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7.0 PAPER AND WATERMRKS A 

D-LI- 

P a p e r  f o r  p r i n t m a k i n g  i s  o f  two m a i n  t y p e s  "laid" 
a n d  "wove" a n d  p r i n t s  u p  t o  t h e  e n d  o f  t h e  1 8 t h  century 
a r e  o n  " l a i d "  p a p e r  g e n e r a l l y .  The b o t t o m  o f  the .  mould 
i n  w h i c h  t h e  s h e e t s  o f  p a p e r  a r e  made c o n s i s t s  o f  fine 
w i r e s  l a i d  c l o s e l y  t o g e t h e r  l e n g t h w i s e  a n d  c r o s s e d  at 
a b o u t  e v e r y  i n c h  b y  o t h e r  w i r e s .  The c l e a r  i m p r i n t  of 
t h e s e  l i n e s  c a n  b e  s e e n  e a s i l y  when t h e  p a p e r  i s  h e l d  to 
t h e  l i g h t .  The s u r f a c e  o f  t h i s  p a p e r  i s  frequently 
c o v e r e d  w i t h  h a i r  m a r k ,  t h i s  i s  f r o m  t h e  l a y e r s  o f  felt 
p l a c e d  b e t w e e n  t h e  p a p e r  when pressed. 

"Wove" p a p e r  i s  p r e s s e d  o n t o  a f i n e l y  woven mesh  or 
a f i n e l y  p i e r c e d  s h e e t  o f  m e t a l  - a n d  c o n s e q u e n t l y  no 
w i r e  m a r k s  a r e  s e e n .  Wove p a p e r  was made i n  Europe 
a f t e r  1800.  I n d i a  p a p e r  i s  a v e r y  t h i n ,  semi-transparent 
p a p e r  a n d  i s  u s u a l l y  b a c k e d  b y  a t h i c k e r  s h e e t  o f  paper 
when p r i n t e d  i t  t h e n  becomes c h i n e  c o t t e  ( F r e n c h  for 
l a i d  down) .  J a p a n e s e  p a p e r  i s  g e n e r a l l y  a yellowish 
c o l o u r  w i t h  a s o f t  s i l k y  s u r f a c e  a n d  when magnified 
shows g o s s a m e r  l i k e  h a i r s .  The p a p e r  Rembrandt  used 
f o r  some o f  h i s  b e s t  p r i n t s  was  c a l l e d  p a p i e r  d e s  I n d e s  and 
J a p o n  b y  t h e  French. 

A modern  t h i c k  J a p a n e s e  p a p e r  i s  f r e q u e n t l y  known 
a s  J a p a n e s e  vellum. 

Wate rmarks  t a r e  u s u a l l y  t h e  t r a d e  o r  proprietary 
marks  o f  t h e  m a n u f a c t u r e r s  o f  t h e  p a p e r .  Good quality 
d r a w i n g  a n d  w r i t i n g  p a p e r  b e a r  w a t e r m a r k s .  The study 
o f  w a t e r m a r k s  i s  a s e r i o u s  a n d  e x p e r t  s t u d y  a n d  many 
b o o k s  h a v e  b e e n  w r i t t e n  a b o u t  i t .  I t  i s  i m p o r t a n t  to 
know s o m e t h i n g  o f  t h e  w a t e r m a r k s  o f  t h e  more  famous 
p r i n t m a k e r s  s o  t h a t  a n  a u t h e n t i c a t i o n  c a n  b e  made. 

The D u r e r s  i n  o u r  c o l l e c t i o n  h a v e  t h e  Tower and 
Crown w a t e r m a r k  g i v i n g  e v i d e n c e  t h e y  w e r e  p r i n t e d  in 
t h e  1511 s e r i e s .  (The L a t i n  t e x t  o n  t h e  b a c k  verifies 
t h i s  a l s o ) .  B u t  w a t e r m a r k s  c a n  b e  f o r g e d  a s  well 
s i m p l y  b y  s c r a p i n g  a n d  t h i n n i n g  t h e  p a p e r  f r o m  the 
b a c k  s o  t h a t  a ma rk  may a p p e a r  when h e l d  u p  t o  the 
light. 

S m a l l  p r i n t s  may n o t  b e a r  a w a t e r m a r k  a s  t h e  sheet 
c o u l d  h a v e  b e e n  c u t  f r o m  l a r g e r  s h e e t s  b e f o r e  printing 
a n d  c o n s e q u e n t l y  m i s s i n g  t h e  w a t e r m a r k  a l t o g e t h e r  or 
b e a r  o n l y  p a r t  o f  it. 

Watman ' s  t h e  famous p a p e r  m a k e r  i n  t h e  e a r l y  1800's 
i m p r e s s e d  a d a t e  o n  e a c h  s h e e t  o f  p a p e r  t h u s  making 
a u t h e n t i c a t i o n  o f  t h e  d a t e  o f  a p r i n t  considerably 
easier. 

PLATE MARKS 

A l l  p r i n t s  t a k e n  f r o m  m e t a l  p l a t e s  ( i . e .  etchings, 
d rypo ' in t s . ,  a q u a t i n t s ,  s t e e l  e n g r a v i n g s  a n d  mezzotints) 
s h o u l d  h a v e  a p l a t e  m a r k .  T h i s  i s  t h e  i n d e n t a t i o n  made- 
b y  t h e  p l a t e  i n  t h e  damp p a p e r  when printed. 



U s u a l l y  t h e  e d g e s  a r e  smoothed  a n d  the '  c o r n e r s  o f  t h e  plate 
r o u n d e d  s o  a s  n o t  t o  t e a r  t h e  p a p e r  u n d e r  t h e  p r e s s u r e  of 
t h e  e t c h i n g  press. 

Many c o l l e c t o r s  l o o k  f o r  a d e e p  i m p r e s s i o n  a r o u n d  the 
p r i n t  g i v i n g  p r o o f  t h a t  i t  h a s  n o t  b e e n  w e t - c l e a n e d  (cleaned 
b y  s o a k i n g  ' i n  b l e a c h i n g  a g e n t s  a n d  . the  p l a t e  mark  t e n d s  to 
d i s a p p e a r  a s  t h e  p a p e r  e x p a n d s  a g a i n )  o r  r e p a i r e d  where 
t h e  p r i n t  may h a v e  b e e n  i r o n e d  t o  r e g a i n  i t s  flatness. 
A d e e p  p l a t e  m a r k  w i l l  a l s o  mean t h e  p r i n t  h a s  n o t  been 
h e a v i l y  p r e s s e d  a f t e r  p r i n t i n g .  .Some o f  t h e  English 
p r i n t m a k e r s  p r e f e r e d  t o  l e a v e  t h e  p r i n t  t o  d r y  f i r s t  so 
t h a t  t h e  r a i s e d  l i n e s  o f  i n k  may h a r d e n ,  t h e n  dampened 
s l i g h t l y  a n d  p r e s s e d  gently. 

Most  o l d  m a s t e r  p r i n t s  do n o t  h a v e  m a r g i n s  around 
t h e  p r i n t  f o r  t h e r e  seemed t o  b e  t h e  h a b i t  i n  t h e  early 
d a y s  o f  t r i m m i n g  t h e  p r i n t  t o  t h e  e d g e  o f  t h e  p l a t e  - o f t e n  g e t t i n g  s o  c l o s e  t o  t h e  p l a t e  mark  a s  t o  render 
i t  n o n e x i s t a n t .  Many o l d  p r i n t s  u s u a l l y  c a r r i e d  in- 
s c r i p t i o n s  a n d  t i t l e s  i n  t h e  m a r g i n s  b e l o w  a n d a  number 
o f  Rembrand t s  h a d  b l a n k  s p a c e s  - t h e s e  t o o  w e r e  usually 
t r immed  a n d  c o n s e q u e n t l y  h a v e  made t h e s e  l e s s  valuable. 

O c c a s i o n a l l y  r e p r o d u c t i o n s  o f  e t c h i n g s  h a v e  appeared 
i n  b o o k  f o r m  - p r i n t e d  b y  a m e c h a n i c a l  p r o c e s s  i n  which 
a f a l s e  p l a t e m a r k  h a s  b e e n  p r e s s e d  i n t o  t h e  p a p e r .  These 
a r e  n o t  o r i g i n a l s  a n d  o n e  m u s t  b e  c a r e f u l  t o  d e t e c t  this 
f a l s i t y  b y  f e e l i n g  t h e  s u r f a c e  o f  t h e  i n k e d  s u r f a c e  - ( o r i g i n a l s  h a v e  a r a i s e d  t e x t u r e d  s u r f a c e  a n d  c a n  be 
s e e n  u n d e r  a m a g n i f y i n g  g l a s s  - t h e  r e p r o d u c t i o n s  are 
f l a t  a n d  show a g r a i n i n g  o f  t h e  i n k  i m p r e s s i o n ) .  Furthur 
more  i n  r e p r o d u c t i o n s  t h e  p l a t e m a r k s  a r e  some distance 
away f r o m  t h e  p r i n t s  a n d  l o o k  v e r y  e x a c t .  I n  t h e  original 
p l a t e  m a r k s  a r e  c l o s e  up  t o  t h e  work  b u t  t h i s  doesn't 
s t o p  d i s h o n e s t  d e a l e r s  f r o m  t r i m m i n g  o r i g i n a l s  o r  re- 
p r o d u c t i o n s  r i g h t  t o  t h e  p r i n t e d  borders. 

BORDERLINES 

T h e s e  e x i s t  i n  w o o d c u t s  g e n e r a l l y  a n d  i n  t h e  c a s e  of 
D u r e r  n e a r l y  a l l  h i s  b l o c k s  h a d  t h i n  ( 1 / 8 "  a p p r o x . )  borders 
w h i c h  g a v e  t h e  work  i t s  own s m a l l  f r a m e  - s o  t o  speak. 
Time a n d  c o n s t a n t  p r i n t i n g  h a v e  c a u s e d  s m a l l  b r e a k s  and 
f r a c t u r e s  i n  t h e  b o r d e r  a n d  i n  a number a f  c a s e s  experts 
c a n  a s c e r t a i n  t h e  a g e  o f  a p r i n t  b y  t h e  w h o l e n e s s  o f  its 
b o r d e r l i n e .  E t c h i n g s  a n d  l i t h o g r a p h s  f r e q u e n t l y  had 
e t c h e d  o r  drawn b o r d e r l i n e s  b u t  t h e s e  a r e  n o t  t o  b e  con- 
f u s e d  w i t h  platemarks. 

L i t h O g r a p h s  m o s t  o f t e n  w i l l  n o t  h a v e  a p l a t e  ma rk  as 
f r e q u e n t l y  t h e  p a p e r  was n o t  l a r g e r  t h a n  t h e  h u g e  stones 
u s e d  b y  t h e  f i r s t  l i t h o g r a p h e r s .  Of c o u r s e  t h e r e  are 
many exceptions. 

MARGINS 

T h r e a d  m a r g i n  - w h e r e  a p r i n t  j u s t  shows i t s  p l a t e  mark 
w i t h  a f r a c t i o n  o f  a m a r g i n  showing.. 

S m a l l  m a r g i n  - a b o u t  1 / 8  o r  1 / 4  i n c h  margin. 
R I d e  m a r g i n  - f r o m  1 / 2  up  t o  1 i n c h  margin. 
F u l l  m a r g i n s  - t h e  w h o l e  s h e e t  o f  p a p e r  un t r immed  and 

somet imes  showing  i t s  " d e c k l e d  e d g e s "  - t h e  r a g g e d  e d g e s  when i t  i s  made. 



STATES 

I f  a n  e t c h i n g  i s  a f i r s t  s t a t e  p r i n t  i t  means there 
was o n l y  o n e  p r i n t i n g  o f  t h e  e d i t i o n  ( s a y  100 p r i n t s ) .  A 
s e c o n d  s t a t e  p r i n t  c o u l d  h a v e  h a d  f u r t h u r  work  done  on 

p l a t e  a d d i n g  d e t a i l s  o r  t a k i n g  o u t  p a r t s  a n  edition 
o f  s e c o n d  s t a t e  p r i n t s  c o u l d  t h e n  b e  p r i n t e d  ( s a y  another 
100 b u t  s l i g h t l y  d i f f e r e n t  p r i n t s ) .  The a r t i s t  i s  entitled 
t o  make a s  many a l t e r a t i o n s  a s  h e  l i k e s  some h a v e  made 
up  t o  t e n  s t a t e s  b u t  n o t  n e c e s s a r i l y  mak ing  e d i t i o n s  of 
100 e a c h  t i m e ,  b u t  i t  i s  t h e  a r t i s t s  r e s p o n s i b i l i t y  to 
i n d i c a t e  t h e  number  o f  t h e  s t a t e  a n d  e d i t i o n  o f  each 
p r i n t .  I n  o l d  m a s t e r  p r i n t s  t h e y  u s e d  a s e r i e s  o f  states 
f o r  example  ( 1 )  p r o o f s  b e f o r e  lettering. 

( 2 )  o p e n - . l e t t e r  p r o o f s  ( t h e  l e t t e r i n g  and 
t i t l e s  b l o c k e d  i n  i n  o p e n  letters.) 

( 3 )  f i n a l  l e t t e r e d  p r o o f  ( t h e  lettering 
f i l l e d  in). 

.A good  s e l l i n g  p r i n t  m i g h t  b e  r e p r i n t e d  a s  "remarq&' 
p r o o f  w h e r e  s m a l l  r e m a r k s  w e r e  l e t t e r e d  o r  j u s t  f o r  the 
s a k e  o f  a r e - i s s u e .  V a r i o u s  s t a t e s  o f  R e m b r a n d t ' s  etch- 
i n g s  a r e  i n  e x i s t a n c e  a l l  o f  w h i c h  a r e  h o u s e d  i n  t h e  huge 
p r i n t  room o f  t h e  Rijksmuseuxn i n  Amsterdam. Woodcuts can 
b e  a l t e r e d  f o r  s e c o n d  o r  t h i r d  s t a t e s  b y  c u t t i n g  out 
s e c t i o n s  o f  t h e  b l o c k  a n d  c a r e f u l l y  i n s e r t i n g  new wood. 

EDITIONS 

E d i t i o n s  a r e  t h e  number o f  p r i n t s  a n  a r t i s t  takes 
o f  a w o r k .  T h i s  c a n  v a r y  a c c o r d i n g  t o  t h e  w i l l  o f  the 
a r t i s t ,  2 5 ,  5 0 ,  100,  250 ,  a n d  s o  o n  b u t  i t  m u s t  b e  re- 
membered t h e  h i g h e r  t h e  number t h e  l e s s  r a r e  t h e y  are 
a n d  o n e  r u n s  t h e  r i s k  o f  o b t a i n i n g  a p o o r e r  q u a l i t y  print 
f r o m  a l a r g e  r u n .  Some J a p a n e s e  wood c u t s  c a n  r u n  into 
t e n s  o f  t h o u s a n d s ,  b u t  n o t  s o  w i t h  e t c h i n g s ,  w h e r e  a 
r e a s o n a b l e  number o f  f i n e  p r i n t s  t o  e x p e c t  w o u l d  b e  100. 
The modern  p r a c t i c e  o f  n u m b e r i n g  p r i n t s  i s  o n l y  a 
phenomenon o f  t h e  2 0 t h  c e n t u r y ,  b e f o r e  t h i s  t i m e  prints 
w e r e  r a r e l y  s i g n e d  i n  p e n c i l  b y  t h e  a r t i s t ,  although 
h i s  s i g n a t u r e  a n d  p e r h a p s  d a t e  a p p e a r e d  o n  t h e  plate. 

An a r t i s t  t o d a y  s h o u l d  number  h i s  p r i n t s  a s  a 
f r a c t i o n  a c c o r d i n g  t o  t h e  number i n  t h e  e d i t i o n  e.g. 
1 / 5 0 ,  2 / 5 0 ,  3 / 5 0  e t c .  t o  5 0 / 5 0 .  T h i s  c o n s t i t u t e s  the 
e d i t i o n .  Bu t  b e f o r e  t h e  a r t i s t  makes h i s  r u n  h e  will 
h a v e  a c e r t a i n  number  o f  t r i a l  p r o o f s  - t h e s e  may not 
b e  p e r f e c t  a n d  s h o u l d .  b e  s t a t e d  a s  " t r i a l  p r o o f " .  He 
may t h e n  make a c e r t a i n :  number o f  a r t i s t s '  . p - roo f s  - h a l f  a d o z e n  p e r h a p s  t o  g i v e  t o  f e l l o w  a r t i s t s  o r  friends 
b u t  more  s p e c i f i c a l l y  t o  k e e p  i n  h i s  m a s t e r  s e t  o f  prints: 
However some a r t i s t s  who do n o t  d e s t r o y  E I T r  p l a t e s  after 
a n  e d i t i o n ,  a n d  f i n d i n g  a c o n t i n u i n g  demand f o r  t h e  prints, 
m i g h t  p r i n t  f u r t h u r  c o p i e s  a n d  s i g n  them " a r t i s t ' s  proofs". 
T h i s  p r a c t i c e  s h o u l d  b e  d i s c o u r a g e d  a s  i t  l e s s e n s  the 
v a l u e  o f  t h e  p r i n t  w h i c h  c o l l e c t o r s  h a v e  b o u g h t  f r o m  the 
l i m i t e d  e d i t i o n  o f  50. 



NAME OF MARY 
1511 e d i t i o n  of 
D u r e r '  three 
g r e a t  

6 
books 

IMPERIAL ORB LINE 
AND STAR. 

DURER 15204525 

GOTHIC P 

FLOWER AND TRIANGLE 

TOWER AND CROWN 
u s e d  i n  1511 
f o r  Ditrer's 
" L a r g e  Passion" 
" L i f e  o f  Mary" 

W a t e r m a r k  lines-on 
' l a i d  d o w n '  paper 

WATERMARKS 



U n l e s s  t h e r e  a r e  a l t e r a t i o n s  t o  t h e  o r i g i n a l  plate, 
a n d  i n .  t h i s  c a s e  s e c o n d  s t a t e  s h o u l d  b e  i n d i c a t e d ,  any 
f u r t h u r  p r i n t i n g  o f  t h e  o r i g i n a l  p l a t e  s h o u l d  b e  extremely 
l i m i t e d  s o  a s  n o t  t o  d e v a l u e  t h e  f i r s t  e d i t i o n  w h i c h  the 
c o l l e c t o r  w a s  t o  a s s u m e  w o u l d  o n l y  b e  o f  5 0  prints. 

A n y  p r i n t  b o u g h t  t o d a y  s h o u l d  h a v e  w r i t t e n  i n  pencil 
o n  t h e  b o t t o m  m a r g i n ,  i n  t h e  a r t i s t s  own h a n d ,  h i s  sign- 
a t u r e  a n d  y e a r  o f  p r i n t i n g ,  t h e  t i t l e ,  a n d  t h e  n u m b e r  of 
p r i n t  a n d  e d i t i o n  w r i t t e n  a s  a f r a c t i o n  2 1 / 5 0  a n d  the 
n u m b e r  o f  s t a t e ,  ( 2 n d  s t a t e ) ,  i f  a n y .  A l t h o u g h  t h e  artist 
m a y  h a v e  s i g n e d  h i s  n a m e  o n  t h e  p l a t e  t h i s  i s  n o t  suffici- 
e n t  a n d  i t s  a u t h e n t i c i t y  i s  t h u s  i n  doubt. 

R e v e r t i n g  t o  O l d  M a s t e r  P r i n t s  a n d  s i g n a t u r e s  look 
c l o s e l y  a t  a l l  t h e  p r i n t i n g  o n  t h e  b o t t o m  m a r g i n  t h i s  will 
t e l l  y o u  who  t h e  a r t i s t  w a s  o r  f r o m  w h i c h  a r t i s t  t h e  work 
w a s  c o p i e d , - t h e  n a m e  o f  t h e  e n g r a v e r  a n d  f r e q u e n t l y  the 
n a m e  o f  t h e  p u b l i s h e r  a n d  h i s  address. 

INCIDIT  ( o r  INC.  o r  INTAGLIO) m e a n s  e n g r a v e d  b y  ..... SCULPSIT ( o r  SC) e n g r a v e d  
by...... 

EXSCULPSIT r e - e n g r a v e d  by...... 

CAELAVIT e n g r a v e d  
by....... 

FECIT (FEC o r  
F . ) . . . . . . . . . e t c h e d  

it. 
P INXIT  - 

. . . . . p a i n t e d  it. 

INVENIT p a i n t e d  it. 
DELINEAVIT (DEL o r  DESEGNO) . . . . . . d r e w  it. 
EXCUDIT (EXCUDEBAT, EX o r  EXC.)  - 

. . . . . p u b l i s h e d  it. 

T h i s  w i l l  e x p l a i n  why  w e  s o m e t i m e s  s e e  t h r e e  names 
b u t  s o m e t i m e s  t h e s e  n a m e s  c o u l d  r e f e r  t o  a n  a r t i s t  who  is 
a s k e d  t o  m a k e  a n  ' e n g r a v e r s  d r a w i n g '  o f  a n o t h e r  artists 
w o r k ,  o n  w h i c h  a n  e n g r a v e r  w a s  t o  t h e n  w o r k .  I t  might 
r e a d  t h u s :  T , . D T Q W  p i n x i t ,  ] , ( : . S m i t h  d e l ,  B .  J o n e s  Sc. 
T h a t  i s ,  f r o m  a p a i n t i n g  b y  T .  B r o w n ,  K. S m i t h  prepared 
a n  e n g r a v e r s  d r a w i n g  t o  b e  e n g r a v e d  b y  B.  Jones, 

DURERS WOODCUTS 

On h i s  r e t u r n  t o  N u r e m b e r g  i n  1 4 9 5  D u r e r  commenced 
h i s  f i r s t  l a r g e  s e t  o f  w o o d c u t s  c a l l e d  t h e  Apocalypse 
s i x t e e n  b l o c k s  a n d  p r i n t e d  o n  t h e  r e v e r s e  s i d e  letter 
p r e s s  w h i c h  r e f e r r e d  t o  t h e  p r i n t s  i t  f a c e d .  T h e  text 
w a s  i n  e i t h e r  L a t i n  o r  G e r m a n  i n  t h e  1 4 9 8  e d i t i o n ,  but 
t h e  1 5 1 1  i s s u e  w a s  w i t h  L a t i n  t e x t  a n d  a n  e x t r a  woodcut 
o f  S t .  J o h n  a d d e d  t o  t h e  t i t l e .  I t  i s  p o s s i b l e  that 
D u r e r  h i m s e l f  m a y  h a v e  c u t  t h e s e  b l o c k s  h o w e v e r  they 
w e r e  p r i n t e d  i n  N u r e m b e r g .  L a t e r  t w o  w o o d  engravers 
H i e r a n y m o u s  A n d r e a e  a n d  W o l f g a n g  R e s c h  w e r e  employed 
b y  D u r e r  i n  h i s  workshop. 

T h e  n e x t  s e r i e s  w e r e  " T h e  L a r g e  P a s s i o n "  a series 
o f  1 2  b l o c k s ,  a n d  t h e  " L i f e  o f  t h e  V i r g i n "  a s e t  o f  20 
b l o c k s  a l l  w i t h  t e x t  l e t t e r  p r e s s e d  o n  t h e  b a c k s .  These 
w e r e  t h e  ' l a r g e '  i s s u e s  a n d  o n l y  r a r e l y  a r e  t h e y  t o  be 
f o u n d  b o u n d  t o g e t h e r .  T h e y  w e r e  p r i n t e d  i n  1 5 1 1  o n  his 
own press. 



A s e t  o f  36 s m a l l e r  w o o d c u t s  w e r e  made o f  t h e  Passion 
b y  D u r e r  i n  1511 a n d  a r e  b e s t  known a s  t h e  L i t t l e  Passion. 
T h e s e  a r e  on  s m a l l e r  p i e c e s  o f  p a p e r  a n d  t h e  r e a s o n  for 
t h e  l a c k  o f  w a t e r m a r k s  o n  many o f  t h e s e  i s  t h e y  w e r e  cut 
f r o m  l a r g e r  s h e e t s  o f  p a p e r .  P r i n t s  o f  t h e  L i t t l e  Passion 
w i t h  w a t e r m a r k s  w i l l  b e  q u i t e  r a r e  b u t  t h e i r  authenticity 
c a n  b e  a s c e r t a i n e d  b y  t h e  l e t t e r p r e s s  o n  backs. 

No a c c u r a t e  c o u n t  h a s  b e e n  g i v e n  t o  t h e  number  of 
w o o d c u t s  D u r e r  may h a v e  made.  D r .  W i l l i  K u r s h  suggests 
346 a n d  t h i s  i n c l u d e s  some D u r e r  d i d  i n  B a s i c  a n d  those 
h e  d i d  a s  h i s  s h a r e  o f  t h e  Emporer  M a x m i l i a n  commission. 
Some b l o c k s  o f  h i s  p u p i l s  h a d  p i e c e s  c u t  o u t  a n d  Durer's 
c h a r a c t e r i s t i c  monogram i n s e r t e d  i n  l a t e r  s t a t e s ,  leaving 
many t o  b e l i e v e  t h e y  w e r e  t h e  work  o f  Durer. 

DURER' S LINE ENGRAVINGS 

W h i l s t  t h e  G a l l e r y  d o e s  n o t  p o s s e s s  a n y  D u r e r  line 
e n g r a v i n g s  we c o u l d  m e n t i o n  h e r e  s o m e t h i n g  o f  h i s  work 
i n  t h i s  medium. The f i r s t  e n g r a v i n g s  D u r e r  d i d  was in 
1494 t h e  F o u r  W i t c h e s  b e a r s  t h e  d a t e  1497.  T h e r e  have 
b e e n  r e c o r d e d  107 e n g r a v i n g s  66 o f  t h e s e  a r e  religious 
a n d  e a s y  t o  u n d e r s t a n d  b u t  many o f  h i s  a l l e g o r i c a l  subjects 
a r e  o b s c u r e  a n d  v a r i e d  i n t e r p r e t a t i o n s  f o r  t hem h a v e  been 
o f f e r e d .  The t h r e e  m o s t  p o p u l a r  o f  t h e s e  p r i n t s  "The 
K n i g h t ,  D e a t h  a n d  t h e  D e v i l " ,  " S t .  J e r o m e " ,  a n d  "Melen 
c o l i a "  r e p r e s e n t  m o r a l ,  s c h o l a s t i c  a n d  intellectual 
virtues. 

THE ETCHINGS OF REMBRANDT 

Rembrandt  was t h e  g r e a t e s t  o f  a l l  e t c h e r s ,  creative, 
r e s o u r c e f u l  a n d  n o n - c o n f o r m i s t .  He b r o k e  t h e  r u l e s  of 
e t c h i n g  a l m o s t  a l l  t h e  t i m e  u s i n g  t h e  d r y p o i n t  method 
( d i r e c t  c u t t i n g  i n t o  t h e  c o p p e r  w i t h  a b u r i n )  i n s t e a d  of 
r e - b i t i n g  t h e  p l a t e  i n  a c i d  when t h e  f i r s t  b i t i n g  was not 
s u c c e s s f u l .  A t  a n o t h e r  t i m e  h e  o b t a i n e d  a d o u b l e  line 
t h o u g h t  t o  h a v e  b e e n  made b y  two g r a v e r s  h e l d  c l o s e  to- 
g e t h e r .  I t  h a s  b e e n  n o t e d  t h a t  h i s  m e t i c u l o u s l y  fine 
c r o s s  h a t c h i n g  c a u s e d  t h e  m i n u t e  a r e a s  o f  c o p p e r  remain- 
i n g  a f t e r  b i t i n g  t o  c o l l a p s e  a n d  c a u s e  a s t r a n g e  greyness 
i n  p r i n t i n g .  T h e s e  h e  r e c t i f i e d  a g a i n  w i t h  d i r e c t  graving 
i n  drypoint. 

H i s  famous p r i n t  " C h r i s t  H e a l i n g  t h e  S i c k "  o r  the 
Hundred  G u i l d e r  P r i n t  n e e d e d  c o n s t a n t  work  t o  r e p a i r  the 
s o f t  d r y p o i n t  w i t h  w h i c h  n e a r l y  a l l  t h e  b a c k g r o u n d  was 
c o v e r e d .  The a l t e r n a t i v e  name was g i v e n  t o  t h i s  print 
b e c a u s e  h e  e x c h a n g e d  o n e  p r i n t  f o r  a h u n d r e d  guilders 
w o r t h  o f  e n g r a v i n g s  b y  M a r c a n t e r i o .  He was a l s o  paid 
30 g u i l d e r s  f o r  " C h r i s t  b e f o r e  P i l a t e "  a n d  20 for 
" D e s c e n t  f r o m  t h e  Cross". 

Most  l i k e l y  t h e  o t h e r  p r i n t s  may n o t  h a v e  realized 
more  t h a n  t h e  e q u i v a l e n t  o f  $10 i n  R e m b r a n d t ' s  time. 

U s u a l l y  p l a t e s  a r e  d e s t r o y e d  a f t e r  p r i n t i n g  but 
R e m b r a n d t ' s  p l a t e s  s u r v i v e d .  The Hundred  G u i l d e r  Print 
was  a c q u i r e d  b y  a p r o f e s s i o n a l  s o l d i e r  C a p t a i n  William 
B a i l l e e  ( 1 7 2 3 - 1 8 1 0 )  who was a c l e v e r  a m a t e u r  etcher 
a n d  c o p i e r  o f  o l d  m a s t e r  works. 



He r e w o r k e d  t h e  w e l l  worn  p l a t e  b a c k  t o  a n  e x c e l l e n t  state 
o f  i t s  o r i g i n a l  c o n d i t i o n .  He p r i n t e d  a few h u n d r e d  copies 
i n  t h i s  s t a t e  o n  J a p a n e s e  p a p e r  t h e n  c u t  i t  i n t o  four 
s e p a r a t e  plates. 

Abou t  80 p l a t e s  came i n t o  t h e  p o s s e s s i o n  o f  P .  F. 
Basan  a P a r i s  e n g r a v e r  who i s s u e d  a n  e d i t i o n  a b o u t  1790. 
O t h e r  p l a t e s  w h i c h  h a v e  s u r v i v e d  w e r e  l a s t  p r i n t e d  i n  1906 
(commemorat ing R e m b r a n d t ' s  t e r c e n t e n a r y )  a n d  a r e  h o u s e d  in 
t h e  museum i n  N o r t h  C a r o l i n a ,  America. 

Most  o f  Rembrand t s  e t c h i n g s  h a v e  b e e n  c o p i e d  a t  some 
t i m e  o r  a n o t h e r  n o t  n e c e s s a r i l y  a s  f o r g e r i e s  b u t  t o  test 
t h e  c o p i e r s  s k i l l ,  e v e n  i n  Rembrand t s  t i m e  o n e  o f  t h e  first 
t a s k s  s e t  s t u d e n t s  i n  e t c h i n g  c l a s s  was t o  c o p y  a Rembrandt. 
Much a r g u m e n t  p e r s i s t s  a s  t o  t h e  t o t a l  o f  .Rembrandts etch- 
i n g s  b u t  a f i g u r e  c l o s e  t o  t h r e e  h u n d r e d  i s  commonly agreed 
upon  b u t  i n  p u r c h a s i n g  a p r i n t  b y  t h e  m a s t e r  e x t r e m e  caution 
b u s t  b e  e x e r c i s e d  f o r  a t  t h e  e n d  o f  t h e  l a s t  c e n t u r y  excell- 
ent. p h o t o g r a v e r s  ( p h o t o g r a p h i c  c o p i e s )  w e r e  done  w h i c h  will 
d e c e i v e  t h e  uncurious. 

THE WORK OF WILLIAM HOGARTH 

H o g a r t h  t h e  a r t i s t  o f  g r e a t  t a l e n t s  was a n  important 
f i g u r e  i n  t h e  h i s t o r y - o f  B r i t i s h  e n g r a v i n g .  Apprenticed 
a s  a s i l v e r s m i t h  h e  l e a r n t  t h e  a r t  o f  e n g r a v i n g  which 
l a t e r  h e l d  h im i n  good  s t e a d .  As a n  a r t i s t  h e  frequented 
o f f  b e a t  h a u n t s  o f  t h e  c i t y  a c q u i r i n g  ' c o l o u r '  f o r  his 
b i t i n g  a n d  s a t i r i c a l  e n g r a v i n g s  w h i c h  campa igned  against 
l e c h e r y ,  d r u n k e d n e s s ,  h y p o c r i s y ,  c r u e l t y ,  q u a c k e r y ,  gambl- 
i n g  a n d  s u p e r s t i t i o n .  O t h e r  i m p e r f e c t i o n s  o f  society 
w e r e  r e v e a l e d - d i s e a s e , - s q u a l o r ,  v a n i t y ,  ostentation, 
s w i n d l i n g  a n d  t h e f t .  F u l l  o f  c h a r a c t e r s  h i s  etchings 
t a k e  o n  a madcap q u a l i t y  b u t  h e  d i s l i k e d  b e i n g  regarded 
a s  a c a r i c a t u r i s t .  We m i g h t  r e s e r v e  t h i s  t e r m  for 
G i l i r a y  a n d  Rowlandson .  H i s  s c e n e s  d e p i c t i n g  a c t u a l  scenes 
i n  London a n d  l i f e  s e e n  a s  i t  was  w e r e  l a b e l l e d  "Progresses 
The f i r s t  P r o g r e s s  "The H a r l o t ' s  P r o g r e s s "  o f  1732 was a 

'mode rn  m o r a l  s u b j e c t '  showing  a young c o u n t r y  g i r l  coming 
t o  London t o  work  a l o n e .  M o t h e r  Needham a famous procuress 
m e e t s  t h e  o v e r d r e s s e d  g i r l  a s  s h e  s t e p s  o f f  t h e  carriers 
wagon t h i s  i s  t h e  s u b j e c t  o f  t h e  f i r s t  p l a t e .  The poor 
g i r l  comes t o  a n  e a r l y  a n d  d e g r a d i n g  e n d  b e a t i n g  hemp in 
B r i d e w e l l  P r i s o n  - b u t  t h e  i n t e r v e n i n g  p l a t e s  show the 
s l o w  d e c l i n e  o f  t h i s  h a p l e s s  girl. 

The " R a k e ' s  P r o g r e s s "  p u b l i s h e d  t h r e e  y e a r s  later, 
shows i n  e i g h t  p l a t e s  a young  man s q u a n d e r i n g  a fortune 
l e f t  t o  h i m  b y  a m i s e r  a n d  e n d i n g  h i s  l i f e  i n  Bedlam 
( B e t h l e h e m  Hospital). 

The s e r i e s  " M a r r i a g e  a l a  Mode" ( i n  o u r  collection) 
was a s e t  o f  s i x  p l a t e s  e n g r a v e d  b y  F r e n c h  e n g r a v e r s  of 
h i g h  m e r i t .  T h i s  shows a m a r r i a g e  o f  c o n v e n i e n c e  between 
a n o b l e m a n ' s  s o n  a n d  t h e  d a u g h t e r  o f  a r i c h  c i t y  merchant. 
The h u s b a n d  o v e r s p e n d s  when b u i l d i n g  h i s  f a s h i o n a b l e  and 
e n o r n o u s  home a n d  f r o m  t h e n  o n  e v e r y o n e ' s  f o r t u n e s  decline. 



An i n t r i g u i n g  s e t  o f  12 p l a t e s  e n t i t l e d  " I d l e  and 
I n d u s t r i o u s  A p p r e n t i c e s "  i s  a l l  c e n t r e d  a r o u n d  London; 
i n  t h e  t e x t i l e  m i l l s  i n  S p i t a l f i e l d s ,  t h e  L o r d  Major's 
Show, a b a n q u e t  a t  G u i l d h a l l  w h e r e  t h e  i n d u s t r i o u s  apprent- i c e  e n d s  up  - a n d  p r e d i c t a b l y  we w i t n e s s  a p u b l i c  hanging 
a t  Tyburn  - t h e  f a t e  o f  t h e  i d l e r .  H o g a r t h  was n o t  flat- 
t e r e d  b y  t h e  f r e q u e n c y  w i t h  w h i c h  h e  was p l a g i a r i z e d  for 
h e  was o f t e n  t a k i n g  a c t i o n  a g a i n s t  t h e  p i r a t i n g  o f  his 
s u c c e s s f u l  p r i n t s .  He t o o k  a l e a d i n g  p a r t  i n  h a v i n g  the 
e n g r a v e r s  " C o p y r i g h t  A c t "  (commonly known a s  Hogarth's 
A c t )  p a s s e d  i n  P a r I f a e n t  i n  1735 .  H o g a r t h  published 
h i s  own p r i n t s  t h e r e b y  k e e p i n g  some f i n a n c i a l  control 
o n  h i s  w o r k s ,  b u t  t h e  p i r a c y  o f  h i s  p r i n t s  t r o u b l e d  him 
g r e a t l y .  From t h a t  t i m e  i n  B r i t a i n  p r i n t s  b o r e  t h e  words 
" P u b l i s h e d  a c c o r d i n g  t o  t h e  A c t  o f  P a r l i a m e n t "  a n d  the 
name a n d  a d d r e s s  o f  t h e  p u b l i s h e r s .  T h i s  m e r e l y  brought 
t o  B r i t a i n  a s i t u a t i o n  w h i c h  h a d  e x i s t e d  on  t h e  Continent 
f o r  n e a r l y  300 y e a r s  t h e  p a t e n t  o r  p r i v e l e g e  g r a n t e d  by 
t h e  King,, Pope  o r  Emperor  o f  w h a t e v e r  c o u n t r y .  French 
p r i n t s  b o r e  Avec P r i v i l e  e d u  R o i  o r  curn P r i v i l e g e  Regis 
( A . P . D . R . o r  C . P . R . ) .  A p r i n t  a f t e r  Rubens i s s u e d  in 
Antwerp  r e a d  Cum P r i v i 1 i i s R e i s  C h r i s  tianissimi. 

H o g a r t h ' s  c o p y r i g h t  r e m a i n e d  i n  h i s  widows h a n d s  for 
a f u r t h e r  t w e n t y  y e a r s  b u t  a f t e r  t h a t  t i m e  t h e  plates 
p a s s e d  i n t o  t h e  h a n d s  o f  v a r i o u s  p u b l i s h e r s  who re-issued 
them a s  m e z z o t i n t s ,  o r  h a d  them r e - e n g r a v e d .  J o h n  and 
J o s i a h  B o y d e l l  f i g u r e d  l a r g e l y  i n  t h e  p u b l i s h i n g  o f  up 
t o  110 p l a t e s  b y  H o g a r t h ,  howeve r ,  l a t e r  i n  1818 Bald- 
w i n g ,  C r a d o c k  a n d  J a y  a d d e d  more  p l a t e s  mak ing  156 p l a t e s  - many p r i n t e d  two t o  a sheet. 

The f a c t  t h a t  many o f  t h e  p l a t e s  e x i s t e d  u n t i l  the 
1914-18  w a r  when t h e y  w e r e  g i v e n  t o  t h e  Government  as 
s c r a p  c o p p e r  seems t o  b e  a m o s t  r e m a r k a b l e  a n d  unexpected 
f a t e  f o r  t h e s e  s i g n i f i c a n t  works. 



ALBRECHTURER B .  NUREMBERG, May 2 1 ,  1471 

WOODBLOCKS D. 1528 

1 .  " T h e  R e s u r r e c t i o n  o f  Christ" 
f r o m  s e t  o f  f i v e  w o o d  c u t s  f o r  T h e  G r e a t  Passion. 

S i z e  3 8  x 2 7  cm. 

2 .  " F l a g e l l a t i o n  o f  Christ" 
f r o m  s e t  o f  s e v e n  w o o d  c u t s  f o r  T h e  G r e a t  Passion, 

S i z e  3 8  x 2 7  cm. 

3 .  " T h e  Crucifixion" 
f r o m  s e t  o f  s e v e n  w o o d  c u t s  f o r  T h e  G r e a t  Passion. 

S i z e  3 8  x 2 7 . 6  cm. 

4 .  S t .  J o h n  D e v o u r s  t h e  B o o k  ( R e v .  X,  1-5) 
f r o m  t h e  R e v e l a t i o n  o f  S t .  J o h n  (Apocalypse) 

S i z e  3 8 . 3  x 2 7 . 5  cm. 

5 .  T h e  Woman C l o t h e d  w i t h  t h e  S u n ,  a n d  t h e  seven-headed 
D r a g o n .  ( R e v .  X I I ,  1-16) 

f r o m  t h e  R e v e l a t i o n  o f  S t .  J o h n .  (Apocalypse) 

S i z e  3 8 . 5  x 2 7  cm. 

6 .  A n g e l s  s t a y i n g  t h e  F o u r  W i n d s ,  a n d  S i g n i n g  t h e  Chosen. 
( R e v .  V I I ,  1-3) 

f r o m  t h e  R e i e 1 a t i o n  o f  S t .  J o h n  (Apocalypse) 

S i z e  3 9  x 2 8  cm. 

7 .  " T h e  B a t t l e  o f  t h e  A n g e l s "  ( R e v .  I X ,  1319) 
f r o m  t h e  R e v e l a t i o n  o f  S t .  J o h n  (Apocalypse) 

S i z e  3 8 . 5  x 2 7 . 5  cm. 

8 .  T h e  O p e n i n g  o f  t h e  f i f t h  a n d  s i x t h  S e a l s ,  the 
d i s t r i b u t i o n  o f  w h i t e  G a r m e n t s  among t h e  martyrs 
a n d  t h e  f a l l  o f  t h e  s t a r s  ( R e v .  I V ,  9-15) 

f r o m  t h e  R e v e l a t i o n  o f  S t .  J o h n  (Apocalypse) 

S i z e  39  x 2 8  cm. 

9 .  S t .  J o h n  a n d  t h e  t w e n t y  f o u r  E l d e r s  i n  Heaven 
( R e v .  I V ,  1 - 1 0 ,  V,  1-8) 

S i z e  3 8 . 5  x 2 7 . 2  cm. 

1 0 .  T h e  A n g e l  w i t h  t h e  k e y  h u r l s  t h e  d r a g o n ,  i n t o  the 
A b y s s ,  a n d  a n o t h e r  A n g e l  s h o w s  S t .  J o h n  t h e  New 
J e r u s a l e m .  ( R e v .  XX, 1 - 3 ;  XXI ,  9 1 2 ;  X X I I ,  3) 

f r o m  t h e  R e v e l a t i o n  o f  S t .  J o h n  (Apocalypse) 

S i z e  3 8 . 5  x 2 7 . 3  cm. 



1 1 .  S t .  J o h n ' s  V i s i o n  o f  C h r i s t  a n d  t h e  s e v e n  Candlesticks. 
( R e v .  B.  12  ff.) 

f r o m  t h e  R e v e l a t i o n  o f  S t .  J o h n  (Apocalypse) 

S i z e  3 8 . 3  x 2 7 . 5  cm. 

1 2 .  T h e  M a r t y r d o m  o f  S t .  J o h n  t h e  E v a n g e l i s t .  A c c o r d i n g  to 
T h a u s i n g  t h e  t o r t u r e  b u t  n o t  t h e  d e a t h  o f  t h e  saint 
i s  r e p r e s e n t e d ;  t h i s  t o r t u r e  t o o k  p l a c e  i n  Rome before 
t h e  P o r t a  L a t i n a  d u r i n g  t h e  p e r s e c u t i o n  o f  t h e  Christians 
b y  D o m i t i a n ,  b u t  S t .  J o h n  s u f f e r e d  n o  h a r m ,  f o r  h e  was 
t h e  o n l y  o n e  o f  t h e  a p o s t l e s  t o  d i e  a n a t u r a l  death. 

f r o m  t h e  R e v e l a t i o n  o f  S t .  J o h n  (Apocalypse.) 

S i z e  3 8 . 3  x 2 7 . 8  cm. 

REMBRANDT, V a n  R i j n  1 6 0 6 1 6 6 9  DUTCH 

1 3 .  T ITLE:  F a u s t  a t  t h e  Window 
MEDIUM: Etching 
S I Z E :  2 1  x 1 5 . 9  cm. 

1 4 .  TITLE:  R e m b r a n d t  D r a w i n g  a t  a Window 1648 
MEDIUM: Etching 
S I Z E :  15.9x12.7cm. 

1 5 .  TITLE:  C h r i s t  a t  Emmaus 
MEDIUM: Etching 
S I Z E :  21x15.9cm. 

1 6 .  TITLE:  A b r a h a m  C a s t i n g  o u t  H a g a r  a n d  Ishmael 
MEDIUM: Etching 
S I Z E :  1 2 . 7  x 9 . 5  cm. 

TURNER, J o s e p h  M a l l o r d  W i l l i a m ,  R.A. 

1 7 .  TITLE:  TV A i n w i c k  c a s t l e ,  N o r t h c u m b e r l a n d  (England 
a n d  W a l e s  Series) 

MEDIUM: Engraving 
S I Z E :  1 6 . 5  x 2 4 . 5  cm. 

E n g r a v e r ' s  P r o o f ,  n e a r l y  f i n i s h e d .  P u b l i s h e d  1 8 3 0 .  From 
t h e  A.  W a l l i s  C o l l e c t i o n .  T h e " E n g l a n d  a n d  W a l e s "  was 
T u r n e r ' s  m o s t  a m b i t i o u s  u n d e r t a k i n g  i n  black-and- 
w h i t e .  T h e r e  a r e  n i n e t y - s i x  p l a t e s ,  e n g r a v e d  f o r  h i m  by 
e x t r e m e l y  s k i l f u l  a r t i s t s  whom h e  e n c o u r a g e d  a n d  corrected 
w i t h  e n d l e s s  c a r e .  A l l  k i n d s  o f  l a n d s c a p e  a r e  represented 

- t o w n  a n d  c o u n t r y ,  s e a - c o a s t ,  l o w l a n d  a n d  mountain, 
i n  a l l  s o r t s  o f  w e a t h e r  a n d  a t  e v e r y  h o u r .  This 
r o m a n t i c  V i s i o n  o f  A l n w i c k  u n d e r  a f u l l  moon  i s  admirably 
e n g r a v e d  b y  Willmore. 

1 8 .  T ITLE:  V I  M a r g a t e ,  K e n t  ( E n g l a n d  a n d  W a l e s  Series) 
MEDIUM: Engraving 
S I Z E :  16x24.lcm, 



E n g r a v e r ' s  P r o o f ,  n e a r l y  c o m p l e t e d ,  P u b l i s h e d  1832. 
From t h e  R a w l i n s o n  C o l l e c t i o n .  T h i s  p l a t e  a l s o  may 
b e  o f  i n t e r e s t  t o  t h o s e  who d w e l l  i n  a v e r y  different 
p l a c e  a n d  a g e :  a n  F . n g l s h e a s i d e  town ( w i t h  a new 
f a n g l e d  s t e a m - b o a t  a t  t h e  p i e r ) ,  o n  a p e r f e c t  summer 
day ;  s k i l f u l l y  r e n d e r e d  b y  Wallis. 

19 .  TITLE :.% X L o n g s h i p s ,  L i g h t h o u s e ,  L a n d ' s  End 
( E n g l a n d  a n d  Wales  Series) 

MEDIUM: Engraving 
SIZE: 1 6 . 5  x 2 5 . 4  cm 

E n g r a v e r ' s  P r o o f ,  n e a r l y  c o m p l e t e d .  P u b l i s h e d  1836. 
R a w l i n s o n  C o l l e c t i o n .  The d r a w i n g  f o r  t h i s  p l a t e ,  now 
i n  t h e  p o s s e s s i o n  o f  Mr. G e r a l d  Agnew, i s  o n e  o f  the 
m o s t  b e a u t i f u l  w a t e r c o l o u r s  i n  e x i s t e n c e ,  a n d  entrancing 
d e s i g n  i n  v a r i o u s  t o n e s  o f  g r a y .  The  e n : r a v i n g  should 
b e  compared  w i t h  t h e  e a r l i e r  v e r s i o n  e n g r a v e d  by 
George  Cooke i n  t h e  " S o u t h e r n  C o a s t "  series. 

20 .  TITLE: X I I I  D r y b u r g h  Abbey 
MEDIUM: L i n e  Engraving 
SIZE: 8 x 1 4 . 6  cm. 

E n g r a v e r ' s  P r o o f ,  c o m p l e t e d .  P u b l i s h e d  1833.  Engraved 
b y  W. Miller. 

From t h e  R a w l i n s o n  Collection-, 

21 .  TITLE: XV F i n g a l ' s  Cave,  S t a f f a  ( '"Lord o f  t h e  Isles", 
S c o t t ' s  P o e t i c a l  Works) 

MEDIUM: L i n e  Engraving 
SIZE: 1 2 . 7  x 8 . 9  cm. 

E n g r a v e r ' s  P r o o f ,  c o m p l e t e d .  P u b l i s h e d  1834.  Engraved 
b y  E.  G o o d a l l .  From t h e  R a w l i n s o n  C o l l e c t i o n .  Scott's 
l i n e s  o n  F i n g a l '  s Cave a r e  f amous .  G o o d a l l  engraved 
some e x c e l l e n t  l a r g e r  p l a t e s ,  a n d  h i s  l i t t l e  vignettes 
a r e  unsurpassed. 

22 .  TITLE: XVII F o r t  A u g u s t u s  ( " T a l e s  o f  a Grandfather", 
S c o t t ' s  P r o s e  Works) 

MEDIUM: L i n e  Engraving 
• SIZE: 2 1 x  1 5 . 2  cm. 

1 s t .  P u b l i s h e d  S t a t e ,  1836.  E n g r a v e d  b y  W. Miller, 
R a w l i n s o n  C o l l e c t i o n .  Showing t h e  C a l e d o n i a n  C a n a l  and 
Loch  N e s s .  T u r n e r  seems t o  h a v e  l i k e d  steamboats 
a l m o s t  a s  much a s  h e  l i k e d  s a i l i n g  boats. 

2 3 ;  TITLE: XVI I I  D u n s t a n b q r o ü g h  C a s t l e  ( " L i b e r  Studiorum") 

• MEDIUM: E t c h e d :  a n d  Mezzotinted 
SIZE: 1 8 . 5  x 2 6 7  cm. 

E n g r a v e r ' s  P r o o f ,  p r a c t i c a l l y  f i n i s h e d .  Published 
London 1 0 . 6 . 1 8 0 8 .  E t c h e d  b y  J .M.W. T u r n e r .  Engraved 
b y  C. Turner. 

From t h e  C o l l e c t i o n  o f  L o r d  Cathcart. 



One o f  T u r n e r ' s  p r o o f s .  t h e " " L i b e r  S t u d i o r u m "  was a 
s e r i e s  o f  s t u d i e s  o r  d e s i g n s  w h i c h  w e r e  t o  d i s p l a y  Turner's 
power s  i n  the '  v a r i o u s  b r a n c h e s  o f  l a n d s c a p e .  They were 
e n g r a v e d  m a i n l y  i n  m e z z o t i n t ,  o v e r  a n  e t c h e d  foundation; 
Turner" h i m s e l f  d i d  n e a r l y  a l l  t h e  e t c h i n g s ,  a n d  a l s o  a 
number  o f  t h e  engravings. 

24 .  TITLE: XIX Lake  o f  Thun,  S w i t z e r l a n d  ( "L l ' be r  Studiorum") 
MEDIUM: E t c h e d  a n d  mezzotinted 
SIZE: 1 7 . 8  x 26 cm. 

E n g r a v e r ' s  P r o o f ,  n o t  q u i t e  f i n i s h e d .  P u b l i s h e d  1808. 
A s t u d y  o f  t h u n d e r s t o r m s  i n  t h e  A l p s .  The F l a s h  of 
l i g h t n i ñ g ,  n e a r  t h e  r a n g e  o n  t h e  l e f t  t h r o w s  the 
shadow o f  t h e  m o u n t a i n  i n  t h e  c e n t r e  o n  t o  t h e  'cloud 
b e h i n d  i t .  Above t h e  f l a t  g r o u n d  a t  t h e  e n d  o f  t h e  lake 
i 's  s e e n  a phenomenom known a s  " a r h o r e s c e n t  lightning", 
a d i s c h a r g e  w h i c h  seems t o  r i s e  t o  m e e t  a descending 
flash. 

25 .  TITLE: XX S t .  C a t h e r i n e ' s  H i l l  N e a r  Guildford 
C l i b e r  Studiorum") 

MEDIUM: E t c h e d  a n d  mezzotinted 
SIZE: 1 8 . 4  x 26 cm. 

1 s t .  p u b l i s h e d  s t a t e ,  1811.  From t h e  C o l l e c t i o n  of 
G .E .  B l o o d .  T h i s  a n d  o t h e r  e a r l y  s t a t e s  o r  p r o o f s  or 
m e z z o t i n t s  o n  c o p p e r ,  h a v e  a "b loom" t h a t  i s  n o t  seen 
o n  l a t e r  i m p r e s s i o n s ;  t h e  "b loom" o r  v e l v e t y  appearance 
i s  due  t o  t h e  b u r r ,  a n d  shows u p  b e s t  i n  a sideways 
light. 

26 .  TITLE: XXI Solway Moss 
MEDIUM: E t c h e d  e n g r a v e d  a n d  mezzotinted 
SIZE: 2 0 . 3  x 2 9 . 2  cm. 

1 s t .  P u b l i s h e d  S t a t e ,  1816.  From t h e  C o l l e c t i o n  of 
G .E .  B l o o d .  The Solway was t h e  f i r s t  p l a t e  e n g r a v e d  by 
L u p t o n ,  who h a d  j u s t  f i n i s h e d  h i s  a p p r e n t i c e s h i p  with 
G. C l i n t .  T u r n e r  h e l p e d  h i m  a t  e v e r y  s t a g e  o f  the 
m e z z o t i n t i n g  a n d  t h e  r e s u l t  was o n e  o f  t h e  v e r y  greatest 
p l a t e s  o f  t h e  series. 

27 .  TITLE: XXII A e s a c u s  a n d  H e s p e r i e  ( " L i v e r  Sttdioruin") 
MEDIUM: E t c h e d ,  e n g r a v e d  a n d  mezzotinted 
SIZE: 2 0 . 3  x 2 9 . 2  cm. 

An e a r l y  S t a t e ,  P u b l i s h e d  1819.  From t h e  collection 
o f  G.E.  B l o o d .  A c c o r d i n g  t o  F i b - b e r g ' s  Catalogue, 
t h i s  i m p r e s s i o n  s h o u l d  b e l o n g  t o  t h e  " 4 t h  Published 
S t a t e " .  m a  ' f o o t n o t e ,  h b w e v e r , h e  s a y s  t h a t  in 
a n y  f u t u r e  e d i t i o n  o f  h i s  c a t a l o g u e  h e  w o u l d  include 
w h a t  h e  h a d  d e s c r i b e d  a s  t h e  f i r s t  two published 
s t a t e s  o f  t h i s  p l a t e ,  among t h e  engraver's 
p r o o f s .  T h e r e  a r e  c e r t a i n l y  a. t r e a t  many s m a l l  differences 
i n  t h e  e a r l y  i m p r e s s i o n s , " a n d  i t  seems a l m o s t  a s  if 
T u r n e r  s t o o d  o v e r  t h e  p r e s s  a n d  a f t e r  e a c h  p u l l  made 
a l t e r a t i o n s  t o  t h e  p l a t e '  w i t h  s c r a p e r  a n d  burnisher. 
W h a t e v e r  i t s  " s t a t e " ,  t h e  i m p r e s s i o n  we h a v e  h e r e  is 
q u i t e  a n  e a r l y  o n e ;  t h e r e  i s  l i t t l e  o r  n o  s i g n  o f  wear, 
a l t h o u g h  T u r n e r ' s  own m e z z o t i n t i n g  was notoriously 
evanescent. 



Hamer ton ,  i n  h i s  b o o k  " E t c h i n g  a n d  E t c h e r s " ,  describing 
t h e  A e s a c u s  a n d  H e s p e r i ,  s a y s  " O v e r  t h e  h e a d  of 
t h e  nymph b e n d s  a b o l d l y - s l a n t i n g  t r e e ,  a n d  w h e r e  its 
b o u g h s  m i n g l e ,  t o  t h e  l e f t ,  t h e r e  i s  a 

and 
o f  such 

i n v o l v e d  a n d  w i l d  a n d  i n t r i c a t e  b e a u t y ,  t h a t  I c a n  scarcely 
name i t s  equal .  i n  t h e  works  o f  t h e  master-etchers. 
Over  t h é ' h e a d ó f  AesacUs ,  n d ' b e t w e e n  t h e  t r u n k s  of 
t h e  two p r i n c ' i p a l  t r e e s ,  i s  a g l a d e  f u l l  o f  tender 
p a s s a g e s  o f  " l i g h t ,  w h i c h  a r e  c h i e f l y  d u e  t o  t h e  work 
i n  m e z z o t i n t ,  w h i c h  was  e x e c u t è d  b y  T u r n e r  himself, 
s o  t h a t  t h i s  p l a t e  may b t a k e n  a s  a transcendent 
example  o f  h i s  power  i n  b o t h  a r t s .  The brilliant 
f r e e d o m  o f  t h e  e t c h e d  b r a n c h e s ,  t h e  m e l l o w  diffusion 
o f  l i g h t  i n  t h e  t i n t e d  g l a d e  a r e  b o t h  achievements 
o f  t h e  k i n d  w h i c h  pbrn .ane 'n t ly  c l a s s  a n  artist." 

28. TITLE.: XXI I I  Windso r  C a s t l e  f r o m  S a l t  H i l l  ("Libor 
Studiorum") 

MEDIUM: Etching 
SIZE: 1 7 . 8  x 2 5 4  cm. 

The E t c h i n g ,  2nd  S t a t e .  C i r c a  1818 .  E t c h e d  b y  J.M.W. 
T u r n e r .  From t h e  C o l l e c t i o n  o f  A.A. A l l e n .  This 
p l a t e  was  n e v e r  p u b l i s h e d ,  a n d  o n l y  t e n  impressions 
a r e  known w i t h  t h e  a d d e d  m e z z o t i n t .  R u s k i n  i t  "The 
E l e m e n t s  o f  Drawing"  S p e a k s  o f  t h i s  e t c h i n g  a n d  reprod- 
u c e d  p a r t  o f  i t  ( p .  1 2 4 - 1 2 6 ,  1902 e d i t i o n ) ,  a n d  i n  a f o o t n o t e  t o  p .  132 r e f e r s  t o  i t  a s  a b o u t  f o u r t h  in 
o r d e r  o f  m e r i t  o f  a l l  T u r n e r ' s  e t c h i n g s .  - 

29 .  TITLE: XXIV Newcastle.-On..Tyne ( " R i v e r s  o f  England") 
MEDIUM: L i n e  Engraving 
SIZE: 1 5 . 2  x 21.6-cm', 

• E n g r a v e r ' s  P r o o f ,  c o m p l e t e d .  P u b l i s h e d  1823 .  From 
t h e  C o l l e c t i o n  o f  H. P .  H o m e .  E n g r a v e d  b y  T.  Lupton. 
T h i s  s e r i e s  was c a r r i e d  o u t  b y  T u r n e r  i n  collaboration 
w i t h  t h e  Cookes ,  who p u b l i s h e d  i t ;  p e r h a p s  t h e  first. 
t o  b e  e n g r a v e d  i n  m e z z o t i n t  o n  s t e e l .  F o u r  o f  the 
p l a t e s  a r e  f r o m  d r a w i n g s  b y  G i r t i n ,  a n d  T u r n e r  i s  said 
t o  h a v e  s u p e r v i s e d  t h e i r  e n g r a v i n g  o u t  o f  r e g a r d  for 
t h e  memory o f  h i s  e a r l y  friend. 

30.. TITLE: XXVI S t a n g t e  C r e e k  o n  R i v e r  Medway ("Rivers 
o f  England") 

MEDIUM: L i n e  Engraving 
SIZE: 21 x 2 7 . 3  cm. 

E n g r a v e r ' s  P r o o f ,  p r a c t i c a l l y  f i n i s h e d .  P b l i s h e d  1827. 
E n g r a v e d  b y  T. L u p t o n .  From t h e  R a w l i n s o n  Collection. 
P e r h a p s  t h e  m o s t  b e a u t i f u l  p l a t e  o f  t h e  series. 

3 1 .  TITLE: XXVII S h i p  i n  a S to rm ( " S e q u e l s  t o  t h e  Liber 
Stüdiorum") 

MEDIUM: L i n e '  Engraving 
SIZE: 1 5 , 2  x 21 cm. 

E n g r a v e d  b y  J.M.W. T u r n e r  ( o n  s t e e l ) ,  1830? Eleven 
s m a l l  p l a t e s ,  some c o p p e r  a n d  some s t e e l ,  e n g r a v e d  in 
m e z z o t i n t  b y  T u r n e r  h i m s e l f ,  w e r e  f o u n d  i n  his 
h o u s e  a t  h i s  d e a t h ,  t o g e t h e r  w i t h  a v e r y  f e w  trial 
proofs. 



HOGART11,Williaxn, ENGLISH-,.1697-1764 

3.2. P l a t e  I M a r r i a g e ' a - i a 4 l o d e  . 
. 

"The M a r r i a g e  C o n t r a c t " .  1745 

• E n g r a v e d  h y G .  S c o t i n  • 

• The E a r l  ó f S q u a n d e r f l e l d  a n d  a r i c h  Alde rman  o f  the 
C i t y  o f  London a r r a n g e  a m a r r i a g e  b e t w e e n  s o n  and 
d a u g h t e r  r e s p e c t i v e l y ,  t h e  f o r m e r  t o  p a y  o f f  a mortgage, 
t h e  l a t t e r  t o  e n n o b l e  h i s  d e s c e n d a n t s .  Counsellor 
S i l v e r ,  t o n g u e , .  t h e  f a s h i o n a b l e  l a w y e r  employed  b y  the 
E a r l ,  t a k e s  a d v a n t a g e  o f  t h e  boredom o f  t h e  bride 
p l a y i n g  a b s e n t m i n d e d l y  w i t h  h e r  r i n g ,  a n d  p a y s  adroit 
c o u r t  t o  h e r ,  w h i l e  t h e  b r i d e g r o o m  Viscount 
S q u n d e r f i e l d ,  t u r n s  h i s  b a c k  i n  t h e  d i r e c t i o n  of 
a m i r r o r .  I n  f r o n t  o f  h i m  two dogs  a r e  chained 
t o g e t h e r  a g a i n s t  t h e i r  w i l l ,  a n  i n d i c a t i o n  o f  the 
f u t u r e  s t a t e  o f  t h e  young  c o u p l e .  The E a r l  points 
t o  h i s  f a m i l y  t r e e  showing  h i s  d e s c e n t  f r o m  William, 
Duke o f  Normandy. H i s  c o r o n e t ,  t h e  symbol  o f  his 
p r i d e ,  i s  e v e r y w h e r e ,  a b o v e  t h e  c a n o p y ,  o n  h i s  foot- 
s t o o l  a n d  c r u t c h ,  a n d  a b s u r d l y  o n  t h e  f l a n k  o f  the 
c o u c h a n t  dog. 

33 .  P l a t e  I T  Marriage-a-lawMode 
The B r e a k f a s t  Scene '  1745 

E n g r a v e d  By B. Baron 

The Lady S q u a n d e r f i e l d  i s  t a k i n g  m o r n i n g  t e a - a t  1 . 2 0  p.m* 
a f t e r  g i v i n g  a c a r d  a n d  m u s i c  p a r t y  w h i c h  h a s  lasted 
t h r o u g h  t h e  n i g h t .  Her  h u s b a n d  h a s  j u s t  r e t u r n e d  from- 
a n  e x c u r s i o n  o f  d i s s i p a t i o n ,  f o r  h i s  dog  i s  smelling 
t h e  h a n d k e r c h i e f  o f  a s t r a n g e  woman w h i c h  h a n g s  out 
o f  h i s  p o c k e t .  The M e t h o d i s t  s t e w a r d ,  a pamphlet 
e n t i t l e d  R g e n e r a t i o n  i n  h i s  p o c k e t ,  h o l d s  u p  h i s  hand 
i n  h o r r o r  a s  h e  w a l k s  o u t  w i t h  a p i l e  o f  b i l l s  and 
o n l y ,  o n e  receipt. 

34 .  P l a t e  ' I I I  Marriage-a-la4ode 
'The Scene  w i t h  t h e  Quack" 

E n g r a v e d  . b y  B. Baron 

The V i s c o u n t  b r i n g s  two women t o  a q u a c k  d o c t o r  to 
d i s c o v e r  w h i c h  h a s  i n f e c t e d  h i m .  The young girl 
i n  t e a r s  i s  a s e r v a n t  whom h e  h a s  s e d u c e d .  The older 
i s  a p r o s t i t u t e ,  who draws h e r  c l a s p - k n i f e  and 
t h r e a t e n s  v i o l e n c e  t o  p r e v e n t  b e i n g  e x a m i n e d .  The 
q u a c k ,  who w i p e s  h i s  s p e c t a c l e s  f o r  t h e  examination, 
i s  h a r d e n e d  t o  t a u n t s  a b o u t  t h e  u s e l e s s n e s s  o f  his 
p i l l s  w h i c h  t h e  V i s c o u n t  h a s  t a k e n  a s  a precauUon. 
I n s t e a d  o f  being,  f r i g h t e n e d ,  h e  a p p e a r s  h i g h l y  amused.. 
The room i s  t h e  museum o f  D r .  M i s a u b i n ,  96 St. 
M a r t i n s  Lane  W e s t m i n i s t e r .  H i s  c o l l e c t i o n  o f  instruments 
a n d  c u r i o s i t i e s  c a n  b e  SeCfl: two m a c h i n e s ,  one 
f o r  s t r a i g h t e n i n g  a d i s l o c a t e d  l i m b ,  t h e  o t h e r  for 
d r a w i n g  a c o r k  f r o m  a bottle. 



5 .  P l a t e  W-Marriage-a-la-Mode 
"The  C o u n t e s s ' s  Levee" 
E n g r a v e d  b y  S .  Ravenet, 

The C o u n t e s s ,  whose  b e d  i s  now crowned  b y  a n  Earl's 
c o r o n e t ,  showing  t h a t  h e r  f a t h e r - i n - l a w  h a s  died, 
i s  h a v i n g  h e r  h a i r  d r e s s e d  b y  a F r e n c h  Hairdresser, 
w h i l e  s h e  r e c e i v e s  a somewhat mixed.  company. On 
t h e  s o f a  C o u n s e l l o r  S i l v e r t o n g u e  p o i n t s  t o  a 
m a s q u e r a d e  s c e n e  o n  t h e  s c r e e n  w i t h  o n e  h a n d  and 
h o l d s  o u t  i n v i t i n g l y  a t i c k e t  w i t h  t h e  o t h e r .  The 
m a l e  s i n g e r  i s  p r o b a b l y  t h e  castratoniezzo-soprano 
F r a n c e s c o  B e r n a r d i ,  c a l l e d  S e n e s i n o ,  a c c o m p a n i e d  by 
t h e  German f l a u t i s t  Weidemann. The a u d i e n c e  o f  amateurs 
r e a c t s  i n  d i f f e r e n t  ways t o  t h e  p e r f o r m a n c e .  On the 
s o f a  i s  a c o p y  o f  t h e  e r o t i c  poem Le o p h a  by 
C r e b i l l o n  f i l s ,  a n d  t h e  same theme i s  r e p e a t e d  by 
t h e  O l d  Masters, 

36 .  P l a t e  V Marriage-ala-Mode 
"The  D e a t h  o f  t h e  E a r l "  1745 
E n g r a v e d  b y  S.  Ravene t 

The young  E a r l  o f  S q u a n d e r f i e l d ,  b e l a t e d l y  conscious 
o f  h i s  h o n o u r ,  h a s  f o l l o w e d  h i s  w i f e  t o  t h e  Turk's 
Head b a g n i o ,  o r  b r o t h e l ,  w h e r e  s h e  h a s  a n  assignation, 
i n  a p r i v a t e  chamber ,  w i t h  C o u n s e l l o r  Silvertongue. 
The f i g h t ,  t h e  e a r l  i s  m o r t a l l y  wounded a n d  died 
i n  a n  e x q u i s i t e  p a r o d y  o f  t h e  s e r p e n t i n e  l i n e  of 
g r a c e .  The w a t c h  b r e a k  i n  t h e  d o o r ,  w h i l e  the 
C o u n s e l l o r  p r u d e n t l y  r e t i r e s  o u t  t h e  window. The 
t a p e s t r y  d e p i c t s  t h e  Judgment  o f  Solomon, f o r  the 
C o u n t e s s  h a s  c h o s e n  b e t w e e n  h u s b a n d  a n d  l o v e r ,  a n d  will 
s h o r t l y  l o s e  both. 

37 .  P l a t e  VT Marriagea-la-Mode 
"The  D e a t h  o f  t h e  Countess" 
E n g r a v e d  b y  G. Scotin 

The s c e n e  i s  t h e  home o f  t h e  Alderman  b y  O l d  London 
B r i d g e .  On. t h e  f l o o r  l i e s  a b r o a d s h e e t ,  Counsellor 
S i l v e r t o n g u e '  s l a s t  Dying  Speech., f o r  t h e  commoner 
who k i l l e d  a n  E a r l  i n  a d u e l  h a s  b e e n  h a n g e d  a t  Tyburn. 
Overwhelmed w i t h  g r i e f ,  t h e  C o u n t e s s  h a s  b r i b e d  a 
s e r v a n t  ( l e f t )  w i t h  t h e  g i f t  o f  o n e  o f  h e  . a t h e r '  s 
c o a t s  t o  p r o c u r e  l audanum,  i q h i c h - s h e  h a s  swallowed. 
The a p o t h e c a r y ,  who h a s  b e e n  summoned t o o  l a t e ,  upbraids 
t h e  i n n o c e n t l y  s t u p i d  s e r v a n t .  The m e r c h a n t  callously 
r emoves  h e r  v a l u a b l e  r i n g ,  b e f o r e  s h e  i s  d e a d .  Only  her 
o l d  n u r s e  a n d  t h e  c h i l d  show g r i e f  o r  a f f e c t i o n .  The 
p o s t e r i t y  o f  t h e  p r o u d  o l d  E a r l  h a s  b e e n  disgraced 
a n d  b y  t h e  l a w  o f  male.. d e s c e n t  t h e  m e r c h a n t ' s  family. 
w i l l  n o t  i n h e r i t  t h e  ' t i t l e .  An e m a c i a t e d  dog w i t h  sus- 
p i c i o u s  e y e s  i s  h o p i n g  t o  c a r r y  o f f  a p i g ' s  head 
b e f o r e  n o r m a l  l i f e  i s  restored. 



RENI, Guido 1575-1642 ITALIAN 

38 ,  TITLE: M o t h e r  a n d  Child 
MEDIUM: Engraving 
SIZE: 1 2 . 7  x 1 0 . 2  cm. 

LORRAINE, C l a u d e  1600-1682  FRENCH 

39 .  TITLE: The Dance Under  t h e  T r e e s  c .  1660 
MEDIUM: E t c h i n g  o n  Copper 
SIZE: 1 3 . 2  x 1 9 . 7  cm. 

4 0 .  TITLE: The C a t t l e  C r o s s i n g  a S t r e a m  - "The Cowherd" 
-1636 

MEDIUM: E t c h i n g  o n  Copper 
SIZE: 1 2 . 7  x 1 9 . 7  cm. 

MILLET, J e a n  F r a n c o i s  1814-1875 FRENCH 
41 TITLE: S h e p h e r d e s s  Knitting 

MEDIUM: Etching 
SIZE: 32 x 24 cm. 

WHISTLER, James  M c N e i l l -  1834-1903 U.S.A. 

4 2 .  TITLE: The S m i t h s  Yard 
MEDIUM: Lithograph 
SIZE: 2 4 . 1  x 19 cm. 

4 3 .  TITLE: F u m e t t e  (From t h e  F r e n c h  S e t  1856) 
MEDIUM: Etching 
SIZE: 1 6 . 5  x 1 0 . 8  cm. 

HARTMAN, S c h e d e l  1 5 t h  C e n t u r y  GERMAN 
(The Nuremberg Chronicle) 

4 4 .  TITLE: " S t .  J o h n  o n  t h e  I s l a n d  o f  Patmas" 
MEDIUM: Woodcut 
SIZE: 1 3 . 2  x 1 2 . 6  cm. 

4 5 .  From t h e  G o l d e n  Legend 1. 1 5 t h  C e n t u r y ,  GERMAN 
S t .  Benedict 
By V o r a g i n e  (1230-98) 

MEDIU1: C o l o r e d  Woodcut 
SIZE: 3 2 x  2 1 . 5  cm. 

4 6 .  CORT, C o r n e l i s  DUTCH/ITALIAN 
A f t e r  RAPHAEL 1533-1578 

TITLE: B a t t l e  o f  Hannibal 
MEDIUM: S t e e l  Engraving 
SIZE: 42 x 5 4 . 9  cm. 



a 

4 7 .  BRIL,  P a u l u s  GERMAN 
1556-1626 

TITLE:  Januarius-Februarius 
MEDIUM: S t e e l  Engraving 
S I Z E :  3 7 . 7  x 4 9 7  cm. 

4 8 .  SOUTMAN, P .  DUTCH 
a f t e r  R u b e n s  15804657 

TITLE:  Bacchanal 
MEDIUM: S t e e l  Engraving 
S I Z E :  34.5x28.3cm. 

4 9 .  C E S I O , C .  ITALIAN 
a f t e r  A n n i h a l e  C a r r a c c i  1625-1686 

TITLE:  T r i u m p h  o f  B a c c h u s  a n d  Ariadne 
MEDIUM: Engraving 
S I Z E :  4 3  x 77  cm. 

5 0 .  MITELLI ,  G i u s e p p i  M a r i a  ITALIAN 
a f t e r  CARRACCI 1634-1718 

TITLE:  ' S t  F r a n c i s  r e c e i v i n g  I m p r e s s i o n  o f  the 
F i v e  Wounds 

MEDIUM: S t e e l  Engraving 
S I Z E :  5 8 . 8  x 4 3 . 5  cm. 

5 1 .  DESPLACES, L o u i s  FRENCH 
a f t e r  VERONESE 1682-1739 

TITLE:  L ' A m o u r  Heureux 
MEDIUM: S t e e l  Engravinc, 
S I Z E :  3 4  x 3 1  cm. 

a 5 2 .  MASON, J ENGLISH 
a f t e r  POUSSIN 1710-1780 

• TITLE:  C l a s s i c a l  Landscape 
MEDIUM: S t e e l  Engraving 
S I Z E :  5 8 . 8  x 4 3 . 5  cm. 

5 3 .  BARTOLOZZI, F r a n c e s c o  ITALIAN 
a f t e r  GUERCINO 1725-4815 

TITLE:  S t .  F r a n c i s  o f  Assisi 
MEDIUM: Etching 
S I Z E :  4 5  x 3 5 . 3  cm. 

5 4 .  RAVENET, S . F .  ( S c u l p . )  BRITISH 
BOYDELL, J .  ( E n g r a v e r )  1 8 t h  Century 
a f t e r  POUSSIN 

TITLE:  T h e  S h e p a r d s  i n  Arcadia 
MEDIUM; S t e e l  Engraving 
S I Z E :  5 1 . 5  x 3 8 . 5  cm. 
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