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P R I N T M 4 Y J L I N  AUSTRALIA 

COLONIAL TO cONTEPOR 

Much o f  what was known about  e a r l y  A u s t r a l i a  was through published 

books which a t  t i m e s  were r i c h l y  i l l u s t r a t e d  w i t h  engravings ,  etchings 

o r  l i t h o g r a p h s .  I t  was n o t  long a f t e r  t h e  F i r s t  F l e e t  t h a t  E n g l i s h  publishers 

were p r i n t i n g  8pec1A2lized volumes on A u s t r a l i a ' s ,  f l o r a ,  fauna ,  fish 

and geographic  pecuUar i l t i e s3  and t h e r e  was no  shor tage  o f  omateur and 

p r o f e s s i o n a l  a r t i s t s  among t h e  c i v i l i a n  o r  m i l i t a r y  i n h a b i t a n t s  to 

f u l f i l  t h e  a r t i s t i c  requirements  o f  t h e  publishers. 

Frequen t l y  t h e  o r i g i n a l  drawings o r  watercolC2W8 were 'improved" 

o r  " cor rec t ed"  by o v e r  e n t h u s i a s t i c  engravers ,  which does account  f o r  the 

i n c o r r e c t  record ing  o f  v iews ,  b o t a n i c a l  d e t a i l s  o r  c o r r e c t  c o l o u r s  etc. 

Such were some o f  t h e  p i t f a l l s  o f  e a r l y  pr in tmak ing  b u t  we a s  a nation 

a r e  v e r y  r i c h  i n  t h i s  area  f o r  t h e  Roya l  S o c i e t y  which sponsored the 

Cook voyages w i t h  t h e  dynamic Joseph Banks and t h e  French expedition 

t o  t h e  P a c i f i c  under  N ico las  Baudin a l l  c a r r i e d  a r t i s t s  who specialized 

i n  some f i e l d  (botany,  zoo logy ,  landscape,  p o r t r a i t u r e )  o f  drawing 

o r  rendering. 

Wi l l iam Hodges on Cook's second voyage,  John Webber on h i s  last 

were b o t h  a r t i s t s  who recorded v a r i o u s  f a c e t s  o f  s c i e n t i f i c  observation 

and i t  was l e f t  t o  s e v e r a l  unknown o r  d o u b t f u l  a r t i s t s  who assisted 

Govenor P h i l l i p  t o  i l l u s t r a t e  h i s  Journa l .  (1789) 

Captain ( l a t e r  Governor) John Hunter  was c r e d i t e d  w i t h  a good 

hand a t  i l l u s t r a t i n g  and many o f  h j s  works were p u b l i s h e d  i n  folios. 

A r t i s t s  l i k e  Thomas Watl ing,  Thomas Berwick,  V. Woodthorpe, 

Joseph  L y c e t t  and V. W. Huggins found  t h e i r  work b e i n g  reproduced as 

e t c h i n g s  and l i t hographs  o r  woodcuts i n  nwnerous albums and books. 

Joseph  L y c e t t  a t  l e a s t  engraved h i s  own a q u a t i n t  p l a t e s  b u t  usually 

h i s  o r i g i n a l  drawings were t i d i e d  up t o  convey a c l e a n  f r e s h  tame view 

o f  t h e  A u s t r a l i a n  landscape i n  a r a t h e r  c l a s s i c a l  manner. Aqustus 

E a r l e  i n  s i m i l a r  v e i n  f e l t  f o r  a more romant ic  approach g i v i n g  the 

Landscape f a r  more drama than  order. 

John Gould ' s  B i rds  o f  A u s t r a l i a  which began p u b l i c a t i o n  about  1840 

proved  p a r t i c u l a r l y  popular  a t  a t i m e  when ii n t e r e s t  and c u r i o s  ty 

i n  A u s t r a l i a ' s  w i l d  l i f e  was waning. These b r i l l i a n t  l i t hographs  are 

s t i l l  e a g e r l '  sought  a f t e r  today by  c o l l e c t o r s .  Moreover-topographical 

s t u d i e s  remained popular  throughout  t h i s  time. 

The f i r s t  commercial pr in tmak ing  was probably  under t h e  auspices 

o f  t h e  Bank o f  New South  Wale and one o f  t h e i r  engravers  J .  G. Austin 

produced a s e r i e s  o f  12 v iews  o f  Sydney and i t s  env i rons  i n  1836. 

T h i s  was q u i c k l y  f o l l o w e d  by Conrad Martens who i n  1840 commenced a 

l a rge  s e r i e s  o f  l i t hographs  o f  Sydney v iews  f o r  a London f i r n .  The 

f i r s t  s e r i e s  s o l d  v e r y  w e l l  b u t  a l a t e r  f o l i o  o f  o f  some 42 works didn't 

come up t o  t h e  a r t i s t s  e x p e c t i t i o n s  and he l o s t  i n t e r e s t  i n  them. 

W h i l s t  Martens c e n t e r e d  h i s  a c t i v i t i e s  around Sydney,  John S k i n n e r  Prout 

moved from t h a t  c i t y  t o  Hobart where he produced one o f  h i s  b e s t  series 

o f  Hobart l i t hographs  which e x c e l l  i n  f i n e  d e t a i l  and superb composition. 



While i n  Hobart Prou t  brought  o u t  a complete l i t h o  p l a n t  from England t o  i s s u e  t h i s  s e r i e s  o f  l a rge  l i t h o g r a p h i c  v iews  'Tasmania 
I l l u s t r a t e d '  conrp ZLeting t h i s  i n  1846. He f i n a l l y  s p e n t  t h r e e  months i n  Melbourne working on Views o f  Melbourne and Gee long i n  1847 before 
r e t u r n i n g  t o  England. 

Benjamin D u t e r e a u  a l s o  worked i n  Tasmania producing a f e w  etchings and l i t hographs  o f  mainly  topographica l  interest. 

The prominent  g o l d  f i e l d s  a r t i s t  S . T .  G i l l  had many successful s e r i e s  coninencing w i t h  "Heads o f  People"  (1849) c o n t a i n i n g  lithographs 
o f  w e l l  known c o l o n i s t s .  I n  1852 t h e  f i r s t  n i n e  s e t s  o f  "A Series o f  S k e t c h e s  o f  t h e  V i c t o r i a n  Gold Diggings a s  They Are appeared and t h e  remaining e i g h t  s e r i e s  were i s s u e d  up t i l l  t h e  y e a r  1868. "Scenery i n  and Around Sydney" 1856 and " V i c t o r i a  I l l u s t r a t e d "  1857 (for 
Sands and  Kenny) were a s l i g h t  depar ture  from h i s  busy g o l d  fields s t u d i e s  which were f u l l  o f  a c t i o n ,  humour and a t  t imes  sadness. 

The American L i v i n g s t o n  Hopkins (Hop) a b r i l l i a n t  newspaper c a r t o o n i s t  a r r i v e d  i n  A u s t r a l i a  about  1883 br ing ing  h i s  own press which become o f  cons iderab le  i n t e r e s t  t o  S t r e e t o n ,  Rober t s  and Julian Ash ton  who each t r i e d  t h e i r  s k i l l s  i n  pr in t -making .  B u t  Hopkins was perhaps t h e  o n l y  p h y s c i a l  i n f l u e n c e  on pr in tmaking  a t  t h e  t ime,  for a r t i s t s  wish ing  t o  pursue  t h e  t echn iques  l i k e  John Shirlow, had t o  study t h e  works o f  W h i s t l e r  and  Mer'yci i n  g a l l e r i e s .  $h i r low  basically s e l f - t a u g h t  s t r u g g l e d  t o  produce h i s  f i r s t  p r i n t  i n  189.5 b u t  once there h i s  work matured d r a m a t i c a l l y  and h i s  name was a household word in Melbourne and Syc2ney a r t  c i r c l e s .  V i c t o r  Cobb become a disciple and l i k e w i s e  E r n e s t  M o f f i t t  who become a c l o s e  f r i e n d  o f  t h e  Lindsays dur ing t h e i r  Melbourne y e a r s ,  and b o t h  M o f f i t t  and  Norman Lindsay are r e s p o n s i b l e  f o r  r e v i v i n g  t h e  woodcut. 

S i r  L i o n e l  L indsay  mus t  be  regarded a s  one o f  t h e  most v e r s a t i l e  and p r o l i f i c  p r in tmakers  A u s t r a l i a  has known; printing something l i k e  50,000 i n d i v i d u a l  p r i n t s  i n  h i s  l i f e  t ime .  Even assuming an e d i t i o n  c o n s i s t e d  o f  100 p r i n t s ,  t h i s  means he  c o u l d  have produced near l y  500 p l a t e s  o r  b l o c k s  i n  h i s  career .  Every process was experimented w i t h  and p e r f e c t e d  t h e  superb ly  d e t a i l e d  woodblock p r i n t s  i n  t h e  h a r d e s t  o f  woods, r i c h  v e l v e t y  d r y p o i n t s  and  his m e t i c u l o u s l y  c r i s p  e t c h i n g s  a r e  a l l  p a r t  o f  an e x c i t i n g  printmaking h e r i t a g e  t h i s  g r e a t  a r t i s t  l e f t  A u s t r a l i a .  Without  doubt  h i s  influence spread  w ide l y  i n  A u s t r a l i a  h i s  b r o t h e r  Noxncm become famous f o r  his e t c h i n g s  and a q u a t i n t s ,  John Goodchild, Henry Fuiwood a r e  b u t  a few; b u t  t h e  p e r i o d  1910-25 produced some wonderful  p r in tmakers ,  Sydney Lire Smi th ,  Sydney Long, Henri  van R o a l t e ,  J e s s i e  T r a i l l ,  Napier  Wailer and E l i o t h  Gruner, C y r i l  D i l l o n ,  G a y f i e l d  Show, Herber t  Gallop and Margaret Preston. 

With something l i k e  90 e t c h i n g s ,  d r y p o i n t s  o r  a q u a t i n t s  t o  his c r e d i t ,  Sydney Long mus t  b e  regarded  a s  one o f  A u s t r a l i a ' s  significant printmakers. 



Al though much o f  h i s  work was 
incorp orated 

done i n  England where he  

an A r t  Nouveau s t y l e  i n  t h i s  1916-.18 p e r i o d ,  ("Pan", " S p i r i t  o f  the 

P l a i n s "  and "Fantasy") however back i n  A u s t r a l i a  around 1927 h i s  Avoca 

landscapes show h i s  b e s t  c o n t r o l  o f  t h e  e t c h i n g  needle* 

Bad seasons  o f t e n  f o l l o w  t h e  good and i n  pr in tmaking terms the 

1930 ' s  saw a genera l  d e c l i n e  i n  t h e  a r t  and i n  c o l l e c t i n g  which in 

t h e  p r e v i o u s  decade had done much t o  encourage a r t i s t s .  NotWith5taflth/W3 

a l l  a r t  was s u f f e r i n g  a t  t h e  hands o f  a wor ld  wide depress ion  and 

A u s t r a l i a  was no exceptione 

t h i s  p e r i o d  came Margaret Pres ton  w i t h  h e r  bold, 
Emerging from 

a lmos t  e x p r e s s i o n i s t  woodcuts. Sydney Ure Smith's a r t i c l e ,  'The 

R e v i v a l  o f  t h e  Woodcut' ( A r t  i n  A u s t r a l i a ,  May 1923) paves  t h e  way 
o f  her 

f o r  h e r  l a t e r  success  as  he  t a l k s  1923 works "Cockatoos"., 
t i n g ,  i t  ex 

"Emus" and "Kookaburras". "Like  h e r  p a i n  p r e s s e s  her 

v i t a l i t y  arid r e b e l l i o n .  I t s  consc ious  c r u d i t y  makes i t  a succession 

o f  b o l d  s t a t e m e n t s .  Nothing i s  f e e b l e  o r  faded .  I t  has personalitYi 

an imat ion ,  vigour." 

Her p r i n t s  were hand co loured  which makes them even by today's 

s tandards  a h i g h l y  regarded body o f  work. 

With t h e  emerging l i g h t  o f  Margaret P r e s t o n  came a hand fu l  of 

moderns who r i g h t f u l l y  j o i n  t h e  ranks  o f  prominent  pr in tmakers .  Eric 

Thake w i t h  t h e  most  p r e c i s e  y e t  e x p r e s s i v e  l i n e  execu ted  i n  lino 

h i s  c o n t r o l  i s  uncanny. Murray G r i f f i n  who ' s  m u l t i  co loured  lino 

c u t s  o f  b i r d s ,  must  s u r e l y  rank  him more h i g h l y  than  mos t  artists. 

(His 1974 s e r i e s  o f  b i r d s  a l though  e q u a l l y  a s  complex i n  des ign  and 

c o l o u r  l o s e  a l i t t l e  i n  s p o n t e n e i t y ) .  Noel  CounThan again  searching 

f o r  s o c i a l  problems t h a t  h i s  b rush  i n t e r p r e t e d  s o  w e l l  t u r n e d  t o  the 

s t a r k  b l a c k  and w h i t e  o f  l i n o c u t s  frequently gouging o u t  expressionistic 

forms with g r e a t  i n t e n s i t y .  Frank Hinder ' s  w e l l  c o n t r o l l e d  semi 

a b s t r a c t  composi t ions  responded s o  e a s i l y  t o  t h e  l i t h o g r a p h i c  medium in 

s u c h  a way a s  t o  c r e a t e  a m u l t i t u d e  o f  f e e l i n g s  and movements. We 

even  hear t h e  c h i r p i n g  o f  h i s  s m a l l  b i r d s .  His  means o f  niCCZtg 

many t h i n g s  i n  many ways i s  unique i n  A u s t r a l i a n  l i thography .  Rah 

F i z e  l i e  a l though  n e v e r  f u l l y  i n v o l v e d  i n  p r i n t  making t u r n e d  a more 

than  capable hand towards woodcuts and had t h e  d e s i r e  f o r  print 

making been  g r e a t e r , f a r  more s i g n i f i c a n t  r e s u l t s  would have been 
m 
achieved .  F i n a l l y  o f  t h i s  p e r i o d  L e s b i a  Thorpe ho lds  h e r  own and 

con t inues  t o  do s o  a g a i n s t  a male dominated c a s t  b u t  t h e n  the 

v a r i e t y  and e x c e l l e n c e  o f  h e r  p r i n t s  speak  f o r  themselves. 

I f  we a re  t o  look  f o r  more p u r p o s e f u l  r e v i v a l s  i n  p r i n n a k i n g  then 

we must  l o o k  t o  Ade la ide  i n  t h e  midd le  f o r t i e s  and Melbourne a little 

l a t t e r .  Jacque l ine  Hick and J e f f r e y  Smart w h i l e  a t  t h e  S .A .  School 

o f  A r t  were i n f l u e n c e d  by t h e  work o f  John G o d c h i l d  who was then 

P r i n c i p a l  o f  t h e  School.  But  u n f o r t u n a t e l y  a l a c k  o f  suitable 

m a t e r i a l s  and p r e s s e s  l i m i t e d  t h e  f u l l  development o f  t h e s e  artists. 



Alan  Summer w i t h  h i s  s e r ig raphs  i n  1946 and  Len Annois  w i t h  his s e n s i t i v e  l ighographs s t a r t e d  t o  r a i s e  t h e  hopes o f  Melbourne print makers. B u t  b e f o r e  long  t h e y  were t o  be  j o i n e d  by  a s t e a d y  f l o w  of m igran t  a r t i s t s  who were w e l l  v e r s e d  i n  m u l t i p l e  t echn iques  many a c q u i r e d  i n  t h e  f i n e s t  a r t  s c h o o l s  i n  Europe. 

U *  se iThack ,  Karen Schepers ,  T a t e  Adams, Vaclovas Ratas, E i l e e n  Mayo, Henry SalkauAkas,  Herta K luge .Po t t ,  Eve Keky and  Alun Leach Jones each have c o n t r i b u t e d  a g r e a t  d e a l  through t h e i r  own c r e a t i v e  p r o c e s s e s  o r  more i m p o r t a n t l y  passed  on t o  numerous students t h e i r  s k i l l s  and experience. 

B u t  t h e  g r e a t  i n f l u x  o f  newcomers i n t o  t h e  A u s t r a l i a n  a r t  scene c o u l d  b a r e l y  keep up w i t h  t h e  g r e a t  exodus o f  l o c a l  a r t i s t s  who were anxious  t o  b e  p a r t  o f  a w ider ,  more e x c i t i n g  and  adventurous  scene  in London, P a r i s  o r  New York.  Many experimented w i t h  p r i n t s  notably E a r l  Backen who j o i n e d  S t a n l e y  Wil l iam Hayter  ' s  A t e l i e r  17 i n  Paris. Backen l a t e r  r e t u r n e d  t o  l e a d  a v e r y  s t r o n g  pr in tmak ing  course  at E a s t  Sydney Techn i ca l  Col lege .  Nolan and Olsen a l s o  worked with 
Hayter  b u t  then s o  d i d  many o t h e r  printmakers who i n  t u r n  taught 
A u s t r a l i a n s  abroad. Major London a r t  schools  l i k e  t h e  Centra l  School 
o f  A r t s  and C r a f t s  saw Grahame King, Geoffrey Brown and  Fred Williams 
on i t s  c l a s s  l i s t s ,  w h i l e  t h e  Shade School  o f  A r t  was r e s p o n s i b l e  for John Courier,  J a n e t  Dcczuson, Br ian  S e i d e l ,  David Gihhison and Murray Walker be ing  i n t r o d u c e d  t o  i t s  f i n e  workshop and  staff. 

There have been s e v e r a l  e f f o r t s  t o  r e c r e a t e  t h e  A t e l i e r  17 Print Workshop i n  A u s t r a l i a  b u t  t h e s e  have n e v e r  r e a l l y  succeeded some occurr ing  t oo  e a r l y  t o  b e  w i d e l y  and f u l l y  apprec ia t ed ,  o t h e r s  being bad ly  o rgan i zed  o r  i l l  equipped. Bu t  i t  was i n  t h e  A r t  Schools 
themse lves  where t h e  g r e a t e s t  developments were t o  b e  seen. I n s t i t u t e  o f  Technology (R.M. I .  T. i n  Melbourne), E a s t  Sydney 
Techn ica l  C o l i e e ,  S o u t h  A u s t r a l i a n  Schools  o f  A r t  were notable i n s t i t u t i o n s  b u t  now many S t a t e  Col leges  and  Col l eges  o f  Advanced 
Educat ion have e x c e l l e n t  f a c i l i t i e s  f o r  t h e  a r t  s t u d e n t  t o  develop 
h i s  i n t e r e s t  and  a p p r e c i a t i o n  i n  a l l  a s p e c t s  o f  p r in tmak ing  - in 
f a c t  t h e  p i c t u r e  has n e v e r  been  a happier  one. 

Melbourne may w e l l  be  h a i l e d  aá t h e  c e n t r e  o f  p r in tmak ing  and 
t each ing  'having i n  i t s  e a r l i e r  days ( i e .  t h e  .50's) ,  Leonard French 
t s a c h i n g  a t  t h e  Melbourne Schoo l  o f  Graphic A r t s ,  T a t e  Adams a t  the 
R. M. I .  T . ,  Kenneth J a c k  a t  C a u l f i e l d  Technica l  Col lege  and  a t h r i v i n g  Graphics Department a t  Swinbourne Techn ica l  College. 

The f a c t  t h a t  t h e  now w e l l  e s t a b l i s h e d  P r i n t  Counci l  o f  Australia 
was f a m e d  i n  Melbourne i n  1966 i s  a l s o  s i g n i f i c a n t ;  i t s  aim b e i n g  to 
encourage p r i n t - m a k i n g  i n  A u s t r a l i a .  Many cánternporary p r i n t s  i n  the 
Queensland A r t  G a l l e r y ' s  C o l l e c t i o n  have been c o l l e c t e d  f rom t h e  annual 
Patron and Member p r i n t s  t h e  P r i n t  Council  have offered. 



The t a s k  o f  l i s t i n g  p r e s e n t  day pr in tmakers  i n  A u s t r a l i a  would 
b e  a lmost  v7rpossible a s  t h e  l i s t  ex tends  t o  many hundreds. With each 
y e a r  t h e  number o f  graduat ing  a r t  s t u d e n t s  who have majored in 
printmaking and who continue t o  p r a c t i c e  t h e i r  a r t  adds t o  a healthy 
t o t a l  and augurs w e l l  f o r  t h e  f u t u r e  o f  prin tmaking.  E x c i t i n g  new 
developments i n  t h e  a r t  have l e d  more and more s t u d e n t s  t o  make a 
s t u d y  o f  t h i s  absorbing and i n t r i g u i n g  a r t  and t h e i r  work breathes 
a v i t a l i t y  and  o r i g i n a l i t y  t h a t  seems somewhat lack ing  i n  easel 
p a i n t i n g  today .  A more e n l i g h t e n e d  a n d  a p p r e c i a t i v e  a r t  public 
now a c c e p t s  t h e  o r i g i n a l  p r i n t  f a r  more r e a d i l y  than s a y  twenty 
y e a r s  ago, and whi le  we s t i l l  have e s t a b l i s h e d  a r t i s t s  l i k e  George 
Ba ldess in ,  Arthur  Boyd, Fred Wil l iams,  Charles  Blackman, Brett 
White ley ,  Noel Cownihan, John Coburn and many o t h e r s  u s i n g  prints 
e x p r e s s i v e l y  and  c r e a t i v e l y  then t h e  acceptance o f  pr in tmak ing  and 
i t s  f u t u r e  w i l l  be  assured  f o r  t h e  more avan t  garde pr in tmakers  like 
Stephen  S p u r n e r ,  Rod Albury ,  Jczmes Tay lor ,  Chr is  C r o f t ,  Philip 
Heaton, Ka t r ina  L i evense ,  Mark Momont, B e t t i n a  McMahon, Michael  West 
and Joy Hutton who may f e e l  succes s  i s  o n l y  round t h e  corner. 



PRINTMAKING PROCESSES I N  BRIEF 

The Woodcut 

A s  t h e  Japanese woodcuts were made on a p l a n k  o f  t i m b e r  u s i n g  the l e n g t h  o f  t h e  c l o s e  g r a i n ,  t h i s  method o f  r e l i e f  p r i n t i n g  i s  t h e  same a s  i n  l i n o  c u t s .  The l i n e s  a r e  l e f t  i n  r e l i e f  w i t h  n e g a t i v e  a reas  cut 
away t h e  l i n e  when i n k e d  and  p r i n t e d  w i l l  show b l a c k  t h e  c u t  away areas  r e v e a l  t h e  w h i t e  paper.  The woodcuts o f  Durer,, t h e  Japanese woodcuts and t h e  woodcuts o f  t h e  20 th  cen tury  German Expressionists 
a r e  done i n  t h i s  manner. . 

- 

Wood Ejrayng 

The dense end  g r a i n  o f  box-wood i s  u sed  here  when, f i n e  l i n e s  are c u t  i n t o  t h e  wood w i t h  f i n e  l i n e  engraving t o o l s .  Because o f  t h e  size 
o f  boxwood p i e c e s ,  s e v e r a l  s m a l l  b l o c k s  had t o  b e  wedged t o g e t h e r  to form l a r g e r  b l o c k s  which a f t e r  nwnerous p r i n t i n g s  t e n d e d  t o  open s l i g h t l y  t o  r e v e a l  h a i r  l i n e  marks on t h e  p r i n t .  F ine  l i n e s  only 
c o u l d  be  pecked  o u t  o f  t h e  hard  wood n e c e s s i t a t i n g  a f i n e  w h i t e  line 
on dark  background p r i n t .  S i r  L i o n e l  Lindsay,  Thomas Bewick, 
Timothy Cole and  R o b e r t  Gribbings a re  w i t h o u t  p e e r  i n  t h i s  process. 
L i n e  Engraving 

Takes p l a c e  u s u a l l y  on s t e e l ,  copper o r  z i n c  p l a t e .  L i n e s  t o  be p r i n t e d  are  c u t  i n t o  t h e  s u r f a c e  by means o f  a b u r i n  ( a  s m a l l  metal t o o l  whose handle r e s t s  i n  t h e  hol low o f  t h e  hand). Considerable 
c o n t r o l  i s  needed t o  d i r e c t  t h e  p r e c i s e ,  sharp,  s w e l l i n g  o r  tapering Lines when working,  and  many t e x t u r a l  e f f e c t s  - d o t t i n g  and hatching 
a re  common. Durer d i d  many engravings  a s  d i d  Van Dyke, and  many of t h e  o l d  masters. 

Etchi 

Copper o r  z i n c  p l a t e  1 /32"  t h i c k  can be  used ,  c u t  t o  exact s i z e  o f  t h e  de s ign ,  t h e  edges a r e  b e v e l l e d  and t h e  h i g h l y  polished 
s u r f a c e  i s  c o a t e d  w i t h  an a c i d - r e s i s t i n g  wax. The drawing i s  made 
w i t h  a sharp m e t a l  n e e d l e  c u t t i n g  t h e  wax and expos ing  t h e  metal. 
The p l a t e  i s  immersed i n  an a c i d  b a t h  - t h e  a c i d  b i t i n g  o r  etching 
i n t o  t h e  exposed m e t a l .  D i l u t e d  n i t r i c  a c i d  i s  t h e  u s u a l  mordant 
b u t  o t h e r  a c i d s  may b e  used. 

Because a l l  l i n e s  a r e  o f  equa l  t h i c k n e s s ,  t h e  a r t i s t  removes t h e  p l a t e  from t h e  a c i d  - and w i t h  an a c i d  r e s i s t i n g  v a r n i s h  s e a l s  the l i n e s  he cons ider s  deep enough. The p l a t e  i s  p l a c e d  i n  t h e  a c i d  to deepen t h e  l i n e s  o f  t h o s e  exposed t o  t h e  acid. 
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The f i n i s h e d  p l a t e  i s  a s h i n y  m e t a l  s u r f a c e  w i t h  b i t t e n  tines 

o f  vary ing  depths .  I n k  i s  f o r c e d  i n t o  t h e s e  l i n e s  and t h e  'surplus 

wiped  from t h e  p l a t e b  s u r f a c e .  A r o l l e r  p r e s s  i s  u s e d  f o r  printing. 

I s  n o t  t e c h n i c a l l y  an e t c h i n g  a s  t h e  p l a t e  i s  engraved or 
drawn d i r e c t l y  a s  i n  l i n e  engraving.  The engraved l i n e  i s  a precise 

V shape c u t ;  t h e  drypoi.nt l e a v e s  a sharp s c r a t c h  w i t h  a b u r r  on one side. 

The s c r a t c h  and b u r r  r e c e i v e  and t r a n s f e r  t h e  i n k  t o  t h e  paper ,  but 

t h e  heavy p r e s s u r e  necessary  f o r  t h e  p r i n t i n g  gradua l l y  f l a t t e n s  the 

d e l i c a t e  b u r r  and l i m i t s  t h e  number o f  p r i n t s  o b t a l a i n a b l c  from the 

p l a t e .  Drypoin t  i s  i d e n t i f i e d  by i t s  c r i s p  l i n e s ,  v e l v e t y  edges and 

spontaneous drawing. 

Soft Ground Etching. 

Has t h e  appearance o f  a c h a l k  drawing. The copper o r  zinc 

p l a t e  i s  coa t ed  w i t h  a wax ground which a l s o  c o n t a i n s  tallow. 

Paper i s  p l a c e d  o v e r  t h i s  ground and t h e  drawing made w i t h  a 
p e n c i l  t h e  p r e s s u r e  causing t h e  s o f t  ground t o  adhere t o  the 

paper .  The p l a t e  i s  t h e n  immersed i n  a c i d  which  e t c h e s  the 
exposed metal. 

Aquatint 
A q u a t i n t  i s  e t c h i n g  i n  mass i n s t e a d  o f  i n  l i n e .  Ros in  dust 

d e p o s i t e d  i n  t h e  p l a t e  i s  " f i r e d  w i t h  heat"~ making a protective 

s c r e e n  b u t  p e r m i t t i n g  p a r t  o f  t h e  p l a t e  t o  be  b i t t e n  by  t h e  acid. 

As  w i t h  l i n e  e t c h i n g  t h e  a r t i s t  p e r i o d i c a l l y  s e a l s  t h o s e  p a r t s  he 

c o n s i d e r s  deep enough t o  con ta in  t h e  q u a n t i t y  o f  i n k  necessary  to 

produce t h e  c o r r e c t  tone .  L ine  e t c h i n g  i s  f r e q u e n t l y  incorporated 

w i t h  aquatint. 

Mezzotint 

R o u l e t t e s  and rockers  a r e  s m a l l  hand t o o l s  which r o t a t e  and leave 

a s e r i e s  o f  c l o s e  d o t s  on t h e  copper p l a t e  s u r f a c e .  T h i s  17th 

cen tury  p roces s  a l lowed f o r  t h e  whole s u r f a c e  t o  be  f i r s t  roughened 

w i t h  t h e s e  r o u l e t t e s  producing an even t o n e  i n  i n k  i f  printed. 

However w h i t e  and t o n e  areas  a r e  o b t a i n e d  by  scrap ing  away the 
roughened s u r f a c e  where necessary .  I n  o t h e r  words t h e  image is 

made by scrap ing  and burn i sh ing  t h e  roughened p l a t e  t o  produce tones 

and highlights. 

Lithogrp 

The s imp le  f a c t  t h a t  grease  and  w a t e r  do n o t  mice i s  t h e  principle 

o f  l i t hography .  A greasy  wax crayon o r  l i t h o g r a p h i c  i n k  i s  u s e d  to 

draw t h e  o r i g i n a l  on to  a z i n c  p l a t e o r  a s  fozmerty. ,on a finely 
g r a i n e d  g rey  l i t h o g r a p h i c  stone. 



The p l a t e  i s  dampened w i t h  w a t e r  and an i n k e d  r o l l e r  i s  run 
o v e r  t h e  p l a t e ,  t h e  &onp areas  r e p e l  t h e  i n k  b u t  t h e  g r e a s y  wax 
crayon p a r t s  w i l l  t a k e  p r i n t e r ' s  i n k  from t h e  r o l l e r .  These inked 
p a r t s  a r e  trcznafered t o  paper  under  t h e  p r e s s u r e  o f  t h e  printing 
press. 

S i l k  Screen (Ser igraph)  and S t e n c i l  Printing 

S i l k  s c r e e n  i s  b a s i c a l l y  a s t e n c i l  p roces s .  A wooden frame 
from 2" x 2"  t i m b e r  i s  covered  w i t h  a s t r e t c h e d  p i e c e  o f  silk, 
foxrzing a sha l low t r a y  w i t h  edges s e a l e d  w i t h  brown s t i c k y  tape. 
Various m a t e r i a l s  can b e  u s e d  t o  mask o f f  p o r t i o n s  o f  t h e  silk 
s c reen  lacquer ,  g l u e ,  paper ,  s t e n c i l e s e  o r  photographic  emulsion. 
S e m i l i q u i d  p a i n t  i s  poured  i n t o  t h e  t r a y  and w i t h  p r i n t i n g  paper underneath a rubber  squeegee draws t h e  p a i n t  a c r o s s  t h e  bot tom of 
t h e  t r a y  o r  screen .  The c o l o u r  p a s s e s  through t h e  f i n e  s i l k  mesh 
o f  t h e  non-masked a r e a s  and i s  d e p o s i t e d  on t h e  paper.  By using 
v a r i o u s  s c r e e n s  and d i f f e r e n t  co lour s  and r e g i s t r a t i o n  marks, 
m u l t i - c o l o u r e d  p r i n t s  a r e  obtainable. 

Paper c u t  o u t s  can b e  a more s i m p l i f i e d  p r o c e s s  - being 
p l a c e d  between t h e  p r i n t i n g  paper  and t h e  under  s i d e  o f  t h e  screen t h e  same method o f  p r i n t i n g  can be  employed - t h e  first 
a p p l i c a t i o n  o f  t h e  s t i c k y  p a i n t  adheres t h e  c u t  o u t s  t o  t h e  screen. 
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