e a k i n g  I n  Wash  d r a w  1 1 . 5  x 20.2 
ing 

* 1 3 2  T h e  T h r e e  P e n c i l  3 5  x 43 
Sisters 

1 3 3  M r s .  S m i t h  o f  P e n c i l  3 5 . 5  x 25.4 
Australia 

1 3 4  LEAS 0N P e r c i v a l  A S p u r  t o  I n k  3 8  x 33 
Philanthrophy 

* 1 3 5  LEES,  D e r w e n t  P o r t r a i t  o f  a P e n c i l  31 x 22.5 
G i r l  w i t h  Long 

• Hair 

* 1 3 6  LEGROS, H e a d  o f  a S m a l l  P e n c i l  & 1 9 . 5  x 14 
A l p h o n s e  B o y  Chinese 

White 

* 1 3 7  H e a d  o f  a Y o u t h  P e n c i l  & 1 9 . 5  x 14 
W i t h  L o n g  H i r  Chinese 

White 

1 3 8  LEIGHTON, L o r d  Woman a n d  C h i l d  Ink 
Frederick 

1 3 9  U Woman S e r v i n g  Ink 



S I Z E  ARTIST TITLE MEDIUM I N  CMS 

1 6 0  MOLVIG, J o n  P o r t r a i t  S t u d y  P e n c i l  3 7 . 5  x 27.3 

161 MORGAN, G l y n n  L a n d s c a p e  B l a c k  C o n t e  4 1 . 6  x 53 
Drawing 

1 6 2  OLDI1Y, J o h n  W a l k i n g  T r e e  B l a c k  I n k ,  31 x 21.5 
P e n  & 
Pencil 

1 6 3  ft C i r c u l a r  T r e e s  B l a c k  I n k ,  2 9 . 2  x 21.5 
Pen& 
Pencil 

1 6 4  A b s t r a c t  B l a c k  I n ,  3 0 . 5  x 21.5 
F i g u r e s  P e n  & 

Pencil 

1 6 5  T h i n g s  t o  C o n e  B L a c k  I n k ,  3 1 . 8  x 21.5 
2 Pen& 

Pencil 

. 166  it G o l e m  B l a c k  I n k ,  2 8  x 19 
Pen& 
Pencil 

1 6 7  U T a l k i n g  T r e e  B l a c k  i n k ,  2 5 . 3  x 19 
P e n  & 
Pencil 

1 6 8  On T h e  B e a c h  B l a c k  I n k ,  26  x 17.7 
Pen& 
Pencil 

1 6 9  R e b e l s  B l a c k  I n k ,  2 6 . 6  x 19 
Pen& 
Pencil 

1 7 0  G o s s i p  R e d  & 3 3  x 23 
B l a c k  Ink 

171 U R e c r e a t i o n  R e d  I n k ,  2 4  x 33 
w i t h  Black 
Ink 

1 7 2  T h r e e  S a i n t s  R e d  I n k  3 2  x 21.6 

1 7 3  G r i e f  B l a c k  I n k  2 9 . 1  x 20.3 
Pen& 
Pencil 

1 7 4  U M o d e l s  B l a c k  i n k  3 3  x 22.2 
Pen& 
Pencil 

1 7 5  D e b a t e  I n k  P a w n  31 x 21 
Wash 

1 7 6  M o d e r n  V e n u s  I n k  & 2 9 . 2  x 21 
Black 
Charcoal 



' L R T I S T  TITLE MEDIUM SIZE I N  CMS 

177 0 L D Y ,  J o h n  Mum i n  t h e  B l a c k  I n k  24 x 17 
Basement  P e n  & 

Pencil 

178 ft S t i l l  L i f e  B l a c k  I n k  25 x 16 
P e n  & 
Pencil 

1 7 9  H My F r i e n d s  T h e  B l a c k  I n k  2 6  x 36 
T r e e s  P e n  & 

Pencil 

180 T r e e s  i n  T;Tinter  I n k  & 3 6  x 26.7 
1 l ind  Pencil 

181 W e a t h e r  B e a t e n  i n k  & 3 5 . 5  x 26.7 
T r e e  Pencil 

182 G h o s t l y  T r e e  I n k  & 3 5 . 5  x 25.4 
Pencil 

183 U S t r a n g e  Shapes I n k  & 3 5 . 5  x 25.4 
Pencil 

184 H U Bushes on t h e  I n k  & 35 x 25.4 
W i n t e r  R i d e r  Pencil 

185 T r e e s  i n  t h e  I n k  & 37 x 26.7 
W i n t e r  Sun Pencil 

186 Peace I n k  & 3 6 . 2  x 26.7 
Pencil 

187 U D e a d  M o n s t e r  i n k  & 2 6 . 6  x 35.5 
Pencil 

188. U I n  The Sc rubs  Pen & 26 x 36.2 
Pencil 

189 S i l e n t  Sc rubs  Pen & 26 x 35.5 
Pencil 

190 N i g h t  i n  t h e  Pen & 35 x 25.3 
H i l l s  Pencil 

191 ' S t r a n g e  R i v e r s  Pen &. 3 5 . 5  x 26 
Pencil 

192 ft D e s e r t e d  Home- Pen & 3 5 . 5  x 26.6 
s t e a d  Pencil 

193 U My N e s t  i n  t h e  Pen & 35 x 25.5 
Bush Pencil 

194 The T h r e e  Pen & 3 5 . 5  x 25.5 
S i s t e r s  Pencil 

195 T r e e  B a t h i n g  i n  Pen & 3 5 . 5  x 26 
L i g h t  Pencil 



ARTIST TITLE MEDIUM S I Z E  I N  CMS 

. 1 9 6  OLDAY, J o h n  E n g l i s h  Oak P e n  & 3 . 5  x 25.5 
Pencil 

1 9 7  " T h e  O l d  W e l l  P e n  & 3 5  x 25.5 
Pencil 

1 9 8  S t o r m  T o s s e d  P e n  & 3 5 . 5  x 25.5 
Pencil 

1 9 9  L a m e n t i n g  T r e e  P e n  & 3 6 . 2  x 26 
Pencil 

2 0 0  H A w a i t i n g  t h e  P e n  & 3 5 . 5  x 25 
S p r i n g  Pencil 

201 U On T o p  o f  t h e  P e n  & 3 5 . 5  x 24.7 
H i l l  Pencil 

2 0 2  S h e  L o v e s  Me P e n  & 3 7  x 26.7 
Pencil 

2 0 3  1 L o v e  Him P e n  & 3 5 . 5  x 27.4 
Pencil 

2 0 4  T h e  C r o o n e r  P e n  & 3 3 . 5  x 24 
Pencil 

2 0 5  H T h e  C i t y  P e n  & 31 x 21.5 
Pencil 

2 0 6  OLLEY, M a r g a r e t  J a r d i n  Du B l a c k  I n k  41 . 1  x 52.7 
L u x e m b o u r g  & Wash 

2 0 7  PITORFORD, R e c l i n i n g  N u d e  W a t e r c o l o u r  3 2 . 5  x 49 
Vivian 

* 2 0 8  PROCTOR, T h e a  M e d i t a t i o n  P e n c i l  3 6  x 53.5 

2 0 9  RAKOCZI B a s i l  T h e  News S e l l e r ,  ' i a s h  D r a w  2 6 .  6 x 34.3 
I v a n  D u b l i n  ing 

* 2 1 0  RANKIN, D a v i d  U n t i t l e d  d r a w i n g  P e n c i l  3 7 . 5  x 55 

211 RAY, S t u a r t  L a n d s c a p e  I n k  & W a s h  4 4 . 5  x 40 
Alexander 

2 1 2  " L a n d s c a p e  w i t h  I n k  J a s h  & 4 5  x 40 
R i v e r  Chinese 

• White 

* 2 1 3  L a n d s c a p e  I n k  Wash  & 4 3  x 34.5 
Chinese 
White 

* 2 1 4  READ, A r t h u r  F a i r  H a i r e d  B l a c k  I n k  2 6 . 5  x 21.2 
E v a n  G i r l  & Wash 

2 1 5  i t ? 1  S t .  M a r t i n s  L i n e  & W a s h  3 0  x 24.5 
C h u r c h ,  Drawing 
Canterbury 



ARTIST TITLE MEDI UN S I Z E  I N  OHS 

* 2 1 6  REES, L l o y d  S t .  M a r y  P e n  & I n k  4 8  x 46.5 
B a s i l i c a ,  Sydney 

2 1 7  " T r e a s u r y  P e n  & I n k  2 5 . 4  x 21.6 
Buildings 

2 1 8  " H T h e  C l i f f  P e n c i l  1 9 . 7  x 25.7 

2 1 9  " U E v e n i n g  P e n c i l  1 7 . 8  x 26.4 
Waverton 

* 2 2 0  " H i l l s  o f  t h e  P e n  & I n k  3 3  x 43.8 
S o u t h  Coast. 

221 1? S a n d s t o n e  C l i f f  P e n c i l  1 8 . 4  x 26.1 

2 2 2  " ' I n t e r i o r ,  S t .  B l a c k  I n k ,  1 9 . 3  x 12.1 
B r i g i d ' s  C h u r c h ,  Drawing 
R e d  Hill, 
Brisbane 

2 2 3  R I X N I C H 0 L A S ,  E .  Two S o l d i e r s  C h a r c o a l  7 6 . 8  x 59.1 
Hilda 

2 2 4  ROBERTSON, D r a w i n g  f o r  P e n c i l  1 7 . 5  x 26.4 
C h r i s t i a n  C l a r e  p a i n t i n g  Ultima 

Thule 

* 2 2 5  RODWAY, F l o r e n c e  T h e  T e a  P a r t y  P a s t e l  4 3  x 31 .5 

2 2 6  ROGGENKAMP, J o y  B a b y  Wash  D r a w -  5 5 . 9  x 40.6 
ing 

* 2 2 7  ROTHENSTEIN, S i r  E a r l  B a l f o u r  C h a l k  D r a w -  3 0  x 19 
W i l l i a m  ing 

2 2 8  RUSSELL, R o b e r t  P e n c i l  D r a w i n g  P e n c i l  1 2 . 1  x 20.3 

2 2 9  ' F r o m  My Window Pen 

2 3 0  SAINTON, C h a r l e s  H e a d  S t u d y  P e n c i l  2 7 . 9  x 19.7 

231 SCHWABE, P r o f  • S c o t c h  H e r r i n g  Wash  D r a w -  3 8 . 1  x 27.3 
R a n d o l f  B o a t s ,  W h i t b y  ing 

2 3 2  it  i t  g i r l  R e a d i n g  P e n c i l  3 0 . 5  x 45.7 

2 3 3  S C O R I E L D ,  T e d  ' E v e r y  l I a n  t o  Pen & I n k  2 7 . 8  x 38 
H i s  Trade-You 
S h o u l d  Consult 
a Plumber" 

2 3 4  " "Do Y o u  W a n t  a P e n  & I n k  3 0 . 7  x 32.5 
M o d e l  f o r  the 
N e x t  Archibald- 
P r i z e  Competition" 

* 2 3 5  SCOTT, E d w i n  f S t r e e t  S c e n e  C h a r c o a l  2 3  x 1, 



ARTIST TITLE MEDIUM S I Z E  I N  (PIS 

236 SHILLAM, New B o r n  K i d  P e n  & I n k  2 0 . 3  x 26.1 
Kathleen 

2 3 7  " I t  J u n g l e  P e n  & I n k  2 9 . 2  x 43.2 

* 2 3 8  II G o a t  P e n  & I n k  2 1 . 5  x 27.5 

* 2 3 9  SICKERT, W a l t e r  D i e p p e  P e n c i l  2 9 . 5  x 22 
Richard 

.240 It 1 1 J a c k  Ashore 

241 it i t  L o o k i n g  u p  a t  P e n c i l  3 0 . 5  x 40 
O l d  Middlesex 

* 2 4 2  SMITH, M e r v y n  T h e  D o c k y a r d  P e n c i l  & 5 7  x 72 
Cray-pas 

* 2 4 3  SPENCER, S t a n l e y  P h o t o g r a p h y  P e n c i l  2 7 . 7  x 37.8 

* 2 4 4  STREETON, S i r  F e s t a  e t  I a  P e n c i l  2 5  x 33 
A r t h u r  Salute 

* 2 4 5  STRUTT, W i l l i a m  S t u d i e s  o f  a P e n c i l  2 4 . 8  x 19.1 
C o u n t r y  Boy 

* 2 4 6  " " F a r m e r s  B o y  a n d  P e n c i l  2 4 . 8  x 18.4 
R e a d  a n d  Should- 
e r s  o f  a Girl 

2 4 7  SWITZER, Thomas  T h e  Town H a l l  P e n  & Ink 
U n d e r  Construct- 
ion 

2 4 8  SZIGFJTI, I m r o  By t h e  R i v e r s  o f  P e n  & I n k  3 8 . 4  x 55.9 
Babylon 

2 4 9  " U S k e t c h  f o r  ' B y  R e d  C h a l k  2 7  x 38 
t h e  R i v e r s  of 
Babylon' 

* 2 5 0  WALKER, S t e p h e n  S t u d i e s  o f  Dog  P e n  & 2 7 . 7  x 37.8 
S e p i a  Ink 

251 WALL, E d i t h  T h e  A n a l y s t  I n k  Conte 
& Wash 

2 5 2  It U R e l a x a t i o n  P e n  & 
B l a c k  Ink 

2 5 3  WALNE, K a t h l e e n  M o t h e r  a n d  P e n c i l  4 2  x 30.5 
Child 

2 5 4  WEIDL, S e f f  C o m p o s i t i o n  P e n  & I n k  5 4  x 39.4 

2 5 5  WRITELEY, B r e t t  B l i s s i t  a n d  P e n c i l  2 4 . 1  x 32.4 
Bruce 

2 5 6  I t K a r e n  P e n c i l  5 2 . 7  x 36.9 



ARTIST TITLE MEDIUM S I Z E  I N  CMS 

* 2 5 7  WIGLEY, J a m e s  S y d n e y  P u b  P e n c i l  3 5  x 46.5 

2 5 8  WILKIE,  L e s l i e  J e a n  P e n c i l  3 6 . 2  x 28 
ndrew 

* 2 5 9  WILLIAMS, F r e d  N u d e  B l a c k  & 7 8  x 50.5 
Mauve 
C r a y  on 

2 6 0  WILSON, E r i c  S t u d y  f o r  H o t ,  P e n c i l  1 0 . 8  x 16.5 
C o l d  a n d  Steam 

261 R u e  P o u l e t t i e r  B l a c k  I n k  1 7 . 8  x 12 
& Wash 

2 6 2  T h e  P o o l  B l u e , B l a c k  1 6 . 5  x 10.2 
I n k  & Wash 

2 6 3  W a r r i s t o n  R o a d ,  B l u e , B l a c k  1 0 . 2  x 16 
E d i n b u r g h  Ink 

2 6 4  R u e  C h a r l e m a i g n e  B l a c k  I n k  1 2  x 17.8 
& Wash 

* 2 6 5  1 T h e  P o o l  C o n t e  D r a w -  6 1 . 5  x 82.5 
i n g ,  Black 
Crayon 

2 6 6  U S e i n e ,  P a r i s  I n k  & Wash  1 2  x 17.7 

2 6 7  WILSON, S e l i n a  S i r  W a l t e r  B l a c k  4 0 . 6  x 32.5 
S c o t t  Crayon 

Pencil 

2 6 8  WITTEL, K a s p a d  L a n d s c a p e ,  w i t h  S e p i a  & 1 9 . 7  x 29.2 
V a n  c i t y  i n  D i s t a n c e  Wash 

2 6 9  WOOD, C o r n i s h  P o r t  P e n c i l  3 3  x 40.6 
Christopher 

2 7 0  Z A I S ,  G u i s e p p i  A C a v a l r y  S e p i a  I n k  2 4 . 1  x 40 
C h a r g e  & G r e y  Wash 

271 ( A r t i s t  Unknown)  U n t i t l e d  F e l t  P e n  5 0 . 8  x 75.7 
P o r t  Moresby 

Native 

2 7 2  U n t i t l e d  F e l t  P e n  5 0 . 5  x 75.8 

2 7 3  U n t i t l d  F e 1 t  P e n  5 0 . 5  x 75.7 
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