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Foreword 

TII 
F \ l o c t  S Chahi(lofl Aus t ra l i an  AN l o u i i d a t i o n  panel: Prot(ssor Thrry Smith, \ i s  Pat I lottie and Mr John McPhcc. 

( ( l i b r a t e s  t h e  rich and diverse contemporary visual 1995 saw the ret i rement  of our inaugural consultant Mr 

a i l s  culture of Australia. Jonah Jones to whom we wish to extend our gratitude for his 

oung art is ts  from throughout Australia apply to he included dedication to the establishment of the Foundation. 

in the touring Exhibition which travels to the State venues and We welcome Ms Maudie Palmer, the new consultant, who 

the National Gallery of Australia. We thank all of the ar t is ts  who will initiate developments  which will ensu re  the continued 

have supported the Foundation in 1995 and the galleries for their success of the Foundation, building on its guiding vision to assist 

continued commitment to the Foundation. in the development and encouragement  of young Australian 

We congratulate the winning Fellow, Judith Anne Kentish, artists. 

who receives a unique opportunity to travel, live and work in M o t t  & Chandon's  s t rong commitment  to the future of 

IA for one year  and all the other participants in the 1996 Australia is reflected in the contribution it makes through the 

Touring Exhibition. MoOt & Chandon Australian Art Foundation. the Foundation is 

We wish to acknowledge the continued major support  of our now in its tenth year  with a commitment from Moët & Chandon 

co-sponsors Ansctt Air Freight and ITT Sheraton Ilotels and to continue its support  until the Year 2000. 

Resorts and to thank Spicers Papers who have supplied the paper 
for this publicat ion. John I)ivinfston( 

We are  grateful to all those who have participated in the M a n a i n  1)/rector 

organisation of the Foundation and especially this year's judging Swift  & Moore Ply. Limited 
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I n r 0 tt H C I I 0 fl 

I 
' I ' i i i  pleasure and delight that  I take up the position of Exhibition for 1996 Includes 23 works which a re  the unanimous 

('OIHIIIIJFlI t'oi lie \loPt & titioridon A u s t r a l i a n  Art  choice of the panel of judges. 

1(101 OH. sb 1)11s111(1 b\ \loP1 & Chandon in 1987, the In 1994, the criteria for selection was widened from painting 

Foundation comprises three elements, the Fellowship, the Touring to include sculpture and works on paper and no media restrictions 

Exhibition and the Art Acquisition Fund which have provided were  made this year  allowing young ar t is ts  working in any media 

developing young a r t i s t s  in Aus t ra l i a  with an  innovat ive  to en te r  their  works for judging, including performance and 

programme of support  of real significance. MoPt & Chandon's installation. It is with interest  that  I observe that  after only three 

long term commitment to the future of the visual a r t s  in Australia years of broadening the categories for selection that the majority 

is unique and visionary in its scope and generosity, of works in the 1996 exhibition a re  of media other than oil or 

The first element of the Foundation, the \ 1 i L  & Chandon acrylic, reflecting the trend of contemporary a r t  in Australia today 

Art Fellowship. is viewed by the Australian a r t  world a s  and indeed internationally. The new Fellow, Judith Anne Kentish 

extremely significant since it was first awarded to Susan Norrie and  he r  winning entry. Breath carapace, a sixty-four page 

in 1987. It provides a special opportunity for an emerging ar t is t  computer  mediated photocopy image of profound resonance, 

to live and work in the historic su r rounds  of the Abbey of further emphasises this current  trend. This variety of media 

Hautvillers of the House of MoOt & Chandon a t  Epernay in the makes for an exciting exhibition of g rea t  scope, interest  and 

p ic turesque  Champagne d is t r ic t  of France .  The winner  is originality. 

provided with accommodation and a studio in addition to full The third element of the Foundation, the U o ë t  & Chandon 

financial support  for one year. I congratulate the 1996 winner, Art ACqulisilion Fund provides an annual sum of $50,00() to 

Judith Anne Kentish who now joins a most prestigious list of one of the State galleries or the National Gallery of Australia for 

previous Fellows: Susan Norrie (1987), Joe Furlonger (1988), the express purpose of acquiring contemporary Australian art. 

Elisabeth Kruger (1989), t1o11ie (1990), Gordon Bennett (1991), This Fund provides an  impor tan t  opportuni ty  for' all young 

Rosie Weiss (1992), Timothy Maguire (1993), Bronwyn Oliver Australian ar t is ts  to significantly increase the chance of their 

(1994) and Judy Watson (1995). These artists have been provided work being purchased for a major public collection, with the 

with the opportunity to work and study in France and to travel a s s o c i a t e d  p r e s t i g e  a n d  recogn i t ion  of t h e i r  w o r k  being 

in Europe and, on occasion, the U.S.A. and Asia. I am confident represented in a major gallery's collection. Since 1987, the 

that  Judith Anne Kentish's year  abroad a s  a Fellow will prove to Acquisition Fund has been presented to each State gallery and 

be a m o s t  s t imula t ing  a n d  exci t ing y e a r  for h e r  and  the  the National Gallery of Australia on a rotation basis. This year  it 

development of her  work. is to be given to the National Gallery of Victoria. 

The annual Nloët & C h a n d o n  T o u r i n g  Exhibition is the It is with great  enthusiasm that I look forward to my continued 

second element of the Foundation. The work of the winning Fellow associaton with the MoOt & Chandon Australian Art Foundation. 

and the other finalists is exhibited throughout Australia a t  the This visionary programme enhances  the culture of Australia 

major galleries giving the ar t is ts  the associated exposure and through its support  and promotion of young Australian artists 

recognition that a tour of this status provides. The comprehensive both here and overseas. 

and scholarly catalogue published to accompany the exhibition 

further promotes the work of the selected artists.  The Touring Maudie Palmer 



W h o  i s  Art,  For? 
\ l o ë l  & C h a n d o n  T o u r i n g  E x h i b i t i o n  1996 

11LN educated writer usually scribes with a specific artwork. Effectively, the artists submitted work which they 
readership in mind. But how many artists paint, thought would speak to the collective 'viewer' of the judges' minds. 

sculpt, draw, arrange, engrave, install, or photograph majority of the works chosen for exhibition reflect the 
thinking of reaching a defined group of spectators? Who exactly artists' private interests. Ilowever, these glimpses into individual 

is art made for in the mid 1990s? Who does it stir, offend, annoy, projects are more complex than the diaristic monologues so 
cajole, amuse, or touch9 familiar in art from recent decades. Each piece details the 

Confusion still reigns on the subject of art's position in personal vision of its maker: seen through the eyes of an internal 
contemporary Australian society. Governments, committees, 'collective spectator': a mixed conglomerate of the artist's peers, 
institutions and magazines debate constantly on whether visual teachers, parents, and crowds of anonymous future viewers. It's 
art can or should communicate to people outside the established as if each artist sits comfortably with the idea of producing 'just 
parameters of the 'arts community'. Is a country such as ours art'; the need to complicate meaning or message is negated by 
capable of converting the masses to a European sensibility: where their awareness of the works' peripheral environment. 
art and its history might nurture, sustain and invigorate the The twenty-three objects on display offer us an unexpected 
population? Or is such an expectation an elitist and didactic gift in the form of aesthetic leadership. Each piece resonates a 
notion in the first place? clear sense of self and seems prepared to stand alone. 

Beneath this polemic lies the even more curly question of Psychologically at ease, the objects move within the room as if 
art's social relevance; its ability to talk to or reflect topical issues totally comfortable with their difference, their foible, and folly. 
to a general public. Recent decades of art theory complicate this Their combination mocks the necessity of art histories, political 
question further and prompt a more humbling query: is today's correctness and transient notions of 'progressive art'. Such a 
visual art scene in fact generous enough to open its academic head-strong attitude offers a welcome antidote to the recent 
doors to allow hallowed displays and academic postures to be pressure of audience accountability. It remains for us to define 
translated into a common tongue? Can current creativity be ourselves as active participants within the world of the object. 
converted to a common denominator anyway, and will this Neither the artist nor the viewer need feel obliged to explain 
egalitarian urge kill art's philosophical edge? themselves. It is permissible for us to simply exist in the presence 

The Moët & Chandon Touring Exhibition represents a unique of the work and see what follows. 
pinnacle of achievement for young contemporary artists in let's start with Louise Iaramor's Starr, a literally light- 
Australia. It offers instant notoriety, national and international weight piece of mock-sculpture, designed to retain the humility 

exposure. Given its ability to reach a vast range of viewers, it and simplicity of its materials. Paramor completed this piece as 
provides us with an excellent vehicle for the questions asked part of a series, titled iWo intoxicating eyes, produced during a 
above, recent Asialink residence at the Bharat Bhavan Multi Arts 

As expected of a coveted award, all artworks submitted to Complex in Bhopal, India. This small cellophane constellation 
the prize reflect intentions other than solely creative. Those wears its ephemeral nature like an Emperor's visible gown: 
sending in their work do so knowing the personal price of having unafraid of imminent exposure and disintegration. Ilere, as in 
their ideas compared, dissected and judged by a small group of her earlier installation work, Paramor plays with the viewer's 
professionals. This year, the process of selection involved a expectations of the art object by manipulating the common 
consensus between three individuals, striving to act as objective parameters of materiality and subject matter. She elevates the 

viewers, with a mind to the works' broader context. The task ordinary in order to demote the fantastic, thus laying all down to 
involved a challenging balance of will but each of the judges earth. 

insisted final decisions weighed in on the merits of the objects A similar inversion occurs in Gail hastings' delicate pop 
alone. They made their selection with a 'collective' viewer in wall-piece, Patterns 17 and 71. This work also hails from a 
mind; a composite of their personal experience, academic larger series, titled Encyclopedia of broken patterns. Hastings 

baggage, emotional gauges and basic criteria for a 'successful' uses a unique rhetoric; fusing modernist art  history with 
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contemporary fictions and disguising meaning in clever visual Travel is responsible for Peter Atkins eclectic pictures too. 

metaphor. Her love of language informs this visual parable. as His quirky tarpaulin painting, Asterix, continues his excavation 

does her uncanny awareness of habitual human behaviour. Here of the everyday. Abstracting a common punctuation mark from 

she reiterates an earlier method of drafting emotions into an its habitual context he transforms it into mock formal design. As 

architectural floor plan. Various 'rooms' function as spaces for with Atkins' recent appropriations of Susie Cooper's 'Wedgwood' 

feelings or temporal moments. In attempting to freeze the ceramic designs, this image exudes the simple, naïve pleasure 

personal and ephemeral, she casts doubt over those things we of potato prints or 'Matissian' cutouts. The artist's enthusiasm 

regard as permanent. Deliberate 'mistakes' reveal her endeavor for the ordinary and love of the world's many symbols quickly 

to demystify art history's grandiose mausoleum and scale its infects the viewers eye. 

rooms down to an intimate, fallible, sometimes witty dimension. Tim Burns' Night aquatic holds a more sombre sense of 

Hastings' eloquence is matched by that of Kerrie Poliness. familiarity. This large triptych is typical of his moody mindscapes, 

Red matter wall drawing # I also contorts modernist paradigms with its reworked surface and quasi-abstract shapes. Physical 

by presenting an instruction manual as 'the artwork'. Poliness and mental notions of location recur throughout Burns' work and 

turns her audience into amateur artists by taking them through figure in this painting as algae-coloured Tasmanian moisture. 

a step-by-step guide on drawing up a wall grid (the work will be We find ourselves gazing into a sub-conscious, timeless depth, 

recreated at each exhibition venue on the tour.) The success of filled with amorphous microcosms like memories in the mind's 

the final drawing - its proximity to a perfect rectangular grid - fish tank. 

depends on how carefully her instructions are followed. Tongue- Unlike Burns, Philip Wol1'hagen paints with a conscious 

in-cheek, she promises a 'certificate of authenticity' to each eye on the Tasmanian landscape, specifically the highland moors 

willing participant. Poliness' joke at the expense of conceptual of the island's central plateau. His Fault line continues a romance, 

art  is played out in ambiguous detail. Is this apparently started some years ago, between his perceptual pleasure and 

democratic gesture evidence of the artist's generosity and those of his viewers. The rift, or 'fault', running down the images 

optimism, or is it perhaps a sign of her cynicism about making centre signifies a jagged crevice between the two subjective 

'new' art? visions. It's as if Wolfhagen refigures Barnett Newman's 'zip' on 

Emotive architecture of a more whimsical disposition, Angela Australian turf with similar formal intention, to expose the artifice 

Brennan's My couch is green and my beams are made of cedar beneath his sublime portrait. 

analyses formalist art history through a highly personal, rather Rather than submit to artifice, Paul IIandley willingly 

fuzzy lens. Brennan habitually acts the artful fool by donning creates it. His Untitled (Landscape painting I) presents a riddle 

various stylistic caps and taking her soft colourfield paintings which throws the reality of his subject into doubt. An atmospheric 

into rooms usually closed to such light entities. Half emotive, landscape photograph sits beside a black oil canvas, disclosed 

half deliberate, her painting lingers on our retinae like a pastel as an X-ray painting. Is the image on the left a revelation of a 
stain, a visual residue left by the artist's anecdote. 'genuine' image beneath its dark companion? Handley reflects 

Scaling up from Brennan's domestic composition. Ildiko this question back at us, his oil-slick surface mocking our 
K o a c s '  Travelling pink line stands out as a brash statement of expectations and desire to know the 'truth' of his art. 

public display. This enormous diptych, a sea of peacock blue Damian Moss '  Ether takes similar pleasure in the 

and lipstick pink, sits comfortably in the tradition of abstract audience's uncertainty. Initially, this dark surface, blurred like 

expressionism, apparently unconcerned about revealing its ink-stained cotton wool, functions as an optical illusion; a circle 

influences. Kovacs line mirrors her own physical travelling; within a curtain of bleeding lines. However, we can suspect the 

sojourns over recent years through East and West Europe and image houses deeper conceptual comment, especially considering 

Asia. What remains with us, however, is the lines circular path Moss' recent studies in psychology and art therapy. Perhaps 

and the message, admittedly buried beneath impasto layers, that the patience and subtlety of his canvas contain a spiritual lesson, 

all roads eventually lead to home. revealing itself to us gradually, like a nurtured friendship. 
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More kinetic than atmospheric. l i n d a  111ude's s h i m m y  and alarming. Piccinini's prophetic ViSiOfl caricatures some grave 
presents similar perceptual challenges to the viewer. This delicate issues raised by the evolution of contemporary technology. 
but bold picture looks photographic but is rendered in spray C a m e r o n  H a y e s '  vision is just as apocalyptic, if a little 
enamel. Judge cultivates mystery by disguising her technique, more humanist. Today, hardly anyone could forget yesterday 

an effect heightened by the ambiguous visual affect of her subject. blends Monty Python with Hieronymus Bosch then adds a little 
From a distance, what looks vaguely like a roman blind is revealed, Arthur Boyd for good measure.  Hayes' world provides us with a 
upon closer inspection, a s  a fabric trim. The sensuous, some unique portrait  of our mixed and vexed society, conveniently 
might say, female, sensibility of this image echoes earlier feminist packaged in Australia's most debated historical moment, 1788. 
ar t is ts '  exploration of art 's materiality but takes 'soft' aesthetics I us meticulous detail and ability to condense vast tracts of human 
to a new level of sophistication. Judge distills the essence of experience into a multitude of minature symbols sets  him apart 
1990s feminism: cool, parodic and a little inscrutable, from this group, a s  a new breed of social realist. 

F e m i n i s m  of a m o r e  u n i v e r s a l  o r d e r  i n f o r m s  /%nne A more contemporary Australian memory recurs  in IauiI 
M a c D o n a I d ' s  Banquet (Wedding cake). A sinister diptych from (Iiilmarlin's Cobber, digger mate! Gilmartin's version of the 
her characteristically sumptuous camera  lens, this companion Anzac legend is narrate(] inside an urban put) and rendered in 

piece invokes a sickly sense of mortality, a shadow over the his cus tomary hold brush. Dense with symbols and almost 
c e l eb ra t i on .  The image  r e c a l l s  MacDonald ' s  l a t e  1 9 8 0 s  t)ursting with collective testosterone, the painting crams its way 
explorations into the psychological association between love and into our vision like a spruiker with a mission. It questions the 
death. It parades her special talent for making plain, often garish, authority of our nation's collective memory and the nature of 
Objects appear  holy. This exquisite cake/corpse glows with the social archetype. Being openly figurative, it also stands out in 
t ranslucent  white of a vampire's fangs and manages to make the context of this selection. 

photography look both Baroque and Gothic. Also bold, but not so evident. Michael Nichol l s  Passing out 
Incidentally, MacDonald was  the first photographer to be strikes a commendable balance between the personal and the 

included in the MoOt & Chandon Touring Fxhibition, in 1994. This abstract .  Limbs lie in earthy colour blocks, casually reminiscent 
is worth remembering when we come to the next two artists,  of traditional Aboriginal pigments. Is this a social statement 
both of whom rely on a variety of 'new' media. Perhaps,  a s  one about indigenous Australians and alcohol? Or does this image 
of this year 's  judges speculated,  the MoOt 2000  will indeed merely represent  a new phase in Nicholls' witty repertoire? There 

comprise five installations, is no clear rationale behind the image, save the placement of 

h e a t h e r  I'erno.i used a mouse and small screen to produce form and colour in two dimensional space. 
her  digital cibachrome photograph, Domain. Complicated by a Malcom B y a i e r s '  b'ortress America also proves that 

sea of hands, this picture requires a new way of seeing. Shapes strong a r t  need not s tate  its meaning. A visual metaphor after 

emerge and submerge in its flattened plane. Hands become pure I)uchamp, his fridge wrapped in plastic ( 'IWin Peaks ?, Bad Boy 
flesh, floating organs in micro — or macro — cosm, displayed under Bobby?) with police ca r  atop defies a singular interpretation. Is 

clinical light like scientific specimens.  As with the genetic  this a new brand of cold 'civil' war? Or a portrait of contemporary 
manipulat ion this work invokes, Fernon 's  compu te r  design surveillance - the 'pig chill'?! Or perhaps an obtuse comment 
ant ic ipa tes  the question of human - machine compatibility, on anorexia nervosa? The work happily defers to the viewer's 

although it offers no concrete answers.  opinion and totally debunks any myths about aesthetic progress 
By contrast.  Patr ic ia  I iccinini  commits her  artwork to a in art. 

bleak vision of out, techno-future. In Lumpland, an environment When we arrive a t  l o u i s  Pratt 's  toy scenery, the need to 
rendered in virtual hues, we find a community of smooth-skinned interpret  a r t  becomes almost comical. Untitled consists of a tin, 

blobs sport ing ha rdware  in place of limbs. These designer  lead and wood 'erect-a-set ' ,  complete with instructions and, like 

accessories hail from a larger exhibition which offered 'computer- Poliness' Wall drawing, designed for the viewer's construction. 

designed children', created a t  the whirl of a joystick. Both comic Pratt 's  message is light, but the work is literally heavy, and thus 
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impractical for a child's use. Who is it meant  for? how dare he Communication between cultures might well be the subject 

submit a parody such as this to a serious art prize? Pratt's o[ Venda C a r s o n ' s  Channel also. A radiant floor piece built of 

rebellion is acted out in quiet, quirky privacy, with a canny eye shattered glass and a fluorescent light, this piece sits along the 

on the anti-art tradition. wall like a fat glow worm. Aesthetically the structure recalls 

Another piece dedicated to amusement and iconoclasm is U.S.A. artist Dan Flavin's 1960s and 70s installations, but 

Paul Saint 's  Technique & personality, a plastic woven basket of Carson's melding of hardness and beauty also resembles local 

voluptuous dimensions. This work comes from an exhibition of electric magician Domenico de Clario. Her title alludes to motion, 

ceramics and similar baskets, all designed 'badly' (the ar t is t  has a place of passing currents ,  a tunnel for 'channeled' energy. 

no formal craft training) with the intention of breaking the object's Figuratively, the work suggests positive direction and internal 

aura.  Neither properly craft or art ,  but possibly both a t  once, motivation. 

this inviting shape actually seems to possess 'personality'. It A quick glance hack over this year's Moët & Chandon selection 

se t s  up an amusing dialogue between traditional notions of encounters divergent energies refracted from a single source. 

process and aura.  Each work transmits  the conviction of its maker alongside a 

A visual pun also informs Rea's work, although her humour shared faith in the profession of art. Judith A n n e  kenlish's 

is laced with arsenic politics. RIP blak body series (I - VI) # II winning work, Breath carapace, hovers gently outside the group, 
overlays a number of objects which, together, form a visual ruse. a translucent angel pointing to future horizons. Rather than 

In the context of the artist's past work, this basket inside a pander to the viewer's expectation, fad or fetish, these artists 

preserve jar narrates an abstracted version of colonial history, hold their own torches and run on ahead, apparently unconcerned 

revealed as a personal source of anger. The black rectangle? as to who follows their move the seers lead the sighted. 

Perhaps a hollow censor's mark over an Aboriginal memory Rea 
needs to exorcise. Anna Clabburn 
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J u d i t h  A n n e  Kenhish 
1 9 9 6  Nlloët & C h a n d o n  Fellow 

V 

JLl)iTH ANNE KRNTISII achieves the a ir or a new wave of joy. Difficult moments 

near impossible in her winning piece. •.: or emotions lie in the small disjunctions 
Breath carapace. She creates an imag( I .  between each of the sixty-four computerized 

of profound beauty and human dimension u s i n g .  pages. It is as if Kentish attempts to give 
the virtual hands of a machine. This, and her 4 figurative shape to aspects of the human 
ability to synthesize an aspect of art's changing 

- 

psyche she cannot name. Her work says a 

........... ........... 
status, earned her  this year's Moët & C h a n d n  lot and nothing a t  the same time, constantly 
Fellowship.IN 

. .  evading our interpretive urge. 
The three judges arrived at a unanimous Paraphrased loosely, a carapace is a shell 

decision on Kentish's exquisite image, but only pro i(Iing a protective layer against outside 

0 after long deliberation over selecting the other ' influences. This may seem ironic in the light 

ar t is ts  on exhibition. Their process becomes of comments above. however, looking into 

interesting when we realise they made the winning decision in the floral, organic, living depths of this image we sense  the 

retrospect.  Rather than choosing the work which first seduced presence of an independent but reflective creature.  Like the 

them, they waited and allowed Kentish's entity to rise out of their sensuous flora of Georgia O'Keefe, Kentish's husk speaks of 

gradual observation, sifting and synthesis. The work possesses universal yet t ransient  beauty, death in life, and the inevitable 

a s t range collective unconscious, a s  if it has  consumed the deception of the frozen image. It represents  a residue of sweet 

presence and importance of its companions and expurgated their air exhaled but not lost. 
various energies in a single ecstatic spirit. Like all worthy visions. Kentish's picture reveals more as we 

Breath carapace continues Kentish's fascination with abstract  look closer. Our sense of balance and scale is thrown by its 

spaces. that  of the human body and, more recently, the human revelation of microcosm and macrocosm in a single form. In 

soul. in comparison with the image which toured in last  year's this, the shape mocks other binaries; personal/universal, private! 

Moët & Chandon, this piece exudes a more radiant impression of public, ar t i f ic ia l /natural ,  male/female,  self/other.  We find 

lightness, freedom and unfurling p a i n .  ourselves gazing into bIds ,  rifts and soft junctions with the 

K e n t i s h ' s  r e c e n t  intensity of Narcissus 

e x p e r i e n c e  a s  a who, unsure whether 

p s y c h i a t r i c  n u r  to admire or flee from 
-Aid AM provides a background ' 

his own visage was 
pulse to the symbolism transformed into a 

4 ak within her picture - ( flower 
feel rather than see a 

1.4 11 diaphragm expanhiiig trio i Clobburn 

to icoomiflod,,-ite fresh Ii 
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Pelell Atkins Angela Breniiaii 

Aslerix 1995 Mv c o u c h  i s  g i v e n  and [fly b e a m s  are made of cedar 1995 

Photograph: John Brash Photograph: John Brash 
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I)11(I7i5 11-and 71 11)1)5 

Fho1ora ph: Sic ia I i i  S Ui fl5C r, courtesy David Pestorius Gallery, Brisbane 

I I  1() 

Linda Judge ( .  i i ie io i .  I I i  es 
S/1iI!11!1t I 9 9 i  Ibday. /011(1/i a n y o f l (  (0111(1 / 0 1 7 ( 1  y ( 5 1 ( 1 ( / a v  1995 

Photograph: John 1rash John Brash 
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B I ( a t h  c ~ l r i l p i w c  19 9 5 ThaeIIink J)illk line 1995 

Photograph: Rod Buchholz Photograph: Ian Hobbs 

Aiifle \IacI)o.iald 

B a n q u e t  (Wed(f ing c a k e )  1995 

Photograph: Courtesy of the artist 
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Photograph: James Murphy 
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Tr Michael Nicholls Louise Pararnor 

Passing out 1995 Stavi, 1995 

Photograph: Michel Brouet Photograph: John Brash - 
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I ' a t r i c i i  11c(illini 

L1JIo/)Iafl(J 1191915 

Photograph: Courtesy of the artist 

20 

Louis IraEt 

Untitled 1995 

Photograph: John Brash 
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( F f l (  1 oli..ess 

Red Ifldt1( I t d 1 l  (II I n  I n g  #1 199-1 
11tv Photograph Ashley Barber 
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k /P  1)/ak body SOIi( (141) #1/ 1992 kchiii(pic & p(!'Sofl)1/11,V 1994 

Photograph John Prash Photograph: 11c1drun I Oh 
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Philip oIlhageii 

/3111/1 line 1993 

Photograph: Courtesy of the artist 
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C a I a 1 0  g u e 

l'elei' Alkins 13 lI(IltO kO%aCS 
:151('I'L\ 199 ' l f i l i ( ' I I / f lg /) i l lk l ine 1995 
oil and enamel on tarpaulin oil on plywood 
215 x 205 2 panels each 244 x 122 

2 Xngela Brennan 14 Anne MacDonald 
tO ('011(11 i s  ( 0 ( 0  (111(1 1111 l ) ( ' a i l l S  ( l i e  1O(l(l(' of ('('do!' 1995 Banquet (ltedding cake) 1995 
OH on canvas photographic installation 
168 x 182 chromogenic colour prints 

153 x 86 and 43 x 39 
3 Tim Biiriis 

Night aquatic 1994 - 1995 1 5 Damian Nloss 
oil on canvas l']lher 1995 
3 Panels: panel 1 171 x 120, panels 2 & 3, 171 x l i  2 oil and acrylic on canvas 

122 x 122 
4 \ l a l c o i u  Bwaters 

l''oi'ti'ess lioerica 1995 16 Michael Nicholls 
s led ,  plastic and rubber Passiog out 1995 
150 x 60 x 55 oil on linen 

1 9 8 x  138 
5 Venda Carson 

Channel 1995 17 Louise  Paramor 
glass and fluorescent light Starr 1995 
50 x 220 x 30 cellophane, card and string 

200 x 40 
6 h e a t h e r  Fernon 

Domain 1995 18 Patricia Pic('inini 
digital cibachrome photograph Lump/and 1995 
edition no. 1 of 5 digi print C-Type photograph 
100 x 100 130 x 250 

7 Paul Gilmartin 19 Kerrie Poliness 
('ol)/)('c (ligg('Io ioal('! 1995 Red matte!' sa i l  drawing #1 1994 
oil on canvas A4 instruction manual to produce Red matter wall 
197 x 169 drawing #1 

dimensions variable 
8 Paul Ilandle 

tint it/ed (Landscape painting 1) 1995 20 Louis Pratt 
oil on canvas and X-ray positive Untitled 1995 
C - Type photograph and perspex tin, lead and wood 
140 x 120 and 120 x 120 80 x 150 x 20 

9 Gail Hast ings  21 Rea 
15111(1115 17 and 71 1995 RIP blak boc(y series (I-VI) #11 1995 
pencil and watercolour on paper, gesso on MDI", digital cibachrome photograph 
plastic tubing and cotton thread 100 x 82 
2 elements: 57 x 57, 2 elements: 31 x 31 x 8 
overall installation dimensions variable 22 P a u l  Saint 

i0chnique & personality 1994 
10 Cameron I l a e s  cane and plastic 

Today, hardly anyone could forget yesterday 1995 200 x 30 x 30 
oil on linen 
168 x 214 23 Philip %%olihaen 

Vault line 1995 
I I Linda  J u d e  oil and wax on linen 

shimmy 1995 175 x 217 
spray enamel on prepared canvas 
212 x 167 

Catalogue Note: 
12 Judith Anne Ken t i sh  Measurements are in centimetres, height before width before depth 

Breath ('(li(l/Ol('(' 19 95 
64 page computer mediated photocopy image 
238 x 278 
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Biographies 

P E T E R  T K I \ S  T I 1  BIR\S 

Born in \ l u r  11.11 1111(11 III N(\\ 
' '  

i i i  Ii horn III Sydney in 1960 TOil Burns was 

] \\.01(') in 1963, Peter \ f k i i i  .l\\cll(IC(1 his  1)11)10010 @1 \ i  I - n  the 

f.tdiii)d his Higher \r'f Cerhifo d W \1exander \1ick1c C.".8.. S(1nc' in 1981 

t 10111 the National Art: School in II') 9o'I Graduate Diploma from the 

Sydney In 1985. Ile has 1\hihllld ictorlan College of the \ r K .  Melbourne in 

widely since 1987 including the 1980 and his Master of Fine Ar ts  f r o m  110 

- 
group h/OIl S (7i . i /oi i  I 11R(1'')iI') o f  T l ' ) r n a n i . l  in 19911. 11(,, has 

- Toiii'mc /'S/li/)lliOil /990. ' \f l if)ih('(f ( ' \ f ( ' l l ' ) i \ t I \  s i n c e  1981. his most 
1992. 199,i. touring all S f a b ' :  II recent 810111) l ' \ f l ib ih ion ' )  including the 

'01(1 (1(1 111011(10/ T h e  01/1(1 sid(' of the ii oi'/d. Niascifa, Italy. then foul lit Alod*t S ('ham/on 'liniririp 1')'\llil)itiOTl 1992, 

France, and 9.5. \. in 1991 i h o  Weeks, Thlarno Galleries. Melbourne ill 1 9 9 4 ,  touring all SIaIc: Th(' 1991 

1994; in 1993 Nippon International Contemporary 1,1 Fair Yokohama, Preview K\lii/)itiOfl, Dick Ocll 9011cr'). Hobart and The 1101)011 ( ' i l l  lit 
109011; Win(lows 011 Australia I, \ i i l i ' a I i a i i  91111)a')')\, I'okvii. .Ja9aI1: Till' 17,1/)'. Fa')illallidii \lll')l'lilil and Art Caff('I\. 11(11)011. 1991: in 199' iii)' 
l o l l  and Victor Smol72on (4/1 01 (.'onlcinporarl I rilraiian lit. Museum I),'a ii lila 1'.'iiihilion. I c c  Oat Ic") Sydney; P0(1') 5 Painters, 
of 'Contemporary at') \r'I. Sydney .111(1 the International Ifoi/c on Papci' Salamanca Wri ters  l"c')Ii')af and /''iporc / Ground, both at 1)8k bcll 
Ia/i, Sydney. His ')oI)) )'\hil)thiOii') include Garry Anderson (alter'). Oalfcr') in I Iobar'I. 80111') 'oIl)) )'\hibihions include Reconnaissance 
Sydney in 19117. 1988, 1989, 1991: Galei'ie Cdliriil(ll' Pierce, Paris in Gallery, Melbourne 1987, 1988: Store 5, Melbourne, 1989: Tony 
19117. 11)1)11: 'I'olarno Galleries, Melbourne in 1991: lloi'id ,/OUi'n,li, VIII Oliver er Gallery, Melbourne, 11)1)11: Dick 8e11 Gallery, Hobart 1992, 
'I'r'il'llrl,IIe—Illdi,I 1994, New Oct10. 111010 (Awarded did 901(1 Medal) then 1993, 1993: 1.188)' Gallery, S')dro'\ in 1(991. 1995. Burns has received 

touring to the Australian Embassy, l ) j dk l l d .  I1id0il)'SIcI, a n d  all l l i i l l i l ' i 'oi i ') ,i\k,ir'(l') ,iri(1 ('oriillli')')i)(li') wh ich inlClliif)' the 

Austral ian Slab's in 1991-1995: in 1995 Sherman Galferic'. 600d1101e. Oon'o'r\alor' inrn of Mii')i(', Univers i ty  of 'tasmania, Hobart: 74i),11',lil in 

Sydney-, \ l ' \  Gallery, Nagoya, .1,111,111 ,lrl(f Thlanno Galleries. Melbourne. 1993 and the 85180 Fisheries, 11010111: Soliltn'a'.t (.',lpc to Southwest 
9(1)1' \Iki1l'. has received niamis ,mar 1'. 'once 19111 a n d  is represented Cape and [tie Facul ty of lass, University of Tasmania, Hobart: Law of 

in major public iot lect ions in('1nd1n9 the National 9,111cr') of Australia, the /,aiu(hin 1991. I le is represented in major 91i1)tii' collections 
I3,lllhicl'i,i clliif corporate (')(lt('('li011" in Austral ia in addition to the including the N,uti))rl,ul 9,111(1'') o f  \i( 'b(I' i,I, Melbourne in addit ion to 

Centre5 for Corlt('llltiol',il'') Art, l l , i i i l i l t0 i i .  N)'\'. ZI',It,lllif and 910,11)' ('OIliOI',ite and pr ivate collections. II)' Ii'))'" ,Iri)f works  in ,Judbuirs, 

collections. l ie  is represented by Sherman Galleries in Sydney, 'I'olar'no 'l'asrnani,u. 

Galleries in Melbourne ,iniil Greenaway Ar t  (allen''. in \ulet,uide ,url(t 

(111'i('ruth') lives ,uniif works in Sydney. N1 A I I C () Ni B 't V 't 'I' I' R S 

I 
' '  

_ Malcom Bywaters was born in 1964 in 

\ ( E I B R E \ N A N Hamil ton, Victoria and completed his 

Diploma of  Fine Ar ts  at the Ballarat, 
Born in Ballarat, Victoria in 1 9 6 0 , C o l l e g e  of  Advanced Education in 1984 and 
Angela Brennan studied at  the 8 M I T his Post Graduate Diploma of Fine Ar ts  at 
\ le lbourne gaining a degree in l i n e  1he Victorian College gc of  the Arts 
\ r t s  Painting in 1982 and in 1992 she - Melbourne m in 1986 He has exhibited 
game(] her Bachelor of Ants from t h e I  

\ t cns lv (  ly since 1984 w i t h  two person 
University of Melbourne In 1990 Ii , ! '  

(11(1 solo exhibi t ions at  Realities, Melbourne 
was awarded the Australia C o u n c i l W  

in 1989, 1990 1992; 70 Arden Street, 
studio in Barcelona unti l  1991. Sin(,( Melbourne in 1986: Gallery 343A, 
1988 she has exhibited extensively ill Melbourne in 1989, 1990: 200 Gertrude 
both solo and group exhibitions, her Street, Melbourne in 1983, 1992: St Kilda 
group exhibitions in 1993 including A r t  Centre, Melbourne and t ' i r s t  Dra f t  West, Sydney in 1993. 11 is most 
Track Suits Victorian College of the 

recent, group exhibi t ions include Tenth Milduia Sculpture iriennial 
Arts, Melbourne: The Situation Now: A survey of local non-objective art, Mi ldura  Ar ts  Centre and Site o f  Execution, Australian Centre for 
La 'l'robe University A r t  Museum, Melbourne: In the Company of Women: Contemporary Art, Melbourne in 1988: Mixed Media, Mass Media, 
100 years of  Australian Women sAri  from the Cruthers Collection, Perth Painters Gallery, Sydney, 1990: From the Ground LIp, 200 Gertrude 
Institute of Contemporary Ant: please nota tiene the other rules on the Street, Melbourne, 1992: Force o f  li/i/at, Anth i l l  Theatre Gallery, 
following page David Pestorius Callery, Brisbane Some 4ornen I know, Melbourne ( also acted as Curator)  No Vacancy at ROAR 2 
La Tn'obe University A r t  Museum, Melbourne: Double Vision: Artists' Melbourne-, Art workz Five, Gallery 101, Melbourne in 1993: Per/lime, 
Portraits o f  Artists, Ivan Dougherty Gallery, Sydney and the Canberra Westspacc, Melbourne: Madame de Sade, (4111'n'y Rh umbaral  has, 
School of A r t  Gallery: the MoOt & Chandon Touring Exhibition 1995, Melbourne in 1994 (also acted as Curator  for both exhibitions): in 
touring all States. Brc nnan s solo exhibitions include Niagara Galleries 

I995 Crayons, Pencils ncils and ( mmdc rs 200 Gertrude ud Street, Melbourne: nl 
in 1991, 1993, 1995: 200 Gertrude Street, Melbourne in 1992: Roslyn New Art, Gn'and Central Gallery, Melbourne: Art//ne 1995, Foy & 
0x1ey9 Gallery, Sydney in 1993, 1994 in addition to Temple Studio, Gibson Gallery, Melbourne ( a l s o  acted as Curator  for these 
Melbourne and the Ararat Regional Art Gallery in 1995 Brennan is 

€ xhibitionsj Continuum and Contrast, McClelland Iland Gallery. FR is 
represented in a number of major public collections including the currently living md working in Melbourne, 
National Gallery of Victoria, Melbourne and the La 1'r'obe University 

Collection, Melbourne in addition to corporate and private collections. 
,She is m'epm'esentc'd by Niagara Galleries in Melbourne and Roslyn 0x1ey9 
Gallery in Sydney and is currently living and working in Melbourne. 
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I \ I )  A C X R S O \  I / I I  ( I I I  X RTl\ 

I i o i ' i i  in  111 i I l r o  i n  1 ) 1 7  \ ( n d j  i r s o n  \ \ & ) 1 ) 0 )  II) 

her Bachelor of Visual Arts with M e l b o u r n e  in 1 9 6 5  a n d  gained 

lonours f r o m  t,he Queensland College 01 4 from 

Art. ('riffith University in Brisbane and 11(1(1 11(1 h i t  e x h i b i t i o n  In  1991. ( l ( ( I ) ( I  Technology, Melbourne II) 11)117. 
1% 20)1)1) ( \ h ) l ) i l i O f l  i n c l u d e :  G a s w o r k s  d t h  Selected ) \ h i l ) i I U ) I ) 0  10(1))))) 

O u t d o o r  S ( ) / I / ) l i / I ' e  I \ I l i l ) i t i o i ) .  ( d \ \ o r l \ .  010(1/)  Show, FiI0I)dC( 
\hbhon I'm: Trance Plant, Nev Farm \IeIhon 10). 1987: (Poop Show, 

) 4 Ioh\)Il10il0). 81)02db :  ( P O l o / n d  l w !  ka T r o b e  University (b0)I\ \iI 
( i d / i l l / n p  I ' m  1/1 uth, Institute of MO)I(t (1 \ l n0nm M)ll)Otil'fl) 1988: 

1, Brisbane; the T h a i l a n d  I n t e r n a t i o n a l  110(1 ( ( / )d i ) ) lo i )  /0)11/np L \/))i)/1/01) 1991, 2)01)1)2 all S ldt (o:  The 
Art d\li)l)/1)01) Concrete I louse, Bangkok, I /01)/Oil L\/)dn(1((/. Po w e  ) II $11 ( (  ( dl (IV. 11 (11)0 U I 10 11)1)1: i i ' ) )  doll) 

Th a i I a n d in 11)1)4: in 1 9 9 5  L o g a n  Art Award, Logan City Art Gallery; 0/ oh Heide h i d e  Park and A r t  Gallery, Melbourne, 191)1: Urban 
( •  I1)1(I1)dt/))iidl h o l  Art oh/Oh/lion Que)11o1d0d College of \i1. / indp io  1000)11 S t o o l  Gallery,Melbourne 1992: Marvellous 

Brisbane and IOO\\ OOIl1l)d 11(2)011db Art, Gallery (oinhiiot. M e l b o u r n e , P o w e l l  5110)1 ( idIl) I3 Melbourne ,1992 :  Wilderness neos 
I 1 l1 ( i i id l i ) ) ! )d l  l I ) ) i l ) ) n  Pd) 1\I)//)itiOi). Queensland College, of Art, Show,0 1(11)1)0 (idII)i'o Melbourne, 11)1)3: ( I I )  o f  Richmond ArtAward, 
Brisbane. $01)) exhibitions include,lI/il). Space 11)111 I toh.  Brisbane, M)Ib)onrl)) 1993: Shire o f  P d o n o n d  I d / / ) )  A r t  Award, Melbourne, 
11)1)1: F o m i  i\h/iot/on. I(iU)flddi/)l College ol \ r I  Brisbane, 1992- 1991: The il/p ( i t) .  o n e  m d i )  e x h i b i t i o n  a t  Powell S too l  0011)10. 
1991: Overland, Magazine Space, Eagle Street0 Pier,8riobdn),  11)1)4: Melbourne,1993: Group S/iou. to ter  8 )100  Gallery, lIriobom. 1993: 
in 1993 R o a c h ,  Brisbane Town Hall (OI lers :  Across the Water, the, 1/0)1 S Chain/on i o i i i ' i n p  o h / o b / t / o i i  1991, touring all States. 
Selenium. 80)10)0: h/onopoh - 1 0  b r  77ic Bridge, Institute of  Modern Gilmartin is r e p r e s e n t e d  eoellted in the collections of  the Shire of  Diamond 

Brisbane; Channel. Doggett Street, 810)1100, Brisbane. Carson has Valley (1)1)1 the \lonaoh Medical Centre in Melbourne in d)I)lilion to 
r e c e i v e d  iiiiibi)'I'/)/io dVd0Io (111)1 commissions (111)1 is I')I)iOS)Ill))l in the private collections in Australia, Germans and I ndkin/I. lie IS currently 
collections of the \ . I I . \ 1 .  \ . -  Qn)')'i/slan)I Branch and the t1/ ' I islui1l  living and 500l'l\iild in \lelbonl n). 
P e r f o r m i n g  \ I  to t i / lo t  in addition 10 corporate and private collections. 

She Is c u r r e n t l y  l i v i n g  (111)1 w o r k i n g  in Brisbane. 

P A Lii II / \ 1)1 I: ' 

i i i  'I' i i i  R i' il R \ () \ _ 
Born in 1 9G9 in Oh rtstch melt, 
New Zealand Paul Handley 

Born in Sydney I 9GG I leather Fernon received his Certificate of 
gained her Bachelor ofFine Arts (Media Drawing from the National Art 
Arts) frorn the R.M.I.T., Melbourne in 1992 School, East SydneyTechmcal 

L and is currently studying for her Master of College in 1990 and his 
\ r ls  from the s a m e  institution. Selected Bachelor o f  F i n e  A r t s  f r o m  the 

exhibitions in 11)1)1 include lininortalit y ,  College of  Fine Arts University 
Centre for Contemporary Photography, () [New South Wales Sydney in 
Melbourne; in 1994 Agfa Summer Salon, 1992. 11)' is C u r r e n t l y  C o M p l e L I n g  his Masters of  Arts at the same 
Centre for Contemporary Photography, phy, institution. lie has participated in group exhibitions since 1988 most 

4 ' Melbourne; S/OCR 112/ 94 Art and Design recently the Youth Art Award Exhibition, Bondi Pavilion Gallery 
S/u i / i n  Orlando, Florida; I / i t  urea! -Around Sydney: Out of Order, Uncertain Icons, Ten Taylor Street Gallery, 
the Coyote, Chicago, Illinois: Still Sydney: R a w ,  B o d i e s  o f  E x c e s s  and the Graduation Exhibition held at 

Photography, Argyle St Gallery and Doncaster Gallery. Melbourne; the College of Fine Arts Gallery, University of New South Wales, 
Racial/I). \lonaoh University Galler3. Melbourne and touring I bamilton Sydney in 1992: Postcodes, ABC Centre, Sydney and touring regional 

and I2 'nal la regional galleries; Memento, New ldwlia Netssork, galleries in N.S.W.: Ouita i/ore, Space YZ, University of Western 
\lell/o/ib'ble: in 1995 ArCade, University (f IIrb2hlobi and touring Sydney, Nepean; A r t s p a c e  O p e n ,  Artspace, Sydney: N.S. W Travelling 
I'ndlalol in 11)1)3-11)1)7: Artists Atelier - S/OCR 1111 95, Los Angeles Art Scholarship, College of Fine Arts Gallery, University of New South 

Convention Centre, U.S.A.; Mo~t & Chandon lburing Exhibition 1995, Wales, Sydney in 1994; in 1995 Untitled 95, The Performance Space, 101111112 111 States; 7'echnothe/, iogia, \ lonish University Gallery, Sydney: Mixed Nuts at Particle, Particle Contemporary Exhibition 
Melbourne, Zero One, N)/osa Regional Gallery, Te\valilin and Para//e/ Space, Sydney. He has held solo shows since 1993 which include Myth 
Callet,,yhttp://va.com.ati/parallel/xl/gallery/heather p//s a.Cobn.du/pdrallel/\l/aller\/heaIheb' lemon. Fernon (ologies), First Draft West, Sydney: in 1994 Untitled Works, Avago 
has i')'/'ei\)'/I nliin)l'))lis assal'/ls lll)(st recently the l I M I T .  (Media West, U.W.S., Nepean: Bush Paintings and X-rays, Australian Centre 
A l l o t  Postgraduate Travel Grant in 1995. She is represented by for Photography, Sydney: in 1995 B u s h  P a i n t i n g s  a n d  X - r a y s  //held at 
Kirkcaldy Davies Galleries in Melbourne and is currently living and First Draft, Sydney and 'I\vo Walls West, U.W.S., Macarthur. In 1995 
w o r k i n g  b e t w e e n  M e l b o u r n e  and Sydney. Handley was also awarded the Pat Corrigan Artists Grant. He is 

c u r r e n t l y  l i v i n g  a n d  w o r k i n g  i n  Sydney. 
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( I I  I I I S I I \ ( 4  I I \ I )  A JtI)(1,I 

I)h \k ,as 1)0111111 1 ¶303 in 
' I  lOon in I ¶10 in Melbourne, lI1i(ld ail I Id't I  Judge 

1h d1I(n ii and received her Diploma of Art, (IcIhI Perth 0fl 

n i \ r i 1 \  in 0 i l h  during 190 0)'i_2)) frorn the R.\I . I .  I.. Melbourne in 

0 1984. 
In 1900 she 0011)11)9 Ii) 

I 
1984 and 11(1 bdllolor of Arts (Painting) 

Bachelor of Arts in ru 10) \icl)n . 4  4 (0)111 lli ( Victorian College of the Arts, 
College of the \ i l s  \1(lh0iI11i( Melbourne in 1909. 01 (1 0 has )\hih)I( 
has exhibit,(,(] widely .11)).) 191 4 iiiC) 199(1 her 01001) exhibitions 
her 11101 1 ( ( ( i l l  010111) e 0 i b i h o ,  !iicIii(liliO Around /3fl 200 (Orllud) 
including / ( / /  11)) d 0101) ( l i i i  511)11. Melbourne, //)) Autumn Show Bit) 

Gallery,0 Tasmanian School 01 ( d l I ) 1 .  111/0)5: The  P o s t c a r d  0/0)11 (111)1 2 

II))1)dil: 010!) J Inst i tute of M)))l(111 \i1, Bii5l)dfl( in 1991: p/Od (with Kate I)d\\) at the I.ilid)li 

1)011 b e n e  I h e  01/1(1 f)//(5 on the following f)df). I )ds Id I oslorius Melbourne in 1991: Artworkz Pour, 101 
(COOrS. Brisbane; I )))  ei's. MilsOuhli of  MO)1)hli 'Ml at, I 1)1)1). Collins Sl i ) )1 .  \IeIb0)il1O: 115)11) the 00(1111)/If). 200 Gertrude00 Street. 

Melbourne, iii 1995: in 1996 Thi  Id /e51))r/us (0/ Ie tu.  111 Ch icago96 .  \IeIhoui lu: I /u  Autumn Shout. Stores flail, R.M.l.'I.. Melbourne-, T h e C h i c d 0 o .  

(15 \. She has held numerous solo exhibitions Including Iosledml Shoui linden (0uIkrs. Melbourne in 1992: Australld in 

200 Gertrude S l o e l .  Melbourne in 1909. 1990: Store 5, Melbourne in Cdl)i/s'/dp)'. Broughton [louse Odflers. England; 1toW0pes, Linden 

1909. 1990, 1991: Oils (0tIk'rs. Melbourne and the Australian Centre Odilers, Melbourne: Deso'i'iplioius, 200 Gertrude Street, Melbourne in 

for Contemporary Art. Melbourne in 1993: in 1994 Anna Schwartz 991: in 1995 Eleven// I. Cambridge Darkroom (OWers. OnOlcIrol: 

(5uoer\. M)'lbOiul'fl)' and the Institute of  Modern Art,, Brisbane : in /)ee,ulenee. 200 Gertrude Streel, Melbourne.Judge's solo shows 

11)1)5 ii) llidh(' d i l  11th of  thOrn/il/ill art, Mi 551)' 111111/IS IC) ill)) 'Ill))llids include nIle I /b i '  all, First, 1)1(111 West, Sydney,0 1991: The Identification o/ 
tdiub('i'I. Otissehlorl. Germany; 1)1/0 0.... David tesloriins Cdller\. Ide) ' ,  21)1) Gertrude, Street, Melbourne, 1992: Personal 0//eels, 2(1(1 
Brisbane,; in 1996 out o/ time, 1)15111 15'sbor'iiis Cdllers, 0rl5bdn1': 70 Gertrude Street, Melbourne; Stitches in Air, lirl)ten Gallery, 
1)1,1/0' d 11)11/01/ t imeless art. \ '1 st)d0'. S\dhl),. I LIst ill/IS work is Melbourne in 1993: Her Sloi'u 1922-1994,  Cambridge Darkroom kroorn 
represented in major public collections Including (lie Queensl,und Art Gallery, England in 1994: in 11)1)5 Recent Work, l u s t  11)10)1. I it/.ro\, 

tOOlers, Brisbane and the Museum 19 Contemporary \ r l .  Sydney in Melbourne. Judge was ,155dr)le)l the Cdl Corrigan Artists Grant (111)1 

addition to corporate \lustr,Ilidn collections lions 111(1 11115db' collections the t,inoteu Postcard Show Award 1992. Ilor w o r k  is represent(,(] in 

here and in Rurop)'. She IS represented by David Ieslor i ius 0,91)15 in the collection of the National Callers of  Victoria, Melbourne in 

llr'isl)lru)' 011)1 \iuri,i Schwartz Gallery in Melbourne and ( l o s  ,lri)l d)l)Iilion to prisIlo' collections here and in t'Ir1/I11n)l. She lives and 

works in Brisbane. works in Melbourne. 

( % t / I I R O \  I I % ' I ' S  J I J I ) I T I I  A \ \ I I  KI'I\IISII 

Cameron tLoyes nios born in Sydne\ in Born in \tnuru)lul)l))'n,l. ()ueeu1sldnd in 1962 

1969 and gained his Bachelor of Art 
' 

' ,  

1 udith Anne Kentish gained her  Bachelor 

( t i n e  Ar ts)  f rom the R.M.l .1.. , 
. 

' 

ol \ r  Is (Visual Arts—I tonours) in 1992 
"1 Melbourne in 1992. 

, 

, horn the Queens landUnivers i ty  of 

I l l s  group exhibi t ions to olate include T Technology, Brisbane. She has 

National Cartoonist Exhibition, ROA/I part ic ipated in 010111) exhibi t ions since 
2 Studios, Melbourne, 1989 and t i e  1991 iniclll)lini/I Second Orohi' 1)iseourse, 
Hera ld  A r t  Show, Treasury Gardens. Be/oat Zero, Inst i tute of  Modern Art, 

Melbourne, 1 989: Not the Archibald. 1991: in 1992, Conversations 
Fringe Studios, Melbourne, 1992 with the Bride, Boulder Lodge Art Space, 
the Booty Show, Time Callers. ' 

' 

Brisbane: Sextet, Exchange Exhibition, 
Melbourne, 1992: John Baird Prize, Steps Gallery, Melbourne, 1993 Space MoO, Univers i ty  of Western Sydney, 

and I/up/i Ramsey Religious Art Award, Melbourne, 1993: 1010/It & Nepean: Nulisdrlo')' ti/rio', Q.U.T. Postgraduate Students I1\h 11)11 ion. 
Chandon Touring Exhibition 1994, touring all States: The Blake Prize Carseldine Gallery, Q.1'.T., Brisbane: Potential Spaee. the 
for Religious Art, Blaxland Gallery, Sydney, 1994: and in 1995 The 11utlerfactor'y ' touring In i t ia l ise.  touring Queensland regional centres: 
So/man Prize, Art Gallery of New South Wales, Sydney. He has held /iuoipuii'al National Graduate Exhibition, Perth Institute of 
two solo exhibitions to date at the Blue Train Gallery, Melbourne in Contemporary Art: in 1994. The Graphite Crucible, Ipswich Regional 
1993 and in 1995. Hayes is currently living and working in Gallery: and the Go/of Coast City Conrad ,/upito'rs Art Prize Exhibition, 
Melbourne. 001(1 Coast Ar ts  Centre: in 11)1)5 The Aloft A (,'/nandori Toiirinp 

Exhibition 1995, touring all Slates. Kentish has 11(1(1 lOre)' solo shows 
to date, Underpinned, Savode Gallery, Brisbane in 1993; Silent 
Infestations, Palace Gallery, OUT., Brisbane in 1994: and in 1995 
Breath Shadows/Bruised Skins, Palace Gallery, OUT., Brisbane. In 
1994 Kentish was awarded an Individual Project Grant from Arts 
Queensland and her work is in the collection of the Queensland Art 
Gallery in Brisbane. She is represented by Milburn Gallery, Brisbane 
and lives and works in Brisbane. 
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I I I ) I K O  K O  X %CS % \ \ I  1 C I ) O \  X II) 

Hiko ko\ i (  \vas, born in 
S y d n e y  in 1902 \ o i c  \ 1 o l ) o r i o l d  \Aas 1)0111 Il l  I l111d11Id in 

of gained her A r t  Certificate from the St 2)01) and received her Bachelor of Fine Arts 
' o i c  00111Cc, Sydney in 1979 andi1(o 10)01110' I o m o n i o r i  School of Art, 1101)011 in 

li°fii'i' \i'l 011111 1(01)' from the National 1(111 and her MaSLer of l"irw Arts from the 
\ i f  S c h o o l ,  Sydney in 19110. She has hoof of Art of the University i1 of Iomoriio. 
(11'lfclf ldll 'd in n u m e r o u s  Cr0111) 

_ _ _ _ _ _ _  
011011 in 983. She fio' ('\hif)ilcd c\fcr1Rcf\ 

\f1ibili011 I11C)' 1983 City10(1 \1101110 Works Oil III group and solo exhibitions il1N' 19113, 

Paper (1d l l lph l ' l l lo \ \  1 1 A r t ,  Cof fcr\, 'o ' l I f ted group pshows including in 1992 
11)33: Selected folk 

.Sydney 
I / c i ' i f  441' t h ' d i l J i i l  I/cu (31 I: ( ' o n t c u u i p o r o u  1 l o  ii ,ilion 

l i t  /7 i / ' ,  I d l d \ l , i l i ) f  Gallery, Sydney, 11)13,3- : I)rawings a n d  / 2 i o 1 o p i , i p / i ,  \iilwilion 

81/: S/i' I f  i I 1 i u i i  D o / I c / I  l ' ' o i i u i d o l i o i i  A r t ,  \(1111)1101 Gallery, Canberra, I4c d i s c o  i eli: 
l i / / c ,  S e l e c t e d  Exhibition, Art 0011cR of Australian A r t i s t s  in L'iiiopc 1982-1992, 

New 30(1111 \ \ c i f c ,  S\dnc\. 1989: in 1990 Ai i  1)O( k I"\/)0i1i01i I )  Ai'! S e v i l l e  6 \ p O .  S p a i n  a n d  1111' Australian Embassy, H H ' ,  France; New Art 
Couil('i i i /)Oi'diii l iR t i ' , l I i i ' i i ,  \ o i i l f l R l .  N e w  Cdl1'doll id: W o r k i n g  1//1 to Six, \ l i i ' 0 ' i l l t i  o f  Contemporary Art, 0rwhonc: in 1991 Mo(~t S (Thondon 
i c / I o u  md Vincent c i i i  v a n  00811 ( 'cntciuoi 'r  P\l i i l ) / t / )(11 both at 'IiiuJi'1n4 K\11/l(/11011 1994. touring all Sto1c: D,i i 'k  \o11111'. Dick 11)11 
0 , i n i p b c l l t o \ \  11 City MI 0,illc(3: in 1991 Over 8,1(3, Lawrence Wilson Gallery, I 100,111: / " o c i R .  \)icloklc 0cn1ri1 0cillcr'5. \)f)'l,ii)id: in 1995 The 

'1 Gallery, 'lii)' University i \  11(31 of Western rn ii lr,11 i i ,  Perth: in 1993 Deco ('111 ( M I / e U / o i l :  A u s t r a l i a n  A r t  I n  t h e  191/0s and 1990s, Tasmanian 
0 o n l c i i i p o i , i i  1 l i is l i ' / i , i i i  8,iiuilinp. Allen \Ifcri & I l('rnsic\ Collection, \liisciim ,iri)1 \r'l 0011cR. 11)0,111: 11011 5 (21,111)/Oil loiii'inp /','\/ii/)iIi))ui 

Victorian Arts Centre, \lclbour'ruc: in 1994 and 1993 the l i innc 1997, touring all States; loO k',iu's of Women's l i t .  'l',isrri,ini,mn \llisciirri 
/','slii/iition. Art, 0011cR of New South \\,ulcs, 5sdncs: in 1995) (3011/)  and Ml  Callers, I Iobor'I. She has held solo shows at the 'l'osnioni,in 
/ , ' \ /u//) i l i / / i l .  Eva 81/ncr  0c111cr\, 5 s d n c :  1/1 /)1)111/ and Across, School of Art Caller's in 1983: Ch,irri)'lcon C)inlcnlp)ir',ir's Art Space, 
Ccimpbclllo\\ri City \r'I Gallery. She has held solo shows at Garry Hobart and f;c0131' 2,11)111 0,111115, ( ' l i i \ I ' ls i l \  III Melbourne in 1986: Roi 
Anderson 0o11er\. Ssilrics in 1988. 1989, 1991: Scicriinrr/ Gallery, M w  ilcri Gallery, llr'kb,inc and First Draft Gallery, Sydney in 1987: 
,Sydney in 1993 ,irl)l t w o  (3(101)1 exhibitions in 5(31/cs in 1991 €11/Il Contemporary Art Centre of 5/1/1111 Australia, Mhcl,iiile in 1988: Roslyn 
1993. Kovacs has Ir'oscllcd c\Ier1sisek in Europe and Asia and ( f \ l e 9  Gallery, Ssdrics in 1988. 1991. 1992, and 1993: and Dick Bell 
r e c e i v e d  ( ' i \d l  hue Fisher's Ghost \r'l Chic  fr'oni the Cornph/elll)iss 1 City A i  [ Gallery, Hobart, in 1991. Madl)oriolds work is rl 'pr'cscrll( 'd in the 
C,dI('r'\, N.S.W. in 1990. lie work i s  represented in the collections of collections of the National Gallery of Australia, 0ir11er'r'a, the 51,111' 
'Ml B,lr/l\. Ssdr/ft, the Corr/phdllloss ri Oils \r'I CollIns and various 30111111's of Western Australia and 51/0111 Australia in a d d i t i o n  10 other 
corporate and private I'iilll'dliOnls. She 15 currently living and 5\on'l\i113 m a j o r  Iii1hili( collections Ihn'iilluhloull Australia. She is represented his 
in S(3rucs. Roslyn 0 \ l e \ 9  Gallery, Sydney and lives and works in Hobart. 

I ) J I I \  \ I O S S  % 1 I ( I I  11 E I ,  \I(IIOIIS 

Damian Moss was born Sydneyin 1964 ' 

, 
, 

- 
- . \lichael N i c h o l l s  w a s  b o r n  i n  M e l b o u r n e  i n  1960 

a n d  3,iind)l his Bachelor of Arts (Visual 
. 

I/ill studied at the Cauificld Institute of 
511sf from 1111' Oils Art Institute, Sydney in Technology, Melbourne 111)1 \loni,lsfl University, 
1988. In 11)1)1111' 3,111/ed his Post Graduate \Ichhiouir'ne between 111/10 and 1983. In 1982 he 

" l)iIilonnia (Visual \n'ls) from the 0011c3e o f  
, 

w a s  a fourohir/3 member of ROAR 51/111111, an 
I F i n e  Arts, Llnisi'n'sils of New South 5(311's, a r t i s t ,  run exhibition space in Melbourne. He has 

I 
Sydney and in 11)1)2 his Master of Arts )'\fuihiiled extensively since 19112 his group 
(morn 1111' same institution. He his I N i  I hi (ions including V o y a g e  of Discovery: 

pJalcipated in group exhibitions ) ( )  m l a i n / m g  a n d  (3.11/pt / / l i  Crescent 

1987 including Searching the Abyss, \ \ ( 1 a l l e r y ,  Dallas, U.S.A.; Australian Works on son sbmss Sn 111 105 Gallery, Sydney, Paper, i \ion Fine Art, Dallas, U.S.A. iri 1987: 1 
/"uog/I//,u. Oils Art, Institute, Sydney in New Ccnci'o/u/n: The P//i/i/I i l l / i  1/s Arts (h'on/ Purchases 1983 - 1988, 

1988: in 11)1)1 The hliiuiotui'c Show, Sn hh,iuis O,ihlcrs, Sydney; Australian National Callers, Canberra, 1988: blodci'iu Muses: C/ssk',i/ 
Ibouci'/)'l/ lh o///,1/o',I hit Is'slui/iit/oiu. Council Chambers, Sydney-, Five Mythology in Australian Art 1940-1989, S.H. Fr's in Gallery, Ssihno's in 
I /u/ Is of Post (1/oI//Jo/c Pointing. C)111c3c of I'll/c Arts Callers, 1989: In 31): Contemporary Outdoor Sculpture, lI1'idc Park and Art 
University of New So/mIll Wales, Sydney: in 1992 SinaI! Works, Selected Gallery, Melbourne, 1991: Sculpture on View, Bemidigo Regional Sri 
works by 12 emerging artists, Crawford Gallery, 5 ( 3 1 / c s :  t h e  Ci',lduIIt)' Gallery; Chandler Coventry: A Private Collection, C,impbctltoss n Oils Art 
Show, College of 11111' Arts Callers, University of New South Wales, Gallery in 1993: So/on I / l 's k l ' t l l sds  - T h e  8 / 1 0 !  S//on, S.11. I r v in  Gallery, 
Sydney; in 1993 Alumni (College o f  F i i u c A r t s )  P s / u i / i / i / o n ,  Airspace Sydney: The Bai l l i cu  51311 CO//Ut/Oil of the 80s, Siuscumni of Modern 511 
O,flhi'm's. 5(31/es: And ,in Im,14c  of Myself Cyberspace Gallery, Sydney; at Heide, Melbourne and tour ing V i c t o r i a n  regional centres 1994-1995: 
in 11)1)4 The lo in/ / i  Australian International Art /"o/ Exhibition Faces of  /lope Masks Exhibition, A r t  Gal lery of New (31/1111 Wales, 

Buildings. Melbourne; in 11)1)3 Alumni (College of l i ne  Arts) Sydney: 75venty lit/s/s Celebrating 'Jkventy Years, Coventry, Sydney in 
LA/u/Lot/i/n, 0011c3e o f  Fine Arts Gallery, University of New South 1994: in 1993 Australia /c//s. Benalla Easter Arts Festival. Ile has 
Wales, Sydney. His solo (3osss include A e s t h e t i c s  o f  S i l e n c e ,  Arthaus held solo shows at 13 Verity Street, Melbourne in 1987,1989, 1991, 
Gallery, Sydney, 1993: Levitation, Crawford Gallery, Sydney, 1994: 1992,1993: Michael Wardell Gallery, Melbourne in 1994 and Coventry, 

and Ether, Crawford Gallery, Sydney in 1995. Moss' work is Sydney in 1986, 1988, 1990, 1991, 1993, 1995. lie has received major 

represented in the Lecuwin Estate Winery, Margaret River, Western commissions for his work and is represented 111 the collections of the 
Australia where the work is featured on an 'An't Series' label in National Gallery of Australia, O,inhn'm'ra. Museum of Modern Art at 
addition to private collections, lie is represented by Crawford Gallery, Heide, Melbourne in addition to other lnaiiin' public and corporate 
Sydney and lives and works in Sydney. collections. He is represented by Coventry, 55dm/eS and uses and works 

in Melbourne. 
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I 0 t I S I 1",X R /% U 0 R KERRIE1`01,1NESS 

kousic P a r a m o r  w a s  b o r n  S y d n e y  in 110111 in M e l b o u r n e  in 1962 Kerrie I olin 

_' 1964 (111(1 1 1 N i \ ( ( I  her  Bachelor of  l i i i )  received her Bachelor Of Ar ts  (11111 \i1) 

T \ r  1s (Painting) from lh Curtin ( I n k n i 1 \ .  from the Victoria College, Melbourne in 
1111 In I 905 and her Post (1 d(lncll( 1984. In I 901) 111 CO-lOnlid(d S10!'( ) liii P1 

Diploma (Sculpture) from the Victorian j n \  Wilson in Melbourne. She has 

' ( (filpe of  the Arts,  Melbourne in 191111. \hihiled 1 \ 1 e n i \ 1 l \  since [911.). oIee1e(I 
111 11d part ic ipated ill flh1l111H)ii 101111 / 10111) (\hll)i1iO1i Ill 1994111( including [[bile 

il)il i011 since 1 OttO iliellidilL 11(1 Pci/)(i 1(0! 1. Sarah Cot 1(1 Gallery, 

11(d! i i i l i i .  t 1 i l ( I i i I  111(1 Mil ico. 1111' 11111 \ (ll le' : 5doi i i .  Anna Schwartz Gallery, 

\ i i 1 1 d l i i l i  Sculpture Triennial, 200 \Iolboiiine: SlO!( 1 I1111111t( of N1O(i(FFl 

GC1111RIC S h I l l .  NilIhonlIll: liiion& I/H \r t, OF1H1)ill(: The /110/1(11 Nh(! Collection 
Smii ( l i / I  . A r t  Gal lery of W e s t e r n  o l ' t h c  8 0 .  \I i i 'enni of Modern A r t  at, 11(1(11. 

\tolncmlii. 1)1111 in 1907: Site of' Melbourne and tour ing regional galleries 

I1\eeillion. \ i iH l im l i in  Centre for Contemporary Ni I. \I(I[)O111111 191111: 1994-1995: Untitled 1994, I kmrniHh McKay Gallery, Auckland, New 

Backtvard (Since. Perth Inst i tute ((I Conle l l ipo ld i  Art, 1991: /1)/i!) Ziibmnd: in 1995 including Aspects o/ 1 i i l n i I / i i i  / /nlnii//n/1. 

do). 200 Gertrude Street Nlelhoiil111: k ( / l i i  (111/11/1 the (hn/.  Robert National CmIien ol 'Victor ia, Melbourne; San 1idliHicCo International 

Lindsay C d l e n .  Nlelhonnne: A u s s e m b l a g c ,  Auckland City ,\I,[ Gal lery [11 13/c Smimfi ( o I l i e r  CcmIIen. U.S. A.; The l o l l  and [iclou, Sunou/1oum 
nol  \ \el l i i i i . i loi i  City \ i I  (SmilerN New /1(1(11)1 in 1991. 11(1 solo shows (5i/1 o/ Conhunpol11u lijslum/imui In! \Iiieiuini of Conleni[rnncmn\ Nit, 

include most recent ly 1/ /ho !  Scil//)1i11(s. an associated project, of the, Sydney; / j  mu cun Nliisenm of Contemporary \nl Sydney-, P01111/I 

Fifth \nslimiimri ttnnipinne Triennial, Cit/ens Rhninhcmimiicms. \leihoimnne Soil \ i  tspcfte. Sydney. She his field solo shows a t  Stone 5 

in 1993: /00 / \ /2/ i ls .  Lawrence 1e11e Wilson Nil (Smhlers. Universi ty ersit of Melbourne in 1909 19( 0, 1991 
. 

1992. [ 9 9 / :  Tolanno Galleries, 

Western Australia, Perth-, 1/////oniiucs 1/mi/1uoiuo/, Studio 12, 2//0 Nlethonine in 1991. 1992 1991: Sarah C o l l i e r  (cmllenN Sydney 1994 
Gertrude 5111(1. Melbourne in 11)1)4: in 1995 /ho InlosIcmllnp r n e .  11)1)5: I f i o e l l i \  [[((1(1. Sdml Francisco, k n o  .5. N. 1993: CBI) Ccmhlens. 
Aakar (Sitters. Bharat  I /h is  in. Bhop i l .  India. Pam cmimioi s wo rk  0 is Sydney in 1995. Poliness w o r k  is represented in ma jor  public 

represented In malor  public col lect ions including the Nliiseiim Of Collections including the National Odhlens of Victoria, Melbourne, 

Contemporary Art ,  Brisbane and the Auckland City Nil (Sitters. New \lnsenmn of \lodenui NFl at Heide, Melbourne and the \Insetuin of 

/edl iu i ( l .  In 11)1)5 she w a s  awarded I S  \s id l i i i k  \iIist_iil_klsi)fldminl a t  Co1il(Fi i [)ol i l5 Nit Sydney. In 11)1)5 510 w a s  a w a r d e d  the Studio 

tilicmrcit I/fici\ciil Nlnll i A r ts  Comple\ ,  I/hOpcil, India. She is currently Residency at Besozzo. [[mis through the \nstncilicm Council. She is 

living ciii)l working in Melbourne. 11I)F(slduit()f by TOIdlilo Galleries in \Illbouiimi( and Sci1ili Collier 

Gallery in S s d i i l 5  cmli)[ lives and works in Melbourne. 

1",A'FR I ('J I /A PI(CI\I\I 
l O I J I S  PR%TT 

Patricia Piccinini sas born in F r e e t o w n  in 

Sienna Leone in 1965 and gained her Bachelor c z c .  Louis Pratt was born in 1972 in tamla 
of Ants in Painting from the Victorian College j Lumpur, Maldysid He studied design, 
of the Ails in 1991 She has participated in Illustration and advertising at the Sydney 

many group exhibitions since 1991 selected Computer Graphics College and Billy Blue, 
exhibitions in 1995 including Alternative Sydney between 1991 and 1992 and at the 
0 duties organised by the Ian Potter Cath is Sydney Graphics College between 1993 
Melbourne University, then tonnIn. [long g j [  111(1 1994 He has worked as a fr (lance 
Kong Melbourne, (hind and Lore m illustrator and designer for [[muOns 
/ chnothely/ogi i Monash University Ca[leny, Design truth pendent  Monthly Roiling 
ihclhounne: Gui Parents' Chi/dreur. i '  Stone magazine and has worked as a 
Space National Gallery of Victonir mural artist for the Public A l t  Squad. In 

Melbourne: Fleshly Worn, ASA Gallery, Auckland, New Zeiiiciiiil. April of 1994 he worked for three weeks 
Selected solo exhibitions include in 1991, The Body DIS-corporate, with Aboriginal artists in Alice Springs and in June of 1995 he held 
linden Gallery, Melbourne: Heretical Gestures at the B/it/i of an exhibition of  sculptures a t  A.D. 163 Gallery. He was runner  up in 
Enlightenment, Swanston Street Gallery Melbourne: and Recent (lie independent Monthly— Young Artist Award and was awarded the 
works and Collaborations, Charles Williams Gallery Melbourne (both coven design for Iloni Solt in March 1994. Pratt has travelled 
in collaboration with Peter liennessey): in 1992 All That Glistens, extensively throughout Europe, Thailand and Indonesia. He is 
Temple Studio. Melbourne (two-person show): in 1993 Love Story, currently living and working in Sydney. 
Platform, Melbourne: in 1994 TM.G.P., The Basement Project, 
Melbourne: TerrUrbanism, Centre for Contemporary Photography, 
Melbourne: indivisibles, The Basement Project Melbourne: in 1995 
Terrflrhanisun, The Australia Centre, Manila, The Philippines (in 
collaboration with Peter Hennessey): Love Me Love My Lump, The 
Basement Project, Melbourne. Her work is represented in the National 
Gallery of Victoria, Melbourne, Griffith University, Brisbane and 
Monash University, Melbourne in addit ion to private collections. 
Piccinini is cur ren t ly  l iv ing and work ing in Melbourne. 
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R I  P11 I I I  P 1%7 0 1, 1̀11 A CI F 

Born in Coonaharabran in New South Philip oIl lirgeri \ \  i s  born in 
Wales in 1962 Rea gained her Bachelor iii Tasmania 1 9 0  a n d  g a i n e d  his 

l ine  Arts (Visual Arts) from the College o f  - Bachelor of Fine Arts from the 
l ine  Arts, University of New South Wales. Centre for the Arts, University of 
Sydney in 1993. She has held one solo Tasmania, Hobart in 1987 and 
how to date in 1995, Ripped Into Pieces ' lils Graduate Diploma of Visual 

at The Performance Space, Sydney. She 2 F \ r l s  from the Sydney College of 
.5 has participated in group shows since the Arts, The University of 

19192, selected exhibitions include in 1993, 
- 

' 

Sydney in 1990. I Ic has 
Continuity, ANCAAA/I)esarllBoomalli, The participated in group exhibitions 
Performance Space and Boomalli since 1988 including 121/i International Print Biennile, Bin r'o \Vystaw 
Aboriginal Artists Co-operative, Sydney; Artystycznych, CI'ci'0V, Poland: I"i'cifi1i('1itS o f  /5j/ Houses, Pomeroy 

and Sayin ' Somethinp, Boomalli Aboriginal Artist Co-operative, Sydney; Purdy Callers, London, l'Ingland in 1988; in 1989, The October Show, 
in 1994, yJRIBANA, Opening of the Aboriginal and Torres Strait Queen Victoria Museum A Art Callers. Launceston; In 1995 The 
Islander Gallery, Art Gallery of New South Wales, Sydney; Localities Art is ts  Garden, National Callers of Australia, Canberra; Windows on 
o f  Des/ic, Museum of Contemporary Art, Sydney; Don't Leave Me This Australia I, Australian Embassy, Tokyo, Japan; l"if'iii'e/'Gi'oilfld, Dick 
81,v: Art In The Age o f  AIDS, National Gallery of Australia, Canberra; Bell Gallery, Hobart, Salon des Re/uses, S.H. IIi's in Callers, Sydney; 
Blakness: B/ak City Culture.', Australian Centre for Contemporary Art, llidden Treasures: Art in Corporate Collections. S.H. 'Irvin Gallery, 
Melbourne and Boomalli Aboriginal Artists Co-operative, Sydney, then Sydney; In 1995 and touring ing into 1996, Blondstone Contemporary Art 

touring nationally, 1,'resh,Art, S.H. Frvin Gallery, Sydney; in 1995 Asia Award, Queen Victoria Museum & Art Gallery, Launceston, and touring & Oceania Influence, Ivan Dougherty Gallery, Sydney; BIG NEW SITES, to Penrith Regional Art Gallery, New South Wales and Waver ley (lily 
a project, by The Performance Space, Sydney and showing nationally in Gallery, Melbourne. \\olfhagerr has also field solo shows at Salamanca 
cinemas; D1L4G11L! }ANI)lIAL, Boomalli Aboriginal Artists Co- Place Gallery, Hobart, 1990; Ssme Dodson Callers, Sydney, 1990 and 
operative, Sydney; New Faces, New I)irections, Gallery Gabrielle Pizzi, 1991: Devonport Gallery and Arts Centre, Desonport, 1993; Sherman 
Melbourne; Clevergirls, College of Fine Arts Gallery, University of New Galleries, Sydney, 1994; Dick Bell Gallery, Hobart in 1992. 1993, 
South Wales, Sydney; ARX4 Residency Perth, Perth Institute of 1995. His work is represented in major public collections ions including 
Contemporary Art. Rca's work is represented in major public the National Gallery of Australia, Canberra in addition 10 corporate ( 'ate 
collections including the Australian Museum, Canberra and she is and national and international private collections. linnns. Wolf lnagn'n is 
represented in Sydney by Boomalli Aboriginal Artists Co-operative and represented in Sydney by Sherman Galleries leries and in I lnnba '1 by Dick 
Ivan Dougherty Gallery and in Melbourne by Gallery Gabrielle Pizzi. Bett Gallery and i s  c u r r e n t l y  living and working between Ssnlrnn's and 
She lives and works in Sydney. Tasmania. 

1 1 " t 1  S A I N T  A c  k n o w l e d g e  menis 

Bonn in Nambour, Queensland wish to acknowledge all those who have assisted the Foundation 
iii 1960 Paul Saint gained his with its development and management. 
Diploma of Art from the My sincere thanks to Peter Timms, the author of last year's 

.Alexander Mackie CAB.,  catalogue who generously assisted me with the preselection process 
Sydney in 1980 and Graduate introduced for the first time this year, and to the judging panel Terry 
Diploma in Professional Art Smith, f a t  Hoffic and John McPhee. The conscientious and diligent 
Studies from City Art Institute, work of the final panel is to be highly commended. 
Sydney in 1983. lie has I thank all the artists who have continued to support the 
exhibited extensively since Foundation in addition to the galleries and dealers who have greatly 
1982, selected group assisted by distributing applications and answering queries. 

exhibitions include in 1993, Mal was Anderes (The Selection o f  the In addition I am indebted to Yuka Gansser and Véronique Foureur 
Selected), lKunstlerhaus BeIhanien, Berlin, Germany; llegemonick and in t rance ,  Prue Beckett, Erin Jamieson, Mark Patrick and especially 
llegemonick 2, KUNST. Sydney; in 1994 Critique, First Draft, Sydney; Gina Anstee in Sydney for their support. 
Romantisystem, Canberra Contemporary Artspace; in 1995 Multiple My thanks also to all those who have shown their dedication to 
Constantinoples, Gallerie Constantinople, Queanbeyan; On a clear day the Foundation, Jonah Jones and Nadine Amadio in particular for their 

you can see forever, Australian Centre for Contemporary Art, advice and the team of individuals who have painstakingly assisted 
Melbourne; Strate'gens, Canberra School of Art Gallery; Drawing with the smooth management of the Foundation's activities and the 
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