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A Decade of
Engagement

The Third Asia-Pacific Triennial of
Contemporary Art (APT3) attracted
a record audience of 155 000 to
the Queensland Art Gallery. The
APT project was initiated by the
Gallery in 1993, as the first
exhibition of its kind to focus on
the dynamic contemporary art of
Asia and the Pacific. The project
comprises an on-going program of
exhibitions, research, publications
and dialogue.

APT3: 9 September 1999 -

26 January 2000

144 art works by more than 77
artists from 20 countries and
regions were included in APT3. The
art covered a range of media
including performance, sculpture,
painting, installation, textile, video,

Much of the artwork on show reflects shared human values and experiences,
such as religion and spirituality, community life, human rights, cultural
interchange, and the effects of globalization, particularly upon traditional life
and values. ... One cannot fail to be stimulated and moved by the works.

Victoria Hynes, Worid Sculpture News, Vol. 5 No. 4, Autumn 1999

official opening. The opening week
events attracted an audience of
16 000 and an

works. Additionally, the Gallery is
now focussing attention on the

River. The QGMA will more than
double the size of the existing

intensive program of performances,
artists’ talks, public programs and
discussion.

The Gallery also organised a
comprehensive International
Visitors’ Outreach Program which
linked more than fifty participating
artists and curators with community
groups, arts isations and

of y art
from the Pacific. The y

Q Art Gallery building.

Asian art collection has recently
been enhanced by a generous
donation from the Sidney Myer
Foundation and the Myer family, to
further develop the Kenneth and
Yasuko Myer Collection of
Contemporary Asian Art. This latest
donation will continue an

for in

universities throughout Australia
through a six month program of
residencies and visits.

International Networks and
Curatorial Collaboration

The success of the three Triennials
has been dependent on the
generous ibution of

contemporary Asian art and ensure
that the Queensland Art Gallery
continues to build one of the most
significant collections of
contemporary Asian art in the
world.

and

for ion in 2004,
the QGMA will focus on modern
and contemporary Australian,
Indigenous Australian and
international art with a special
focus on the art of Asia and the
Pacific. It will include the Australian
Centre of Asia-Pacific Art and will
provide a home for future Asia-
Pacific Triennials of Contemporary
Art.

Given the Gallery’s strong
commitment to contemporary
Asian and Pacific art, the APT will
continue into the new decade, as
will the Gallery’s engagement with

Support

of international artists, curators,
writers and arts professionals.
The APT is the most extensive

new and

visual arts project

Artists included were from Japan,
China, Hong Kong, South Korea,

in Australia and provides an
informed platform for artistic

Taiwan, the Phili

. The principle of

Malaysia, Thailand, Singapore,
Vietnam, India, New Zealand,
Papua New Guinea, New
Caledonia, Australia and for the
first time, Pakistan, Sri Lanka, Niue
and Wallis and Futuna Islands.
Many of the works invited audience
interaction while artistic
collaborations across cultures and
art forms featured strongly. New
components of APT3 drew critical
acclaim. The APT Website and
Virtual Triennial attracted new
audiences while Kids’ APT captured
the imagination of young visitors
through various avenues including
highly interactive art works
specifically created for children by
participating artists.

Around 3 500 international and
Australian visitors attended the

co-curatorship is central within the
APT as curatorial partnerships
between international and

The Queensland Art Gallery
extends its gratitude to the
Queensland Government for
providing significant funds for the
project. The Gallery also thanks all
the APT3 sponsors who made
possible the staging of one of
Australia’s most successful visual
arts events. Their support also
allowed the Gallery to continue its

curators
focused research in the region.

role in the research,
documentation and exhibition of

the APT3 al
process provided for the inclusion
of ‘globally mobile’ artists and

y arts practice in Asia
and the Pacific.

artists engaged in i isci| y

New and Future

practice and

Collection Development

The Gallery is fortunate in
acquiring thirty-seven art works
from the APT3 exhibition. Similar
numbers of acquisitions were
made from the First and Second
APT exhibitions. The Gallery also
purchases art works in the years
between Triennials. The Gallery’s
collection of contemporary Asian
art currently comprises over 300

In May 2000, the Queensland
Government announced the new
Queensland Gallery of Modern Art
(QGMA). The Queensland Gallery
of Modern Art with the Queensland
Art Gallery will form a single, two-
site gallery. It is intended to be an
outstanding example of
architectural and artistic excellence
and innovation. The new building
will be located at Kurilpa Point on
the South Bank of the Brisbane

y Asian and Pacific art
in the areas of curatorship,
research, exhibition and
acquisition.

Doug Hall
DIRECTOR

SANG Ye & Geremie BARME, Hua biao 1999, Installation
‘comprising inflatable nylon columns, fans, motors, video,
mixed media, Dimensions variable, Collection: The artists.

I 1. Wilson SHIEH, Sheep station 1999, Chinese ink &
watercolour on silk, 40 x 30cm, Purchased 1999
Queensiand At Gallery Foundation. Collection: Queensiand
At Gallery



Conference, Research Library and
Publications

The Queensland Art Gallery’s
commitment to research in the field
of contemporary Asian and Pacific
art directly supports the APT
project. The APT3 conference
coincided with the opening of the
exhibition and attracted 700
delegates, becoming the largest
contemporary art conference ever
held in Australia. (Conference
Proceedings will be available
through the Gallery Store.) The
Research Library continues to
expand its holdings of

(www.apt3.net). The Website
attracted 1.3 million hits from June
1999 until January 2000 and
features images of artwork and
performances; specific information
on artists and art works; as well as
information on the conference,
publications and events. ‘Kids' APT
On-ling’ featured projects and
information developed specially for
children. Another aspect of the
Virtual Triennial was digital-based
art work. Some works were
presented on-site within the
exhibition. Other works were

publications, catalogues, journals,
slides, other reference material,
and images. Additionally, an Asia-
Pacific Artists Database lists more
than 2 000 artists in the region.
The Gallery’s unique Asia-Pacific
Research holdings are available to
students and researchers.
Additionally, the 280 page full-
colour APT3 publication explores
issues concerning contemporary art
in the region. The APT with its
associated research and
publications program, has become
an integral part of the Gallery’s
operations and future direction.

Website and Virtual Triennial:
www.apt3.net

In response to the active presence
of new technologies in
contemporary art practice, the
Virtual Triennial was developed for
APT3. The Virtual Triennial included
the currently-active APT3 Website

on-line through an
exhibition of thirty web-based art
works, launched every day during
September 1999. The on-line
exhibition was curated as part of
the MAAP99 (Multimedia Art Asia
Pacific) Festival.

ABC Documentary Film

A documentary film, Beyond the
Future, was produced by Jack King
through the Australian Broadcasting
Commission (ABC television). The
film highlights the spectacle of the
opening events and offers a journey
through the exhibition, as well as
interviews with participating artists,
curators and Gallery staff. The film
was screened nationally on the ABC
television network on 9 April 2000
and is available on video through
the Gallery Store.

Gallery Store + APT Merchandise
The Gallery Store offers a diverse
range of APT merchandise. The
publication Beyond the Future: The
Third Asia-Pacific Triennial of
Contemporary Art features 117
commissioned essays by eighty-five
international and Australian writers
and is available for AUD$45 +GST,
postage & handling. A range of
merchandise for younger audiences
includes the Education Resource
Kit, the Kids’ Activity Booklet,
stickers, mouse-pads, posters,
notebooks and t-shirts. The Gallery
also stocks catalogues from APT1
and APT2, conference papers,
documentary APT films on video,
and a specialist range of
contemporary Asia-Pacific art
publications. For further information
please contact The Gallery Store at:

Tel: +61 (0)7 3840 7290

Fax: +61 (0)7 3840 7149

Email: GalleryStore@qag.qld.gov.au
Website:
www.qag.qld.gov.au/shop/index.html

COMMENTS
KIDS APT

APT3 Website, www.apt3.net

I 2. Mohammad Imran QURESHI, Presentation 1998,
Gouache, gold leaf on wasli paper, 26.5 x 20cm (sight);
42.5 % 35.50m (famed) 26.5 x 200m (comp.), Purchased
1999, Queensland At Gallry Foundation, Collection
Queensiand At Gallery

I 3. Ravinder G. REDDY, Woman with lotus flower
1998, Synthetc polymer paint, gold Ieaf on palyester resin
floregass, 212 x 148 x 636m (overal), The Kenneth and
Yastiko Myer Collecton of Contemporary Asian Ar.
Purchased 1999 with funds from the Sicney Myer
Centenary Celebration 1899-1999. Gt through the
Queensiand At Gallery Foundation, Callecton

Queensiand At Gallery

I 4. Rummana HUSSAIN, A space for healing 1999,
Metal implements, PVC poles, cloth, plastic objects, gold
paint, vermillion red paint and sound component,

500 x 500 x 500cm (installed approx.), Purchased 2000.
Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery



http://www.apt3.net/
http://www.apt3.net/
mailto:GalleryStore@qag.qld.gov.au
http://www.qag.qld.gov.au/shop/index.html

Visitors’ Comments

The Asia-Pacific exhibition is a
wonder. In fact the whole
experience of the visit on these
occasions to the Gallery was joyous
and nourishing to the spirit,
ravishing to the senses and the
intellect. | have taken guests from
here and abroad, aged from 18 to
80, and each has relished the
works. ... Keep building such
bridges and we will cross them.
Bille Brown, Actor

An excellent Triennial - well
resourced, information was
excellent and there was a great
variety of work.

Barbara McCondie, Ainslie

I'm speechless. Great interaction of
ideas and experiences with Asia.
Carol Mariano, Labrador

It certainly challenges my
experience of living in Australia.
Beautifully and sincerely expressive.
Rhianna Robinson, Brishane

Greatly inspiring!! This is what art is
all about - life itself!
Leanne

Wow! Great for kids, had an
amazing time!
Katrina Parfitt, Brishane

Loved the interaction of the
exhibition. Such a high level of
audience involvement.
Congratulations on such a fine
exhibition.

Peter Hare + Adrienne Pryor,
Brisbane

Superb, thoughtful, sad, beautiful,
and full of so much emotion!
Viveka De Costa, M

A marvellous display of a wide
variety of media. Bravo!
Elliot and Nancy Del Borgo, USA

Fantastic! It filled my spirit with
hope.
Jane Woodruff, NSW

This is fantastic! | have been
travelling Australia searching for

Thought provoking. Arresting.
Interactive. Wow!
Suzanne Sherwood, ACT

Stunning, overwhelming exhibition -
original and creative - it jolts one
right out of the ordinary prosaic
everyday world.

Anne Hay, Melbourne

I'm visiting from the USA and |
absolutely thought this exhibition
was amazing!

Elease Lui, USA

I had to come back for a second
look. Truly enjoyable.

Mary Toia, Christchurch, New
Zealand

Huge! Great pleasure - a revelation
for all the senses - a great cultural
experience.

Josh Farago, Melbourne

Thank you for a brilliant afternoon
of sensory overload.
Paul Webb, Ireland

great y art and | am so
happy to have finally found it!
Thanks!

Beth Stepian, USA

I'll remember today in Brisbane for
my whole life!
Dawn Hill, Korea

The only show of this kind in the
world - great!
C. Dietschold, Germany

This is one amazing place. It shows
us that art comes in all shapes and
forms and is able to unite us all.
Melissa Van Bael, Brisbane

Ambrosial, disturbing, insightful,
moving and excellent!
Eloise Grace, Brishane

Queensiand Art Gallery

o
APT3 poster featuring Jun-Jieh WANG, Neon Uraub

I 5. SONABAI, Untitled 1999, Installation comprising
coconut fbre, clay miture, pigment (poster colours),
synthetic adnesive glue, Dimensions variable, Callection
Queensland At Gallery

I 6. Surendran NAIR Trainees at the school of
necromancing 1; The speaking tree; Trainees at the
school of necromancing 2 (from ‘Corollary mythologies”
‘series)1999, Oil on canvas Triptych: 240 x 380cm
(overall); left and right panels: 240 x 100cm (each);
centre panel: 240 x 180cm Purchased 1999.
Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery

M 7. Kids'APT, Durrya KAZ! and David ALESWORTH,
Very very sweet medina (Home sweet home), 1999

Bl 5. Kids'APT, N. 5. HARSHA, workshop with school
students in conjunction with Viitors' Outreach Prograrm,
1999

9. Kids' APT, CAI Guo Qiang, Building Bridges, 1999



APT3 Audience
Survey: Summary
of Resuits

Over 97% enjoyed the exhibition.

+ Almost 30% attended APT3 more
than twice.

QOver 77% were very likely or
extremely likely to recommend
the APT to others.

Over 76% considered the new
technology aspects of APT3 were
important.

- 36% of visitors participated in
the Kids' APT and 99% thought it
was a good inclusion.

57% lived in Brisbane, 12% were
from regional Queensland, 15%
from interstate and 16% from
overseas.

- 98.5% believed it important for
the Gallery to exhibit contemporary
art of the Asia-Pacific.

Critics’ Comments

One of the hottest contemporary
art events around. With the
Triennial, Queensland Art Gallery
has reconceived itself as a
museum for the 21st century.

... This Triennial is about highly
creative, sometimes combustible,
ways of surviving the present.
Nicholas Jose, ‘Art to the Power
of Three’, The Bulletin, 7 Sept.
1999

Years ago the Queensland Art
Gallery came up with a concept
which was to materialise into the
most important artistic event in this.
part of the world. It was called the
Asia-Pacific Triennial of
Contemporary Art and it became
the ultimate showcase for artists in
the region to get together every
three years and display their work
and share cultural

Itis a visual, intellectual and
emotional rollercoaster. ...Universal
experiences are offered up for
contemplation, but not in a trite
way ... We see reinvention of
traditions, meaningful dialogues
about politics or the personal, life
and death issues, and interaction
with communities ... In nine years
the Triennial has created a dynamic
i of ideas,

The Virtual Triennial not only
expands the scope for the
exhibition, but allows immediate
online participation by audiences
around the world. This makes the
Asia-Pacific Triennial a truly global
event.

Chotimont Yonrum, Bangkok
Post, 6 Jan. 2000

This is one of the sassiest festivals
of serious art on the world cultural
calendar . . . For many, APT can lay
claim to being Australia’s most
genuinely international art
exhibition.

Bruce James, The Sydney
Morning Herald, 4 May 1999

APT3 is a truly global, multicultural
event from our region that tells us
stories about our region while
entertaining us on a grand scale.
The APT3 seems to be something
of a triumph of the human spirit -
above politics, ideology and
geography.

Phil Brown, ‘Building Bridges’,
Brishane News, Sept. 1999

and momentum .. There is little
doubt that this is Australia’s best
contemporary exhibition.

Louise Martin-Chew, The
Australian, 18 Sept. 1999

Here is a great agglomeration of
art, which breathes humour,
compassion, outrage and calm in
equal measure. | could spend days
wandering happily among its
umpteen exhibits. | thought for a
moment | was dreaming.

Giles Auty, The Australian, 25
Sept. 1999

While installations, performance
art, and sculpture provide some of
the most colourful and poignant
moments of the Triennial, the more
traditional mediums of painting,
works on paper and photography
also contribute to the prevailing
aura of delight being experienced
by many visitors to this thesis on
the dynamic and changing nature
of cultures and societies in the
Asia-Pacific region.

Roger Taylor, Asian Art News,
Nov. / Dec. 1999

I 10, Mella JAARSMA, Hi inander 1999, Treated
skins (kangaroo, rog, ish and chicken), 244 x 97cm
(kangaroo); 140 x 84cm (frog); 150 x 100cm (fish);
152 x950m (chicken), Purchased 2000. Queensiand
At Gallery Foundation, Collection: Queensland At
Gallery

I 11, Michael Neison JAGAMARA, Wild yam 1998,
Synthetic polymer paint on linen canvas, 200.3 x
150cm, Purchased 1998. Queensland Art Gallery
Foundation Grant, Collection: Queensland At Gallery

I 12, LEE Mingwe, Writing the unspoken 1999,
Wood, steel,ight ftings, gass, wiing paper and
implements, envelopes, cushion, Thiee booths: 290 x
170 x 231¢m (each) (nstalation size variable),
Purchased 2000. Queensland Art Gallery Foundation,
Collecton: Queensiand At Gallery

13 Dadang CHRISTANTO A buln o 1998
(Fire in May 1998) 1998-99, Installation comprising 47
bumed pipier.machd iures, pastr,comen, meta,
vambon, naocopes, pedormanc, 10 Septamber
1089

CAI Guo Qiang, Bridge crossing - Project for the Third
Asia-Pacifi Tiennial 1999, Installation comprsing
aluminium boat, bamboo, lasersensors, ain making,
device, Dimensions variable, components, Bridge: 600 x
3000 x 300cm, Callection: The artist



http://cnckeol.pu/

It was a great delight and relief to
attend an exhibition where children
are made to feel welcome. Rather
than keeping the artworks off
limits, there is a zone where
activities have been designed by
visiting artists to give patrons,
young and old, a hands-on
experience. The strength of this
year's APT3, with its focus on
children, is its democratic message
that art is for making as well as
appreciating.

Cindy Lord, The Courier Mail,
20 Nov. 1999

Growing in strength each year, the
huge collaborative process behind
this innovative event shows ever
more in the debates and
discussions surrounding the works.
A fine example of how a public
institution can make a difference in
the contemporary art of its region.
Susan McCulloch-Uehlin, The
Weekend Australian, 20-21 Nov.
1999

While APT can hope only to provide
tantalising glimpses of the
contemporary art worlds of the vast
Asia-Pacific region, in providing a
unique and valuable forum for
cultural dialogue the gallery has
earned for itself a secure place on
the global art map.

Jonothan Mane-Wheoki, Art
New Zealand, Summer
1999/2000

Now enjoying its third anniversary,
the Queensland Art Gallery’s Asia
Pacific Triennial has achieved a
level of national and international
recognition that had seemed
unimaginable when it first opened
in 1993.

Brooke Turner, The Art
Newspaper, Dec. 1999

.. the APT has generated a
substantial cross-cultural dialogue
between artists, curators,
academics, and the general public
in the six years since its
inauguration.

Charles Green, Art Journal, Vol.
58, No. 4, Winter, 1999

The APT shows a conscientious
approach to its enterprise and a
multicultural expertise, but the
show's real strength is in the
compelling voice and power of
seventy-five individual artists.

The APT was a lively and engaging
exhibition, with conscious efforts
made to bring the works to a wide
audience. ...The QAG has also
made a decade-long commitment
to collecting contemporary art of
Asia-Pacific and this collection now
numbers more than 300 works. If
not the great “Beyond”, it is a
critical investment in the cultural
future.

Ihor Holubizky, International
Contemporary Magazine, Nov.
1999 - Jan. 2000

For further information
contact:

The Third Asia-Pacific Triennial
of Contemporary Art

Queensland Art Gallery
PO Box 3686

South Brishane
Queensland 4101
Australia

South Bank
Brisbane, Queensland
Australia

Tel: + 61 (0)7 3840 7333
Fax: + 61 (0)7 3844 8865
Email: gallery@qag.qld.gov.au
Website: www.qag.qld.gov.au
APT3 website: www.apt3.net

Queensland Art Gallery
Doug Hall, Director

Queensland
Government

Multicultural Affairs

M 14, CHEN Zhen, Invocation of washing fire 1999,
imber frame, metal, sound, abacus beads, wooden
chamber pots, red light globes, broken calculators, cash
registers, computers and television sets, 300 x 240 x
240cm (approx), The Kenneth and Yasuko Myer
Collection of Contemporary Asian Art. Purchased 1999
with funds from the Sidney Myer Centenary Celebration
1899-1999, Gt through the Queensland At G:
Foundation, Collection: Queensland Art Gallery

M 15. Pinaree SANPITAK, Womanly bodies
fbre, ratt Di
ariabl, Cllection: Quesnsiand At Gallery

M 16. Wakka Wakka Indigenous Dance Group
performing at Offcial Opening, 9.9.99

I Cover: Ah XIAN, Bust 2 (from ‘China. China’ series)
1998-1999, Cast porcelain with hand painted
underglaze and overglaze decoration, Collecion: The
artist, Bust 1, 3, 4, 10 (from China. China" series)
1998-1999, The Kenneth and Yasuko Myer Collection of
Contemporary Asian Art. Purchased 2000 with funds
from the Sidney Myer Centenary Celebration 1899-
1999, Gift through the Queensiand Art Gallery
Foundation, Callection: Queensland Art Gallery
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Much of the artwork on show reflects shared human values and experiences,
such as religion and spirituality, community life, human rights, cultural
interchange, and the effects of globalization, particularly upon traditional life
and values. ... One cannot fail to be stimulated and moved by the works

Victoria Hynes, World Sculpture News, Vol. 5 No. 4, Autumn 1999
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SANG Ye & Geremie BARME, Hua biao 1999, Installation
comprising inflatable nylon columns, fans, motors, video,
mixed media, Dimensions variable, Collection: The artists

M 1. wison SHIEH, Sheep station 1999, Chinese ink &
watercolour on silk, 40 x 30cm, Purchased 1999.
Queensland Art Gallery Foundation. Collection: Queensland
Art Gallery
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KIDS APT

THANKS

APT3 Website, www.apt3.net

M 2. Mohammad Imran QURESHI, Presentation 1998,
Gouache, gold leaf on wasli paper, 26.5 x 20cm (sight);
42.5 x 35.50m (framed) 26.5 x 20em (comp.), Purchased
1999. Queensland Art Gallery Foundation, Collection
Queensland Art Gallery

I 3. Ravinder G. REDDY, Woman with lotus flower
1998, Synthetic polymer paint, gold leaf on polyester resin
fibreglass, 212 x 148 x 63cm (overall), The Kenneth and
Yasuko Myer Collection of Contemporary Asian Art.
Purchased 1999 with funds from the Sidney Myer
Centenary Celebration 1899-1999. Gift through the
Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery

M 4. Rummana HUSSAIN, A space for healing 1999,
Metal implements, PVC poles, cloth, plastic objects, gold
paint, vermillion red paint and sound component,

500 x 500 x 500c (installed approx.), Purchased 2000.
Queensiand Art Gallery Foundation, Collection:
Queensland Art Gallery
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M 5. SONABAI, Untitled 1999, Installation comprising
coconut fibre, clay mixture, pigment (poster colours),
synthetic adnesive glue, Dimensions variable, Collection:
Queensland Art Gallery

B 6. surendran NAIR Trainees at the school of
necromancing 1; The speaking tree; Trainees at the
school of necromancing 2 (from ‘Corollary mythologies’
series)1999, Oil on canvas Triptych: 240 x 380cm
(overall); left and right panels: 240 x 100cm (each);
centre panel: 240 x 180cm Purchased 1999,
Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery

I Kids' APT, Durriya KAZ| and David ALESWORTH,
Very very sweet medina (Home sweet home), 1999

B 5. Kids' APT, N. S. HARSHA, workshop with school
students in conjunction with Visitors' Outreach Program,

1999

M 9. Kids' APT, CAl Guo Qiang, Building Bridges, 1999
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I 10. Mella JAARSMA, Hi inlander 1999, Treated
skins (kangaroo, frog, fish and chicken), 244 x 97cm
(kangaroo); 140 x 84cm (frog); 150 x 100cm (fish);
152 x 95¢m (chicken), Purchased 2000. Queensland
Art Gallery Foundation, Collection: Queensland Art
Gallery

I 11, Michael Nelson JAGAMARA, Wild yam 1998,
Synthetic polymer paint on linen canvas, 200.3 x
150cm, Purchased 1998. Queensland Art Gallery
Foundation Grant, Collection: Queensland Art Gallery

I 12, LEE Mingwei, Writing the unspoken 1999,
Wood, steel, light fttings, glass, writing paper and
implements, envelopes, cushion, Three booths: 290 x
170 x 231cm (each) (installation size variable),
Purchased 2000. Queensland Art Gallery Foundation,
Collection: Queensland Art Gallery

I 13. Dadang CHRISTANTO, Api di bulan Mej 1998
(Fire in May 1998) 1998-99, Installation comprising 47
burned papier-maché figures, plaster, cement, metal,
bamboo, photocopies, performance, 10 September
1999

CAI Guo Qiang, Bridge crossing - Project for the Third
Asia-Pacific Triennial 1999, Installation comprising
aluminium boat, bamboo, laser sensors, fain making
device, Dimensions variable, components, Bridge: 600 x
3000 x 300cm, Collection: The artist
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For further information
contact:

The Third Asia-Pacific Triennial
of Contemporary Art

Queensland Art Gallery
PO Box 3686

South Brisbane
Queensland 4101
Australia

South Bank
Brisbane, Queensland
Australia

Tel: +61 (0)7 3840 7333
Fax: + 61 (0)7 3844 8865
Email: gallery@qgag.qld.gov.au
Website: www.qag.qld.gov.au
APT3 website: www.apt3.net

Queensland Art Gallery
Doug Hall, Director

Queensland
Government

Multicultural Affairs
Queensland

I 14. CHEN Zhen, Invocation of washing fire 1999,
Timber frame, metal, sound, abacus beads, wooden
chamber pots, red light globes, broken calculators, cash
registers, computers and television sets, 300 x 240 x
240cm (approx.), The Kenneth and Yasuko Myer
Collection of Contemporary Asian Art. Purchased 1999
with funds from the Sidney Myer Centenary Celebration
1899-1999, Gift through the Queensland Art Gallery
Foundation, Collection: Queensland Art Gallery

M 15. Pinaree SANPITAK, Womanly bodies 1998, Saa
fibre, rattan, jute twine, bamboo rings, Dimensions
variable, Collection: Queensland Art Gallery

I 16. Wakka Wakka Indigenous Dance Group
performing at Official Opening, 9.9.99

B Cover: Ah XIAN, Bust 2 (from ‘China. China' serles)
1998-1999, Cast porcelain with hand painted
underglaze and overglaze decoration; Collection: The
artist, Bust 1, 3, 4, 10 (from ‘China. China' series)
1998-1999, The Kenneth and Yasuko Myer Collection of
Contemporary Asian Art. Purchased 2000 with funds
fiom the Sidney Myer Centenary Celebration 1899-
1999, Gift through the Queensland Art Gallery
Foundation, Collection: Queensland Art Gallery
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and values. ...

UNE DECENNIE
D’ENGAGEMENT

La Troisiéme Triennale Asie-
Pacifique d'Art Contemporain (APT3)
a battu des records avec 155 000
entrées a la Queensland Art Gallery.
La Gallery a lancé le projet APT en
1993, premiére exposition en son
genre a se concentrer sur le
dynamisme de I'art contemporain de
I'Asie et du Pacifique. Le projet

Much of the artwork on show reflects shared human values and experiences,
such as religion and spirituality, community life, human rights, cultural
interchange, and the effects of globalization, particularly upon traditional life
One cannot fail to be stimulated and moved by the works.

Victoria Hynes, World Sculpture News, Vol. 5 No. 4, Auturn 1999

Les manifestations de la semaine
inaugurale ont attiré un public de
p et i

La Gallery commence également &
s'intéresser  la collection d'art
in du Pacifique. La

un programme intensif de
performances, de causeries
dartistes, de programmes et de
débats publics.

La Gallery a aussi organisé un
Programme Grand Public des
Visiteurs Internationaux qui a mis en
rapport plus de cinquante artistes et
conservateurs participants avec des

collection d'art contemporain
asiatique s'est récemment enrichie
d'un don généreux de la Fondation
Sidney Myer et de la famille Myer,
destiné a favoriser 'essor de la
collection d'art asiatique
contemporain de Kenneth et
Yasuko Myer. Cette derniére

La QGMA fera plus que doubler la
taille du batiment actuel de la
Queensland Art Gallery. Sa
construction devrait étre achevée
en 2004. La QGMA se
concentrera sur 'art moderne et
contemporain australien, et sur
I'art indigéne australien et
international, avec un intérét tout
particulier pour I'art de I'Asie et du
Pacifique. La nouvelle Ga//ery

dra le Centre Australi

donation permettra de p
I'achat d'ceuvres d'art asiatique

porain et I'édification, & la
Q i Art Gallery, d'une des

collections dart asiatique
contemporain les plus importantes

prend un prog continu S0 des organisal
d' itions, de ,de etdes de
publications et e dialogue. {oute Austale, grace & un
programme de six mois de
APT3 : 9 septembre 1999 - résidences et de visites. du monde.

26 janvier 2000

144 ceuvres d'art exécutées par plus
de 77 artistes de 20 pays et régions
ont figuré dans 'APT3. Toute une
gamme de médias y était
représentée, allant de performance,
sculpture, peinture, installation,
textile ou vidéo, jusqu'a la nouvelle
technologie et la photographie. Des
pays aussi divers que le Japon, la
Chine, HongKong, la Corée du Sud,
Taiwan, 'Indonésie, les Philippines,
la Malaisie, la Thaﬂande Singapour,
le Vietnam, I'Inde, la Nouvelle-

Réseaux internationaux et
Collaboration entre conservateurs
Les trois Triennales ont dd leur
réussite a la contrit

Le Gouvernement du
Queensland et le Soutien des
Sponsors

La Queensland Art Gallery expnme

des Arts de IAsie et du Pacifique
et abritera les futures Triennales
Asie-Pacifique d'’Art
Contemporain.

Grace au grand intérét que porte
la Gallerya I'art contemporain de
I'Asie et du Pacifique, 'APT se
perpétuera dans la nouvelle
décennie ; et la Gallery
conti ase alart

sa granlude au Got

de centaines d'artistes,
conservateurs, auteurs et artistes
internationaux. L'APT, qui constitue
le projet artistique commun le plus
considérable jamais élaboré en
Australie, offre une plate-forme
d'expérimentation artistique riche
d' Le principe de la

Zélande, la P pouasie-Nouvell
Guinée, la Nouvelle-Calédonie,
I'Australie, et, pour la premiére fois,
le Pakistan, le Sri Lanka, Niue et les
fles de Wallis et Futuna y étaient
représentés. De nombreuses ceuvres
invitaient & 'interaction du public, et
Ia collaboration artistique entre les
diverses cultures et formes d'arty
tenait une place importante. De
nouveaux éléments de 'APT3 ont été
acclamés par la critique. Le site web
de 'APT etla Triennale Virtuelle ont
attiré de nouveaux publics. De son
coté, 'APT Junior a captivé
I'imagination des jeunes visiteurs
dans différentes directions au
nombre desquelles il faut mentionner
les ceuvres d'art hautement
interactives créées spécifiquement a
lintention des enfants par les artistes
participants.

Au total, prés de 3 500 visiteurs
internationaux et australiens ont
assisté a lnauguration officielle.

co-conservation joue un role
essentiel au sein de 'APT, car les
partenariats entre conservateurs
étrangers et australiens orientent

leur rech sur des d

land pour les fonds
importants qu'il a débloqués pour
ce projet. La Gallery remercie
€également les sponsors de I'APT3
qui ont rendu possible
l'organisation d'un des
événements d'arts visuels les plus
réussis qui se soient tenus en
Australie. Leur soutien a aussi
permis & la Gallery de poursuivre
son role de pionniére en matiére
de recherche, de documentation et
d'exposition d'ceuvres d'art

spécifiques de la région. LAPT3 a
aussi enrdlé dans ses rangs des
artistes « globe-trotters » et d'autres
engagés dans l'aventure
interdisciplinaire et la création
collective.

Evolution de la Collection

La Gallery a eu la chance de pouvoir
acquérir trente-sept ceuvres d'art de
I'exposition APT3. Un méme nombre
d'acquisitions a été effectué lors de
la Premiére et de la Seconde
expositions APT. La Gallery achéte
aussi des ceuvres en dehors des
années de Triennales. La collection
d'art contemporain asiatique de la
Gallery comprend plus de 300
ceuvres & I'heure actuelle.

in en Asie et dans le
Pacifique.

Nouveaux Développements et
Orientations Futures

En mai 2000, le Gouvernement du
Queensland a annoncé la création
de la nouvelle Galerie d'Art
Moderne du Queensland -
Queensland Gallery of Modern Art
(QGMA), qui constituera, avec la
Queensland Art Gallery une galerie
a double vocation. Elle sera congue
comme un exemple exceptionnel
d'excellence et d'innovation
architecturales et artistiques. Le
nouveau batiment sera situé &
Kurilpa Point sur la rive sud de la
riviére qui a donné son nom a
Brisbane.

contemporain de I'Asie et du
Pacifique dans le domaine de la
conservation, de la recherche,
des expositions et des
acquisitions.

Doug Hall
DIRECTEUR

SANG Ye & Geremie BARME, Hua biao 1999, Installation
comprising inflatable nylon columns, fans, motors, video,
mixed media, Dimensions variable, Collection: The artists

I 1. Wilson SHIEH, Sheep station 1999, Chinese ink &
watercolour on silk, 40 x 30cm, Purchased 1999.
Queensland Art Gallery Foundation. Collection: Queensland
At Gallery.




Congrés, Bibliotheque de
recherche et Publications
L'engagement de la Queensland Art
Gallery dans la recherche en
matiére d'art contemporain de I'Asie
et du Pacifique apporte un soutien
direct au projet de I'APT. Le congrés
del’ APT3a comude avec

ition et

le site web de 'APT3 qui est toujours
actif (www.apt3.net). Le site web a
attiré 1,3 millions de visites entre juin
1999 et janvier 2000 et il présente
des images d'ceuvres et de
performances, des informations
spécifi iques sur les artistes et les
ceuvres d'art, ainsi que des

attiré 700 delegues ce qui en a fait
le plus grand congres d'art
contemporain jamais tenu en
Australie. (Les actes du Congrés
seront en vente au magasin de la
Gallery.) La bibliothéque de
recherche continue & enrichir son
fonds, déja substantiel, de
publications, catalogues, revues,
diapositives et autre matériel de
référence, ainsi que d'images. De
plus, une base de données des
artistes de la région Asie-Pacifique
recense plus de 2 000 artistes de la
région. Les ressources
exceptionnelles de la Gallery en
matiére de recherche sur la région
Asie-Pacifique sont également a la
disposition des étudiants et des
chercheurs, & 'échelle
internationale. En outre, la
publication de I'APT3 - 280 pages
en couleurs - explore les thémes
lart in dans

surle congres, les
publications et les événements.
“L'APT Junior en ligne” comportait
des projets et des inf

Magasin de la Gallery + Produits
APT

Le magasin de la Gallery offre une
gamme variée de produits APT. La
publication Beyond the Future: The
Third Asia-Pacific Triennial of
Contemporary Art (Au-dela du Futur :
La Troisiéme Triennale Asie-Pacifique
d'Art Contemporain) présente 117
essais commandités, rédigés par
quatre- vmgt«:mq auteurs

spécialement destinées aux enfants.
Autre aspect de la Triennale
Virtuelle : I'ceuvre d'art & base
virtuelle. Certaines des ceuvres
étaient présentées sur place pendant
I'exposition. D'autres étaient
présentées en ligne, dans une
exposition de trente ceuvres d'art
basées sur le web, lancée
quotidiennement pendant le mois de
septembre 1999. L'exposition en
ligne était organisée dans le cadre
du Festival MAAP99 (Multimedia Art
Asia Pacific).

Film documentaire ABC
Un film documentaire, Beyond the
Future (« Au-dela du Futur »), a été
produit par Jack King par
Iintermédiaire {ge ['Australian

(Chaine

la région. L'APT et son
de recherche et de publlcatlons

sont désormais partie intégrante des
opérations de la Gallery et de sa
direction future.

Site web et Triennale Virtuelle :
www.apt3.net

La Triennale virtuelle a été
développée pour APT3 en réponse
4 la présence active des nouvelles
technologies dans la pratique de
I'art contemporain. La Triennale
Virtuelle comportait, entre autres,

ABC). Le film présente les moments
forts du spectacle de I'inauguration et
offre un visite guidée de I'exposition,
ainsi que des interviews avec les
artistes participants, les
conservateurs et les employés de la
Gallery. Le film a été présenté en
Australie sur la chaine de télévision
nationale ABC le 9 avril 2000 et il est
disponible en cassette vidéo au
magasin de la Gallery.

et au prix
de 45 AUD plus frais d'expédition.
Une gamme de produits pour les
jeunes offre un kit éducatif, un livret
d'activités pour les enfants, des
autocollants, des tapis de souris, des
affichettes, des carnets et des
t-shirts. La Gallery vend également
les catalogues de I'APT1 et de
I'APT2, les textes des
communications des conférences, les
vidéocassettes des fims
documentaires de I'APT, et une
gamme de publications spécialisées
dans I'art contemporain de I'Asie-
Pacifique. Pour tout complément
d'informations, veuillez contacter le
magasin de la Gallery au :

TéI: +61(0)7 3840 7290
+61(0)7 3840 7149
Ema|I allegstore@g 9.qld.gov.au

Site web:
www.qag.qld.gov.au/shop/index.html

OVERVIEW
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e
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APT3 Website, wwwapt3.net

I 2. Mohammad Imran QURESHI, Presentation 1998,
Gouache, gold leaf on wasii paper, 26.5 x 20cm (sight);
42.5 x35.50m (framed) 26,5 x 20¢m (comp.), Purchased
1999. Queensiand Art Gallery Foundation, Collection
Queensland Art Gallery

I 3. Ravinder G. REDDY, Woman with lotus flower
1998, Synthetic polymer pairt, gold leaf on polyester resin
fibreglass, 212 x 148 x 63cm (overall), The Kenneth and
Yasuko Myer Callection of Conterporary Asian Art.
Purchased 1999 with funds flom the Sidney Myer
Centenary Celebration 1899-1999. Gift through the
Queensiand Art Gallery Foundation, Callection:
Queensland Art Gallery

I 4. Rummana HUSSAIN, A space for healing 1999,
Metal implements, PVC poles, cloth, piastic objects, gold
paint, vermilon red paint and sound component,

500 % 500 x 500cm (installed approx.), Purchased 2000.
Queensiand Art Gallery Foundation, Collection:
Queensland Art Gallery




Commentaires des visiteurs

L'exposition Asie-Pacifique est une
merveille. En fait, toutes les visites a
la Gallery & l'occasion de cette
exposition ont été joyeuses et
enrichissantes pour 'esprit, et
exaltantes pour les sens et I'intellect.
J'y ai amené des invités australiens
et étrangers, de 18 a 80 ans, et ls ont
tous apprécié les ceuvres. .

Continuez a édifier des ponls dece

J'ai aimé le coté interactif de
I'exposition. Le public était tellement
impliqué. Bravo pour une si belle
exposition.
Peter Hare + Adrienne Pryor,
Brisbane

Superbe, méditatif, triste, beau et
chargé de tant d'émotion !
Viveka De Costa, Melbourne

Ca vous fait réfléchir. C'est
i Interactif. Formidable !

genre, et nous les empi
Bille Brown, Acteur

' Une excellente triennale - de bonnes
ressources, une excellente
documentation, et une grande variété
d'ceuvres.

Barbara McCondie, Ainslie

Jen reste sans voix. Formidable
interaction avec I'Asie, au niveau des
idées et des expériences.

Carol Mariano, Labrador

En tout cas, cela remet en cause mon
expérience de la vie en Australie.
Merveilleusement et sincérement
expressif.

Rhianna Robinson, Brisbane

Tres |nsp|rant I Cest I'essence de
I'art - la vie méme !
Leanne

Sensationnel ! Formidable pour les
enfants, Je me suis vraiment
régalée !

Katrina Parfitt, Brisbane

Suzanne Sherwood, ACT

Une iti i Il

Merveilleuse présentation d'une
grande variété de médias. Bravo !
Elliot et Nancy Del Borgo, USA

Formidable ! Ga m'a remplie
d'espoir.
Jane Woodruff, NSW

C'est formidable ! J'ai parcouru
toute 'Australie en quéte d'un art
contemporain de haut niveau et je
suis si contente d'avoir finalement
trouvé ce que je cherchais ! Merci !
Beth Stepian, USA

Jeme drai toute ma vie de

imésistible - originale et créative - ¢a
vous propulse en dehors du monde
quotidien, ordinaire, prosaique.
Anne Hay, Melbourne

Moi qui suis en visite des USA, jai
trouvé cette exposition absolument
incroyable !

Elease Lui, USA

Il a fallu que je retourne I'examiner

de plus prés. Vraiment bien.

Mary Toia, Christchurch, Nouvelle-
Zélande

Extraordinaire ! Un grand plaisir -
une révélation pour tous les sens —
une expérience culturelle de
premiére classe.

Josh Farago, Melbourne

Merci pour un formidable aprés-midi
de surcharge sensorielle.
Paul Webb, Irlande

ce jour a Brisbane !
Dawn Hill, Corée

Une exposition unique au monde —
formidable !
C. Dietschold, Allemagne

C'est un endroit incroyable. Ga nous
montre que ['art vient sous toutes
les formes possibles et qu'il nous
unit tous.

Melissa Van Bael, Brisbane

Enivrant, dérangeant, pénétrant,
émouvant et excellent !
Eloise Grace, Brisbane

APT3 poster featuring Jun-Jieh WANG, Neon Urtaub

B 5. SONABAI, Untitled 1999, Installation comprising
coconut ibre, clay mixture, pigment (poster colours),
synthetic adhesive glue, Dimensions variable, Collection:
Queensland Art Gallery

B 6. Surendran NAIR Trainees at the school of
necromancing 1; The speaking tree; Trinees at the
school of necromancing 2 (from ‘Corollary mythologies'
series)1999, Oil on canvas Tiptych: 240 x 380cm
(overall); feft and right panels: 240 x 100cm (each);
centre panel: 240 x 180cm Purchased 1999,
Queensiand Art Gallery Foundation, Collection:
Queensland Art Gallery

I 7. Kids’ APT, Durrya KAZ! and David ALESWORTH,
Very very sweet medina (Home sweet home), 1999

I 3. Kids' APT,N. S. HARSHA, workshop with school
students In conjunction with Visitors’ Outreach Program,
1999

5. Kids' APT, CAI Guo Qiang, Building Bridges, 1999



Sondage du public APT3 :
Résumé et résultats

Plus de 97% des visiteurs ont
aimé ['exposition.

Pres de 30% des visiteurs se sont
rendus a 'APT3 plus de deux
fois.

Plus de 77% des visiteurs allaient
probablement ou presque
slrement recommander I'APT
autour d'eux.

Plus de 76% des visiteurs
considéraient que les aspects
«nouvelle technologie » ¢'APT3
étaient importants.

36% des visiteurs ont participé a
I'APT Junior et 9% ont pensé
que c'était une bonne idée d'y

Il'y a des années que la Queensland
Art Gallery a imaginé le concept qui
devait se concrétiser sous la forme
de I'événement artistique le plus
important de cette partie du monde.
On lui donna le nom de « Triennale
Asie-Pacifique d'Art

Contemporain », et cette
manifestation devint la vitrine par
excellence permettant aux artistes
de la région de se réunir tous les
trois ans pour exposer leurs ceuvres
et partager leurs expériences
culturelles.

Non contente d'élargir la portée de
Iexposition, la Triennale Virtuelle

A

Ce sont des montagnes russes
visuelles, intellectuelles et
émotionnelles. Des expériences
universelles y sont offertes a la
contemplation, mais sans banalité
... Nous y assistons a la réinvention
de traditions, de dialogues chargés
de siﬂniﬂcations, sur la politique ou
des thémes personnels, sur la vie et
la mort, et I'interaction des
communautés ... En neuf ans, la
Triennale a crée un courant
dynamique d'échange d'idées,
d'expérimentation, elle a imprimé un
élan ... Il ne fait guére de doute que
c'est la meilleure exposition

permet la particip: de
publics du monde entier, ce qui fait
de la Triennale Asie-Pacifique un
évé t véri mondial.

avoir inclus ce p
57% des visiteurs vivaient a
Brisbane, 12% venaient de la
région du Queensland, 15% d'un
autre état et 16% de ['étranger.
98,5% des visiteurs ont trouvé
quil était important pour la
Gallery d'exposer l'art
contemporain de I'Asie-Pacifique.

Commentaires des
critiques

Un des événements les plus
de I'art

Chotimont Yonrum, Bangkok
Post, 6 Jan. 2000

C'est, au calendrier culturel du
monde, I'un des festivals les plus
audacieux dans la catégorie de I'art
sérieux.... Pour beaucoup, 'APT
peut prétendre au titre d'exposition
dart la plus authentiquement
internationale.

Bruce James, The Sydney
Morning Herald, 4 mai 1999

L'APT3 est un événement

Avec la Triennale, la Queensland
Art Gallery s'est redéfinie comme
un musée du 21éme siécle ....
Cette Triennale se penche sur les
maniéres hautement créatives,
parfois explosives, de survivre au
présent.
Nicholas Jose, ‘Art to the Power
of ;’hree’, The Bulletin, 7 Sept.

9

mondial
de notre région, qui nous conte des
histoires de notre région tout en
nous offrant un divertissement de
premiére classe. Il semble que
I'APT3 soit un peu le triomphe de
I'esprit humain - au-dessus de la
politique, de l'idéologie et de la
géographie.

Phil Brown, ‘Building Bridges’,
Brishane News, Sept. 1999

o ine de ['Australie.
Louise Martin-Chew, The
Australian, 18 Sept. 1999

Nous sommes en présence d'une
grande agglomération d'art,
exhalant 'humour, la compassion,
l'outrage et le calme & doses égales.
Je pourrais passer des jounées a
flaner avec bonheur parmi les
innombrables ceuvres. Pendant un
moment, j'ai cru réver.

Giles Auty, The Australian, 25
Sept. 1999

Bien que les installations, la
performance et les sculptures
procurent quelques-uns des
moments les plus pittoresques et les
plus poignants de la Triennale, les
médias plus traditionnels - peinture,
ceuvres sur papier et photographie —
contribuent également & 'aura
prédominante de joie qui se dégage,
pour de nombreux visiteurs, de cette
thése sur la nature dynamique et
changeante des cultures et des
sociétés de la région Asie-Pacifique.
Roger Taylor, Asian Art News,
Nov. / Déc. 1999

I 10. Mella JAARSMA, Hi inlander 1999, Treated
skins (kangaroo, frog, fish and chicken), 244 x 97cm
(kangaroo); 140 x 84cm (frog); 150 x 100cr (fish);
152 x 95¢m (chicken), Purchased 2000. Queensiand
At Gallery Foundation, Collection: Queensland Art
Gallery

I 11 Michael Nelson JAGAMARA, Wild yam 1998,
Synthetic polymer paint on linen canvas, 200.3 x
150cm, Purchased 1998, Queensland Art Gallery
Foundation Grant, Collection: Queensiand At Gallery

I 12, LEE Mingwei, Writing the unspoken 1999,
‘Wood, steel, light fittings, glass, writing paper and
implements, envelopes, cushion, Three booths: 290 x
170 x 231cm (each) (installation size variable),
Purchased 2000. Queensland At Gallery Foundation,
Collection: Queensland Art Gallery

I 13. Dadang CHRISTANTO, Api di bulan Mei 1998
(Fire in May 1998) 1998-99, Instalation comprsing 47
bured papier-maché figues, paster, cement, metl,
bamboo, photocopies, performance, 10 September
1999

CAl Guo Qiang, Bridge crossing - Project for the Third
Asia-Pacific Triennial 1999, Installation comprising
aluminium boat, bamboo, laser sensors, rain making
device, Dimensions variable, components, Bridge: 600 x
3000 x 300cm, Collection: The artist




Quelle plaisir et quel soulagement
de visiter une exposition ou les
enfants sont manifestement les
bienvenus. Plutdt que d'interdire
I'accés aux ceuvres, un espace a
été aménagé par les artistes invités
pour permetire aux visiteurs, jeunes
et vieux, de vivre une expérience
interactive. Outre I'intérét témoi
aux enfants, I'APT3 de cette année
s'est distinguée par le message
démocratique qu'elle a fait passer :
celui d'un art & créer autant qu'a
apprécier.

Cindy Lord, The Courier Mail, 20
nov. 1999

L'énorme processus de
collaboration sous-jacent & cet
événement innovateur prend plus de
force chaque année, et il se
manifeste plus que jamais dans les
débats et discussions qui entourent
les ceuvres. Un bon exemple de
lnfluence que peut exercer une
institution publique sur 'art
contemporain de sa région.

Susan McCulloch-Uehlin, The
Weekend Australian, 20-21 nov.
1999

Si I'APT ne peut espérer offrir plus
que des apergus séduisants des
mondes de I'art contemporain de la
vaste région Asie-Pacifique, la
Gallery, en fournissant un forum de
valeur exceptionnelle pour le
dialogue culturel, s'est assuré une
place de choix sur la carte de I'art
mondial.

Jonothan Mane-Wheoki, Art New
Zealand, été 1999/2000

La Triennale Asie-Pacifique d'Art
Contemporain de la Queensland Art
Gallery, qui féte son troisieme
anniversaire, a maintenant atteint @
une notoriété nationale et
internationale qui auraient semblé
inconcevables lors de son
inauguration en 1993.

Brooke Turner, The Art
Newspaper, Déc. 1999

I'APT a suscité un riche dialogue
interculturel entre les artistes, les
conservateurs, les érudits et le
grand public au cours des six
années écoulées depuis son
inauguration.

Charles Green, Art Journal, Vol.
58, No. 4, hiver, 1999

L'APT témoigne d'une approche
consciencieuse dans son entreprise
et sa compétence multiculturelle,
mais la principale vertu de
I'exposition réside dans la
fascination exercée par la voix et la
puissance de soixante-quinze
artistes pris dans leur individualité.
L'APT a été une exposition vivante
et attachante. Elle témoigne d'un
effort conscient pour mettre les
ceuvres 4 la portée d'un vaste
public. .... La QAG s'est également
assigné pour tache de collectionner,
sur une décennie, des ceuvres dart
contemporain de I'Asie-Pacifique, et
cette collection compte maintenant
plus de 300 ceuvres. Méme si ce
n'est pas le grand « Au-dela », cela
représente un investissement de
premiére importance dans I'avenir
de la culture.

Ihor Holubizky, International
Contemporary Magazine, Nov.
1999 - Jan. 2000

For further information
contact:

The Third Asia-Pacific Triennial
of Contemporary Art

Queensland Art Gallery
PO Box 3686

South Brisbane
Queensland 4101
Australia

South Bank
Brisbane, Queensland
Australia

Tel: + 61 (0)7 3840 7333
Fax: + 61 (0)7 3844 8865
Email: gallery@qag.qgld.gov.au
Website: www.qag.qld.gov.au
APT3 website: www.apt3.net

Queensland Art Gallery
Doug Hall, Director

Queensland
Government
Multicultural Affairs

Queensland

I 14. CHEN Zhen, Invocation of washing fire 1999,
Timber frame, metal, sound, abacus beads, wooden
chamber pots, red light globes, broken calculators, cash
registers, computers and television sets, 300 x 240 x
240cm (approx.), The Kenneth and Yasuko Myer
Collection of Contemporary Asian Art. Purchased 1999
with funds from the Sidney Myer Centenary Celebration
1899-1999, Gift through the Queensland Art Gallery
Foundation, Collecton: Queensiand Art Gallery

I 15. Pinaree SANPITAK, Womanly bodies 1998, Saa
fibre, rattan, ute twine, bamboo rings, Dimensions
variable, Collecton: Queensiand Art Gallery

M 16. Wakka Wakia Indigenous Dance Group
perfoming at Offcal Opening, 9.9.99

I Cover: A XIAN, Bust 2 (from ‘China. China’ series)
1998-1999, Cast porcelain with hand painted
underglaze and overglaze decoration, Collection: The
artist, Bust 1, 3, 4, 10 (from China. China’ series)
1998-1999, The Kenneth and Yasuko Myer Collection of
Contemporary Asian Art. Purchased 2000 with funds
fom the Sidney Myer Centenary Celebration 1899-
1999, Gift through the Queensiand Art Gallery
Foundation, Collection: Queensland Art Gallery
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Much of the artwork on show reflects shared human values and experiences,

such as religion and spirituality, community life, human rights, cultural
interchange, and the effects of globalization, particularly upon traditional life
and values. ... One cannot fail to be stimulated and moved by the works.

lkatan Janji Selama
Sepuluh Tahun

Triennale Seni Kontemporer Asia-
Pasifik Ketiga (APT3) menarik
jumlah pengunjung sebesar 155
000 orang ke Balai Kesenian
Queensland. Proyek APT ini
diprakarsai oleh Galeri pada tahun
1993, sebagai pameran pertama
yang berfokus pada kedinamisan
seni kontemporer Asia dan Pasifik.
Proyek ini terdiri atas program-
program pameran berkelanjutan,
riset, terbitan dan dialog.

APT3: 9 1999 -

Victoria Hynes, Worid Sculpture News, Vol. 5 No. 4, Autumn 1999

Sekitar 3 500 pengunjung
internasional dan Australia
menghadiri acara pembukaan resmi
APT3. Acara untuk minggu
pembukaan menarik sejumlah 16
000 pengunjung dan acara tersebut
meliputi program intensif seperti
pertunjukan, ceramah para
seniman, program-program umum
dan diskusi.

Program Meraih Pengunjung
Internasional yang diorganisir oleh
Galeri meliputi banyak hal dan
menghubungkan lebih dari lima
puluh seniman dan kurator yang
berpartisipasi dengan berbagai

yang diterima di pameran APT yang
Pertama dan Kedua. Galeri juga
membeli karya seni sepanjang
tahun di antara Triennale. Koleksi
seni kontemporer Asia di Galeri
saat ini berjumlah 3 000 karya.
Ditambah pula, Galeri sekarang
memusatkan perhatian pada koleksi
seni kontemporer dari Pasifik.
Koleksi seni kontemporer Asia
baru-baru ini berkat dukungan dana
dari Yayasan Sidney Myer dan
keluarga Myer untuk dapat lebih
jauh mengembangkan koleksi Seni
Kontemporer Asia Kenneth dan
Yasuko Myer. Sumbangan akhir-
akhir ini terus digunakan untuk

26 Januari 2000
APT3 kan 144 karya

belian seni

perhimp
organisasi-organisasi seni dan

seni yang diciptakan oleh lebih
dari 77 seniman yang berasal dari
20 negara dan wilayah. Karya-karya
seni ini meliputi berbagai jajakan
media termasuk pertunjukan, seni
pahat, lukisan, instalasi, tekstil,
video, teknologi baru dan fotografi.
Seniman yang berpartisipasi
berasal dari Jepang, Cina, Hong
Kong, Korea Selatan, Taiwan,
Indonesia, Filipina, Malaysia,
Thailand, Singapura, \Vietnam,
India, Selandia Baru, Papua Nugini,
Kaledonia Baru, Australia dan untuk
pertama kalinya Pakistan, Sri Lanka,
Pulau Niue dan Wallis, dan Pulau
Futuna berpartisipasi. Banyak di
antara karya-karya seni

tas di seluruh Australia.
Program-program yang
berlangsung selama enam bulan
ini merupakan program kunjungan
seniman dan program seniman
yang didatangkan untuk berkarya.

Jaringan Internasional dan
Kerja Sama Bidang
Kuratorial

Keberhasilan ketiga Triennale ini
bergantung pada dukungan kuat
dari ratusan seniman, kurator,
penulis dan pakar seni
internasional. APT

kontemporer Asiaserta meyakinkan
Balai Kesenian Queensland agar
dapat terus mengumpulkan salah
satu koleksi seni kontemporer Asia
terpenting di dunia.

Q dan

inovasi. Gedung baru ini akan
berlokasi di Kurilpa Point di South
Bank di pinggir sungai Brisbane.
Luasnya Balai Kesenian Modern
Queensland (QGMA) ini akan lebih
dari dua kali luas gedung Balai
Kesenian Queensland yang ada.
Gedung ini direncanakan selesai
pada tahun 2004. QGMA akan
berfokus pada karya seni Australia
modern dan kontemporer, karya
seni penduduk asli Australia dan
internasional dengan fokus khusus
pada seni Asia dan Pasifik. Gedung
ini juga akan mencakup Pusat
Australia untuk Seni Asia-Pasifik
dan akan memberikan ruang tinggal
bagi Triennale Seni Kontemporer
Asia-Pasifik di masa mendatang.

Dengan adanya komitmen yang
kuat dari Galeri terhadap seni
kontemporer Asia dan Pasifik, APT
dan ikatan janji Galeri atas seni
ke Asia dan Pasifik di

Dukungan Sponsor

Balai Kesenian Queensland
menyatakan terima kasih kepada
Pemerintah Queensland atas
dukungan dana yang besar
terhadap proyek ini. Galeri juga
berterima kasih kepada semua
sponsor APT3 atas bantuannya

suatu kerja sama proyek seni yang
paling besar di Australia. Proyek
ini menyajikan mimbar percobaan
artistik. Asas kerja sama sesama

T ara p
untuk berinteraksi, sementara itu
banyak pula karya hasil kerja sama
yang melibatkan budaya dan bentuk
seni ditampilkan dengan meriah.
Komponen-komponen baru APT3
berhasil mendapat sambutan baik
dari para kritikus. Situs web APT
dan Triennale Virtual menarik
pengunjung baru sementara APT
Anak-anak merebut imajinasi kaum
remaja melalui berbagai cara,

kurator p pusat APT di
mana persekutuan bidang kuratorial
di antara para kurator internasional
dan Australia menjalankan riset
tertentu di wilayah. Ditambah pula,
proses bidang kuratorial APT3 ini
disajikan untuk ‘pencantuman para
seniman secara global’ (‘Globally
mobile artists’) dengan praktek
antardisipliner dan kerja sama para
seniman.

termasuk pergelarkan karya-
karya seni bersifat sangat interakiif
yang diciptakan khusus untuk anak-
anak oleh para seniman APT Anak-
anak.

Per Koleksi
Galeri merasa beruntung dapat
memperoleh tiga puluh tujuh karya
seni dari pameran APT3. Jumlah
perolehan ini sama dengan jumlah

yang Y
salah satu pagelaran peristiwa seni
visual Australia. Dukungan para
sponsor ini juga membantu Galeri
meneruskan pelaksanaan tugas
riset, dokumentasi dan pameran
prakiek karya-karya seni
kontemporer di wilayah Asia dan
Pasifik.

Perkembangan Baru dan
Tujuan Masa Depan

Pada bulan Mei 2000, pemerintah
Queensland mengumumkan Balai
Kesenian Modern Queensland
(QGMA). Balai Kesenian Modern
Queensland dengan Balai Kesenian
Queensland akan merupakan satu
Galeri dalam dua ruang lokasi. Ini
dimaksudkan untuk menjadi suatu
contoh bangunan arsitek terkemuka
dan keunggulan artistik serta

bidang }:urator, riset, pameran dan
perolehan akan terus berlangsung
hingga ke masa dasawarsa baru.

Doug Hall
DIREKTUR

SANG Ye & Geremie BARME, Hua biao 1999, Installation
comprising inflatable nylon columns, fans, motors, video,
mixed media, Dimensions variable, Collection: The artists

I 1. wilson SHIEH, Sheep station 1999, Chinese ink &
watercolour on silk, 40 x 30cm, Purchased 1999.
Queensiand An Gallery Foundation. Collecton: Queensiand
At Gallery




Konferensi, Perpustakaan
Riset dan Terbitan

Proyek APT secara langsung
didukung dengan adanya komitmen
Balai Kesenian-Queensland
terhadap riset dalam bidang sent
kontemporer Asia dan Pasifik.
Konferensi APT3 diselenggarakan
bersamaan dengan pembukaan
pameran dan kegiatan ini menank
perhatian 700 delegasi sehingga
menjadi suatu konferensi sent
kontemporer terbesar yang pernah
diselenggarakan di Australia.
(Laporan Konferensi tersedia di
Kedai Galer). Perpustakaan Riset
akan terus mengembangkan
koleksi-koleksi terbitan, katalog,
jurnal, slide, materi rujukan lain,
dan gambar. Ditambah pula
Database Para Seniman Asia-Pasifik
vang telah mendaftarkan lebih dan
2 000 seniman di kawasan tersebut.
Koleksi Riset Asia-Pasifik Galer
yang unik ini tersedia untuk para
mahasiswa dan periset di seluruh
dunia. Ditambah pula dengan
terbitan Buku APT3 yang berwarna
dengan jumlah 280 halaman yang
berisikan jajakan pokok hal-hal
mengenai seni kontemporer di
wilayah Asia-Pasifik. APT bersama
program riset dan terbitannya telah
menjadi suatu bagian terpadu
dalam pengoperasian dan masa
depan Galer.

Situs web dan Triennale
Virtual: www.apt3.net

Untuk menanggapi aktifnya
kehadiran teknologi baru dalam
praktek seni kontemporer, Tnennale
Virtual dikembangkan khusus untuk

APT3. Triennale Virtual ini
mencakup keaktifan Situs Web
APT3 (www.apt3.net). Situs web
ini menarik perhatian 1,3 juta
penggemar dari bulan Juni 1999
hingga Januan 2000 yang
menonjolkan citra karya-karya sent
dan pertunjukan-pertunjukan,
informasl khusus tentang para
seniman dan karya-karya seninya,
serta informasi tentang konferensi,
terbitan dan kegiatan. ‘APT Anak-
anak On-line’ menonjolkan proyek-
proyek dan informasi yang
dikembangkan terutama untuk
anak-anak. Aspek lain Triennale
Virtual ini adalah karya seni yang
berdasarkan digital. Beberapa karya
dipergelarkan on-site di ruangan
pameran APT3. Karya-karya lain
yvang dipergelarkan on-line melalu
pameran terdin atas tiga puluh
karya seni yang di ruang web, yang
dibuka setiap hari selama bulan
September 1999, Pameran on-line
Inl ditayangkan sebagal bagian dan
Festival MAAP99 (Seni Multimedia
Asia-Pasifik).

Film Dokumenter Jaringan
Televisi ABC

Film dokumenter yang berjudul Di
Seberang Masa Depan’ ('Beyond
the Future’), diproduksi oleh Jack
King melalui kerja sama jaringan
televisi ABC (Australian
Broadcasting Commission). Film
ini menyoroti indahnya pertunjukan
acara pembukaan dan menyajikan
penjelajahan pameran serta
wawancara dengan para seniman,
kurator, dan staf Galeri. Film ini
ditayangkan secara nasional di

|aringan televisi ABC pada tangga

9 April 2000 dan dapat dibeli dalam
bentuk video di Kedai Galeri.

Kedai Galeri dan Barang
Dagangan APT

Kedai Galeri menyajikan berbagai
macam barang dagangan APT.
Terbitan Di Seberang Masa Depan:
Triennale Seni Kontemporer Asia-
Pasifik Ketiga menonjolkan 117
karya esal yang ditugaskan kepada
delapan puluh lima penulis
internasional dan Australia. Karya-
karya ini dapat dibeli dengan harga
AUD$45 ditambah biaya
pengiriman. Berbagal barang
dagangan untuk anak-anak dan
kaum remaja meliputi Perlengkapan
Maten Pendidikan, Rangkuman
Buku Aktivitas Anak-anak, stiker,
tatakan untuk mouse (mouse-pads),
poster, buku catatan dan baju kaos.
Galen juga mempunyai persediaan
lain termasuk katalog-katalog dar
APT1 dan APTZ2, bahan-bahan
konferensi, film-film dokumenter
APT dalam bentuk video, serta
berbagai ragam terbitan khusus
seni Asia-Pasifik kontemporer.
Untuk informasi lebih lanjut silakan
hubungi Kedai Galeri (Gallery Store)
melalul:

Tel:  +61 (0)7 3840 7290

Fax:  +61 (0)7 3840 7149

Email: Gallery Store@aqag.qld.gov.au
Website:
www.gag.qld.gov.au/shop/index.htmi
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APT3 Website, www.apt3.net

M 2. Mohammad Imran QURESHI, Presentation 1998,
Gouache, gold leaf on wasli paper, 26.5 x 20cm (sight);
42 .5 x 35.5cm (framed) 26.5 x 20cm (comp.), Purchased
1999. Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery

M 3. Ravinder G REDDY, Woman with lotus flower
1998, Synthetic polymer paint, gold leaf on polyester resin
fibreglass, 212 x 148 x 63cm (overall), The Kenneth and
Yasuko Myer Collection of Contemporary Asian Art.
Purchased 1999 with funds from the Sidney Myer
Centenary Celebration 1899-1999. Gift through the
Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery

M s Rummana HUSSAIN, A space for healing 1999,
Metal implements, PVC poles, cloth, plastic objects, gold
paint, vermillion red paint and sound component,

500 x 500 x 500cm (installed approx.), Purchased 2000,
Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery




Komentar
Pengunjung

Pameran Asia-Pasifik menakjubkan.
Nyatanya kunjungan saya ke Galeri
merupakan pengalaman yang
sangat menggembirakan dan
memelihara jiwa, memberikan
kegairahan pada pikiran sehat dan
intelek. Saya membawa tamu-tamu
yang berusia 18 tahun hingga 80
tahun dari sini dan mancanegara,
dan setiap tamu dapat menikmati
karya-karya seni tersebut. Teruslah

Saya sangat menyukai interaksi
pameran. Sangat besar tingkat
keikutsertaan pengunjung. Selamat

atas kesuksesan pameran tersebut.
Peter Hare & Adrienne Pryor,
Brisbane

Hebat, bijaksana, sedih, indah, dan
5enuh dengan emosi!
iveka De Costa, Melbourne

Menimbulkan pikiran. Menawan
hati. Bersifat interaktif. Wah!
Suzanne Sherwood, ACT

bangun jembat: batan ini,
kami akan dengan senang hati
melewatinya.

Bille Brown (Aktor)

Triennale yang sangat mengesankan
- bermateri bagus, informasi sangat
bagus dan terdapat aneka ragam

karya seni.
Barbara McCondie, Ainslie

Saya terbungkam. Interaksi terhadap
ide-ide dan pengalaman dengan
Asia hebat sekali.

Carol Mariano, Labrador

Tentu saja menantang pengalaman
saya tinggal di Australia. Sangat
indah dan penuh dengan perasaan

murni.
Rhianna Robinson, Brisbane

Sangat menakjubkan!! Inilah apa
yang dimaksudkan seni - kehidupan
itu sendiri!

Leanne

Wah! Bagus untuk anak-anak, saya
sangat menikmati acaranya!
Katrina Parfitt, Brisbane

pameran yang
menggairahkan - murni dan bersifat
kreatif - merupakan suatu getaran
hebat di luar kehidupan sehari-hari.
Anne Hay, Melbourne

Saya pengunjung dari Amerika dan
saya benar-benar berpendapat

Suatu pameran berbagai macam
media yang mengagumkan. Baik
sekalit
Elliot dan Nancy Del Borgo,
USA

Luar biasa! Memenuhi jiwa saya
dengan arapan.
Jange \Aﬂ)ogruﬁ NSW

Ini sangat luar biasal Saya telah
mengelilingi Australia mencari
karya seni kontemporer yang hebat
dan saya sangat gembira akhirnya
dapat menemukannya. Terima kasih!
Beth Stepian, USA

Saya akan mengenang suasana hari
ini di Brishane selama hidup saya!
Dawn Hill, Korea

Pertunjukan yang tiada
tandingannya di dunia. Hebat sekali!
C. Di

bahwa pameran ini kjubk
Elease Lui, USA

Saya kembali unutk melihat lagi.
Sungguh-sungguh menyenangkan.
rg/nga, é]gnstchuyfch, lew

Besar! Sangat menyenangkan -
sebuah wahyu bagi setiap
dra - suatu |

Ini merupakan suatu tempat yang
menakjubkan. Menunjukkan kami
bahwa seni terbuat dari segala
ukuran dan bentuk serta dapat
mengumpulkan kita semua.
Melissa Van Bael, Brisbane

Suguhan, mengganggu,

bud ng hebat sekali.
Jos?ly?:!amgo. Melbourne

Terima kasih. Dalam kunjungan
saya pada siang hari, saya rela
mengakui muatan citra rasa yang
tak terbayangkan.

Paul Webb, Ireland

luas, mengharukan
dan indah sekali!
Eloise Grace, Brisbane

Queensiand Art Galler

APT3 poster featuring Jun-Jieh WANG, Neon Uriaub

M 5. SONABAI, Untited 1999, Instalation comprising
coconut fibre, lay mixture, pigment (poster colours),
synthetic adhesive glue, Dimensions variable, Collection
Queensland Art Gallery

6. Surendran NAIR Trainees at the school of
necromancing 1; The speaking tree; Trances at the
school of necromancing 2 (from ‘Carollary mythologies’
series)1999, Ol on canvas Trptych: 240 x 380cm
(overall); et and right panels: 240 x 100cm (each);
centre panel: 240 x 180cm Purchased 1999.
Queensiand Art Gallery Foundation, Callection:
Queensiand Art Gallery

I 7. Kds' APT, Durrya KAZI and David ALESWORTH,
Very very sweet medina (Home sweet home), 1999
M5 Kios' APT, N. S, HARSHA, workshop with school
students in conjunction with Viitors Outreach Program,
1999

M 9. Kids' APT, CAl Guo Qiang, Building Bridges, 1989



Survei Pengunjung
APT3: Ringkasan
Hasil

— Lebih dari 97% menyenangi pameran.

— Hampir 30% menghadiri APT3 lebih
dari dua kali.

— Lebih dari 77% kemungkinan atau
kemungkinan besar bersedia
merekomendasi APT kepada orang
lain.

— Lebih dari 76% menganggap bahwa
aspek-aspek teknologi baru sangat
pentini

— 36% pengunjung berpartisipasi
dalam APT Anak-anak dan 99%
berpendapat bahwa APT Anak-anak
ini pantas diadakan

— 57% tinggal di Brisbane, 12% dari
daerah wilayah negara bagian
Queensland, 15% dari negara bagian
lain, dan 16% dari mancanegara.

— 98.5% yakin atas pentingnya Galeri
menggelar seni kontemporer Asia-
Pasifik.

Komentar Kritikus

Salah sualu peristiwa seni kontemporer
yang terhangat saat ini. Melalui Triennale,
Balai Kesenian Queensland melahirkan
kembali dirinya sebagai suatu museum
untuk abad ke-21. ... Fokus Triennale
ini jatuh pada jalan agar kita dapat
bertahan hidup di masa kini secara
kreatif, walaupun jalan tersebut kadang-
kala berapi.

Nicholas Jose, ‘Seni Pangkat
Tiga’ The Bulletin, T Sept 1999

Di tahun-tahun yang sifam Balai
Kesenian Queensland melahirkan suatu
konsep yang mewujudkan peristiwa
arlistik yang terpenting di kawasan ini.
Peristiwa ini diberi judul Triennale Seni
Kontemporer Asia-Pasifik yang menjadi
lemari kaca pokok bagi para seniman

di wilayah Asia-Pasifik untuk berkumpul
setiap 3 tahun dan menggelar karya-
karya seni mereka dan berbagi
pengalaman-pengalaman budaya.
Triennale Virtual bukan hanya
memperfuas jangkauan pameran, namun
demikian memungkinkan partisipasi
langsung para pengunjung dari seluruh
dunia secara on-line. Hal ini
memungkinkan Triennale Asia-Pasifik
untuk menjadi suatu kegiatan yang
benar-benar global.

Chotimont Yonrum, Bangkok
Post, 6 Jan 2000

Ini merupakan salah satu festival seni
di kalender resmi budaya dunia ini. ...
Bagi kebanyakan orang, di Australia
APT diakui sebagai pameran seni yang
sungguh-sungguh internasional.
Bruce James, The Sydney
Morning Herald, 4 Mei 1994

APT3 merupakan suatu peristiwa
multikultural dari wilayah kita yang
benar-benar dijalankan secara global.
APT3 menyampaikan cerita tentang
wilayah kita bahkan memikat perhatian
kita dalam skala yang besar. APT3 ini
merupakan suatu keberhasilan dari jiwa
manusia - bebas dari politik, ideologi
dan geografi.

Phil Brown, ‘Membangun
.:ggéhatan', Brisbane News, Sept

APT ini merupakan suatu putaran yang
menikung tajam tentang hal yang bersifat
visual, intelektual dan emosional. ...
Pengalaman-pengalaman universal
disajikan sebagai bahan renungan tetapi
bukan secara berulang-ulang. Kami
melihat penciptaan kembali terhadap
tradisi-tradisi, dialog-dialog bermakna
tentang persoalan-persoalan kehidupan
politik atau pribadi, persoalan kehidupan
dan kematian, serta interaksi dengan
kalangan masyarakat. ... Triennale telah
menciptakan suatu pertukaran dinamis
atas ide-ide, eksprimentasi dan

momentum selama 9 tahun. Tak perlu
merasa ragu - memang pameran
kontemporer ini merupakan pameran
yang terbaik di Australia.

Louise Martin-Chew, The
Australian, 18 Sept 1999

Ini merupakan kumpulan seni terbesar
yang penuh dengan rasa humor, haru,
kebiadaban dan tenang dalam ukuran
yang merata. Saya dengan gembira dapat
melewatkan waktu seharian merenungi
di antara begitu banyak karya-karya seni
yang dipamerkan. Saya kira sejenak
saya bermimpi.

Giles Auty, The Australian, 25
Sept 1999

Karya instalasi, seni pertunjukan, dan
seni pahat menyajikan sejumiah besar
warna warni dan sejenak sentuhan dari
Triennale. Akan tetapi media yang lebih
tradisional seperti lukisan, karya-karya
yang dibuat di atas kertas dan fotografi
Juga sebagai sumbangan pada pancaran
kebahagiaan yang ada dan yang dialami
oleh banyak pengunjung yang berkenaan
dengan tesis atas budaya dan masyarakat
yang bersifat dinamis berubah-ubah di
wilayah Asia dan Pasifik.

Roger Taylor, Asian Art News,
Nov/Des 1999

Saya sangat bahagia dan merasa lega
Kelika menghadiri pameran di mana
anak-anak diterima dengan baik. Akses
pada karya-karya seni tidak terbatas,
bahkan tersedia suatu zona khusus uniuk
kegiatan-kegiatan yang didesain oleh
para seniman yang berpartisipasi agar
para pengunjung baik muda maupun
lanjut usia turut mengambil bagian dan
mendapat pengalaman secara langsung.
Kekuatan APT3 tahun ini adalah fokus
pada anak-anak dan pesan demokratis
yang menyatakan seni bukan hanya
untuk dihargai tetapi juga untuk berkarya.
Cind¥ Lord, The Courier Mail, 20
ov 1999

I 10, Mella JAARSMA, Hi infander 1999, Treated
skins (kangaroo, frog,fsh and chicken), 244 x 97cm
(kangaroo); 140 x 84cm (frog); 150 x 100cm (fsh);
152 x 950m (chicken), Purchased 2000. Queensland
At Gallery Foundation, Collection: Queensland Art
Gallery

I 11, Wichael Nelson JAGAMARA, Wild yam 1998,
‘Synthetic polymer paint on linen canvas, 200.3 x
1500, Purchased 1998. Queensiand Art Gallery
Foundation Grant, Collection: Queensiand Art Gallery

I 12, LEE Mingwei, Wiiting the unspoken 1999,
Wood, steel,ight fitings, gass, wiiing paper and
implements, envelopes, cushion, Thee booths: 290 x
170 x231¢m (each) (instalation size variable),
Purchased 2000. Queensiand Art Gallery Foundation,
Colection: Queensiand At Gallery

I 13. Dadang CHRISTANTO, Api di bulan Mei 1998
(Fire In May 1998) 1998-99, Installation comprising 47
burned papier-maché figures, plaster, cement, metal,
bamboo, photocoples, performance, 10 September
1999

Al Guo Qiang, Bridge crossing - Project for the Third
#sia-Pacific Tiennial 1999, Instalation comprising
aluminium boat, bamboo, laser sensors, rain making
device, Dimensions variable, components, Bridge: 600 x
3000 x 300cm, Collection: The artist




Pameran APT terus berkembang dan
proses kolaboratif yang besar ini
mendasari suatu peristiwa inovatif
yang semakin menonjol dalam debat
dan diskusi tentang karya-karya yang
ditampilkan. APT3 ini merupakan
suatu contoh yang baik untuk
menunjukkan cara suatu lembaga
umum dapat berhasil memainkan
peran bermakna terhadap seni
kontemporer di wilayahnya

Susan McCulloch-Uehlin, The
Weekend Australian,

20-21 Nov 2000

Memang dapat diharapkan bahwa
APT menyediakan sekilas pandangan
terhadap dunia-dunia seni
kontemporer di wilayah Asia-Pasifik
yang begitu luas. Dengan
menyediakan sebuah forum unik dan
berharga untuk berdialog tentang
budaya, galeri telah tercatat sebagai
qgaleri yang penting di dunia kesenian
atas hasil usahanya sendiri.
Jonothan Mane-Wheoki, Art
New Zealand, Musim Panas
1999/2000

Triennale Asia-Pasifik Balai Kesenian
Queensland telah mencapai ulang
tahun ketiganya. Triennale ini telah
diakui baik di tingkat nasional maupun
internasional. Ketika Triennale
diselenggarakan untuk pertama kalinya
pada tahun 1993, prestasi Triennale
tak diduga berhasil mencapai
keberhasilan seperti ini.

Brook Turner, The Art
Newspaper, Des 1999

.. APT telah menghasilkan dialog
antarbudaya yang penting di antara
para seniman, kurator, akademis, dan
kalangan masyarakat dalam 6 tahun
sejak diresmikan pembukaannya.
Charles Green, Art Journal, Jilid
58, No 4, Musim Dingin 1999

APT memanfaatkan pendekatan yang
sungguh-sungguh terhadap usahanya
dan keahliannya dalam
multikufturalisme akan tetapi kekuatan
APT yang paling menonjol terdapat
pada kekuatan dan keyakinan suara
75 orang seniman. APT merupakan
pameran yang menggairahkan dan
menarik hati serta berusaha
menampilkan karya-karya seni kepada
pengunjung dari segala penjuru.
Balai Kesenian Queensland
mempunyai komitmen selama 10
tahun ini untuk mengumpulkan karya-
karya seni kontemporer Asia-Pasifik
sehingga saat ini koleksi tersebut
berjumlah lebih dari 300 karya seni.
Ini merupakan modal budaya yang
kritis sebagai jembatan menjelang
masa depan.

Ihor Holubizky, International
Contemporary Magazine, Nov
1999 - Jan 2000
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For further information
contact:

The Third Asia-Pacific Triennial
of Contemporary Art

Queensland Art Gallery
PO Box 3686

South Brishane
Queensland 4101
Australia

South Bank
Brisbane, Queensland
Australia

Tel: + 61 (0)7 3840 7333
Fax: + 61 (0)7 3844 8865
Email: gallery@qag.qld.gov.au
Website: www.qag.gld.gov.au
APT3 website: www.apt3.net

Queensland Art Gallery
Doug Hall, Director
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Queensland

Government

Multcultural Afairs
Queendian

I 14 CHEN Zhen, Invocation of washing fire 1999,
Timber frame, metal, sound, abacus beads, wooden
chamber pots, red light globes, broken calculat
registers, computers and telg sets, 300
2400m (appro.), The Kenneth and Yasuko Myer
Gollection of Contemporary

with funds from the Sidn

1899-1999, Gt through the Queensland At Gallery
Foundation, Collection: Queensland Art Gallery

B 15. Pinaree SANPITAK, Womanly bodies 1998, Saa
variable, Collection: Queensiand Art Gallery

M 16. Wakka Wakka Indigenous Dance Group
peroming at Offcal Opening, 9.9.99

M Cover: AhXIAN, Bust 2 (from ‘China. China series)
1998-1999, Cast porcelain with hand painted
underglaze and overglaze decoration, Collecton: The

1998-1999, The Kenneth and Yasuko My!r(u!lsr\mn of
Contemporary Asian Art. Purchased 2000 with funds
from the Sidney Myer Centenary Celebration 1899-
1999, Gift through the Queensland At Gallery
Foundation, Collection: Queensland Art Gallery
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Much of the artwork on show reflects shared human values and experiences,
such as religion and spirituality, community life, human rights, cultural

interchange, and the effects of globalization, particularly upon traditional life

and values. ... One cannot fail to be stimulated and moved by the works.

Yictoria Hynes, World Sculpiure News, Vol. 5 No. 4, Autumn 19939
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SANG Ye & Geremie BARME, Hua biao 1999, Installation
comprising inflatable nylon columns, fans, motors, video,
mixed media, Dimensions variable, Collection: The artists

B 1. wilson SHIEH, Sheep station 1999, Chinese ink &

watercolour on silk, 40 x 30cm, Purchased 1999,
Queensland Art Gallery Foundation. Collection: Queensland

Art Gallery
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M 2. Mohammad Imran QURESHI, Presentation 1998,
Gouache, gold leaf on wasli paper, 26.5 x 20cm (sight);
42.5 x 35.5cm (framed) 26.5 x 20cm (comp.), Purchased
1999, Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery

B 3. Ravinder G. REDDY, Woman with lotus flower
1998, Synthetic polymer paint, gold leaf on polyester resin
fibreglass, 212 x 148 x 63cm (overall), The Kenneth and
Yasuko Myer Collection of Contemporary Asian Art.
Purchased 1999 with funds from the Sidney Myer
Centenary Celebration 1899-1999, Gift through the
Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery

B i Rummana HUSSAIN, A space for healing 1999,
Metal implements, PYC poles, cloth, plastic objects, gold
paint, vermillion red paint and sound component,

200 x 500 x 500cm (installed approx.), Purchased 2000.
Queensland Art Gallery Foundation, Collection;
Queensland Art Gallery
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I 5. SONABAI, Untitied 1999, Installation comprising
coconut fibre, clay mixture, pigent (poster colours),
synthetc adhesive glue, Dimensions variable, Callection:
Queensiand At Gallery

I 5. Surendran NAIR Trainees at the school of
necromancing 1; The speaking tree; Trainees at the
school of necromancing 2 (from ‘Corolary mythologies'
series)1999, Oil on canvas Trptych: 240 x 380cm
(overall); left and right panels: 240 x 100cm (each);
centre panel: 240 x 180cm Purchased 1999.
Queensiand Art Gallery Foundation, Callecton
Queensland Art Gallery

I 7. Kids' APT, Durriya KAZ! and David ALESWORTH,
Very very sweet medina (Home sweet home), 1999

M 5. Kids' APT, N. S. HARSHA, workshop with school
students in conjunction with Visitors' Outreach Program,
1999

W o, ids'APT, CAI Guo Qiang, Building Bridges, 1999
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M 10. Mella JAARSMA, Hi infander 1999, Treated
skins (kangaroo, frog, fish and chicken), 244 x 97cm
(kangaroo); 140 x 84cm (frog); 150 x 100cm (fish);
152 x 95¢m (chicken), Purchased 2000, Queensiand
At Gallery Foundation, Collection: Queensland Art
Gallery

I 11. Michael Nelson JAGAMARA, Wild yam 1998,
Synthetic polymer paint on linen canvas, 200.3 x
150cm, Purchased 1998. Queensland Art Gallery
Foundation Grant, Callecton: Queensiand Art Gallery

I 12, LEE Mingwei, Writing the unspoken 1999,
Wood, steel,light fitings, gass, wrting paper and
implemens, envelopes, cushion, Thee booths: 290 x
170 x 231cm (each) (instalation sze variable),
Purchased 2000. Queensiand At Gallery Foundation,
Collection: Queensiand Art Gallery

I 13. Dadang CHRISTANTO, Api di bulan Mei 1998
(Fire in May 1998) 1998-99, Installation comprising 47
burned pépier-maché figures, plaster, cement, metal,
bamboo, photocopies, performance, 10 September
1999

Al Guo Qiang, Bridge crossing - Project for the Third
Asia-Pacific Triennial 1999, Installation comprising
aluminium boat, bamboo, laser sensors, rain making
device, Dimensions variable, components, Bridge: 600 x
3000 x 300cm, Collection: The artist
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For further information
contact:

The Third Asia-Pacific Triennial
of Contemporary Art

Queensland Art Gallery
PO Box 3686

South Brisbane
Queensland 4101
Australia

South Bank
Brisbane, Queensland
Australia

Tel: + 61 (0)7 3840 7333
Fax: + 61 (0)7 3844 8865
Email: gallery@qag.qld.gov.au
Website: www.qag.gld.gov.au
APT3 website: www.apt3.net

Queensland Art Gallery
Doug Hall, Director

Queensland
Government
Multicultural Affairs

Queensland

chamber pots,

registe and television sets, 300 x 240
240cm (approx.), The Kenneth and Yasuko Myer
Collgstion of Contemporary Asian Art. Purchased 1999
with funds from the Sidney Myer Centenary Celebration
1899-1999, Gift through the Queensland Art Gallery
Foundation, Collection: Queensland Art Gallery

I 15. Pinaree SANPITAK, Womanly bodies 1998, Saa
fibre, rattan, jute twine, bamboo fings, Dimensions
variable, Collection: Queensland At Gallery

I 16. Wakka Wakia Indigenous Dance Group
performing at Offcal Opening, 9.9.99

fain with hand painted
ation’ Collection: The
artist, Bust 1, 3, 4, 10 (from ‘China. China' series)
19981999, The Kenneth and Yasuko Myer Collection of
Contemporary Asian Art. Purchased 2000 with funds
from the Sidney Myer Centenary Celebration 1899-
1999, Gift through the Queensland At Gallery
Foundation, Collection: Queensland Art Gallery
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SANG Ye & Geremie BARME, Hua biao 1999, Installation
comprising infatable ylon columns, fans, motors, video,
mixed media, Dimensions variable, Collection: The artists

I 1. Wilson SHIEH, Sheep station 1999, Chinese ink &
watercolour on silk, 40 x 30cm, Purchased 1999.
Queensland Art Gallery Foundation. Collection: Queensiand
Art Gallery
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I 2. Mohammad Iran QURESHI, Presentation 1998,
Gouache, gold leaf on wasli paper, 26.5 x 20cm (sight);
42.5 x 35.5¢m (framed) 26.5 x 20cm (comp.), Purchased
1999. Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery

I 3. Ravinder G. REDDY, Woman with lotus flower
1998, Synthetic polymer paint, gold leaf on polyester resin
fibreglass, 212 x 148 x 63¢m (overall), The Kenneth and
Yasuko Myer Collection of Contemporary Asian Art
Purchased 1999 with funds fiom the Sidney Myer
Centenary Celebration 1899-1999. Gift through the
Queensland At Gallery Foundation, Collection:
Queensiand At Gallery

M 4. Rummana HUSSAIN, A space for healing 1999,
Metal implements, PVC poles, coth, plastic objects, gold
paint, vermillon red paint and sound component,

500 x 500 x 500¢m (intalled approx.), Purchased 2000.
Queensiand At Galery Foundation, Collection
Queensiand At Gallery




e e e et ol

OFAIOR-EHE 2 B AlE 2
2AIHR. AL Ol 221218
LS8 OO0 2E AIRISOI
S FHA0I 2 S0 22
XS0l & SRR M= 0l Rt
HRINAMREH 2HES 2H
QEO HBZHILIBHI0IA
SOMMXIYLICEL REE HES
B ZHBAIXIR. . HEHA
Ol2i8t CH2I 8 &0t FHR.
el Maot A4 @ASLICH
Bille Brown, B 2

EESHANNR. IS E
FHICAD B MUl AL
FOGOR. el thekstn
EBE HES0IAML.
Barbara McCondie, Ainslie

o2t 20/ AR,
OFAIOFS AL T BB S
HE#

Carol Mariano, Labrador

SF0AC L &2l ZE0l
SHS AL OISED
TAE HESOIASLICH
Rhianna Robinson, Brisbane

FL IAS =2 2oI=2 Q!
01 2101 Ht2 O =0l Rt &
THEol !

Leanne

<2H OLOIS 0l LS
AR, AT AlIbS
2302

Katrina Parfitt, Brisbane

A5 A28 84 UUE AL
OFF EUANQ. =2 +F2
222A0| B0SHs HAIRAN K.
oS R. 018 288
HAIZIE tEA A S,

Peter Hare + Adrienne Pryor,
Brisbane

XD, AHMHOID, €T,
OlSE1.. 2t20l RitEE
EAS0IA0R!

Viveka De Costa, Melbourne

A2 ANE 22 oAU
HEX0IALD V20| SHAE.
2H

Suzanne Sherwood, ACT

2201 GXlE BABANR.
SEX0I1 HOAXO0I0IR.
SOIAZE M UHE H0IHE
AR BA5S 0 N
U2 ot JARUR.

Anne Hay, Melbourne

OI20lA 226t AN K. 01
A=t etn ¢
MK SUAAE!

Elease Lui, USA

CiAl 8t S 2 A4S
CISAFHUR. F2Z
HAZR0R.

Mary Toia, Christchurch, New
Zealand

i o

H2

N

AR A =22
2AL A A- 828 23
EL=3

Josh Farago, Melbourne

n

0

222 BTN 2 E6HH &
TEB QB A0 Q. ZABILICH
Paul Webb, Ireland

Ctst DICIofe &
AR R HAIAAR!

Elliot and Nancy Del Borgo, USA

BAHOIANR K 20
S0l GRH SUAAR.
Jane Woodruff, NSW

SAXNALICH M= AUE S
[/ et S
{85t A= 0K ECIo
0 =0f UL DLt
ZABILICH

Beth Stepian, USA

BelXHilMe 258 BY
X S AYLICH
Dawn Hill, Korea

AN RLLSUS HAIRANR—

AML!
C. Dletschold, Germany

o|Re =et2 2012 K. 0l

Frs RRUSHAN MEE 2E

SENQH EAMARE 201 22|
SESIUZ ots = AlE

A2 20 FAMR.

Melissa Van Bael, Brisbane

colet 2, sAEIIT 6L,

SEHO0 UL, BSH0ID
SRR
Eloise Grace, Brisbane

Queensiand Art Gallery

F 1o
APT3 poster featuring Jun-Jieh WANG, Neon Urlaub

5. SONABAI, Untitled 1999, Instalation comprising
coconut fore, clay misture, pigment (poster colours),
synthetic adhesive glue, Dimensions variable, Collection
Queensiand Art Gallery

M 6. Surendran NAIR Trainees at the school of
necromancing 1; The speaking tree; Tranees at the
school of necromancing 2 (from ‘Corollary mythologies'
series)1999, Oil on camvas Triptych: 240 x 380cm
(overall; left and right panels: 240 x 100cm (each);
centre panel: 240 x 180cm Purchased 1999,
Queensland At Gallery Foundation, Collection:
Queensiand At Gallery

I 7. Kids' APT, Durrya KAZ! and David ALESWORTH,
Very very sweet medina (Home sweet home), 1999

5. Kids' APT,N. 5. HARSHA, workshop with school
students in conjunction with Visitors’ Outreach Program,
1999

Mo, Kids' APT, CAl Guo Qiang, Building Bridges, 1999
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B 10. Mella JAARSMA, Hi infander 1999, Treated
skins (kangaroo, frog, fish and chicken), 244 x 97cm
(kangaroo); 140 x 84cm (frog); 150 x 100cm (fish);
152 x 95cm (chicken), Purchased 2000. Queensland
Art Gallery Foundation, Collection: Queensland Art
Gallery

B 11. Michael Nelson JAGAMARA, Wild yam 1998,
Synthetic polymer paint on linen carnwvas, 200.3
150cm, Purchased 1998. Queensiand Art Gallery
Foundation Grant, Collection: Queensland Art Gallery

W i2 e Mingwei, Writing the unspoken 1999,
Wood, steel, light fittings, glass, writing paper and
implements, envelopes, cushion, Three booths: 290 x
170 x 231cm (each) (installation size variable),
Purchased 2000, Queensland Art Gallery Foundation,
Collection: Queensland Art Gallery

B 13. Dadang CHRISTANTO, Api di bulan Mei 1998
(Fire in May 1998) 1998-99, Installation comprising 47
burned papier-maché figures, plaster, cement, metal,
bamboao, photocopies, performance, 10 September
1999

# ‘t

CAl Guo Qiang, Bridge crossing - Project for the Third
Asia-Pacific Trennial 1999, Installation comprising
aluminium boat, bamboo, laser sensors, rain making
device, Dimensions variable, components, Bridge: 600 x
3000 x 300cm, Collection: The artist
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For further information
contact:

The Third Asia-Pacific Triennial
of Contemporary Art

Queensland Art Gallery
PO Box 3686

South Brisbane
Queensland 4101
Australia

South Bank
Brisbane, Queensland
Australia

Tel: + 61 (0)7 3840 7333
Fax: + 61 (0)7 3844 8865
Email: gallery@qag.qld.gov.au
Website: www.qag.qld.gov.au
APT3 website: www.apt3.net

Queensland Art Gallery
Doug Hall, Director

Queensland
Government

M 14, CHEN Zhen, Invocation of washing fire 1999,
Timber frame, metal, sound, abacus beads, wooden
chamber pots, red light globes, broken calculators, cash
registers, computers and television sets, 300 x 240 x
240cm (approx.), The Kenneth and Yasuko Myer
Collection of Contemporary Asian Art. Purchased 1989
with funds from the Sidney Myer Centenary Celebration
1899-1999, Gift through the Queensiand At Gallery
Foundation, Callection: Queensland Art Gallery

I 15. Pinaree SANPITAK, Womanly bodies 1998, Saa
fibre,rattan, jute twine, bamboo rings, Dimensions
variable, Collection: Queensland Art Gallery

M 16. Wakka Wakka Indigenous Dance Group
perorming at Offcial Opening, 9.9.99

I Cover: Ah XIAN, Bust 2 (from ‘China. China’ series)
9, Cast porcelain with hand painted
d overgaze decoration, Collection: The
3,4,10 (from ‘China. China’ series)
ko Myer Collection of
Contemporary Asian Art. Purchased 2000 with funds
from the Sidney Myer Centenary Celebration 1899-
1999, Gift through the Queensland Art Gallery
Foundation, Callection: Queensiand Art Gallery
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and values. ...

Much of the artwork on show reflects shared human values and experiences,
such as religion and spirituality, community life, human rights, cultural
interchange, and the effects of globalization, particularly upon traditional life
One cannot fail to be stimulated and moved by the works.

Victoria Hynes, Worid Sculpture News, Vol. 5 No. 4, Autumn 1999
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SANG Ye & Geremie BARME, Hua biao 1999, Installation
comprising inflatable nylon columns, fans, motors, video,
mixed media, Dimensions variable, Collection: The rtists

I 1. wilson SHIEH, Sheep station 1999, Chinese ink &
watercolour on silk, 40 x 30cm, Purchased 1999,
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B 2 Mohammad Imran QURESHI, Presentation 1998,
Gouache, gold leaf on wasli paper, 26.5 x 20cm (sight);
42.5 % 35.5cm (framed) 26.5 x 20cm (comp.), Purchased
1999, Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery

M 3. Ravinder G. REDDY, Woman with lotus flower
1998, Synthetic polymer paint, gold leaf on polyester resin
fibreglass, 212 x 148 x 63cm (overall), The Kenneth and
Yasuko Myer Collection of Contemporary Asian Art.
Purchased 1999 with funds from the Sidney Myer
Centenary Celebration 1899-1999, Gift through the
Queensland Art Gallery Foundation, Collection:

Queensland Art Gallery

B 4. Rummana HUSSAIN, A space for healing 1999,
Metal implements, PVC poles, cloth, plastic objects, gold

paint, vermillion red paint and sound component,
500 x 500 x 500cm (installed approx.), Purchased 2000.

Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery
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Queensiand Art Gallery

APT3 poster featuring Jun-Jieh WANG, Neon Uriaub

5. SONABAI, Untitled 1999, Istallation comprising
coconut fibre, clay mixture, pigment (poster colours),
synthetic adhesive glue, Dimensions variable, Collection;
Queensiand Art Gallery

W 6. surendran NAIR Trainees at the school of
necromancing 1; The speaking tree; Trainees at the
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Melissa Van Bael, Brisbane
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Eloise Grace, Brisbane

school 2 from ‘Corollary mythologies'
series)1999, 01l on canvas Tiptych: 240 x 380cm
(overall); left and right panels: 240 x 100cm (each);
centre panel: 240 x 180cm Purchased 1999,
Queensland Art Gallery Foundation, Collection
Queensiand At Gallery

I 7. Kids' APT, Durrya KAZI and David ALESWORTH,
Very very sweet medina (Home sweet home), 1999

I 3. Kids' APT,N. S. HARSHA, workshop with school
students in conjunction with Visitors’ Outreach Program,
1999

5. Kids' AT, CAI Guo Qiang, Building Bridges, 1999
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Giles Auty, The Australian,
25 Sept. 1999
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of Three™, The Bulletin, T Sept.
1999

Phil Brown, ‘Building Bridges’,
Brisbane News, Sept. 1999

Roger Taylor, Asian Art News,
Nov./Dec. 1999

I 10. Mella JAARSMA, Hi inlander 1999, Treated
skins (kangaroo, frog, fish and chicken), 244 x 97cm
(kangaroo); 140 x 84cm (frog); 150 x 100cm (fish);
152 x 95cm (chicken), Purchased 2000. Queensiand
At Gallery Foundation, Collection: Queensiand Art
Gallery

I 11. Michael Nelson JAGAMARA, Wild yam 1998,
Synthetic polymer paint on linen canvas, 200.3 x
1500m, Purchased 1998, Queensland Art Gallery
Foundation Grant, Collection: Queensiand Art Gallery

I 12, LEE Mingwei, Witing the unspoken 1999,
Wood, steel, light fittngs, glass, writing paper and
implements, envelopes, cushion, Three booths: 290 x
170 x 231cm (each) (installation size variable),
Purchased 2000, Queensland Art Gallery Foundation,
Collection: Queensiand At Gallery

I 13. Dadang CHRISTANTO, Api oi bulan Mei 1998
(Fire in May 1998) 1998-99, Instalation comprsing 47
burmed papier-maché figures, paster,cement, metl,
bamboo, photocopies, performance, 10 September
1999

Al Guo Qiang, Bridge crossing - Project for the Third
Asia-Pacific Triennial 1999, Installation comprising
aluminium boat, bamboo, laser sensors, rain making,
device, Dimensions variable, components, Bridge: 600 x
3000 x 300cm, Collection: The artist




tudummamacladseinanniilai
fmsemsTtdaausuen unitesi
Indeunysuaguonadn Ao
?aﬂmmnnunamwﬁamw’lmmu
mmna:u1ucu Tofhszaumsnidicl
upepadle Arneh e
ms APT3 lulifuenwilormnnda
wtadin fidenmsdormmnetszaidlag
Tmkededl alaleun qiusuem
Jusngnmsg
Cindy Lord, The Courier Mail,
20 Nov. 1999

ﬁﬂwmuﬁammﬂumﬂ MM
mﬂunumnmmﬁmmmvmﬂmsﬁ
gl udnsmonm
TumsahaeRamanundadiniy
mmmn-| suduionin

el TsaNBl AN
Bk nailumaiulanndule
Susan McCulloch-Uehlin, The
Weekend Australian, 20-21 Nov.
1999

wednssems APT fvilmmath
soma ok ngil
wwemeiaads-ude uelummsh
wﬂmﬂh'ﬁmﬂmﬂmm‘h
el RitsSumBoUTua
uenladhimsuimdumaoile
uaiiRatuvidan

Jonothan Mane-Wheoki, Art New
Zealand, Summer 1999/2000
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Brooke Turner, The Art
Newspaper, Dec. 1989
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Charles Green, Art Journal,Vol.
58, No. 4, Winter, 1999
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Ihor Holubizky, International
Contemporary Magazine, Nov.
1999 - Jan. 2000

For further information
contact:

The Third Asia-Pacific Triennial
of Contemporary Art

Queensland Art Gallery
PO Box 3686

South Brishane
Queensland 4101
Australia

South Bank
Brisbane, Queensland
Australia

Tel: + 61 (0)7 3840 7333
Fax: + 61 (0)7 3844 8865
Email: gallery@gag.qld.gov.au
Website: www.qag.qgld.gov.au
APT3 website: www.apt3.net

Queensland Art Gallery
Doug Hall, Director

Queensland
Government

Multicultural Affairs
Queensiand

I 14. CHEN Zhen, Invocation of washing fire 1999,
Timber frame, metal, sound, abacus beads, wooden
chamber pots, red liht glabes, broken calculators, cash
5, computers and television sets, 300 x 240 X
240cm (approx.), The Kenneth and Yasuko Myer
Golection of Contemporary Asian Art. Purchased 1999
with funds from the Sidney Myer Centenary Celebration
1899-1999, Gift through the Queensiand At Gallery
Foundation, Collection: Queensland Art Gallery

M 15, Pinan
fbre,rattan, jute
variable, Collection: Que

NPITAK, Womanly bodie:
Jond At Gllery

W 16. Wakka Wakka Indigenous Dance Group.
performing at Offcial Opening, 9.9.99

I Cover: Ah XIAN, Bust 2 (from ‘China. China’ series)
1998-1999, Cast porcelain with hand painted

‘e Kenneth and Yasuko Myer Collection of

Asian Art. Purchased 2000 with funds
from the Sidney Myer Centenary Celebration 1899-
1999, Gift through the Queensland Art Gallery
Foundation, Collection: Queensland Art Gallery
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Much of the artwork on show reflects shared human values and experiences,

such as religion and spirituality, community life, human rights, cultural

interchange, and the effects of globalization, particularly upon traditional life

and values. ... One cannot fail to be stimulated and moved by the works.

MOT THAP NIEN
UAC KET

Trién Lam Tam Chu Nién Nghé
thuat Hién Pai A Chau -Thai
Binh Dudng Ian thd ba (APT3)
da thu hit mét sé khan gia ky
luc 1a 155 000 ngudi dén Vién
Nghé Thuéat Queensland. Pé an
ATP da dudc Vién dé xudng
nam 1993, nhu 1a cudc trién lam
dau tién cung loai ma chu trong
dén nghé thuat hién dai sinh
dong cta A Chau va Thai Binh
Dudng. Dé an bao gom mét
chudng trinh lién tuc nhung cudc
trién Iam, nghién cdu, in sach va
dam thoai.

APT3: 9 thang Chin 1999 -

26 thang Gieng 2000

144 tac pham nghé thuét badi
hdn 77 nghé si ciia 20 qudc gia
va ving dudc bao gom trong
ATP3. Nghé thuat bao trum maot
sd cac bd mén gém trinh dién,
diéu khac, hdi hoa, lap dat, dét
vai, video, ky thuat mai va nhiép
anh. Nhung nghé si tham du
dén tU Nhat Ban, Trung Quéc,
Hong Kong, Nam Han, Pai
Loan, Nam Dudng, Phi Luat
Tan, Ma Lai, Tlléi Lan, Tan Gia
Ba, Viét Nam, An D, Tan Tay
Lan, Papua New Guinea, New
Caledonia, Uc Dai Lgi va lan
dau tién Pakistan, Sri Lanka,
Niue va cac dao Wallis va
Futuna. Nhiéu mén nghé thuat
khuyén khich suU tham gia cua
khan gia trong khi sU cdng tac
nghé thuét gida cac nén van
hoa va cac thé liéu nghé thuat
dudc thé hién manh mé. Nhung
phan bd mdi clia APT3 dudc gidi
phé binh khen nggi. Mang Web
va Tam Chu Nién Ao Tugdng
(Virtual Triennial) da thu hat
nhiéu gidi khan gia mdi trong khi
Kids' APT (APT cho trée em) da
cudn hut tri tudng tugng cua cac
du khach tré qua nhiéu dudng
hudng khac nhau gém ca cac
tac pham nghé thuat co tinh
cach tudng tac cao ma da dudc
cac nghé si tham duy thuc hien
dac biét cho tre em.

Victoria Hynes, World Sculpture News, Vol. 5 No. 4, Autumn 1999

Khoang 3500 khach quéc té va
Uc da dén tham du budi khanh
thanh chinh thdc. Cac tiét muc
trong tuan |é khanh thanh da thu
hut sd khan gia 1a 16000 ngudi
va bao gom mdt chudng trinh
tap trung cac budi trinh dién, cac
budi néi chuyén ctia nghé si,
cac chudng trinh cdng cdng va
ban thao.

Vién clng t6 chdc mét Chudng
Trinh HUdng Vé Quan Khach
Quéc Té (International Visitor's
Outreach Program) day du cho
khach qudc té ma da moc néi
hdn nam mudi nghé si tham du
va cac trudng vién voi cac nhém
cOng dong, cac td chiic nghé
thuat va cac dai hoc khap nudc
Uc qua mdt chudng trinh sau
thang cu trd va tham viéng.

Cac mang ludi qudc té va sy
cong tac cla cac trudng vién
Sy thanh cdng cla ba ky trién
lam Tam Chu Nién da tay thudc
vao su déng gop rong rai cua
hang trdm nghé si quoc té,
trddng vién, nha van va chuyén
vién nghé thuéat. APT la mét dé
an nghé thuat cong tac bao quat
nhat tai Uc Pai Lgi va cung Ung
mot dién dan cho su thi nghiém
nghé thuat. Nguyén tac déng
trudng vién la trong tam bén
trong APT khi céc tridng vién
qudc té va Uc da lam nhdng
cudc nghién cdu chuyén chd
trong viing qua su cdng tac giua
cac vién trddng. Thém nda, tién
trinh truéng vién clia APT3 cho
phép viéc bao gobm nhung nghé
sT 'luu déng toan cau' va nhung
nghé si tham dJ vao cac su
cOng tac va hoat ddng lién
nganh.

Su phat trién céng cudc suu
tam

Vién may man thu gép dudc ba
mudi bay tac pham nghé thuét
cho cudc trién lam APT3. Céac
cudc trien lam APT lan dau va
lan thd nhi clng c6 dudc nhung
s6 ludng thu gop tudng tu. Vién
clng thu mua nhung tac pham

nghé thuat trong nhing ndm &
gilda cac Tam Chu Nién. B suu
tam cta Vién vé nghé thuat hién
dai A Chau hién bao gbém trén
300 tac pham. Thém nda, Vién
dang chu trong vao viéc suu tam
nghé thuat hién dai tu ving Thai
Binh Dudng. B suu tam vé
nghé thuat hién dai A Chau gan
day dudc tadng thém nhd vao su
tdng du hao phoéng cua Sidney
Myer Foundation va gia dinh
Myer, dé phat trién thém bd suu
tdm vé nghé thuat hién dai A
Chéu cua Kennett va Yasuko
Myer. SJ tédng du mdi nhat nay
sé tiép tuc gop von cho cac cudc
thu mua nghé thuéat hién dai A
Chéau va bao dam rang Vién
Nghé Thuat Queensland tiép tuc
tao nén mdét trong nhung bd suu
tam dang ké nhét vé nghé thuéat
hién dai A Chau trén thé gidi.

Si yém tr¢ cua Chanh phu
Queensland va cac nha Bao tr¢
Vién Nghé Thuat Queensland
bay to su biét dn dén Chanh
Phl Queensland da cung céap
tai chanh dang ké cho dé an.
Vién clng cam dn tat ca cac nha
bao trg cua APT3 da giup thuc
hién dudc mét trong nhung cudc
trung bay thanh céng nhat vé
nghé thuat hién thi cia Uc Dal
Lgi. SU yém trg cua ho cling cho
phép Vién tiép tuc vai tro tién
phong cua minh trong viéc
nghién cudu, ghi chép tai liéu va
tring bay cac su thuc thi nghé
thuat hién dai tai A Chau va Thai
Binh Dudng.

Nhiing Phat Trién Mdi va nhung
Pudng Hudng Tudng Lai

Vao thang Nam nam 2000,
Chanh Phu Queensland théng
bao Vién Nghé Thuat Tan Ky
Queensland (QGMA) mdi. Vién
Nghé Thuat Tan Ky Queensland
va Vién Nghé Thuat Queensland
sé hdp thanh mot vién doc nhat
goém hai khu. N6 dudc dd dinh la
mot thi du ndi bat vé su vudt buc
va sang tao cua nganh kién tric
va nghé thuat. Toa nha mdi sé
toa lac tai Kurilpa Point trén bd

Nam cua séng Brisbane.
QGMA sé tadng hdn gap déi dién
tich ctia toa nha hién thdi cta
Vién Nghé Thuat Queensland.
Pudc dd trll hoan tat vao nam
2004, QGMA sé chu trong dén
nghé thuat tan ky va hién dai
cua Uc, thd dan Uc va quéc té
v3i su chu trong dac biét dén
nghé thuat A Chau va Thai Binh
Dudng. N6 sé bao gom Trung
Tam Nghé Thuat A Chau - Thai
Binh Dudng clia Uc Pai Ldi va
sé cung cap dia diém cho cac
cudc trién 1am Tam Chu Nién
Nghé Thuat Hién Bai A Chau
Thai Binh Dudng tudng lai.

V@i su dan thdn manh mé cla
Vién vé nghé thuat hién dai A
Chau va Thai Binh Dudng, APT
sé tiép tuc trong théap nién mdi,
cling nhu su rang budc tiép tuc
cua Vién véi nghé thuat hién dai
A Chau va Thai Binh Dudng
trong céac lanh vdc vé vai tro
vién trudng, nghién cuu, trién
lam va thu gop.

Doug Hall,
GIAM POC

SANG Ye & Geremie BARME, Hua biao 1999, Installation
comprising inflatable nylon columns, fans, motors, video,

mixed media, Dimensions variable, Collection; The artists

M 1. Wilson SHIEH, Sheep station 1999, Chinese ink &
watercolour on silk, 40 x 30cm, Purchased 1999,

Queensland Art Gallery Foundation, Collection: Queensland
Art Gallery




Hoi Thao, Thu Vién Nghién
Cdu va cac An phdm

Sy dan than cua Vién Nghé
Thuat Queensland trong viéc
nghién cdu vé lanh vjc nghé
thuat hién dai A Chau va Thai
Binh Dudng truc tiép yém trg
cho d& an APT. Cudc héi thao
APT3 triing hdp véi busi khanh
thanh clia cudc trién 1am va da
thu hat 700 dai biéu, trd thanh
cudc hoi thao 16n nhat vé nghé
thuat hién dai dudc t8 chc tai
Uc Pai Lgi tl trudc dén nay.
(Céc ban luu ctia cudc hoi thao
$8 c6 tai clia hang cua Vién).
Thu vién Nghién clu tiép tuc
banh trudng sé lugng luu gild
dang ké ctia minh v& cac &n
pham, cac ban muc luc, tap chi,
hinh roi, nhing tai liéu déi chiéu
khac, va hinh anh. Thém nila,
mot cd s3 dd ligu vé cac nghé
sT A Chau - Thai Binh Dudng
liét ké hdn 2000 nghé si trong
viing. Céc ban Iuu doc nhét clia
Vién v& Nghién Clu A Chau -
Thai Binh Dudng ciing cé s&n
cho cac sinh vién va cac nha
khao cdu quéc té. Ngoai ra, &n
pham APT3 day 280 trang bang
mau, ban thao vé cac van dé
lién quan dén nghé thuat hién
dai trong vung. Vi su nghién
cdu va chudng trinh in sach lién
hé, APT da tré thanh mét phan
b clia cac hoat dong va dudng
hudng tudng lai cia Vién.

Mang Web va Tam Chu Nién
Ao Tugng: www.apt3.net
Tam Chu Nién Ao Tugng da
dudc tao ra cho APT3 dé dap
Ung cho sy hién hdu tich cuc
clia cac ky thuat mdi trong viéc
thyc hién nghé thuat hién dai.

Tam Chu Nién Ao Tugng bao
gom mang Web van hoat déng
ctia APT3 (www.apt3.net). Mang
Web da thu hat 1.3 triéu cudéc
viéng tham tl thang Sau 1999
dén thang Giéng 2000 va c8ng
hién hinh anh clia nhiing tac
pham nghé thuét va trinh dién;
nhiing tin tdc chuyén biét vé cac
nghé sT va céc tac phdm nghé
thuat; ciing nh tin tlc vé budi
héi thao, cac &n pham va cac
tiét muc. ‘Kids APT On-line’
cng hién cac d& an va tin tdc
dudc dic biét thyc hién cho tré
em. Mot khia canh khac clia
Tam Chu Nién Ao Tugng la
nhing tac phdm nghé thuat thuc
hién bang dién toan. Mt s tac
pham dudc trinh bay tai chd
trong cudc trién Iam. Nhing tac
pham khac dudc trinh bay tric
tuyén qua mét cudc trién lam ba
mudi tac phdm nghé thuat dya
trén mang Web, da dugc phat
tuy&n méi ngay trong thang
Chin 1999. Cuéc trién lam tric
tuyén da dugc dam trach nhu
mot phan ctia ngay hdi MAAP99
(Truyén Théng Da nguyén v&
Nghé thuat A Chau Thai Binh
Dudng).

Phim tai ligu cia ABC
Mot phim tai liéu, Beyond the
Future, dugc san xuét béi Jack
King qua Australian

ing Ci ission

clia Vién. Bd phim dugc chiéu
trén toan quéc qua hé théng
truyén hinh ABC ngay 9 thang Tu
2000 va c6 thé mua dugc dudi
dang Video tai cla hang cua
Vién.

Ciia hang clia Vign + Mt hang
APT

Clia hang ctia Vién cung cap
nhiéu mat hang APT khac nhau.
An phdm Beyond the Future: The
Third Asia-Pacific Triennal of
Contemporary Art trinh bay 117
bai viét clia tdm mudi I&m nha
van qudc t€ va Uc Dai Lgi va c6
thé dugc mua vai gia AUD$45
cdng thém cudc phi. Mot s8 cac
mat hang cho gidi tré gém c6 Bd
tap Tai Nguyén Gido Duc, Tap
sach nhd vé Hoat Déng clia Tré
Em, Miéng dém cho con chudt
dién toan, hinh treo tudng, s6 ghi
chép va do thung. Vién ciing trd
céc quyén muc luc tU APT1 va
APT2, cac tai liéu hgi thao, cac
b phim tai ligu vé APT béing
Video, va mét s8 cac &n pham
chuyén bié nghé thuét hién
dai A Chau-Thai Binh Dudng. Dé
biét thém chi tiét xin lién lac Clia
hang cla Vién:

Bién thoai: +61 (0)7 3840 7290
Fax: +61 (0)7 3840 7149
Email:GalleryStore@gag.qld.gov.au
Website:

www.gag.qld. op/index.html

(Truyén hinh ABC) . B phim
néu bat hinh anh cua cac tiét
muc ltc khanh thanh va céng
hién mét hanh trinh qua cudc
trién lam, cling nhu céc cudc
phdng van céc nghé si tham du,
cdc trudng vién va nhan vién

OVERVIEW
EXHIBITION

e R
COMMENTS ’

KDSAPT

THANKS. o

APT3 Website, www.apt3.net

M 2. Mohammad Imran QURESHI, Presentation 1998,
Gouache, gold leaf on wasl paper, 26.5 x 20cm (sight);
42,5 % 35.50m (framed) 26.5 x 20cm (comp.), Purchased
1999, Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery

I 3. Ravinder G. REDDY, Woman with lotus flower
1998, Synthetic polymer paint, gold eaf on polyester resin
foregass, 212 x 148 x 63cm (overal), The Kenneth and
Yasuko Myer Collection of Contemporary Asian At
Purchased 1999 with funds from the Sidney Myer
Centenary Celebration 1899-1999. Gift through the
Quesnsland Art Gallery Foundation, Collecton

Queensland At Gallery

B 4. Rummana HUSSAIN, A space for healing 1999,
Metal implements, PVC poles, clot, pastio object, gold
paint, vermilion red paint and sound component,

500 x 500 x 500¢m (installed approx.), Purchased 2000.
Queensiand At Gallery Foundation, Gollection
Queensland At Gallery




Nhiing Ii binh luan
cuta du khach

Cuggc trién lam A Chau-Thai Binh
Dudng la mét ky quan. Thic ra
toan bg kinh nghiém cudc tham
viéng that 12 vui sudng va b8 ich
cho tam hén, mé mén cho gidc
quan va tri tué. Tai da dan theo
khach trong va ngoai nudc, tudi t
18 dén 80, va mbi ngudi déu da
say mé vai cac tac pham. ... Hay
1iép tuc tao dung nhling nhip cau
nhu vay va ching tdi sé bang qua
ching.

Bille Brown, Dién vién

Mot trién lam Tam Chu Nién xugt
séc - giau tai nguyén, tin liéu xust
séc va c6 rét nhidu thé ligu khac

nhau.

Barbara McCondie, Ainslie

Téi khong biét dién ta nhu thé
n&o. Mot sy tudng tac tuyét voi vé
Y tudng va kinh nghiém vai A
Chau.

Carol Mariano, Labrador

N6 chéc chan théch thiic kinh
nghiém séng tai Uc clia toi. Dién
dat mét cach dep dé va thanh
thyc.

Rhianna Robinson, Brisbane

Truyén cam manh mé!! Day chinh
1a nhing gi ma nghg thuat thé
hién - ngay chinh cuéc sng!
Leanne

Tuyét ! Tét cho tré em, da co mot
thi gian kh tudng !
Katrina Parfitt, Brisbane

Rét thich tinh cach tudng tac cua
cudc trién lam. Qua 1a mét mic
tham gia cao d¢ clia khan gia.
Chuc miing cho mét cudc trién
1am t3t dep nhu va
Peter Hare + Adrienne Pryor,
Brisbane

Xuét chiing, sau sdc, budn ba,
dep dé, va tran day bao cam xtc
!

Viveka De Costa, Melbourne

Théch thic tu tudng. L6i cudn.
Tudng tac. Tuyét!
Suzanne Sherwood, ACT

Cudc trién 1am chan &p, tuyét vai
- doc dao va sang tao - nd kéo
giat ngudi ta ra khoi thé gidi tam
thudng moi ngay.

Anne Hay, Melbourne

Téi du lich tU Hoa Ky sang va toi
tuyét di nghi réing cugc trién lam
nay that khong tudng tugng dugc!
Elease Lui, USA

T6i da phai trd lai d& xem lan thd
hai. Thyc la dang tha.

Mary Toia, Christchurch, New
Zealand

Vi dai! Thich th to 16n - mét sy
soi rang cho moi giac quan - mét
kinh nghiém van hod to I6n.
Josh Farago, Melbourne

Céam on cho mt budi chigu xuét
séc U tran cam giac.
Paul Webb, Ireland

MGt cudc trung bay bat hi vé mot
lanh vyc rong I6n céc thé ligu.
Hoanho !

Elliot va Nancy Del Borgo, USA

Tuyét digu! n6 lam tam hon téi tran
day niém tin.
Jane Woodruff, NSW

That la tuyét diéu! Téi da di khap
nudc Uc dé tim kiém nghé thuat
hién dai gia tri va téi qua vui suéng
cudi ciing da tim thdy né! Cam dn!
Beth Stepian, USA

Téi s& nhd ngay hém nay tai
Brisbane trong sudt cudc ddi toil
Dawn Hill, Korea

Cudc trung bay doc nhat trén thé
gidi vé thé loai nay - Tuyét!
C. Dietschold, Germany

Day 1 mdt ndi khéng tudng tugng
néi. N6 cho ta thdy la nghé thuat
thé hién béing du moi hinh dang va
c6 thé doan két chung ta lai.
Melissa Van Bael, Brisbane

Than tién, lam tam td ndo déng,
sau séc, cam dong va xuét sac!
Eloise Grace, Brisbane

Queensiand Art Gallery

APT3 poster featuring Jun-Jieh WANG, Neon Urlaub

I 5. SONABAI, Untitled 1999, Installation comprising
coconut fibre, clay mixture, pigment (poster colours),
synthetic adhesive glue, Dimensions variable, Collction
Queensland Art Gallery

M 6. Surendran NAIR Trainees at the school of
necromancing 1; The speaking tree; Trainees at the
school of necromancing 2 (from ‘Corollary mythologies’
series)1999, Ol on canvas Trptych: 240 x 380cm
(overal); left and right panels: 240 x 100cm (each);
centre panel: 240 x 180cm Purchased 1999.
Queensland Art Gallery Foundation, Collection:
Queensland Art Gallery

I 7. Kids' APT, Durriya KAZI and David ALESWORTH,
Very very sweet medina (Home sweet home), 1999

B 5. Kids' APT, N. S. HARSHA, workshop with school
students in conjunction with Visiors' Outreach Program,
1999

M. Kids' APT, CAI Guo Qiang, Building Bridges, 1999
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Cudc tham do khan
gia APT3: Tom Iugc
két qua

- Hon 97% thich tha véi cudc
trién lam

- Gan 30% da tham dy APT3
hon hai lan

- HGn 77% réat c6 thé hodc vo
cling rét c6 thé giéi thigu APT
cho cac ngudi khac

- Hon 76% cho réng nhdng khia
canh v& ky thuat mdi cua APT3
la quan trong

- 36% du khach da tham dy Kids
APT va 99% nghi réng sy bao
gom diéu nay rét t6t.

- 57% séng tai Brisbane, 12%
dén tu cac tinh ly &
Queensland, 15% tU tiéu bang
khac va 16% tU nudc ngoai.

- 98.5% tin rang viéc trung bay
nghé thuat A Chau-Thai Binh
Dudng cuia Vién la quan trong.

Lgi binh luan cta
cac nha phé binh

Mt trong nhiing bién c& vé& nghé
thuat hién dai néng bong nhat
khap ndi. Véi Tam Chu Nién, Vién
Nghé Thuat Queensland da ty tai
sanh nhu la mét bao tang vién
cho thé ky 21 ... Trién lam Tam
Chu Nién nay la vé& nhdng cach
thic c6 tinh cach sang tao cao,
doi khi dé& chay, dé sdng con véi
hién tai.

Nicholas Jose, ‘Art to the

Nhigu nam truéc day Vien Nghé
Thuét Queensland da nghi dén
mot khai niém ma da hinh thanh

12 mot bién ¢8 nghé thuat quan
trong nhét tai viing nay trén thé
gidi. N6 dudc goi 12 Trién Lam Tam
Chu Nién Nghé Thuat Hign Dai A
Chau-Thai Binh Dudng va né tré
thanh mét myc tiéu t8i hau cla
céc nghé si trong viing dé hop
nhau lai m3i ba ndm va tring bay
tac pham cla ho va chia xé nhiing
kinh nghiém van hoa.

Tam Chu Nién Ao Tugng khdng
nhlng chi m3 rong pham vi ctia
cudc trién 1am, ma con cho phép
khan gia khép thé gidi tlic thai
tham gia tryc tuyén. Diéu nay lam
cho Tam Chu Nién A Chau-Thai
Binh Dudng thyc sy trd thanh mot
bién 3 toan cau.

Chotit Yonrum,

N6 la mét su thang tram vé thi
gidc, tri tué va cam xc. .. Nhdng
kinh nghiém phé théng dugc dua
ra dé nghién ngdm, nhung khéng
phéi mét cach crich. .. Ching ta
théy viéc phat minh lai cac truyén
thdng, nhiing cudc dai thoai day y
nghia vé chinh tri hay vé cac van
d& ca nhan, séng va chét, va sy
giao tiép vdi cac cong dong ...
Trong chin nam Trién lam Tam
Chu Nién da tao ra mét sy trao
d6i sinh dong vé y kién, thi
nghiém va dong Iugng ... Khéng
con mdy nghi ngd réng day la
cudc trién Iam hién dai hay nhét
ctia nuéc Uc.

Louise Martin-Chew, The

Post, 6 thang Giéng 2000

Day la mét trong nhling ngay héi
budng tha nhat vé nghé thuat
dding d&n trong lich trinh van hoa
thé gidi. .... DSi véi nhigu ngudi,
APT c6 thé dugc coi 1a cudce trién
1am nghé thuat quéc t& chinh céng
nhét cia Uc Dai Lgi.

Bruce James, The Sydney
Morning Herald, 4 thang Nam
1999

APT3 thyc la mét bién c& toan
cau, da van hoa tli khu vic clia
chung ta ma ké cho chting ta
nhling cau chuyén vé khu vic cia
chting ta trong khi chiéu dai ching
ta trén mét binh dién I6n. APT3 c6
vé nhu la mot sy thanh cong clia
tinh than con ngudi - n&m trén
chinh tri, y thiic hé va dia du.

Phil Brown, ‘Building Bridges’,
Brisbane News, Thang Chin
1999

, 18 thang Chin 1999

Day Ia s tich ty to 16n v& nghé
thuat, ma toat ra sy hai hudc, bac
i, xtc pham va tram lang 6 mdc
d6 déu nhau. Téi ¢6 thé bo nhigu
ngay dé dao quanh mét cach vui
Vvé gilla v s8 cac vét trung bay.
Trong mét thodng chéc ti tudng
minh dang ndm mé.

Giles Auty, The Australian, 18
thang Chin 1999

Trong khi mén I&p dt, nghé thuat
trinh dién, va diéu khac cung c&p
nhiing gidy phut sac sd va cam
dong nhét clia trién 1am Tam Chu
Nién, nhiing b mén c8 truyén
hdn nhu hgi hoa, nghé thuét trén
gidly va nhiép anh ciing déng gop
vao hao quang thich thd chinh ma
nhigu du khach dugc thu hudng
d6i véi luan &n nay vé tinh trang
nang dong va bién déi cua cac
nén van hoa va xa hgi trong viing
A Chau-Théi Binh Dudng.

Roger Taylor, Asian Art News,
Théang 11 /12 nam 1999

I 10. Mella JAARSMA, Hi inlander 1999, Treated
skins (kangaroo, frog, fish and chicken), 244 x 97cm
(kangaroo); 140 x 84cm (frog); 150 x 100em (fish);
152 x 956m (chicken), Purchased 2000. Queensiand
At Gallery Foundation, Collection: Queensland Art
Gallery.

I 11, Michael Nelson JAGAMARA, Wild yam 1998,
Synthetic polymer paint on linen canvas, 2003 x
1500m, Purchased 1998. Queensiand Art Gallery
Foundation Grant, Collection: Queensiand Art Gallery

M 12, LEE Mingwe, Writing the unspoken 1999,
Wood, steel, ight ftings, glass, witing paper and
implements, envelopes, cushion, Tree booths: 290 x
170 % 231em (each) (instalation size variable),
Purchased 2000. Queensland Art Gallery Foundation,
Collection: Queensland Art Gallery

I 13. Dadang CHRISTANTO, Api di bulan Mei 1998
(Fire in May 1998) 1998-99, Installation comprising 47
bured pépier-maché figures, plaster, cement, metal,
bamboo, photocopies, performance, 10 September
1999

CAI Guo Qiang, Bridge crossing - Project for the Third
Asia-Pacific Trennial 1999, Installation comprising,
aluminium boat, bamboo, laser sensors, fain making,
device, Dimensions variable, components, Bridge: 600 x
3000 x 300cm, Collection: The artist




That la thich thd va nhe nhom to
16n khi tham dy mét cudc trién
Iam ma tré em dugc cam thdy
chao dén. Thay vi gil cac tac
pham nghé thuat biét 1ap, c6 mé
khu vic ma céac hoat dong da
dugc cac khach nghé si tao ra dé
cho céc quan khach, tré va gia
mét kinh nghiém tryc tiép. Di
manh clia APT3 ndm nay, vdi su
chu trong vao tré em, la théng
diép dan chu cua né réing nghé
thuat |a dé 1am ra ciing nhu dé
thudng thdc.

Cindy Lord, The Courier Mail,
20 thang Mugi Mat 1999

M&i nam mai manh thém, tién
trinh hgp tac to I6n ding sau bién
6 sang tao nay dugdc thdy ré hdn
nia trong cac cudc du ki va
ban thao chung quanh cac tac
pham. Mot thi dy dep dé vé cach
thiic ma mét cd quan cong cong
c6 thé lam thay déi nghé thuat
hién dai trong viing ctia né
Susan Mc Culloch-Uehlin, The
Weekend Australian, 20-21
thang Mudi Mot 2000

Trong khi APT chi c6 thé hy vong
cung cdp nhing thoang nhin
dang thém vé céc thé gidi nghé
thuat hién dai clia viing A Chau-
Thai Binh Dudng réng 16n, bing
cach cung Ung mét dién dan doc
nhét va gi4 tri cho cudc dam thoai
van hoa, Vién da danh dugc cho
minh mét chd ding viing vang
trén ban do nghé thuéat thé gidi.
Jonothan Mane-Wheoki, Art
New Zealand, Mua Hé 1999/
2000
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Hién dang vui hudng ky niém lan
thd ba, cuée trién 1am Tam Chu
Nién A Chau Thai Binh Dudng
cuia Vién Nghé Thuat
Queensland da dat dugc mot
muic d cong nhan trong nudc va
quéc t& ma cé vé khdng tudng
tugng nai khi dugc khai trudng
lan dau nam 1993.

Brooke Turner, The Art
Newspaper, thang 12 nam 1999

... APT da phat khdi mét cudc
dam thoai xuyén van hoa dang

ké 4 cac trudng
vién, c&c hoc gia, va quan ching
trong sau n&m trdi tl khi dugc bt
dau.

Charles Green, Art Journal,
Tép 58, S5 4, Miia Déng, 1999

APT cho thdy cach giai quyét chu
dao vé sy chuyén mén kinh
doanh va da van héa cla né,
nhung stic manh thuc sy cla
cudc trién Iam la trong tiéng néi
va stic manh thic ép clia bay
mudi 13m ca nhan nghé si. APT
12 mét cudc trién 1am séng dong
va tudng tac, vi nhing c8 gang
tai nh&m mang céc tac phé’m
dén véi gidi khan gia rong I6n. ..
Vién Nghe Thuat Queensland
thap nién dé suu tdm nghé thuat
hién dai cia A Chau-Thai Binh
Dudng va bd suu tam nay nay da
c6 hon 300 tac phdm. Néu khdng
phai la ‘Vugt xa hon', day 1a mot
sy dau tu hé trong trong tudng lai
van hoa

Ihor Holubizky, International
Contemporary Magazine, thang
Mudi Mgt 1999 - thang Giéng
2000

oo
H

For further information
contact:

The Third Asia-Pacific Triennial
of Contemporary Art

Queensland Art Gallery
PO Box 3686

South Brishane
Queensland 4101
Australia

South Bank
Brisbane, Queensland
Australia

Tel: + 61 (0)7 3840 7333
Fax: + 61 (0)7 3844 8865
Email: gallery@qag.qld.gov.au
Website: www.qag.qld.gov.au
APT3 website: www.apt3.net

Queensland Art Gallery
Doug Hall, Director

Queensland
Government

Multicultoral Affairs

I 14. CHEN Zhen, Invocation of washing fire 1999,
Timber frame, metal, sound, abacus beads, woode
chamber pots, ed light globes, broken calculators,
vegisters, computers and teleision sets, 300 x 240 x
240cm (approx), The Kenneth and Yasuio Myer
Callecton of Contemporary Asian At Purchased 1999
with funds from the Sidney Myer Centenary Celebration
18991999, Gift through the Queensiand Art Gallery
Foundation, Collecton: Queensland Art Gallery

I 15. Pinaree SANPITAK, Womanly bodies 1998, Saa
fibre,rattan, ute twine, bamboo rings, Dimensions
variable, Collection: Queensiand At Gallery

M 16. Wakka Wakka Indigenous Dance Group
performing at Offcial Opening, 9.9.99

I Cover: An XIAN, Bust 2 (from ‘China. China series)
1998-1999, Cast porcelain with hand painted
underglaze and overglaze decoration, Collecion: The
1,3, 4, 10 (fom ‘China. China' seres)
1998-1999, The Kenneth and Yasuko Myer Collecton of
Contemporary Asian Art. Purchased 2000 with funds
from the Sidney Myer Centenary Celebration 1899-
1999, Gift through the Queensiand At Gallery
Foundation, Collection: Queensland Art Gallery
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MrJames C. Saurris, Sydney Organising Committee
for the Olympic Games.

Supporters
The Queensland Art Gallery Exhibitions
Deelopment Fund
Idemitsu Kosan Co., Ltd
The Nikko Securites Co., Lt
The Meiji Life Insurance Company,
Nomura Australia Linited;

| Bureau (Aust) Pty LG
Hitachi Australia Pty Ld
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